











Cyszana Munescka

BUPTYE/THATA 'EOF'PA®HIA HA KAPTOITPA®POT AJEKCAHIAP CTAHKOBCKH

Hajuoara u3n0x0a na Anekcanjap CTaHKOBCKH HY[IH HEOUEKYBaHa MOXKHOCT 3a IIPEUCHHTYBAE HA ¢/IHA 3alI0CTABEHa IT0eMUKa
OJ1 ucTopyjaTa Ha cnukaperBoro. CranyBa 300p 3a MOJEMHKATA OKONY (PUIYpAaTHMBHOCTA M allcTpakijjaTa BO ymMeTHOCTA. MMeno,
YUITE O] MePHOOT 112 MPBHUTE HCTPAXKYBAILA A ANTHIKOTO BA3HO CIMKAPCTBO IOCTOH U3BECHA TEH3U]a, BELITA KA CIPOTHCTABEOCT
HA ANCTPAKTHHOT W (PUTYPATHBHHOT MPHCTAT, KOja OO BPeMe Ha HCTOPHUAPUTE HA YMETHOCTA He UM JIO3BONYBaa jia ja npudarar
Te3zara 3a napaneau3MoT Mery (hroparHHOT, FeOMETPHCKHOT, IIPBEHO-IPHAOT W IPHO-TIPBEHNOT CTHIL.

Jlenec, nako TakBarta Tesa ¢ Beke npudpaTeHa Kako IIay3ubuiiHa, ce yIITe Kako [Ja He MOXeMe Ja npugaTtiMe napaneiHocT Ha
aTCTPaKTHOTO H (PUIYPaTHBHOTO CAMKAPCTBO BO PAMKUTE HA ONYCOT Ha €jleH UcT yMeTHUK. M nokpaj Toa miTo JypH ¥ BO PaMKUTe
Ha e[lHa MCTa CAMKA MHOTY 4ecTO (PUrypaTUBHATA M AICTPAKTHATA JIMKOBHA MOCTAINKA CE CPETHYBAaT e[iHa MOKpaj Apyra, ce yuTe
YMETHUIIUTE U HUBHUTE Jlesla ce [lenaT Ha (PUrypaTUBHUA W ancTPaKTHH.

Toxkmy n3noxbata Ha cnukn Ha CTAaHKOBCKH KaKoO fla caka [1a ja MOANOXKY Ha MPEUCHUTYBake 0OBaa pUroposta nofenbda co ceojaTta
OAJTYKa 12 M3J10KK [IBE Pa3IHUHN CEPHI CIIMKK KO MApaieIHO CE CO3/laBaHu BO TEKOT Ha nocieHuTe net ropguun. Cxuszoppennyunara
MOJIeIEHOCT HA OBHE /IBA CIAMKAPCKH KOHIENTa OKMjla MocTOjaHO MOTEHIHPaHa co MEeTONOJIOIIKHA apryMeHTH Taka IITO CKOPO U Ja
HEeMa CIMKap HITo ce Jip3Has Xpadbpo Jja 'm 0OeINHM AaNCTPAKTHOTO 1 (DUTYPATHBHOTO CIMKAPCTBO BO €HA M3J10j10a KaKo WITO cera
Toa ro npasu Crankopcku. OJ1 e[iHa CTPaHa, TOj U3J10XKyBa CIMKH-AIErOPHU, €ICH BUJl NACTUIM, KOW YIITE OJl BTOPaTa MOIOBMHA Ha
OCYMJIECETTHTE Ce KaPAKTEPUCTUYHH 32 HETOBHOT OITYC, & Of1 IPYra CTPaHa, KaKo KOHTPAIyHKT, HOCTABEHA € CepHjaTa Ha ancTPaKTHO-
eKCIPeCcHOHNCTHUKN mnaTHa. Ho jann oBue jiBe cepuy HABUCTHHA Ce TOJKY pasjiMyuHU aKO HE CE 3eMe MpeBH[l 0Baa 3aKOCKEeHeTa
JAUXOTOMHM]A OJ] HCTOPHjaTa Ha yMeTHocTa?

Ila Tpraeme 06paTHO, LITO € OHA LITO I'M OOEIMHYBA IBETE CIIMKAPCKU CEPUU 1 IOKPAj HABUYM COCEMA CHPOTUCTABEHUTE CIIMKAPCKH
npunyunu? Ha npe nornej n Bo iBeTe CEpUn OUUIIIEEH € HHTEPECOT Ha ABTOPOT 3a Malparke Ha NpOCTOPOT, efiHa Kaprorpadeka
cTparertja Koja I'm HCLPTYBa IPAHULINTE HA MTOCTOJHUTE M BUPTYENHUTE [JPXKABYU, CaKaHa 3a04Ba KAKO HA YMETHULMTE, TaKa U Ha
MCTOPUYAPUTE, NOIHTHIAPUTE WM BOUHUTE. . .3aT0a He € CIy4ajHO OOMIHOTO TMPHCYCTBO, HA NPUMeEp, Ha JUKOBUTEe Kako Ocama
oun Jlagen n Bnagumup [MyTun Ko ce nasupaar oj noji fydpuinrero va I'poyny 3epo Bo cinkara bbyjopk (2001), rpyna nonuruuapu
OJ] HEKOja nopaHelHa MakejoHeka Baajga (Apro cror, 1998) unu nak aukoT Ha Tuto Koj Bo cBojaTa yHndopma supka HU3 4ajloT Ha
ncropujata Bo cankara Majmyn (1997).

OCBOjyBAKLETO HA PEATHUTE, HO U (DAHTA3MATOPUUHUTE U IICUXOAEIUUHHTE [IPOCTOPH CO NOOENHUIKO 3a004YBaAbE 3HAME HPOHUTHO
ja noTeHuMpaaT Kaprorpackara npeTeHsuja Ha CUTE BOJCKU H UACONOTUH Off MUHATOTO U ceraiinocta (byneme Ha KOMYHH3MOT,

1999, Cypan, 2002). Hekon oji HACJAOBUTE M IMPEKTHO yIaTyBaaT Ha ojipejleHn Teputoprjainn vanapgun; Hanang na CPJ, 1999, unu



Boxuken YPO, 1999, co mrro jacHo anygupaar Ha OfpecHU TPATHUHI HACTAHH KOH KOM OOUUHO BOJAAT MJICHTE HA HOBHTE
Kaprorpacu. Hajuecro tepuropunre u npocropure Ha ciikire Ha CTaHKOBCKI CH MOUTPYBAAT CO HAIIATE CTEPEOTHITHN [IPETCTABMN
34 HUB Taka WITO M TOrall Kora aBTopoT Kojaxkupa pororpadui off peajHnoT NpocTop Toj Jo0uBa BUPTYCIIHA JIMMEH3N]a H He
BTYPHYBa BO HeJIoBepOa BO CONCTBEHHTE CETUIA H BO HUBHATA CHOCOOHOCT 1 1O Pa3iyuaT CTBAPHOTO Off HAAPEATHOTO.
Hanopejino, nak. co KpuTHuKuTE MOTAEAN HA OCOBpPeMYyBameTo Ha reorpacpujara, CTAHKOBCKW CH HTPa €O allcTPaKTHATA
CKCHPECHOHUCTHYKA TEKCTYpa BO canknTe Kako Macusen nanajp, 2001, wnn Excrinosuja, 2001, Mako obaeanun co BHCTUHCKA
EKCnIo3Hja Ha 00N, OBME HABMIIYM KOMIUICTHH aTCTPAKIHN, TOCTABEHH HATIOPE/HO CO MPETXOAHO CIIOMHATHTE C/IMKH, HABCCTYBAAT
AnaboKa MOBP3aHOCT CO KOHTEKCTYIHATA ACTCPMHHNUPAHOCT HA aBTOPOT.

MoxKeO1 OPUTHHATIHO HACTHKAHN KAKO OEreTBO O/ CTBAPHOCTA, TOJNKY AHPEKTHO NPHCYTHA BO AJICTOPHIHITE KOJIAXKH, AlICTPAKIHITE
HC CC TOJIKY alCTPAKTHH KOJIKY LITO M3LAEMaaT Ha NPB noriel. Bo cekoj ciyuaj. THe MOXKeNe fa NOCIyKaT Kako OercTro off
MOCTOJAHNOT JMKTAT OJf CTPAHA Ha KPUTHKATA 33 HOMHTHYKH aHTaXKMaH 1l HY>KHO pedbepiparbe Ha CeKOjAHeBHATA MOJNTHKA.
Ennocrasuo, tne HocaT efna mounaksa Tonorpauja. HUTY peanHa, HUTY nepaHTasHpana, TYKY BHJAEHA TOKMY TaKBa, BO ceTa
CBOJa HeBepojaTHa neuxogennunoct. CTBapHOCTA € MPEeTBOPEHa BO CONCTBEHATA CIPOTHBHOCT: (PAHTA3MOT. a 00paTHO, (PaHTa3MOT
ro 100HBa IErNTUMUTETOT Ha cTBapHOCT. Ha Kpaj. npaiameTo Janm XaayunHainjara He € HCTOBPEMEHO | NEPETIH]a Ha Ofipe/eHa

CTBAPHOCT CTAHYBA OJIBUIITHO.

Suzana Milevska

THE VIRTUAL GEOGRAPHY OF THE CARTOGRAPHER ALEKSANDAR STANKOVSKI

The latest exhibition of Aleksandar Stankovski offers an extraordinary possibility of reconsidering an ignored polemic in the history of
painting. The topic of this polemic refers to the figuration and abstraction in art. Namely, ever since the period of the first rescarches of the
classical vase panting, there has been a certain tension, an artificial opposition of the abstract to the figurative approach which, for a long time,
did not allow the art historians to accept the thesis of parallelism of the floral, the geometric, the red-black and the black-red style.
Although this thesis is already accepted as plausible, today we still don’t seem to be able to accept the parallelism between the abstract and
figurative painting within the opus of the same artist. Despite the fact that very often even within the same painting the figurative and the
abstract art procedures appear one next to the other. the artists and their works are still being distinguished as figurative and abstract.

It is the Stankovski’s exhibition of paintings that seems to have the tendency of submitting to reconsideration this rigorous distinction with the

artist’s decision to exhibit two different series of paintings that have been simultaneously completed in the course of the last five years. This
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schizophrenic division of these two painting concepts has always been emphasized by methodological arguments, so that there is almost not a
painter who did not dare bravely join the abstract and the figurative painting into one exhibition, as Stankovski does today. On one hand, he
exhibits paintings - allegories, a sort of pastiche, typical for his opus since the second half of the 1980s, and on the other hand, as a counter-
point, we have a series of abstract-expressionistic paintings. But, are these two series really so different if we omit this sealed dichotomy in the
art history? Or, if we approach it the other way around, what joins the two painting series besides the obviously completely opposed painting
principles? At first sight, it is obvious that the artist is interested in mapping the space, as a cartographic strategy that draws the boundaries of
the actual and virtual countries, the favorite pastime of the artists, as well as of the historians, politicians or warriors... Hence the frequent
occurrence of persons like Osama bin Laden or Vladimir Putin whose faces can be discerned from the refuse of Ground Zero in the painting
New York (2001), a group of politicians of a former Macedonian government (Hitchhike, 1998) or the picture of Tito in his uniform, peeping
from the smoke of history in the painting Monkey (1997).

Conquering the real, as well as the phantasmagoric and psychedelic areas by a victorious posting of the banner, ironically points out the
cartographic claims of all the armies and ideologies from the past to the present. (Waking of the Communism, 1999, Sudan, 2002). Some of the
titles even directly lead to certain territory claims; The Attack on FRY, 1999, or Christmas UFO, 1999, which clearly allude to certain tragic
events that are usually caused by the ideas of the new cartographers. Most often the territories and regions on Stankovski’s paintings mock our
stereotypical pictures of them, so that even when the artist makes collages of photographs of the real space, he gets a virtual dimension and
pushes us into a mistrust in our own senses and their ability to distinguish the real from the surreal.

Together with the critical views on modernizing the geography, Stankovski also plays with the abstract expressionistic texture in the paintings
like Massive Attack, 2001, or Explosion 2001. Although soaked into a real explosion of colors, these seemingly thorough abstractions, set next
to the already mentioned paintings, show a deep relation to the contextual determination of the artist.

Maybe originally painted as a getaway from reality, so directly present in the allegorical collages, these abstractions are not so abstract as they
seem at first sight. However, they could serve as a getaway from the constant dictate by the critic of the political engagement and the necessary
reports of the everyday politics. Simply, they bear a different topography, ncither real nor fantasized, but seen exactly as such, in all its
incredible psychedelics. Reality is turned into its own opposition: the phantasm, or, the other way around, the phantasm acquires the legitimacy

of reality. Finally, the question of whether the hallucination is at the same time a perception of a certain reality becomes unnecessary.
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Ibyjopk, 2001

KoMOuHHpaHa Texauka, 70 x 100
New York, 2001

mixed media, 70 x 100




Ayro crom, 1998

Macyio Ha mratHo, 50 x 70
Hitch Hiking, 1998

oil on canvas, 50 x 70




Bnecok, 1999

Macno Ha minatso, 40 x 30
Flash, 1999

oil on canvas, 40 x 30




Byneme Ha KoMyHH3MOT, 1999
Macyio Ha miaTHo, 40 x 30
Awakening of the Communism, 1999
oil on canvas, 40 x 30
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Manpan, - Manppaxk, 2002
macno Ha miaTHo,70 x 100
Mattress - Madraque, 2002
oil on canvas, 70 x 100




Macusen namag, 2001
Macyio Ha mwiaTHo, 70 x 100
Massive Attack, 2001

oil on canvas, 70 x 100




Hanay sp3 CPJ, 1999
Maco Ha minaTHo. 50 x 70
Attack on FRY, 1999

oil on canvas, 50 x 70




Boxnuen Y®O, 1999
Macno Ha matso, 70 x 100
Christmas UFO, 1999

oil on canvas, 70 x 100




Bujgukosen. 1999

0x70

MacJ/10 Ha NJAaTHO, D

iewpoint, 1999

0x70
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AJIEKCAHOAPCTAHKOBCKHA

Popmen Bo Kuueso, 1959. Mumiomupan Ha ®akyaTeToT 3a JMKOBHH yMeTHoctH Bo Ckomje, 1985. Cryaucku npectoj Bo Hbyjopk, Yukaro u Can
Ddpannucko, 1988.

Anpeca: Janmn Jlykposcku 14/6, 91000 Ckonje; Ten. 389 2 171412

CaMocTOjHH H3/I0KOM:

1980 - Ckomje, JTom na JHA

1984 - Tlogropuua (Jyrocnasmja). [lom ommnagnue “bygo Tomosuh™
1985 - Ckonje, lanepnja “25 Maj”

1986 - 3Barped (Xpsarcka), Fanepuja “Hronos™

1987 - Bpena (Xonanguja), Kunst onder de toren

1988 - Mowntpej (CAJL), Hallway Gallery, Peninsula Museum of Art
1989 - Kenn (I'epmannja); Bank fir Verschaft Social

1991 - Kenu ('epmanuja), Schoultke Gallery

1997 - Ckonje, Mysej na rpag Ckomje

2002 - Ckomje, My3sej na rpaj Cromje

Ipynuu u3a0x0m:

1985 - Ckonje, Ekcnpecuja, rect, akuuja, Mysej na Makegonuja

1986 - Capaero (Bocna) JyrocioBencka KynTypHa Manudecratmja “3aenno”, ¥YMernnuka ranepuja buX
- Ckonje, 80-T¢ rojinHi BO MaKe[IOHCKATa JIMKOBHA yMeTHOCT, My3ej na Makejonuja

- Ckonje, Kpusu, Mysej Ha coBpemeHnaTa ymeTHocT - Ckonje

1987 - Ckonje, | Buenane na mnaau, My3sej Ha coBpeMeHnata ymetnoct - Ckorje

1988 - tbyjopk (CAJl), AuTonoruja Ha JYyroclnoBeHCKHOT BUJeO-apT, Art in Space

1990 - Kenn (I'epmannja), Standpunkt: Mazedonien, Ignis - Ostereuropaisches Kultur und Bildungszentrum
- Ckomnje, 3epo - Waktn, My3ej na Makeonuja

1992 - Ckonje, Pej - Xaoc, My3sej na rpag Ckormje

1994 - Lerunje (Jyrocnasuja), Lernmeko GueHane

- Konenxaren ([lancka), Europe Rediscovered, 96 Ferry Kronborg and Turbienhall
1994/95- Ckonje, Kytuja co cimku, ITpea roguina nznoxoa Ha Copoc eHTapoT 3a coBpemenn ymernoctu - Ckorje,
Kynrypen nenrap “Mana Crannma”

1995 - Ckonje, Y 1/2: HoBa makejoncka ymeTHOCT, My3e] Ha coBpeMeHaTa ymeTHOCT - Ckomnje
1996 - dpanxdypr (Fepmanunja), Der Blick ins Freie, Bueo apt npoexuuu, Deutsches Filmmuseum
1997 - MWcrandyn (Typumja). Desire Machines, Yildiz University

1998 - Crpymuna, Cenexknpmja ‘98, ¥YMeTHWTKa ranepnja

- Burona, Excrensuja na kagapor -Hoa makegoncka dotorpadmja), YMeTHHYKA ranepuja
- Kymanoso, Ekcrensuja Ha kajapor - HoBa makenoHcka dororpacuja), YMeTHHUKA rajepuja
- Ckomje, 1111, Yerspra roguinna nsnoxoa Ha Copoc neHTapor 3a coppemenn ymetHoctn - Ckonje, Apr Curu, Xap3u naimHn KOHalu
- Oxpup, Hoprpern na Agond Xurnep, ¥YMeTHndka rajepuja
1999 - Buena (Aycrpuja), Aspekte, Positionen, 50 Jahre Kunst aus Mitteleuropa 1949 - 1999, Museum Moderner Kunst Stifung Ludwig Wien



- byaumnewrra (Yurapuja), Mycej nacoppemenara ymerHoct - Ludwig Museum
- bBapuenona (Ilnaunja). Poupgaunja Mupo
- CayremnroH, (Aurnuja), Hasard Gallery, City Gallery
- Tupana, (AnGanuja), Spring in Tirana, Internacionalen (ilmski festival, Academy of Theatre and Film
- Burona, Unrepranmonanen gpunmexn dpecrusan “bpaka Manaku™
- Kenn (I'epmannja), Digitale Autonomie 99, Cinemathek Koln, Museum Ludwig
2001 - Codpmja (byrapuja), Marepranpnonanct qusmekn ecrnban
- Ckonje, Crpun Bo nudr, Mysej Ha cospemenaTa ymernoer - Ckorje
- Tupana, (Anbanunja), Devenirs, National Gallery ol Art
2002 - I'pay (Ascrpuja), Auf der Suche nach Balkania 2002, Neue Galeria am Landesmuseum Joanneum Graz
- Ckomnje, Noaemo spamysarbe, Mysej Ha cospemenata ymetnocer - Ckonje

- Ckonje. Body Thinks, OrBopeno rpadpuuko cryano. Mysej na rpajg Cxorje

Bujgeo:
1987 “Closeness”, Brjieo. 6.40 MuH, (3aeHo co X. [MTonjyues u 3. TpajkoBcku)
1992 “Kokino™, Bujieo, 93 mun, (3aegno co 1. AGjanuk n 3. Tpajkosckn)
1994 “Nightary”, Bugeo, 124 mun. (3aejHo co K. Banrenn)
1998 “Maknabac”, urpan puam
Iepopmancu:
1983 (10 pexkemspu - Ckonje, Bes nacnos (3aegno co Mwiuo Manuesckn), Tanepuja “25 Maj”
1983 - Ckonje. Kako jja My ce obGjacHaT cIMKHTE Ha MPTOB 3ajak, [anepuja “25 Maj”
1985 - Ckonje, Ekenpecuja, recr, akupja, Mysej na Makegonnja
1986 (mapr) - WIrun, Jasno cankame co rpyna 3EPO
(jynn) - Ckonje. Jasro ciukame co rpyna 3EPO. “Tanepnja 77
1990 (jrekemBpn) - Ckonje. Kynrypuo undopmarusen uenrap (3acano co 3. Tpajkoseku u M. Jlecoseku)
1990 (27 jyan) - Kenn (I'epmannja), Burning of Maya, Gallery Am Schlahthoff, (3aeino co Nimal Mendis, Nigel Knoblaut, Anna Puff)
1991 (2 jyun) - Kenn (I'epmannja), Burning of Maya, Gallery Am Schlahthoff, (3aejino co Nimal Mendis, Nigel Knoblaut, Anna PulT,
Reinhardt Munot, Pietro Pellini, Bujico: Fritz Tefess)
1991 (2 nexemspu) - Kenn (Fepmannja). Burning of Maya, Tanzbrunen, Kunst Messe, (3aejio co Nimal Mendis 1 ipyru 20 ymerHuim

Bueo: Fritz Tefess)



ALEKSANDARSTANKOV SKI
Born in Kicevo, 1959. Faculty of Fine Arts in Skopje, BFA 1985. Residence in New York, Chicago and San Francisco, 1988.
Address: Jani Lukrovski [4/6. 91000 Skopje, Republic of Macedonia; tel. 389 2 171412

Solo Exhibitions:

1980 - Skopje, House of JNA

1984 - Podgorica (Yugoslavia), Youth Cultural Center “Budo Tomovic™
1985 - Skopje. Gallery “25 Maj”

1986 - Zagreb (Croatia), Gallery “Hronos™

1987 - Breda (The Netherlands), Kunst onder de Toren

1988 - Monterey (USA), Hallway Gallery, Peninsula Museum of” Art
1989 - Koln (Germany): Bank fiir Verschalt Social

1991 - Koln (Germany). Schoultke Gallery

1997 - Skopje, Museum of the City of Skopje
2002 - Skopje, Museum of the City of Skopje

Group Exhibitions:

1985 - Skopje, Expression. Gesture, Action, Museum of Macedonia
1986 - Sarajevo (Bosnia), Yugoslav Cultural Manifestation “Together”, Art Gallery “BiH”

- Skopje. The 80’s in the Macedonian Fine Arts, Muscum ol Macedonia
- Skopje, Crisis, Skopje Museum of Contemporary Art
1987 - Skopje, Ist Youth Biennial, Skopje Museum of Contemporary Art
1988 - New York (USA), Anthology of Yugoslav video-art, Art in Space
1990 - Koln (Germany), Standpunkt: Mazedonien, Ignis - Ostereuropaisches Kultur und Bildungszentrum
- Skopje. Zero - Shakti. Museum of Macedonia
1992 - Skopje. Order - Chaos, Museum of the City of Skopje
1994 - Cetinje (Yugoslavia), Biennial of Cetinje
- Copenhagen (Danmark), Europe Rediscovered, 96 Ferry Kronborg and Turbienhall
1994/95-  Skopje. Image Box, The First Annual Exhibition of the SCCA - Skopje, Cultural Center “Mala Stanica”
1995 - Skopje. 9 1/2: New Macedonian Art. Skopje Museum of Contemporary Art
1996 - Frankfurt/M (Germany), Der Blick ins Freie, video art projection, Deutsches Filmmuseum
1997 - Istanbul (Turkey), Desire Machines, Yildiz University
1998 - Strumica (Macedonia), Selection 98, Art Gallery
- Bitola, Kumanovo, The Extension of the Frame (New Macedonian Photography), Art Gallery Bitola, Art Gallery Kumanovo
- Skopje. Portrait : 1111, Fourth Annual Exhibition of SCCA- Skopje, Art City, Havzi Pashini Konaci
- Ohrid. Portraits of Adolf Hitler, Art Gallery
1999 - Wien (Austria), Aspekte, Positionen, 50 Jahre Kunst aus Mitteleuropa 1949 - 1999, Museum Moderner Kunst Stifung Ludwig Wien
- Budapest (Hungary), Museum of Contemporary Art - Ludwig Museum
- Barcelona (Spain), Fondacion Miro
- Southampton (UK). Hasard Gallery, City Gallery



- Tirana (Albania), Spring in Tirana, International Film Festival, Academy of Theatre and Film
- Bitola, International Film Festival Brothers Manaki
- Ko6ln (Germany), Digitale Autonomie 99, Cinemathek K&ln, Museum Ludwig
2001 - Sofia (Bulgaria), International Film Festival Sofia
- Skopje, Comics in Motion, Skopje Museum of Contemporary Art
- Tirana (Albania), Devenirs, National Gallery of Art
2002 - Graz (Austria), Auf der Suche nach Balkania 2002, Neue Galeria am Landesmuseum Joanneum Graz
- Skopje, Big Framing, Skopje Museum of Contemporary Art
- Skopje, Body Thinks, Open Graphic Art Studio, Museum of the City of Skopje

Video Art:

1987 “Closeness”, video, 6.40 min, (together with H. Popducev and Z. Trajkovski)
1992 “Kokino”, video, 93 min, (together with D. Abjanic and Z. Trajkovski)

1994 “Nightary”, video, 124 min, (together with Z. Vangeli)

1998 “Maklabas”, play movie

Performances:

1983 (10 December) - Skopje, Without Title (together with Milco Mancevski), Gallery 25 May”

1983 - Skopje, How to Explain the Paintings to a Dead Rabbit, Gallery “25 May”
1985 - Skopje, Expression, Gesture, Action, Museum of Macedonia
1986 (March) - Stip, Painting in Public with the group ZERO
(June) - Skopje, Painting in Public with the group ZERO, “Gallery 77
1990 (December) - Skopje, Cultural and Informative Center (together with Z. Trajkovski and M. Desovski)
1990 (27 July) - Koln (Germany), Burning of Maya, Gallery Am Schlahthoff, (together with Nimal Mendis, Nigel Knoblaut, Anna Puff)
1991 (2 June) - Koln (Germany), Burning of Maya, Gallery Am Schlahthoff, (together with Nimal Mendis, Nigel Knoblaut, Anna Puff,

Reinhardt Munot, Pietro Pellini, video: Fritz Tefess)

1991 (2December) - Koln (Germany), Burning of Maya, Tanzbrunen, Kunst Messe, (Nimal Mendis with 20 other artists, video: Fritz Tefess)
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Majmyn. 1997

Monkey, mixed media
kom0, TexHuka, 170 x 100
Jacmuupa, 1997
Jasminda, oil on cardboard
Macio Ha KapTon.75 X 55
Taunuvor Ha Ulusa, 1997
The Dance of Shiva, oil on board
mMacao Ha gacka, 30 x 70
Bpascos pen, 1998

Bras Day, oil on canvas
macno Ha mjarao, 40 x 55
AyTo cTomn, 1998

Hitch Hiking. oil on canvas
macao Ha matHo, S0 x 70
Mapuonera, 19938
Marionette, oil on canvas
mMacito Ha maaTHo, S0 x 70
[Tpomenapa, 1998
Promenade, oil on canvas
macno Ha miarso, S0 x 70
[anesa, 1998

Ganesis, oil on canvas
macsio Ha miaTHo, 70 x 100
Peunknanuja, 1998
Recycling, oil on canvas

Macao Ha nnarHo, 70 x 100

. Meckanuro, 1998

Mescalito, oil on canvas

Macao Ha matHo, 50 x 70

. Bappapceku tpur, 1998

Vardar Trip, oil on canvas

macio "Ha nnatio, 40 x 30

. Egpo Kocoso. 1998

Euro Kosovo, oil on canvas

Macao "Ha naatao, 40 x 30

. HorTypHO. 1998

Nocturne, oil on canvas

macio Ha aTHo, 40 x 30

19.

20.

. Mejeax, 1998

Landscape, oil on canvas

Macso Ha mnaTHo, 40 x 30

. Am Z00, 1998

AM Z00, mixed media

komO. rexanka, 70 x 100

. Boxuuen YO, 1999

Christmas UFO, oil on canvas

Macsio #a mratho, 70 x 100

. Hanap sp3 CPJ, 1999

Attack on FRY, oil on canvas
macno Ha naatao, S0 x 70

. Bypemwe Ha kKomyHmsmor, 1999

Awakening ol the Communism,
oil on canvas

macJio Ha ratho, 40 x 30
bnecok. 1999

Flash, oil on canvas

Macio Ha matio, 40 x 30
Bujgukoset. 1999

Viewpoint, oil on canvas

Macsto Ha maaTHo, 50 x 70

. Beranum, 1999

Refugees, oil on canvas

macio Ha maaTHo.40 x 30

22. TMukHuk, 1999

Picnic, oil on canvas

macio Ha maaTHoS0 x 70

. Rock Benzol, 1999

Rock Benzol, oil on canvas

Mac/io Ha rnatao, 40 x 30

24. Teatpo, 1999

Theater, oil on canvas

macio Ha miatHo, 70 x 100

. [ToceHuTe HEKOJKY CEKYH/IH

na karn. J JI Cryjapr, 1999

The Last Few Seconds of Cap. J. L.

Steward, oil on canvas

Macao Ha matHo, 50 x 70

26

. Hanan na Knnecka amGacana, 1999

Attack on the Chinese Embassy,
oil on canvas

Macsio Ha mratTHo, S0 x 70

. Tyumpame, 1999

Showering, mixed media

KomOuHMpana Texanka, 50 x 70

28. Yucr SNN, 1999

Pure CNN, oil on canvas

macno Ha mnatHo, 50 x 70

29. Tearpym Mynju, 1999

30.

34.

37.

Theatrum Mundi, mixed media
KomOHHEpaHa Texuuka, 50 x 70
Koruepr., 2000

Concert, oil on canvas

Macso Ha nnaTHo. 100 x 70

. Tpanc, 2000

Trance, oil on canvas

maciio Ha miatTHo, 70 x 100

. Pacnerne, 2000

Crucifixion, oil on canvas

MACTO Ha 1aaTHo.50 x 35

. Excruosuja, 2001

Explosion, oil on canvas
Maciao Ha maTHo, 70 x 100
Macusen nanaj. 2001
Massive Attack, oil on canvas

macsio Ha miaatHo,70 x 100

. Exo narpona. 2001

Eco Patrol, oil on canvas

Macsio Ha miarao, 100 x 70

. by Jopk. 2001

New York, mixed media
kKomOuunpana rtexunka, 70 x 100
Crpecta akuuja, 2001

Stress Night, oil on cardboard

macio Ha kapton, 70 x 100

38.

4

41.

42.

44.

40.

47.

48.

49.

30 genoBu BO oaszara

Ha mupor, 2001

30 Days in the Oasis of Peace,
oil on canvas

macno na mnatno,70 x 100

. Ersanramuja, 2001

Exaltation, oil on canvas

macso Ha naatHo,70 x 100

. Oruen tauu, 2001

Fire Dance, oil on canvas
Macao Ha natao, 70 x 100
Baupanusam, 2001
Vandalism, oil on canvas
mMacao Ha mratao, 70 x 100
Kykara Ha 6a6a Jara, 2001
The House of the Hag,

oil on canvas

Macso Ha naatao, 70 x 100

. Cypan, 2002

Sudan, mixed media
KoMmOuHupana Texunka, 70 x 100
Mayppar - Manppak, 2002
Mattress - Madraque, oil on canvas

Macao Ha mraTHo, 70 x 100

. Paspsuzkenocr., 2002

Animation, oil on cardboard
mMacio Ha Kaptou, 70 x 100
Tpaucmucnja, 2002
Transmission, oil on cardboard
macio Ha kapros, 70 x 100
HNorma, 2002

Dogma, oil on canvas

macio Ha miaTao. 70 x 100
Iorocn, 2002

Water Lilies, oil on cardboard
macnio Ha kapros, 100 x 70
Eypo. 2002

Euro, oil on cardboard

macno "a kaprou, 100 x 70
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