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Jasap Jiwvenociu (1901 - 1964), eden 00 ocHosodoroxcHuuiTie Ha
COBPEMEHATTIU MAKEOOHCKA AUKOGHA YMEITIHOCIHI, ce [0jasysa Ha AUKOG-
nattia cyena 6o 1927 2o0una, co ceojailia ipea camocitiojra uzaoxnta 8o

Croitje {lo 3aspuiysareliio na Ymeliniukoiio yuuauwitie (1923) u
Aradescruor kype (1927) 6o Beazpad. Toa e deyenja koza 6o Maxe-

QOHUJa ce jasysaaitt HUKYALUIIC Ha MOOEPHUOIT AUKOGeH uspaz (mezy
1920 1 1930 Z00una). Bo osaa, edna 00 najeuiiaanuitie u
HAajOUHasMRUe dekadl 60 Pa3Bojolll Ha coBpeseHaitia ymeltiHoc, ce
lpeltaeiity8aaill AOKAAHUITIe 3AKOHUITOCIT HA BHATAPEIUHIOT Pa3eoj Ha
yatefinocitia t saujanujaiia 00 3aiiadna Eepoita (Mapus). Juvenocku
au 3aiounysa ciuyouuitie 60 beazpad 1921 zoduna, 80 flepuodoi Ha
HOBUOL PedAu3am, Ha CURMEMUYKONO 1 KOHCIPYKITUBHOMO charkare
HU pociitopotl, KeZa udearoltt Hu oduiliolio 20 Hadeaadejysu
AUHROLIO, PAHOTIO ja 3aMEHY6A esoutjailia, a Wpajromo 70
HOWNICHYBA MUZ0BHOITO. o samunysarseitio 60 [lapus (1927) cozdasa
dead o Kaacuur QOCMyAailii, Witio ja Go0pa3dupaain mMozaHatia
Qomuraja na 06auKoM. Bo TOMIMUKHY6A4KUOIT 6030YX 0KOAY
HAPUCKUOIT KPYZ, 60 alimochepaltia na ariuakadesmusmoil Koj 20
HOMMUKHYBae uHIUBHOYaAHNOT u3pas, Juwenock 20 3aiiounyea
{ipoyecoili a tpemunysarse 00 opmaitia kKoH Gojailia, WTO ¢ HAJCUAHO
U3paseno 60 deaaitia HacClaHallin 60 dapuckuoin itepuod ( 1927 - 1929 ),
Kou cpedunaiiia na mpueceiuitiniie Zoounu, Gojaitia citanysa cé
(OHaLAGCeHa, HOUHITEHIUGHA It Ja HaZaacysa mailiepujaitia 0o cltieiien
ra peajehrocili Ha caukatia. Mapaaeano Jluuenocku cozdasa deaa kou
caedatli eOHa 30Zpaghcka aekcuKa apuciiocoOeHa KoH co8peMeHoil

u3pas, Koja ce 08LKCL Hekade mMedy U300ANeHATa aZaecilia LKOHA U

eKclipecioniciiivkaitia aexcuxa Ha lapuckaiia wxoaa. Bo osaa

Qeyenuja, JuueHocku o Kpuellaauaupa pakoiucot, u peaumipa

ucKycisaitia, u 2 co30asa HajsHavajruiie 0ena Ha C6OJOIU [HGopeHKt
ftaitt olipedeaysajii ce 3a TIPajROITo, 3a MaKeOOHCKOMO Ho0Hebje

130 KOAOPUCITHUMKAIIa eKclipectija.

Kon kpajoiti na weiiepiniaitia deyenuja u 0o cpeduHailia Ha fdelliitiaiia,
Jluttenocku 6ere usma Kaxano cé 60 C6ojatlia cauka, ja usma dedunuparo
COUCIBECHANA AUKOBHA MUCAL, [MEMATTICKAITA 1L MOTNGCK AT
opuenitiuparocit. 00 060 liepuod, o0HocHO 00 8pakarseitio 60 Make-
donuja 60 1945 Z00una, HeZosoMo deno cilianyesa cé

“opeaaucitiuko” u "sanupucititko”, ocobeno koza ce uma npedsiud

COUHCITIBEHIOITT HOB MOITING - aghrioHCKUITIe 1, HOPeiiko, HUMIHITe

foauma.

Bo dedeceiituuiiic Z00UHI UM Ce HABPAKA Ut HA Beke KopucTieHUTie

sowueu: "Padowcda”, "bavuao”, "Oxpudcku pubapu”, "Hoaaii" u
dpyzau. Bo mpitisuitie Gpupodu It Jociuznysa Hajaucokuiiic Keanuid-

itusKu docttipeatt 00 0680j fiepod.

Q0 cpedunaitia na weeliaiia deyenuja, fa cé 0o focaednuilie 200UHI Ha
ceojottt xeusott, Jluvenocku 2o ypedysa u auko6Ho 2o "ypGanusupa”
C60JOIl [ef3an .

Kon kpajoitt na ocaa dewerttja, co30as8a HeKOAKY KOMTOIULIIL WITIO CE
Q00AuNYGaallt )0 [OTyAapHIOT "KOHCITP Y KITIUGU3aM Ha TedeceTiiTi-
mwe": "Opusosu ftoaurwa” (1954), 1 "ocamenaitia” komiosuyuja "Puon”,
CHINAUIUPAHA 2COMCTPUCKA WeMA, MOUHE OALCK

Qo Hezosultie 00udu 80 Mafducepujaiiia.

Bo imiekoiti na cozdasarseilio Ha c6ojoill aopeuxu oitye, Juuenocku
Gun "c6edok " nHa fioseke CIUACKU OBLUXCEHA U TOMECTTYBaHA.
Hezosoitio deno najuecitio ce udeniminghurysa co
excipecuonucitiuiKuoil aukoesen ouckype. Cefiak, SHUMATIEAHOTIO
CACderbe Ha HeZ0GUOI MIKOBEH PA36o), JacHo Tokaiyea dexa caukailia
na Jlasap Jluuernocku ne sodce eQHOCiasHo Od ce efukeiiupa co
oopedena ciliuacka nacovenoci. Taa Apelicitiadyead Koxepenina
Heana 8o Koja ce olighaitieni HeZosuitie agpunuilieitt kon 0opedentt
ceedicku astiopuiteitt 0d osaa odaacitt (Kopo, Penoap, Aeaaxpoa,
Tukaco, Yiipuao, Maitiue...) witio Ha HeZosuilie deaa um 0aca
cleyudura tHOUBUOYUARA (1 QGITECH T HA KAPaKiepuciiied.

na tatio (364e0H0 €O HEKOAKYITE OCHOGOUOAONCHINI HA CO8peMenallia
MARCOOHCKY AUKOGHA YMEIIHOCET) 20 [ociuzHan JTazap Jlusenocku
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Jazap Jlunenocicu (1901 - 1964), edern 00 0CHOBOTONONCHIIILTIE HA
COBPEMEHALIU MAKEOOHCKA AUKOBHA YMEIIHOC, ce Hojasysa Ha AUKOB-
naitia cyera 8o 1927 zodura, co ceojailia iip6a camociiojra u3aoxnba 6o

Ckolije [io 3asputysarseitio Ha Ymeiinuukoio yuuawuite (1925) u
Aradesmckuoiii kype (1927) 6o beazpad. Toa e deyeniija koza 6o Make-

QoML ce jady8aatll HUKYALUIlle HA MOOCPHUO ALKOBEH U3PA3 (Medy
1920 1t 1930 2oduna). Bo osaa, edna 00 Hajeuitiaanuitie u
HUjOUHaMIHHILTIe QeKadU 60 PA3BOJOIl HA COBPEMEHAITia yMEIIHOCIT, ce
iipeitneilysaailt AOKAAHIITE 3AKORUITOCTIL HA GHAIPEUHILOIT PA3Bo) Ha
ymetinociua 1 gaujarujaiiia 00 3aiiadna Espoiia ([Tapus). Jluwenocku
Zu 3afiounyea citiyouldtie 8o beazpad 1921 zoodura, 6o depuodoili Ha
HOBUOT Peaal3am, Ha CUHIIEmiu KOO it KOHCPYKITUBHOIMO chakare
HA (APOCiopol, KOZa U0eanoill Ha OMUIIOMo 20 Had6aadejyea
AUMHOMO, PALLOIo ja 3ameHys8a emolujaitia, a WPajHoto 20
ioiliticHysa muzoeromo. [o samunysarseitio 8o [lapus (1927) cozoasa
dead co KaacudHy Tocyaatil, wilio ja todpasdupaaill MozauHaiia
domunayija Ha 06.auKoil. Bo HoMiiuKkHYBa KU 6030YX 0KOAY

flapucKuoitt kKpyz, 80 alimochepallia Ha AHITUAKA0eMUIMOTT KOJ 20

HoltiiliukHy8aue tHOUBLOYAAHUOM u3pas, JIuueHocku 20 3allo4Hysa
fpouyecolli ha Tpemunysarse 00 hopmaitia KoH Oojaitia, WIto e HAjCUAHO
u3paszero 60 0eaailia HaclllaHaitil 60 Hapuckuo ftepuod (1927 - 1929 ).

Kown cpedunaitia Ha fipueceiuinuitie Zoounu, Oojaitia cltianysa cé
foHaiiaaciiieHa, TOUHITIEHIUGHA 1L [a HAZAacy8a natliepujailia 00 cilieiteH
na peajedhrociti Ha caurxaitia. ITapaneano Juvenocku co3dasa oena kou
caedailt €OHA 30Zpaghcka aexcuKa IpuciocoGeHa KOH CO8PeMeHIioi

u3pas, Koja ce OBUNCH HeKa0e MeZy UI00AKEHAIA AZAECIa UKOHA U

exciipecuonuciiiviiaitia aexcuxa Ha Hapuckaitia wroaa. Bo osaa

Odeyenuja, JIunwenocku 2o Kpuciiaausupa pakonucoll, u peaumupa

ucrkycitieailia, 1 2 co30a6a HAj3HAYAJHUITIC 0eAd HG CGOJOI IBOpeHiKU
it ofipedenysajiill ce 3a MPAjHOIIO, 30 MAKEDOHCKOIO [oOHeO]e

i 3a Koaopuciiuikaitia exclipecttja,

Kon kpajoilt ha veitigpiiiatlia Oeleruja i 0o cpeduHaitia Ha Heiliiliaita,
JltteHockU Gele uMa KaXaHo cé 80 CBOJullia cAUKA, ja uma Oe@UHIPAHO
COUCIBCHAIA NAUKOBHA MUCAA, [HEMALICKAINA it MOMINBCKALTA
opueritiupanocii. 00 060j flepttod, 00HOCHO 00 GpaKareitio 60 Marke-
QoHuja 80 1945 ZoOuna, HeZo60M0 Deao CIHanysa cé
"Topearuciliuiko"” i "Manupuciinko"”, ocobeHo koza ce uma ipedsiod
COUHCIIBEHIIOMT HOB MOIING - AQUOHCKUITIE I, TOPeliKo, HCuiliHuIle
fdoaursa.

Bo iiedeceltiiminitic ZoOUHI UM Ce HABPAKA Ut Ha BeKe KopucleHtiTle
smoimuen: "Padoxcda", "Bavuao", "Oxpudcku pubapu”, "Joaai” u
Opyzu. Bo mpiticuitie fpupodlt Zu 00CTIUZHYBa HAJBUCOKIITE KBAAUITA-
[TusHU docilipeatt 00 060f Hepuoo.

00 cpedunaitia Ha wecliaitia deyenuja, ia cé 0o HocaedHultie ZOOUHLL Ha
caojoiti xeugod, JJudernock 2o ypedysa i AuKkosHo 20 "ypbarusupa”
ceojoill liejaax .

Kon kpajoitt Ha osaa deyertija, c030a68a HEKOAKY KOMITOIULUL LT ce
Qo6auxcysaaiti 00 HONYAAPHUOCIT "KOHCTIPYKITUBU3AM Ha [Tedeceititil-
we": "Opuzosu Goaura” (1954), u "ocamenaitia” komiiosunija "Pudu”,
CIUAUSUPAHA ZCOMETTPUCKA LLEeMA, MOLUHE OalcKa

00 HeZosuitie 00O 6o Maliucepujaitia.

Bo fllekoti Ha co3dagarseilio Ha ce8ojolll eopeukit oiiyc, JTuuexocku

6ua "ceedok” na fosekte cliuackl 0BLICEHbA 1L OMECTYBarHA.
Hezogoilio deao Hajuecilio ce UOeHITIUhLKY8a CO
exclipecuOHUCTinY kU0 aukosen ouckype. Cellak, GHUMATICAROTIO
caedere Ha HeZOBUOI AKOBEH PA3Bo), jacko floKaxysa 0exa CAlKaltia
wa Jazap Jluvenocicu He modxce eOHOCIIABHO 0a ce eltiukeiiupa co
o0pedera clitiacka Hacoenociu. Taa fpeliciiasyea KoXeperitHa
weAuHa 60 Koja ce ol ailichll HeZoBUITe ahuHUITICI KOH 00pedeHll
caellicku asiiopuietan 00 veaa obaacit (Kopo, Penoap, Aeaakpoa,
Mukaco, Yapuao, Mattiuc...) witio Ha Hezosuite 0eaa um 0a6a
cliewughuiena UHOUBUOYUAAHA W AGIHCHITUYHA KAPAKIUEPUCTIIKA.

Ona Wi (34eOHO Co HEKOAKYIIE QCHOBOTOAOIHULIL HA COBPEMEHALTA

MUKCOOHCKA AUKOBHA YMelliHoclt) 2o dociiuzhaa Jlazap Jluwenocku

copiiyeajiku 20 DosiopHo piocanoitio mpraro na "fonailoii” u Ha
UCmiopUjaitia Ha MaKeAOHCIKUOT Altk08eH POCiop, UPeCcKOKHYBajii 20
QufaaeKiiuHKUom yMelRi K paseo) hiu3 Koj Eepolta ceke Oewue

HOMUHAAG, BHECYBAJKU B0 [HeLKailia alimochepa Ha OANKAHCKUOIL

iiejaane 3aladHOeBPoOicKU OYX, ¢ Xepojckl Nolipalll i HepasMHOUPaAGHA

Gopba na dacud u loaujai, o6eda Had camuoili cebe, deao Willo

Mowcele O 20 co30a0e camo PaHatii i Ha, HCKOHCKA CHAOIIeHOC U

pedadeHocill Ha yMelliHOCITa.

Bukitiopuja Bacesa Jumecka

Lazar Licenoski (1901-1964), one of the founders of Macedonian
modern art, emerged on the artistic scene in 1927 with his first
solo exhibition in Skopje, having previously completed his studies
in the Teachers' Department (1925) and the Academic Course
(1927) of Belgrade Art School. This was the decade in which the
buds of modern artistic expression appeared in Macedonia
(between 1920 and 1930). This decade, one of the most vital and
dynaniic decades in the development of modern art, combined
local art codes and the influences of Western Europe, especially
Paris. Licenoski started his studies in Belgrade in 1921, in the
middle of the period of new realism and synthetic and construc-
tive understanding of space, when the ideal of what is general
became more important than what is personal, when the rational
replaced the emotional and the permanent repressed the instanta-
neous. Before his departure for Paris in 1927 he produced works
Jollowing classical postulates and reflecting the contemporary
domination of form. In the inspiring environment of the city of
Paris, in the atmosphere of anti-academicism that encouraged
individual expression, Lieenoski embarked upon a process of
transition of form towards colous; most strongly expressed in his
works produced during his Paris period (1927-1929).

Towards the end of the 1930s his colour became denser and more
intense, emphasizing matter and achieving a relief-effect in some
of his paintings. At the same time, Licenoski produced works that
Jollowed an artistic vocabulary adapted to the contemporary
expression, moving between the elongated angular icon and the
expressionist vocabulary of the Paris School. In this decade
Licenoski’s writing crystallized and he made a summary of his
experiences, producing the most important works of his career,
having chosen the Macedonian landscape and the colourist
expression.

By the mid-forties, Licenoski had already shown everything he
had to say in his paintings; he had already completed and fully
defined his artistic thinking and the choice of subjects and motifs.
From this point onwards, i.e. after his return to Macedonia in
19435, his works became increasingly ‘realistic’ and ‘mannered’,
especially if we bear in nind that he used only one new motif:
fields, mostly opium poppy and, sometimes, wheat fields.

In the fifiies he returned to some earlier motifs such as
‘Radozda’, ‘Sheepfold’, "Ohrid Fishermen' and 'Waterwheel'.
Licenoski's greatest artistic achievements of this period are his
still lifes.

From the mid-fifties up to the last years of his life, Licenoski
aimed to arrange and artistically ‘urbanize” his landscapes.
Towaids the end of this decade, he produced several compositions
that come near to the popular ‘constructivism of the fifties': ‘Rice
Fields' (1954), as well as the composition entitled ‘Fish’, the only
work of its kind, involving a stylized geometrical pattern coming
very close to his tapestries.

During his career as an artist, Licenoski came into contact with a
number of stylistic movements and trends. His work is most ofien
identified with the expressionist artistic discourse. The careful
examination of his artistic development, however, clearly shows
that Lazar Licenoski's paintings cannot be simply categorized
under a specific stylistic label. His work is a coherent whole that
encompasses his affinity for some international authorities in this
field (Corot, Renoir, Delacroix, Picasso, Utrillo, Matisse...) which
gives it a unigue individual and authentic trait.

The greatest achievement of Lazar Licenoski (not forgetting those
of the other founders of Macedonian modern art) is that he
managed to set the rusted wheel of *Waterwheel " and the history
of Macedonian art into motion again, condensing the artistic
development through which Europe had already passed and
introducing a Western-European spirit into the sombre atmos-
phere of the Balkan landscape. This was a heroic feat, an uneven
struggle between David and Goliath, a triumph over one’s own
self. a work that could have been created only by an impassioned,
almost fanatical, devotion to art.

Viktorija Vaseva Dimeska
Translated by Filip Korzenski



Ak / Nude, 1927, Ja3 ap
MacIo Ha mnatHo, 49x33cM. 1901-1964

TIpusatra concraenoct.benrpan
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Axr/Nude, 1927, JIa3 ap
Maco Ha mnatHo, 42x30cM. 1901-1964 |

3oe Jlnuenocka, Cxomje




Ynna Bo [apus / A Street HaB ap
in Paris, 1928, 1901-1964
Macio Ha KapToH, 39x35cM.

Mys3e] caBpemene ymernocri, benrpap
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[oprper na Tpesenujas / Ha3 ap
Portrait of Trevelian, 1931, 1901-1964 :

MacyIo Ha mIaTHO, S6X36cM.B
My3ej caBpemeHe ymeTHOCTH, benrpaj




Gorni Polog, 1929,
Macno Ha Imepinioya, 32
IpuBatHa conceeHoct, Bearpaj




Kuueso / Kicevo,

okomy 1929,

MAcIo Ha KapToH, 22x32 cM.
TIpuBatHa concTseHoct, Berpap




Mprsa npupopa / HaBap
Still Life, okomy 1936, 1901-1964 BR S

MACIIo Ha KapToH, 68x94 cM,
Mysej Ha copemenata ymetnoct, Cromje




Ioman / HEIBap
Waterwheel, 1956/57, 1901-1964 l

Macio Ha JecomnT, 117,5x79¢cMm.
3oe Jlnyerocka, Cromje







