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onwTo/NOEANHEHYHO

Kora ce 36opyBa BOOMLITEHO 3a YMETHOCTA, Boobu4aeHo e ga ce ynortpebysa
efHa HM3a Ha ono3uuun (3Hayerse/chopma, coapXkuHa/cogpXkartesi, BOSlyMeH/nsoxa)
WTO ja CTPyKTyupaaT TpaguuMoHanHaTa uHTeprnpeTauuja Ha YMEeTHWYKOTO Aero.
YMETHUYKOTO A0 Ce TPpeTupa Kako OOJeKT BO KOj pasfiMmkyBame HEKOe BHaTpeLHO
3Ha4yer-e U 6e36poj HaABOPELLHM BapujaHTU HU3 KOW, Kako HM3 6e36poj npesesu, ce
obuagyBame aa ja BUAMME HeroBaTa BuCTMHaA. Bo genaTta Ha ATaHac ATaHacocku
BMCTUHATA HA YMETHOCTA HE Ce OCTBapyBa BO BHATPELIHOCTa Ha 06jekTnTe(kage WTo
ce HaofaaT camo cTtebnaTta Ha ApBjaTa) TyKy TOKMYy BO 3a00MKOSyBakeTO Ha Taka
NOCTaBeHUTE CMPOTMBHOCTW: HA OHa LITO e BHaTpe Wnu HagBop o4 CamoTo Aero.
BucuHaTa He e OTesIoTBOpeHa TyKy "[OBOSIHO € aKo Taa Tpenepu BO 6nn3nHa Kako
[lyX 1 reHepupa egHa BpCTa Ha CO3BYyYje, Kako Kora 3BYKOT Ha SBOHaTa MJioBM Kako
npujaTen Bo BO34yXOT U Kako HocuTen Ha mup” (Xajgerep).
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GENERAL/INDIVIDUAL

When speaking about art in general it is a customary to use series of oppositions
(meaning/form, content/containing, volume/ surface) which make the structure of the
traditional interpretation of a work of art. It is treated as an object in which we differen-
tiate some inner meaning and multitude outer variations through which, like through
multitude of veils, we try to see its actual meaning. In the works of Atanas Atanasoski
the actual meaning of the art does not realize itself in the inner side of the objects
(where are the trunks of the trees only) but in the circumventing of the oppositions
placed in sush a way, of what is inside or outside the work. The actual meaning is not
embodied but "It is enough if it flutters nearby as spirit and generates a sort of concord,
like when the sound of bells floats as a friend in the air and as a bearer of peace".

(Heidegger).
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NPUPOOA/KYJITYPA

YMeTHULMTE WTo yrnoTpebysaaT npMpoaHn MaTepujasin obnyHo ce 3arnaraart 3a
YMETHOCT Koja 61 6una Bo CKaz co npupogH1Te 3aKoHMu. Bo oBue gena He camo WTO
e 3acTaneH OBOj eKOJIOLKY MPYHLMM CO TOa WTO WHTepBeHuunTe co3haneHu o xap-
TUeHa Kala ce epeMepHm (nog BrnjaHne Ha BPeMEeHCKUTE NPOMEHN Ke ce pacnagHat
6e3 fa ja Hapywart npupoaHaTa pamHoTexa u usrnej Ha MPOCTOPOT), TYKY BO HUB €
NpUCYTEeH W eAeH [pyr eKONOLWKW ycnos: npupojata Aa ce Harnpash Hacennuea.
LLlymaTa of ApBa 06BATKaHW O HEUNTIMBUTE XapTUeHN 3Haum Ha ATaHacoCKu CTaHy-
Ba nonuToMa, nodoseuHa. MpPUCyCTBOTO Ha KyNTYPHNOT A0AATOK/HaJOMECTOK 0TBOPpa
MECTO 3a HacTaH.
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NATURE/CULTURE

The artists who use natural materials usually endevour for art in harmony with
the rules of nature. In these works not only this ecological principle is represented, by
the fact that the interventions, made of paper pulp are ephemeral ( under the influence
of the weather changes they will decay without desturbing the natural balance and the
look of the space) but also there is another ecological condition: to make the nature
convenient for settlement inhabitable. The forest full of trees covered with illegible
paper marks created by Atanasoski becomes tamer and more human. The presence of
the cultural addition /supplement opens some space for an event.







MANQUE/SUPPLEMENT

lLITo € HagoMecToK, a UCTOBPEMEHO U foaaTtok? Hewro WTO MCTOBPEMEHO
HegocTMra u ce nojaByBa Kako HewWTo oTrnoBeke. Bo 0Boj cny4aj camoTo Aenio € OHa
NpUAOAAAEHOTO, HO KOE CEe MOKaxyBa Kako BHaTpeLlleH HeOoCTur, Kako "Opyro oj
MCTOTO" 3a camoTo ApBO. XapTujata, HanpaseHa of ApBO, NPEeTXOAHO € ynoTtpebeHa,
a cera Beke gobuBa Hekoja Hosa chopma, ja cumynupa TekcTypata Ha KopaTa Ha
[pBOTO (panasocTa, HabopaHocTa, 6pasguTe, MyKHATUHUTE: BCYLUHOCT, CTapocTa).
Taka, uHcopmauumTe WTO 06MYHO Ce BMULWAHM BO CamoTO Teno (apsoTO) OoBAE Ce
“3BEAEHN 1 NOCTABEHN BO €[iEH ONepaT!BEeH NPpoCcTop Ha BMPTYENHOTO.







MANQUE/SUPPLEMENT

What is supplement and at the same time an addition?lt is something that is
missing and appears as something superfluous at the same time. In this case the work
of art itself is the thing which is asupplement, but also the thing which appears as an
inner manque, as "something other from the same" for the tree itself. The paper made
of wood, used before, now getting some new form, simulates the texture of the bark of
the tree, (the roughness, the foldness, the creases, the cracks, actually its age). In this
way, the information usually written on the body itself (the wood) here is separated and

put in an operative space of the virtual.
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ORTSCHAFT/GEGEND

Wrpata mefy fIOKafHOTO W pervoHanHoTo (cnobogHarta WUpWHA Ha PervoHoT)
Kaj Xajgerep npeTcTaByBa B3aeMHO OnMpeAMeTyBarbe Ha CBETOT (eKCMIMUWUTHOTO
3HaYeHe Ha AefioTo) 1 3emjara (rpyna Ha 3Haderba WTO Cekoraw ce BO pesepsa).
CknynTypaTta e "rnoctaByBatbe - BO [Eri0 Ha BUCTMHATA" Kako WTO € nojaBarta Ha
ABTEHTWYEH NPOCTOP W TOKMY Taa rnojaea e urpaTta mefy fIoKanHOTO 1 PeroHanHoTo
Ka/e WTo AeoTo € BTEMENEHO Kako YMHUTEN Ha MPOCTOPHOTO ypedyBatbe U Kako
To4yka Ha 6ercTBO KOH crobofHaTa WupuHa Ha okonuHaTta. OTBOparbeTo He mpeT-
noctaeyBa camo hyHAMpare TyKy W oCTasarbe Crnobofa 3a HacTaH: Toa e urpa Ha
anponpujaumja 1 ekcnponpujayvja. XapTueHute opmu Ha ATaHacoCKW ja OCTBa-
pyBaaT Taa urpa npucBojyBajku ja copmarta Ha APBOTO Kako jaapo OKosy Koe ce
06/IMKyBaHW 1 Kako AofajeHa v Kako MoBTOpeHa TeKeTypa.







ORTSHAFT/GEGEND

The play between the local and the regional (the free wideness of the region) in
Heidegger's work is mutual act of materialization of the world (the explicite meaning of
the work) and the earth (the meaning that is regularly in reserve). The sculpture is
putting in act of the truth, just like the appearance of authentical space, and this pheno-
mena is the actual play between the local and the regional, where the work is estab-
lished as a factor of the space organization and as a point for escaping to the free
wideness of the region. The opening is not only establishing but also leaving free space
for an event: it is a play of the appropration and expropriation. The paper forms created
bu Atanasoski realize this play approporiating the form of the wood as a nucleus
around which they are shaped as an added and as a repeated texture.







ORNAMENT/MONUMENT

KpuTU4KoTO BpeaHyBarbe Ha AUCTUHKLUM|aTa Mefy OPHaMEHTOT U MOHYMEHTOT
NOTMNOMHO € UCLPNEeHo nopaan HemMoXKHOCTa JeKkopauujara, napeproHoT Aa ce ogpean
KaKO HEKOj BULLOK, & OCHOBATa Kako HELTO CYLITUHCKO, CBOJCTBEHO Ha [ernoTo. Xap-
TueHWTe 06jeKkTu 3aneneHn Bp3 cTebnarta Ha [psjata ro NpeucnuTyBaat TOKMY TOj
npo6nem: Janv BOOMWTO MOXe [a ce 360pyBa 3a HEeLWTO WTO € CBOjCTBEHO, BUCTYH-
CKO, CYLUTUHCKO 32 efHO Aeno, a WTO € COAPXKaHo camo BO Hero. MOHymeHTanHOCTa
Ha [enoTo co3aadeHo Aa Tpae € pe3yniTaT Ha HewTo MPTBO BO 4YMja 4ecT Toa e
cosgageHo. Toa e cnocobHo ga Tpae He camo Mopaju concTBeHaTta cuna Tyky U
nopaav csojata cnabocT. "OpHameHTuTe" Ha ATaHacoCKu Ce BOCMOoCTaByBaaT Kako
MOHYMEHTM, Kako rojaesa Ha "crnabara’ BMCTUHAZ, ApBjaTa Kou pacTaT u nponaraar
Kako 1 HeroBmuTe COMCTBEHU Aena.

CysaHa MUJIEBCKA







ORNAMENT/MONUMENT

The critical evaluation of the distinction between the ornament and the monu-
ment is completely exhausted because of the impossibility the decoration, the access-

ory elements to be defined as a surplus, and the basis as an essence and proper for
the work. The paper objects glued on the trunks of the trees reexamine this problem: !
the possibilitiy to talk about something that is proper real, essential for a work of art |

contained in itself. The monumental value od the work created to last for a long time
results from something dead in honour of which it has been created. It is able to last not
only because of its own power but because of its weakness too. "The ornaments" cre-
ated by Atanasoski are established as monuments, as an appearance of the "week"
truth, the trees which grow up and decay, as well as his own works.

Suzana MILEVSKA

e ———




'

BUOITPA®UJA

ATtaHac ATaHacocku, pogeH 30.01.1961 rog. so Mpunen, ®akynTeT 3a MMKOBHU YMETHOCTU
3asplmn 8o 1987 roa. Bo Ckonje. OA 1992 roA. e Ha nocTAUNIIOMCKN npecTtoj npu PakynTeToT 3a
NMKOBHU YMETHOCTH BO byaumnewuta.

BIOGRAPHY

Atanas Atanasoski, born on January 30, 1961 in Prilep, graduated from the Faculty of Plastic
Arts in 1987 in Skopje. From 1992 he is on his postgraduate study at the Faculty of Plastic Arts in

Budapest.
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