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The Macabre Phantasms of Oliver Marinkovski

The entire visible universe is nothing but a nursery of pictures and symbols presented by im-
agination with a particular place and meaning

Charles Baudelaire

When | first saw the computer generated paintings of Oliver Marinkovski | got the
impression that they were made by a foreign artist. This conclusion was due to the genetically
imprinted feeling of inferiority and skepticism towards our own values based upon the sup-
position that everything that comes from abroad is necessarily better and more up to date, so
when we see a quality Macedonian product the delight is even greater, especially because this
artistic treatment is rare in our country.

Oliver skillfully swims in the cyber-space, exposing his artistic viewpoint with great
discipline and persistence. With a surgical precision he vivisects the tissue of the noman
searching for an original and fresh relation between the dream and the wake, the bizarre and
the grotesque, the spooky and the comical. His works are permeated with an entire continual
cultural historic line. They echo with the sounds of the Gothic novel, Romanticism, Symbol-
ism, Edgar Alan Poe, Sigmund Freud, James Ballard, the fantastic painting, the contemporary
photograph, the film (the sensibility of the early Cronenberg’s body horrors), etc.

Oliver's viewpoint is at first sight painful, illogical, dislocated, spooky, absurd (reality
which is as disturbing as ours), but as we dive into his Universe we become witnesses of a
general relativeness, order and totality, hypnotized by his visions, radiating with humor - dark.
corrosive, furious, provocative, humor whose aim is not to amuse, but te attack the generally
accepted conventions, taboos and restrictions, at the same time reminding us that the things
are not always the way they seem.

This artist is an ironically disposed critique of some trends of the modern civilization
(genetic engineering, nuclear weapon) whose consequences (regression and self-destruction
of the human body and spirit) we've been feeling for some time now. The ecological aware-
ness, the cult of the body (literally and metaphorically), a world of released sexual energy in
which the woman becomes the center towards which the man is not attracted instinctively but
by his urge for mystery and secrecy, explicit Splatterpunk stories, bizarre metamorphoses, bio-
morphic machines, obscure animal and anthropomorphic entities are only part of the polyvalent
Bestiary through which Oliver leads us, subtly and lucidly.

The suggestive aspect of his works is mostly due to the meticulous artistic treatment
in which the light plays a crucial role in catching the mood, the mystery and the unspeakable
turbulence of things. The fluid shadows help the light to shine brighter, so the things that seem
ugly, show themselves as beautiful in the view of the general Order and Totality - the Ugly not
as a negation, but as the other side of Beauty (Umberto Ecco).

Oliver is a poet, a visionary and a heretic who resolutely and subversively deals with
the world and with his alter ego, creating works that echo synchronously in the head and in the
stomach. His paintings are a reflection of our suppressed fears, aspirations, desires, devia-
tions... This is the picture of the world William Burroughs lucidly referred to as: *If the civilized
countries wish to return to the druid rites of hanging of the Sacred Grove or drink blood with
the Aztecs and water their gods with human blood, then they should first see what are they
actually eating and drinking. They should also see what is at the end of the long spoon made
of newspaper.”

Atanas Botev



Maka6pucTuykuTe haHTasmu Ha Onveep MapuHKOBCKH

LenokynHuom eudnue yHugep3ym He e HUWmo Opy20 myKy pacadHuk Ha Cruku u cumbonu Ha
Kouwmo umMazuHauujama um dasa coodeemHoO Mecmo U 3Hayer-e

Wapn boanep

Kora npBenaT rv BU0B KOMMjyTepCKkY reHepupanuTe cnvkn Ha Onnsep MaprHKoBCKM no6us
BMEYaToK [eka ce co3AadeHW o[ HeKoj CTpaHckn ymeTHWK. Bakeata KoHCTartaumja ce JOMmKK Ha
FEHETCKW BPOAEHOTO YyBCTBA 3a MH(EPUOPHOCT 1 CKENTULN3aM KOH CONCTBEHMTE BPEAHOCTH KOBLUTO
ce TeMENU Ha NpeTrnocTaBkaTa Aeka cé WTo goara ogHaaBop € NoKeanuTeTHo M NOCOBPEMEHO na
OTKAKO ke Ce COOMUME CO KBanWTETEH MAKeAoHCKM NPOAYKT BOCXMTOT € AOTONKY noronem, ocobeHo
LITO BAKOB fIMKOBEH TpeTMaH Bapem Ha HaluvBe NpPOCTOPWU & PETKOCT.

Onusep NNKBA BO kKNBEP-NPOCTOPOT Kako puba BO BOAE, ANCUMMIMHUPEHO W MCTPajHO n3NoxyBajku
ro cBOjOT TBOpeYku ceeTorned. Co XvpypLIKa NPeUMsHOCT ro BUBMCEUMPa TKUBOTO Ha HOoymeHom
TparajiM 3a OpUIMHANHa W csexa Bpcka MOMEfy COHOT M jaBero. GU3apHOTO U TpPOTECKHOTO,
MOPHWYABOTO M KOMWYHOTO. HerosuTe aena ce NpaTkaeHu co Luena efHa KoHTUHyupaHa KyntypHa
ucTopucka nuHKja. Bo HUB MOXeE Aa CIyWHE eX0TO Ha roTCKUOT POMaH, POMaHTU3MOT, cUMBONM3MOT,
Enrap Anad Mo, Curmyna ®poja, Llejuc Banapa, ¢aHTacTM4HOTO CnnkapcTBo, coBpemeHaTa
choTorpachuja, UNMOT (CEH3NBUNUTETOT Ha paHuTe TeNecHN Xopopu Ha KpoHeHBepr) UTH.

CeeTornen Ha Onueep e Hasuaym BOneH, anoruyeH, ucHalleH, MOpHWYaB, ancypaeH (CTBapHOCT
HULITO MOBEke BO3HEMMpYBadYka Of HalaTa) HO Kako LITO NOHMpame BO HEroBWOT YHUBEP3ym
cTaHyBaMe CBeZOUM Ha eHa OflTa NoBp3aHOCT, YPEAEHOCT W CEBKYMHOCT, XMMHOTA3WpaHi Of
HErOBMTE BM3UM KOULITO W30BWMIYBaaT CoO XyMOP-LPH, KOPO3WBEH, XECTOK, MPOBOKATUBEH, XYMOP
UWja LUen He e na pekpeupa TyKy [a atakyea BP3 ONWTOMPU(ATEHUTE KOHBEHUWM, 3abpaHn 1
OrpaHudyBarsa NCTOBPEMEHO NOTCeTyBajkn He Aeka paboTuTe He Ce CeKorall OHakeu kakei WTo
usrnenaar.

ABTOPOT €& MPOHWYHO HACTPOEH KPUTWYaP KOH HEKOW TPeHAOoBW Ha MOAepHaTa LnBunusaumnja
(FeHETCKM MHXEHEPHHT, HYKNeapHO BOOPYXXYBarse) 4l Nocrneanim (perpecvja v aBTOAECTPYKLM]a HA
YOBEYKOTO TEMO U Ayx) Beke ogamHa rv YycTeysame. EkonoLuka OCBECTEHOCT, KYMT KOH TenecHocTa
(80 ByKBarnHa 1 meTadopuyKka cM1cra), CBeT Ha ocnoboaera cekcyanHa eHepritja Bo Koja xeHaTta
cTaHyBa CpeauLUTE KOH KOE YOBEKOT HE € BOAEH HaroHCKW TyKy of cBojaTa noTtpeBa 3a mMucTepuja n
TAWHCTBEHOCT, eKCNAULMTHI Splatterpunk npukasn, GusapHi MeTamoposn, BUOMOPHHU MaLLUHK,
0BCKYPHW XKMBOTUHCKM U @aHTPOMNOMOPHN EHTUTETU CE Camo A& OA NONMBaneHTHUOT becTtujapuym
HU3 ko] ONMBEP CYNTUIHO W NYLIMAHO HE BOAW.

CyrecTMBHOCTA Ha HETOBUTE CIIMKW C& AOMKM Npe/ Ce Ha MUHYLIMO3HMOT NMKOBEH TPETMaH BO KOj
CBETMWHATA Urpa KpyuwjanHa ynora BO JOMOBYBaHETo Ha aTMOCEpPUHHOCTa, MUCTEPUO3HOCTE 1
HeVCKaXIMBUOT HECTOKO] Ha HeluTaTa. GryuaHUTe CeHKW nomaraaT noaobpo Aa sacjae CBETNMHaTa
Na Toa LWITo M3rnena kako rpao no cebe ce Nokaxyea kako yBaBo BO rMeTkaTta Ha onwTara YpeaeHocT
1 CeBKymHOCT - [PAOTO He Kako Herauuja TyKy Kako apyro nvue Ha Y6asuHarta (YmBepTo Eko)

OnuBep e NoeT, BU3NOHEP W epeTnk koj BeCKOMNPOMUCHO 1 CYBGBEP3UBHO Ce NpecMeTyBa Co
CBETOT W CO CBOETO anTep ero Co3daeajku Aena Kow yaupaar CUHXPOHO BO rnaeata 1 BO CTOMakoT.
HeroBuTe crnvkv ce pednekcuja Ha HalUTe NOTUCHATK CTPABOBM, acnupaunm, xendu, aesujaumy. ..
Toa e cnukaTa 3a CBeToT 3a Koj Bunvjam Bapoya nyLUaHo ke 3abenexi: "AKO LMBNNUM3UPEHUTE 3EMjX
cakaaT ja WM ce BpaTaT Ha ApyWACKATe puTyanu Ha Becerse Ha Ceetata LUyma nnv fa nujat kps co
ALTEKUTE W Aa v nojaT ceouTe GOroBM Co HOBEYKa KPB, TOralll Heka BUAET HajnpBUH LTO BCYLWHOCT
japar v nujaT. Heka BWAAT W LUTO Ce Haola Ha KpajoT Ha OHaa Josra naxnua of HoBHUHCKa xapTtuja’.

AtaHac boTes



Selbst Autopsie | 70 x 50 cm | 2011




Asymmetry | 70 x 50 cm | 2011




Pussycat | 70 x 50 cm | 2011




Burst | 70 x 50 cm | 2011




Bela | 70 x 30 e | 201



Das kaminchen | 70 x 30 om | 2011




It goes good with beer | 70 x 50 cm | 2011




Bunny rabbit | 70 x 50 cm | 2010




Semething fishy | 70 x 50 cm | 2011




Pixels | 70 x 50 cm | 2011



Desert of loneliness | 70 x 50 cm | 2009




Eco-bomb | 70 x 50 cm | 2009
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