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Mamka 3a nozneoom

,..[IATYBALETO CTaHa IVIaBHA MLeN.“, ro 3aBplIyBa
Kpcrecku, Bo eiHa IpHIIMKA, CBOJOT KYC €C€j BO KOJIITO
ce o0uayBa f[a ro pasraTHe COINCTBEHHOT TBOPEYKH
NpOIEC MMOCTABEH, O/l HErOBa CTPaHa, KaKo JIBUKEHE Off
3aMMCla TIperieTeHa CO MPEeTYYBCTBO KOH MOCTBapy-
Bam€ Ha [MpoekTHara Hamepa. Bo myxor Ha HajamabokoTo
3HaYeH€ Ha MOMMOT 6Opukonep [MajcTOpUCYBame CO
NPUpPAYHUTE MaTepHjad], TOj BO Aen0To ,,Kommosunuja
0 ymaryBa Ha JiBe Ba)KHM COCTOJKU: €/lHaTa € JeKa
MaTepHjanuTe 3a 00MuKyBame (0e3 pazuka Ha HUBHOTO
MOTEKJI0) Ce CEeKOoraml OKOJy TBOPELOT M JeKa, MpH Toa,
H3BJIEKYBamhETO Ha HHBHHUTE JTMKOBHH KapaKTEPUCTUKH
MO’KaT 1a Ou1aT JOBOJICH PEAU3BUK 32 HUBHA yroTpeda,
H, Apyrara, ieka MpolecoT Ha yMeTHHUYKO OOIHUKyBame U
NOHAaTaMy M Ipejl ¢¢ M3MCKyBa TEXHMYKO MajCTOPCTBO
KOCILTO HUILTO HE MPENyLITa Ha CITy4ajHOCTA, KOCIITO Ce
BOJIM OJ] JIETAJHOTO MPOMHCITYyBame YIITE Ipej Ja ce
OpHCTAld KOH OIpeIMETYBamkeT0 Ha HJejata, 3a BO
u3Be0arTa fa ro JOCTHUTHE CONCTBEHHOT BpB. M Tyka
(MM BO TAKBUOT IPHCTAIl KOH TBOPEUKUOT MPOLIEC HITH
TBOPEMTBOTO BO wenoct) Kpcrecku ja ocTBapysa
OCHOBHAaTa JMMEH3Hja Ha YMETHHYKOTO JI€J0: Ha
BOCIIPHEMA4YOT Ja MY CE OBO3MOXH CTPYKTypHpaHa
BH3yeJlHA CEH3alMja KOjaluTo IIOHaTaMy BOAM KOH
OCTBapyBalk€ Ha ECTETCKOTO [oxHByBame. MHaxo,

JBWKEJKH C€ MO BaKBaTa JITMHHja HA HCTPAKYBAKETO HA
(hopmara ¥ MOAKHHTE MaTEpPHjaJiy 3a HEJ3MHO 0OTHKyBa-
HBe, TO] He OTCTamyBa ITOJaJieKy Off MOCTYJIaTHUTE Ha
dopmanuCcTHYKaTa €CTETHKA, Cenak, MNpeKy BakBara
pa3paboTka Ha (opMaTa BO €IMHCTBOTO HA JIENOTO TOJ
ycIieBa fia ja ONMpEeIMETH CBOjaTa YMETHHYKa HaMmepa:
Kora,,niaTyBamero” (Kako- ea KOJjIITO My IpuIara
HCKJIYyYUBO Ha aBTOPOT BO YMHOT Ha CO3JaBamETO Ha
JIENIOTO) CTaHyBa ,,ITIaBHA 1€, TOTAIl Ha BOCTIPHEMAY0T
My OCTaHyBa Ja THM Ipeno3Hae (UM JOXHBEE,
MOYYBCTBYBA) €TANUTE WIIH ,,TIONIATHUTE CTAHUIM * HA OBA
naryBame (2 HUB ' HMa OCyM) U Jia ce obujie, IpH Toa, 1a
,,T1aTyBa‘ 3ae/THO CO aBTOPOT.

Ho, Kpcreckn oBue eranu He T'M UMEHYyBa
NOE/IMHEYHO, KaKOIITO OH Ce 04eKyBalo, TyKy TH ondaka
O 3aeHUIKH HacmoB ,,Kommosuuuja 0“. OrTyka, koja Ou
Ouna 3aeTHUUKATA COCTOjKA HAa CHTE OBHE OCYM O0jeKTH
NOCTaBEHH HAa OCYM BEPTHKAJIHH CTaKJICHH KyTHH-
nocrameHTu? 11ITo € TOa IITO ro NpUB/IEKYBa BHUMaHHE-
T0? U, KOHEYHO, KOH ITO Toa Boau? OATOBOPOT HA OBHE
Npallalke MOXKE Ja CE MOABEAE IO 3aeAHUYKHOT
UMEHHTEIl COApPXAaH BO CHHTarmara ,,ACTpaxKyBame Ha
nornenot. UMeno, Kpcrecku, BO KOMIIOHUPAKETO HITH,
MOTOYHO, BO KOHCTPYHMPAamEeTo Ha 00jeKTuTe, mpex ce, ce
PakoBOAM O HCTpa)KyBadKaTa HaMepa: Kako Ja ce
TIPHABIOKH TTorneoT? 3aroa Toj BO OBHE 00jeKTH MOCTa-
BYBa JIB€ MOXKHH MO3HIIMH Ha [IPOJUPAK-E HA MOIIEA0T 1
TOA TpeKy: HAJABOPELIHHMTEe (BHIUIMBHM) NENOBH (Kora






CTAKJIOTO IO OBO3MOKYBA MOTIEI0T Hi3) U BHATPEILIHUTE
(HEBM/IJTMBH WJIM TEIIKO JOCTAITHH) JIeJIOBH (Kora co
NOITIEIOT Ce CTHUTHYBa 00) - €IHANl TOIJIeNOT €
OBO3MOXEH, eiHaIl € nonpedeH. OxHOCHO, ce paboTH 3a
COOJIBETHA TPHHY/JA TOINIEI0OT HAa BOCIPHEMAdoT Jia
MOYHE J]a Ce JABHMXKH, MPH TOA TIOCTABYBAjKH IO BO €/IHA
UIpa Ha HCTPAKYBAK:E HA MECTATA HU3 H TPEKY KOMIITO
nornefot Tpeba a ja 06e30equ BU3yenHaTa ceH3aluja
YIPUYHHETA O]l IaTeHTHATa 60ja Ha CTAKJIOTO M OOeHHTE
U OONTMKOBHHU MHTEPBEHIIMM Ha aBTOPOT BP3, HU3, MPEKY
Hero. [Ipexy mornenor ce 6apa, ce npedapyBa 00jeKTOT
Ha Kpcrecku u, mpu Toa, TOKMY JbyOONUTHOCTZ Ha
TIOIVIENIOT € OHaa Koja MpUIBIKYBa okony Hero. Co Toa
,,ACTPAXKYBamkETO Ha MOTIEN0T ", TIPEKY ,,ABHKEHETO Ha
NOIMENoT" ce MPETBOPA BO ,,MCTPAXKYBAKHE CO MOITIEI0T .

Bo oBaa cmmca, JBHKEHETO OKONY CEKOj eleH
00jeKT (KaKko eIHUHEYCH) U IBHKEHETO OJ] €IEH 10 ApYT
00jexT (KaKko [EeIHHA) ro MOCTaByBa BOCIPHEMAYOT BO
CBOEBH/IHO ,,ICTPa)KyBadko 'TaTyBame' Co mornenoT" on
€IHHOT J0 JPYyrHOT Kpaj Ha IMOCTBAapyBamETO Ha
mpoeKTHaTa Hamepa Ha I'opfi KpeTecki: ,,...1aTyBambeTo
Jla CTaHe IMIaBHa Le... .

Hebojwa Bunux
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Bait for the Look

“...the journey became main goal...”, ends
Krsteski, in one occasion, his short essay in which he
tries to solve his own work process set, by him, as a
movement of thought interwoven with a feeling
towards achievement of the projectable intention. In
the spirit of the deepest meaning of the term bricolage
(crafting with available materials), in the work
“Composition 0” he refers to two important
ingredients: the first is that the materials for moulding
(no matter of their origin) are always around the creator
and that finding their art characteristics can be
sufficient challenge for their usage, and the second one
is that the process of art moulding still and foremost
needs technical craftsmanship that leaves nothing to
coincidence, which is led by detailed thinking even
before approaching towards materialization of the
idea, so it can reach its peak in the execution. In that (or
in that approach towards the work process or works in
general), Krsteski is accomplishing the basic
dimension of the art work: to give the perceiver
structural visual sensation which then leads towards
accomplishment of the aesthetic experience. Although,
moving in this line of the research of the form and the
possible materials for her moulding, he does not go

further than the postulates of the formalistic aesthetics
and still, through this elaboration of the term in the
oneness of the work, he manages to realize his art
intention: when “the journey” (as a part which belongs
only to the author in the act of creating the work)
becomes “main goal”, the perceiver is left with
recognizing (or experiencing, feeling) the stages of the
“en route stations” of this journey (and there are eight
such journeys) and trying to “travel” together with the
author.

But Krsteski does not name these stages one by
one, as would be expected; he puts them under one
common title, “Composition 0”. Therefore, what
would be the common ingredient of all this eight
objects set on eight vertical glass boxes — sculpture
stands? What is the thing that draws the attention? And
finally, what does it lead to? The answer to these
questions can be put under the same denominator
contained in the syntagma, “exploration of the look”.
Namely, Krsteski, while composing, or more precisely,
construing the objects, is mainly led by the exploratory
intention: how to move the look? Because of that, he
puts in these objects two possible positions of
penetration of the look through: exterior (visible) parts
(when the glass is enabling the look through) and
interior (invisible or hardly reachable) parts (when the
look enables reaching o) — the look is once possible






and once obstruct. It is a matter of an appropriate
constraint to move the look of the perceiver, putting it
in a game of exploring the places, through and by
which the look has to give the visual sensation made by
the latent color of the glass and the colored and
moulded interventions of the author on, through, across
it. The look is a means of searching, exploring the
object of Krsteski and, at the same time, the curiosity of
the look is the thing that moves around it. With that,
“the exploration of the look”, through “the movement
ofthelook”, becomes “exploration with the look™.

In this sense, the movement around every
object (as an individual) and the movement from one
object to another (as a whole) places the perceiver in a
kind of “exploratory 'journey' with the look™ from one
end to the other of realizing the projectable intention of
Gjorgji Krsteski: “...the journey to become main
goal.”

Nebojsha Vilikj



Jumersuu Ha
HocmameHmuie:
50x 50x 100 cm.

Jumernzuuiiie Ha
cKyadiiypaaruitie objexitiu
sapupaaiii 00
50x 40x 50 cm.

00 50 x 50x 50 cm.
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