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MopTpeT Ha efHa MnagocT
25 rogntyn of HecpopmanHata rpyna "3epo”

[la ce nuwyBa 3a nojasa o4 Koja NoMuHane 25 roAnkm (MPBIOT NephopMare Ha rpynara 8o LTtun), npeTcTasysa Npean3suk
1 OAFOBOPHOCT, NOGY/yBa HeKaKBO HyBCTBO Ha HEMMp, MefyToa Ha 0BOj NpoGrieM BeKe e ykaxaHo. 3a eTe “ronema e cnac-
Ta ;ja ce npeHeceLu BO AyXOT Ha BpemeTo", a FoTchpua BeH ce npawysa "Aani cekasareeTo € HyXHa KaTeropuja Ha NIMKOBHO-
yMeTHu4KaTa paboTa 1 KaTeropuja Ha uctopujata Ha ymetHocta?".
MojoT 0614 3a PEeKOHCTPYKLMja Ha eAeH Nepuoa e 6aavpaH Bp3 haKTy (NMKOBHYM Aena U Apyrv Matepujany, hoTorpachum u
TEKCTOBM), KaKO M BP3 @AHO HOCTANTUYHO ceKaBarbe. Toa Gelue Bpeme Ha UCKPEHOCT 1 Ha TBOpeYKa akuuja, Co HYyBCTBO Ha
TerobeH poMaHTU3aMm Ha eHeprija, 4uj fen 6es u jac.

Hyna, ABe Hyny, 3epo, NpBa reHepauyja Ha PakynTeToT 3a IMKOBHU yMeTHoCTM Bo CKonje (ocHoBaH BO 1980), ce HenpeuusHu,
HO Cenak KOPUCHM TEPMMHM, CO KOM Ce OnchaKka eAHa rpyna yMeTHULY CO PasfuuHy MHTepecuparsa. Kako rpyna, “3epo” ke ce
nojasar Ha u3noxobarta Ha Mnaav y u recr, akumja", o B0 1985 roguHa. imeTo npousnese o4
3aeAHuYKa CrIOHTaHa AyX0BUTa Wrpa co 360poBM: "Hyna' sHadewe Gpojka — 6e36poj, Hawa HUITOXHOCT BO CpeAvHaTa u
CMMYHO (MOAOLHA Ce OTKPUBAA W APYTY MOCTOXEHN 3Haqersa, Ha MpuMep, AeKa BO LmMBunusauvjata Ha MauTe Hynata e
FONEMMOT MMT 32 LMKNMYHO 06HOBYBarbe, HyNaTa e "WHTepsan Ha reHepauvjata‘). Ipynata, MefyCe6HO TECHO NoBp3aHa, co
APYXerbe Ha YMeTHULMTE 3a BpeMe Ha CTYAUUTE, Ha HEMOBTOP/INB XMB Ha4MH Ke M UHCTAnMpaaT NIMKOBHUTE eNlemMeHTH BO
\ABAEHMOT NPOCTOP, BHECYBAjKM PASHOBUAHM eheKTH 1 CeH3auK, CUMBONMHKM 3Haqersa BO Kou ce [[06nnXKyBaaT 1 Ke ce Npo-
TKajyBaaT 06jeKTU, CBETNMHA, My3uKa U ABWXerbe. AKUMMTE “BO XMBO" Ce CO3/jaBaa CamO Ha AEHOT Ha OTBOPaH-eTo Ha
UBNOX6aTa HAMECTO KOHBEHLMOHAMHUOT YMH Ha "uuTarbe" npeq ny6nuka. Tve BneqaTnMBo ja Hajaevja ceojaTa opueHTaumja
KOH Ps " ™ Bp3 TeTOT 3a (hparmeHTMpaHu NpeTcTasu, Kako
1 BP3 noTpebara Ha eieH eKNEKTUYEH W (HEO)eKCTIPECBEH HAUYMH [a MOBP3aT HU3a MOAEPHUCTUHKM UHBEHUMN Ha KONax,
acam6nax, NepdhopmMaHc co nocebeH MHTEpec 3a eNeMeHTY Ha CTPUN, rpacuTy, Niakar 1 Apyry nojasu Ha TpueMjanHaTa Kyn-
Typa, KaKo v 3a oTorpacuja, BUASO 1 UM, CPEACTBA Ha U3pas WTo Bo MakeaoHMja HeMaaT BUCTUHCKY yenex 6es ornes
Ha HeKow BpeaHm ocTBapyBarba. OBue "TexHUuKM crivku® (Bunxenm ®nycep) cTaHaa e 04 HUBHUOT NPOMUCIIeH Y CNOHTaHO
OCMUCTYBaH NIMKOBEH ja3uK ¥ U3pa3 BO KOj Ha NMPCKY CyrecTUBEH HauuMH 6ea COAPXaHU eNEMEHTU Ha MOCTMOABPHUCTUHKY
CceHanbunuTeT. Ha Toj HauuH A0 M3pas A0jAe NPECBPTHUOT MOMEHT Ha aBTEHTUHYeH PEeBONT M NPOBOKaUyja KOH BocrocTase-
HITE ECTETCKM HABUKM 1 NOKAMHU YMETHUHKY KPUTEPUYMI Ha cpeauHaTa. Kputukara, noce6Ho Myaejckata, bele usHeHage-
Ha 1 3a3e/ie KPajHO AMCTaHUMPaH 1 pe3epBupaH CTas, A0AeKa Ny6/vKaTa v BECHULWTe Mokaxkaa noseke uHTepec. Fpynata
"3epo" Aypu MOAOLHA, HM3 WUHAMBMAYaNHa acdupMauvja Ha asTopuTe, Ke AOXuBEe MouenocHa noaaplwka. Bo Toa speme,
BCYLUHOCT, HE MOXELUE /1a Ce O4eKyBa HULITO NOBeKe 3aToa WTO MOCTOoeja CTPOro 3aupTaHi HOpMKU Ha BKYC 1 norneau. Osue
Mnaau, "AUBM", HENPUCTIOCOBNMBI U BYHTOBHM, HAJBEPOJATHO HEKOMY My U3rNeAaa NPEMHOTY AVIPEKTHM U GyuHM, CYpoBM BO
13pasoT, co HemupeH Ayx. Taksara cocTojba ja co3aaae NPeanssuKoT Ha HOBOTO BPeMe, erancTeHuMjanHara Apama Wwro ro
NPUTUCKa HYOBEKOT Ha NOKaneH, Kako 1 Ha rnobaneH nnaH.

Ha uanox6ara "Excnpecvja, rect, akuuja" it npetxoam uanoxbata "Hoen nojasu BO MakejoHcKaTa NIMKOBHA YMETHOCT BO
nocneaHata fieuexuja”. Oprasnaupara so 1984 roauta, Gewwe Kot p: op p TUBEH AieN U aKuum 8O
NPOCTOP WTO Ce 0/BUBAA BO Pa3NnYHM AEHOBM Npes nybnnka. Manoxbara ykaxa Ha 3Ha4erbeto Ha OAfenHuTe nojasu Ha
"HOBa YMETHMYKa NPaKTUKa" Kaj Hac BO CeAyMAECETTUTE rOAMHY Ha 20-TUOT BeK. Toa Ce KOMOPUCTUHKUTE MHTEPBEHLMM Ha
CuMoH LLiemos 1 Hukona ®uAaHOBCKM CO HUBHUTE COPABOTHULM, NOTOA Ha npsuTe "Y®O"-nepdopmarck Ha Munow Koyomar
Il v parorby6 Bexan, Kako 1 Ha NPOCTOPHUTE MHCTaNaUMM Of XapThja, BECHUK 1 CENoTejN Ha apX. CuMoH Y3yHoecku. Toa e

nepuoA Kora Mnagure ce T BO W HeKol i . Mefy apyroTo, Hekaae Moxelue Aa ce
no4yBcTByBa "MMpUCOT" Ha AporaTa. Hekou o4 HuB Ke criedaT npumepy Of 3anajHara yMeTHOCT W non-apToT. Bo 1981 rogu-
Ha e "YCTA - jHa TBOpeuKa acouujauvja”, Koja ondakale Mnagu TBOpUM CO PasnyHU

onpeaenysarba. Manky nopaHo, Ho 0C06eHo B0 80-TUTE rOAUHN 1 NOAOLHA CBOjaTa aKTMBHOCT Ke ja passue eaHa Hechopman-
Ha rpyna MMagv YMeTHULM W MHTENeKTyanuu, Ko OnpasAaHo Ke ro MoHecaT HasueoT "npoTosepo’-rpyna (PoGept Mwuxaj-
noscku, Mepuua Meoprues — Mencw, Auo Crakkockw, VEpaxum Beau, Benko LiseTkos v apyry).



Virop Touwescki
Crapa uapumja, 1987
Igor Toshevski,
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HvB rv 06eavHHja 6apatbeTo "HOBM BUAMM", CPOAHNOT CEHUBUIUTET U HeKakos "HecBeceH auHuTeT" Mefy aBTopuTe. Mna-
[AvITe aBTOpM NOBEKe CamuTe BOXYBaa BO CBOjaTa aKTUBHOCT OTKOMKY WTO 6ea thvHaHCUPaHU Of HEKoja APXKaBHA UHCTUTY-
vja 1 apyro.

Yajyunnmyata “Manepuja 7" (Taka HapedeHa no Wagja Ha No4MHaTHoT cnmkap Mycracha Acvm), Koja ce Haofa BO 6nnanHa Ha
®akynTeTOT 3a NUKOBHM yMETHOCTM BO Cyny aH, Bo CTapaTa cKoncka 4apluuja, CTaHysa HoBo cobupanuwTe Ha mMnagute
TBOPUY, HEKO] BUA MHTENEKTYaHO MeCTO Ha CKOMckaTa "antepHatiea’ unm Kako wTo caka aa kaxe Auo CTaHKOCK
HOBO AajaucTuyko "Kabape BonTep”. Ha npocTopoT OKony HajyunHuuara ce npasea akuun Ha 3epoBum, UMaLle A06po Apy-
Xetbe U Ce NMeLLe Haj OF KOj MOXea BO O4uTe Aa B 3aTpenepaT SBe3AnKY Ui 4a uMate HeKaken "BuaMmn"

Bo nocneaHvTe ABE rOAMHM Ce Mojasy HOBA MHMLMaTVBA 3a 3aXMBYBarbe Ha "Fanepuja 7"
YMETHUYKY 1 KYNTypeH aHaeprpayHa. Bo Hoemspy 2008 roauHa BO CKOMCKUTE BECHULM ce nojasv Hacnos "3epo ce Bpaka BO
UBOT", CO MAeja 3a 0GHOBYBarbe Ha rpynata, WTo Npo3By4M CO HOCTANTUja U Haaex, MefyToa HajsepojaTHO Toa Ke Mopa Aa
Ce Clyuy Ha HeKoj HoB HauuH. Ce CiomeHyBsaa ummrbata Ha Mencn, Auo, Bean, Xukky, Tarsa, Ha Cukuwa LiseTkoscky, 3opa
Janescku, Muogpar flecoscki, Hopa CTojaHoeuK. Ha 8 jynu 2009 roauka 8o “lanepuja 7" 6elwe ofpxaH nepdopmaHc, JasHa
Bedepa no 20 roAuHM of “TajHaTa Bevyepa” Ha Anekcarap CTaHKOCKY BO pamMkuTe Ha thecTMBanoT "AKTO" CO My3NHKM HaC-
Tan opraHuaupaH og "Mnarvj.at".

Apun KapaxacaH, CONCTBEHVK Ha ranepujara, Koj NoTekHyBa 0A CTapo TypeKo CemejCcTBO Ha TProBuM, Ke 13jaBu 3a YneHosuTe
Ha rpynara "3epo”: "Jac ru 4oXuBYBaB, 3HaeTe, Kako UBeKe, Ha KOe ako He My cTasaTe 3emja, Hema Aa ce passuBa. Cera
cchakam Aeka cym rv MoAApXysan ueno speme. Toa 6Gewe 6a3a, eeH Cnoj BO Koj eAeH 6e3 Apyr He Moxea"

ABTOpYTE Ha rpynara npasea KOHLENT-CINKa, HO He Ce CBPTHja KOH KOHLeNTyanueTuiKara yMeTHoct 3a Koja He NoCTON HUTY
CNMKa, HUTY Aeno, TYKy camo uaeja. HanpoTue, 3a HYB UMalLe 3Hauerbe efHa athvpmaTMBHa M CNIOHTaHa MOXHOCT Ha criukaTa
6e3 npeHarnaceHa CKeMnTUYHOCT KOH HejauHaTa HeMOXHOCT. Bo HMBHWTE Aena € BrpajeHa vHTyuuuja, 3amas, Henpeasug-
NIMBOCT, He POByBajku Ha NeAaHTepujaTa v 6ecMucneHaTa AoCNeAHOCT. 3a HUB "¢PUrypaTUBHMOT MOTMB" MOXe Aa B1ae MOTVB
3a CMKarbe BO WTO MMa eMoLmja 1 ce 0CrIoBoAyBa eHepryja co ceTo 60raTcTBo Ha KONopucTudKa BMOPaHTHOCT BO Aena co

awe

Masio KynTHO MECTO Ha CKOMCKUOT

ancTpaKTHO-acoujaTMBHUTE " " chopmu. Bo ynapoT Ha T Ta, Ha NOCTMOZEepHaTa YMeTHOCT U30-
6MNCTBOTO € CUHOHIM 32 eHeprija, CMErocT, Ha CBOEBUAGH athHUTeT 3a ceonwTa acumunaumja Ha 4o6pOTO CAMKApCTBO, Ha
uena egHa Tpaauumja. Bo UpTexwTe v NnaTHara ce uaneay CynTuneH Konoput n NIMPCKO [A0XKMBYBarbE NaKo ce U3paboTeHn
4ECTO Ha XapTHja LITO NIECHO Ce KMHE, CO WTO Ce A0NMpa OHa HyBCTBO Ha er: , cnyyaj n




Bo HUBHUTE AeNa Ce COAPXKaHN HEKON eNeMEHTAPHI HILLKY Ha MOBP3aHOCT CO HEKOW AeNa Ha asaHrapAHuTe ymeTHuuM Tomo
LWnjak, MeTap Mages unu Mnurop Yemepcku uTH. MefyToa, Tyka cTaHysa 360p 3a npeosnagy "HoB TeT", Koj
JAOHECe creuMdmnyHa ryCTHa Ha 3Haun 1 cumbonm, Ha Hosa W 3Hauerse, n BO HEOYeKy penaywv n
akueHTUparba. JlupekaTa v eKCMPECOHUCTUYKA N3PASHOCT HE M UCKNYYM MaHMPU3MOT W UPOHUYHO-MAPOANCKUTE UCKaXKy-
Barba, NOCEGHO NPEANSBIKOT 3a EKCMEPUMEHTUPAHE CO U3NEryBatbe Off PAMHUHATA M NPOCTOPHO pacriopeaysarse Ha ene-
MEHTUTE Ha CTIMKATa W CKyANTYPaTa, 6pUE]KM v CTPOTUTE OrpaHudy wefy

Bropata 3aeaHu4ka anox6a "3epo-wakTu" (Mysej Ha MakegoHuja), Gelue opraHuavpana no uanoxoata Ha rpynara 3epo 80
KenH (8o Maj 1990), kako npea Make/IoHCKa rpyna co npeTcTasysarbe Haasop Bo EBpona 6e3 MHCTUTYLMOHANHA NOAAPLIKA.
Tue Kako "3epo og M ja" u 6ea npsa rpyna oa nopaxelHa Jyrocnasuja wro 6una npetcrasexa so UTHUC
— VIHCTUTYT 3@ WUCTOMHOEBPONCKa YMETHOCT. Toa ja noTBpAM HUBHAaTA OpueHTauMja KoM "HoBaTta cnuka“, uHcTanauvjata u
aMBMEHTANHUTE KOMMO3ULMN Ha "CTIMKN" 1 NPEAMETI LWTO [061Baa HEKOM CUMGONMYHN 3Hauerba He rybejku ja kapakTepue-
TU4HaTa XMBOCT. MocTaekara Bo My3ejoT Gelue A06PO OCMUCTIEHa CO WHPHHA Ha aKyu1Te "BO XKMBO", KOW HUKOrall He Ce NoB-
Topysaa. Katanorot # oBojnat Gelue MOWHE CKPOMEH (YMHOXeH Ha wanuporpad) W HanpaseH BO Of; BCYLWHOCT, aHraxupa-
HOCTa Ha aBTOPOT Ha Manox6ata Gelue LenocHa, Co CUMyNTaHu W napanesiHu akTMBHOCTY (Toraly LieHes Aeka He Tpeba Aa ce
HapeKyBaM npupeayBasd, KOMecap Ui KypaTop, NOuM WTo e npudhaTeH NogoLHa). [leHec BO My3ejoT He @ 3a4yBaHO HUWITO 04
rPUXNNBO cobpaHaTa AoKyMeHTaumja.

Ha nanox6ata 6elue npukaxaH HeHacnoseH unm Ha rpynata "3epo” (npoayueHTn A. CTankocku, W. Towescku u M. [lecos-
cKu, pexucep A. CTaHKocky). DUAMOT (EAMHCTBEHATA KOMMja WTO ja 3ayyBas Ke Guhe npukaxaHa Ha peTpocnekTusara),
M3paboTeH Cropez CONMAHN COBPEMEHN CTaHAapaW, e CTPYKTYPUPaH Of Pa3HOBMAEH MaTepujan BO KOj Ce CMeHyBaaT KOHTpa-
CTMPaHY CIMKM 11 "CLEHN", CIOpe/ METOA0T Ha CUMYNTaHO NMpUKaxyBsarbe "Crvka Bo cnvka'. Bo kagapoT, Ha Takea nognora,
Ce NojasyBaaT aBTOPUTE O/ FPyNaTa WTO I UCKAXYBAAT CBOMTE MUCIIEHba U MOTTIEAN Ha aHTIINCKN jasuk.

MogouHa TaksaTa "3epo-cocToj6a”, NoBp3aHa Co eraucTeHUMjaTa Ha yMeTHULMTE 1 HUBHaTA 3aeAHn4Ka paboTa, He MoXe Ja ce
nodyBcTByBa BO flenara coajazenu no 1990 roguHa, Kora cuTe Tve ro NpoAoskMia CBOJOT MHAVBUAYANEH TBOPEYKM nar co
CaMOCTOJH M3NOXKOM, KAKO 1 CO YHECTBO Ha rPYMHA U3nox6u 1 npoekT 40 1990, kako 1 noToa. Cenak, Moxe Aa ce npenosHaat
TparuTe Ha Konaxvparse BO TeXHUKATa v U3pasoT Ha jenara Kou cera fo6usaar Hekou nocebHu beneau. Mpynata noqHysajku
oA 80-TUTe roavHY, UsBeAe NoBeKe Mypamu i rpacuTy, eaeH 8o LUTun, noseke Bo Cronje (MKLY, yaunuwreto “Tedbejys”, Bo
yp6aH MPOCTOP WUTH.), BO HUBHMOT MPEMO3HATNMB CTUS, CO peTka uMja Ha MHory 3 BO Ta
YMETHOCT. DaKTOT fjeka HeKOM Of HUB Ce OLUTETEHU e CEpUO3eH NOBOZ Aa Ce NpeseMaT Mepku 3a HUBHa 3aWTuTa.

Co 3aegHnuKkaTa KpeaTMBHa akumja Ha rpynara "3epo", Kou paboTea MHTEH3MBHO M Cepuo3HO, Gelue ocTeapeH "3abpaysas-
KUOT enemMeHT Ha BpemeTo". Tue Ha nocebeH HauMH Ke M NOBP3aT KOHLENTYANHNOT W HapaTUBHWOT Tek Ha paboTuTe 3a Aa
ja nokaxaT ApyraTa CTpaHa Ha HewTaTa B0 COBPEMeHaTa Make/0HCKa YMETHOCT.

[lenata Moxea Aa ce JOXKMBEAT KaKo "Napynrba Ha efieH NIMHEH XUBOT" UK Ha HeKakea "MAeonoruja Ha (parMeHToT", Kako
"MOXHOCT 3a Heruparbe" v NoNeM1YeH KOMeHTap Ha CTBapHOCTa CO e4Ha HEeMUPHa “peanHa noruka Ha nosp3yBearbe W packu-
HyBarbe. PUrypaTMBHUOT MOTUB, NPeobpa3eH, ce A06NMMXM A0 ancTpakTHaTa NoBpLIMHA CO HW3A Tankaykv v UcmpasHeTn
3HaUY BO KOV HE MOCTOM XUepapxuja criopes sHaderse. Ce HaBeAyBaaT NOPaHeLUHY ja3niHin NPUMEPU Of Kacu4HI 40 NOHOBM
WTO 3a84HO CO MOMEHTUTE Ha AechopMauyia, MaHUPUCTUYHA W EKNEKTUYHA, ja CO3jaBa M3pasHaTa TeHanja Ha "mucnara 3a
Kkpu3a". BapokHara aekopaTueHa opma ce A06nvxM 4o T CO Hu3a pi cTUNCKM pedhe-
PeHLMM OCMUCNEH HU3 eAeH NUYEH CTIMKApCKW PaKoMUC W KoHuenTyaneH npuog. Ce nojasu HoBa cuia Ha AYXOBHU Mnu
penurucku pacnonoxeruja. OBoj HOB BUA NMKOBHO U3pasyBarbe 406V 6eneau Ha efeH BUA anTepHaT1Ba i HeKOHBeHUoHan-
HOCT Ha M3pas0T, Ha N3BECHA AEMOKPATUHHOCT LITO He MOXe Aja ce ChaTh 1 4a Ce OLeHM LenocHO 6e3 NOKaHUOT KOHTeKCT

Ha 3Haverse.
HuexwmoT noct Ayx Ha n Mparbe ro 03HauM KPajoT Ha "ronemuoT Hapatue” (®. fiu-
oTap) ¥ ykaxa Ha NnpoLecuTe Ha gparMeHTMparse WTO ja CTPyKTypupaat u ja npasat cmeca

Ha pasnmu4HM Bpemmuiba (®. LlejmucoH). CoBpemeHaTa yMeTHOCT MouHyBajku of 80-TUTE rOAMHM W NOCTMOAEPHUCTUHKMOT
"npecepT” BO KyNTypara, noToa 1 BO yMETHOCTa Onhaka XeTeporeH yMETHIUUKM NPaKTVKI Ha CTUIOBY, TeXHWKW, MaTepujani,
opmu, Temu 1 3Hauerba. MpuToa He e haBopuanpaH HUTY eAeH MeauyM.



TepMUHOT HEOEKIIeKTM3aM LITO BaXK W 3a 3epOBUY WMPOKO NOKPUBA eAHa TorawHa cocToj6a Ha Ae3opueHTaunja n Heoa-
PEAEHOCT LUTO Ce MaHWCheCTUPALLE BO HUBHOTO GY4HO BpaKarbe Ha CTUMOBUTE Ha MMHATOTO — He eAeH N0 eAeH, TYKy cuTe
opeaHal — 663 HACTOjyBarbe 43 C& KOHCTUTYMPA KOXEPEHTHO (hOPMAsTHO eAMHCTBO. AsTopuTe oA rpynara cnposeAysaa npo-
L6C Ha MPecazlyBarbe 1 KOMOMHMParse, Npi WTO "CYWTUHATA Ha MPUMUTUBHOTO" CTaHa HeMPUMMTUBHA, AOASKA "CywTuHaTa
Ha TexHuKaTa" — HeTexHUIKa.

Tie UCKOPUCTHja HEKOW TIMPCKY MOXKHOCTY Ha CIIMKapCTBOTO M Ha APYrvTe MeAVyM AOCErHYBajKi ro HeKoral CTeneHoT Ha
"cno6oaHa kpeaTusHocT". Torauw Toa MM Ce A4ONaAHa, Taa yMETHOCT WTO "He e 3a NpoaaxGa” 1 ro nouyscTeysas 6nm3oK TOj
MMHAMB esprit du temps WTo rv Npaselue Noce6HN BO COBpeMeHaTa MaKke/JoHCcKa yMeTHOCT.

Bo HajHOBMOT nepuoA Npesnazlysa rnobanHoTo (NoCTMOAEPHO) Ha cuTe

© NPOCNe/ieH CO MHBEP3Vja Ha BPEAHOCTI BO OTGYCTBO Ha BUCTUHCKA KyNTYpHa Napaaurva v penatususaumja Ha Kny4Hute
BPEAHOCTM KOTa YMETHOCTa Ce 3aMeHyBa Co NONMTMKA HaMeCTO YMETHOCTa Aa NPUAOHECYBa 3a Pa3ByBatee Ha Mopantata u
nonuThyka cnodoga.

3epoBLM, Ha HEKO] HauMH,  oTBOpEHO ce T KOH HOBUTE YCIOBM M yMeaT TBOPeYKY Aa pearnpaat
Ha HOBMTe NpeaM3BMUM. Ha Toj HauuH, CO CBOJOT MPUMep U CO CBOMTE Aena, TWe BNMjaaT Bp3 MoMiaauTe MakeAOoHCKM ymeT-
HAW.
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3epo upTex, 1986
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MNapt Ta,

pap T 1 XaocoT BO AejCTBYBareTO Ha rpynara "3epo"

Peuncy gBaeceT 1 NeT roAvHY Mo NPBUTE 3aeHUHKY aKLMN Ha yMeTHU4KaTa rpyna "3epo”, HEJ3MHUTE YNIEHOBM MOBTOPHO Ce
cobupaat no noBog saefHn4KaTa N3nox6a so Mana craHmua — HauvonanHa ranepuja Ha MakedoHMja 1 CAIMYHO Kako WTo
ywre 8o 1990 r., Ha MO4ETOKOT Ha MojaTa kapuepa Me NoKaHMja Aa NuLyBam BO KATamnoroT Ha usnox6ara 8o McTouHoespon-
CKVOT KyNITYpeH 1 yMETHIYKM LUeHTap "VrHuc" 8o KenH, Me nokaHysaaT Aa ro Hanuiuam oBoj TekcT. Cenak, AeHecka nuiysam
CO MHOTY AUNIEMM U NPENCnUTYBatba 3a pasnivka Of CUTe oCeraluHin TEKCTOBM WTO CyM M Hanuwana 3a "3epo" u 3a Hejau-
HUTE YMETHULM, & HajMHOTy NopaAy MojaTa ABOjHA NO3ULMja BO TEKOT Ha PasBojoT M TBOPELITBOTO Ha rpynarta.

WmeHo, nako Bo BpemMeTo Kora rpynara [ejcTsyBalue aKTUBHO, ]ac no Bokauuja 6es JIMKOBEH KpUTU4ap, na oTTamy He 6es
4YneH BO BUCTWUHCKaTa cmucna Ha 360poT HeT Uja BO HUBHUTE U3NOXGM Gewe mojata
KpUTWUYKa WHCTanaywja “[leMoHCTpaumja Ha xaoc" ManoxeHa Bo pEMKMYS Ha mno)K&ara "Pen/Xaoc", 1992, Myaej Ha rpag
Ckonije), cenak mojata MHBOﬂEMpaHOCT BO aKTMBHOCTUTE Ha rpynata Gele orpoMHa 1 npes cé nogpasbupalle efeH 6mmM3oK
oaHoc Ha v npujatencka a He KpUTUUKM npucTan. GaKToT WTO BO FOAVHUTE Kora
rNaBHO MecTo Ha coﬁmpanse, Aorosaparbe Ha aKTMBHOCTUTE, @ YecTO W jaBHO CruKaree Ha "3epo" Gelwe uajumnHuyata
“"lanepuja 7" Bo Ctapata 4aplmja, jac CeKOjAHEBHO NOMIUHYBAB M0 HEKOIKY 4acoBY BO Pa3rosopy co "3eposuuTe” (pexopgoT
Ha BakBaTa j My Gewe 4aca BO €/jeH AeH, WTO e CBoeBuAeH NepcopMaHc), Hajao6po
360pyBa 3a TOj MOj CyGjeKTUBEH W NiUHeH NPUCTar WTO ja HaArpadyBsalue NPO(EeCcHOHaNHaTa Jby6ONMTHOCT. BakauoT npuctan
OYUIMIEAHO Ce Pa3NMKyBa Of BOOGUHAeHaTa yniora Ha SIMKOBEH KPUTMYaP UM UCTOPUYaP Ha YMETHOCT WTO BOOGUYAEHO ce
COCTOM Off OBJEKTUBHO W AUCTAHLMPAHO COrNeayBarbe Ha (haKTUTe U Ha KPUTUHKO aHaNMauparLe Ha YMETHWU4KUTe Aena.
OBoj yBOA Ce AOMKY Ha NPobGriemMUTe OKONy ASHMHUPAKETO Ha MOJOT CreLMdUeH 1 AennKaTeH npocecroHaneH 0AHOC KOH
"3epo": npucTan WTo cNo6oAHO MOXe Aa Ce TONKyBa Kako efjeH BUA oferse no Mobuycosa newTa, Ha Koja NPeMUHOT 04
OAEH-ETO M0 HaABOPELUHATa CTPaHa KOH OAEH-ETO N0 BHATPEWHATA CTPaKa Ha NEHTaTa Ce CyuyBa Heo4eKyBaHO U NapajioK-
canHo. Taksata Ha nornegoT 1 OfHaTpe, Ha Melarse Ha 06jeKTUBHOTO U CY6jeKTUBHOTO, jaBHOTO
¥ NpWBATHOTO U1 CIl. MW OHEBO3MOXYBa Aa HanuWaMm e/eH HanosiHO NPOHECHOHAsEH W HeyTPaneH UCTOPUHAPCKO-HayHeH
TEKCT, aKO TaKoB BOOMIITO ¥ MOXE Jja Ce HanuLe 3a KOMM/eKCHaTa CTPYKTYpa i KofleKTMBHaTa 6uorpacuia Ha "3epo”, wro
TELKO MOXelWe Aa Ce COrnesa oAHaAsop.

BeywHocT, y4ecTBoTO BO paboTaTa Ha rpynara sapupawe u Kaj YneHoBUTE, 04 axqma A0 akuuja, 04 HacTaH A0 HacTaH, o4
rogvHa Ha rcgw«a Wmurbata WTo ce NoBTopyBaa HajuecTo, Kako HajaKTUBHU 1 He camo KOH

TYKY 4 KOH "MeHayupareTo" Ha Mypanure, Te, U CeKoj Ki ce CQKaKO
Anexcataap Ctarkocku, Mepuua Meoprves — Mency, 3natko Tpajkoscky — XuHki, Bey M6paxum, Urop Towescku, Muoapar
Hecoscky, TaTjaHa MurboBcka u Cm«mua L\seTKoacKw OeAe e BaXHO Aja Ce HanoMeHe /ieka BO 0BOj peAoK (heHoMeH 1 Mogen
Ha yMeTHU4Ka Cop: 6apem BO N OCBEH OBUE j aKTepw WTOo ro cocraayaaa jaapoTo Ha "3epo”, noc-
TojaHo napTMYMnMpaa u Muory APYIY CNMKapU, CKYNINTOPM, Myaudapw, NucaTtent, Kpi , noety, hu U CTyAeHT
Ha pasnuyHu Apyru dakyntetn. Tokmy 3aToa, kora 360pyBame 3a nccTKoNuenTyannava onpe/:\enéa Ha rpynata "3epo”,
BaXHO € ja Ce MoTeHUMPa WHTePeCOT 3a COBPEMEHUTe MeANYMU U YMETHWYKM NPaKkTUKK (BMAEOTO, MHCTanaumjara, xene-
HUHIOT, 3BY4HUOT 1 BUAEONEP(OPMAHCOT, MypPanoT U jaBHaTa YMETHOCT BOOMILTO) U 3a OTBOpEHaTa, KoNeKTUBHaTa, Konaﬁo-
paTuBHaTa v NapTUuMNaTopckata CTPyKTypa Ha AejcTByBareTo (Ha np., TO Ha p: Te "pakonucu”
Ha efjeH UCT Mypar, KONMeKTUBHOTO NOTMULYBatbe NPOEKTM U C/1.), & He NPOrPamMcKOTO AjCTBYBate (Ha Np., He MOCTOM MaHM-
checT Ha "3epo” Unu Hekoja 3anuiwaHa nporpamcka onpeaenta).

MHory kpeaTveuy WTo AejcTeyBaa NPOECHOHANHO MMM aMaTEPCK BO OKONMHATA MOXea Aa i Ce NPUAPYXAT Ha peanuaauy-
jatana HacTaHu co CBOj KOH WUNK KOH BO jaBeH npocTop. [logeka
Ha usnoxeoute so Mysejot Ha MakegoHuja (1985, T989 o4 KypaTopcTeo Ha Bnagvmup Benuukoscky) 1 Bo Micto4Hoespon-
CKUOT KYNITYPEH ¥ yMeTHWuKM UeHTap "MIrHnc” 8o Kenk (1990), kako 1 Ha MypanwTe 8o "Fanepuja 7°, OY "Tecbejya" i B0 dho-
ajeto Ha [loMoT Ha mMnagwTe "25 Maj" (1986) u Bo [lomoT Ha MnaguTe B0 LUTvn (1989), Ha SMAOT Ha 6ynesapot “"Bacun
nasuHos" (1990), n Kykarta Ha 3,qpy>«enmem Ha 3enenuTe (1992), y4ecTBOTO BO NpoeKTUTE Ha "3epo” cenak Gewe NMMUTH-
paHo nopagu orp: npocTop, B Te Ha jaBHO CvKarbe 3BedyBaHyn npej yajunnHuuata "Manepuja 7"
wnu nepcopmMaHcoT "Mano)«éa BO mznoxﬁa" B0 My3ejoT Ha coBpemeHaTa yMeTHOCT OApXaH BO 1986 BO pamkuTe Ha
uanoxoara Ha CumoH LLiemos 1 Ha Hukona ®UAAHOBCKYM UK BO pamKUTe Ha APYrUTe CMHHW aKTMBHOCTH (Ha np., OHne
OAPXYBaHW 3a Bpeme Ha (hecTusanoT "CKoncko neto”) yuecTsysaa u MHOTY NpUjaTeniu, na Aypu v CRyHajHu MUHyBaum.
BakBuOT OTBOPEH M BOHUHCTUTYLMOHANEH NPUCTAN KOH YMETHUYKOTO AjCTBYBarbE Ha "3epo" He Gewe cnyyaeH. Mako HuKo-
rau Toa He Gelue (oPMyNMPaHO KaKo HEKOj jacHO apTUKyNMPaH CTaB, HanuiaHa NPorpama Uk MaHUAECT, CamoTo hopmu-
parbe Ha rpynata "3epo” UCTOBPeMEHO MOXe Aa Ce TONKyBa Kako eAeH aKTUBUCTUYKM 061z 3a ONO3MUMja U MHCTUTYLMOHAST-
Ha KpUTUKa Ha KyNTypHaTa NONUTUKa Ha UHCTUTYLMUTE Ha Ta yMeTHOCT BO M: B0 T0a Bpeme. Tyka noce6-
HO MOXe Aa ce CroMeHe CrnpoT TO Ha NoAoUHa TO NPaBuno Ha ®akynTeToT 3a NMMKOBHA YMETHOCT Aa He
Ce Ao3e0nyBa CTYAGHTUTE Aa U3NOXYBAaT NPej AUNSIOMUPatbe, Kako W KpuTukata Ha MyaejoT Ha coBpemeHaTa ymeTHoCT
LUTO AONTO BPEMe il UrHopupalle 4NIeHOBUTE 1 BOOMLITO aKTUBHOCTUTE Ha “3epo” nopaau (hoKycupaHocTa Bp3 Apyri aBTopn
M YMETHUYKI 13pasu (A0 AeHec eAvHCTBEHO Mirop Towescku 1 TaTjaHa MurboBcka UMane camocTojHu U3nox6u 8o MCY)




Cenak, 1 NOKpaj Taa HECOMHEHa NPUCTANHOCT 3a Ny6nMKaTa, Koja 4ecTo Ce OCMeslyBale Aa CTaHe akTUBEH YYECHWK Ha Hac-
TaHuTe, Mopa Aa Ce Mpu3Hae Aeka nocToeja OAPEeAeHN XMepapXuCKuM OAHOCM Mefy OApeAeHUTe YIeHOBW, HajqecTo
BOCMOCTABEHY CMIOpe/ CTapocTa, aKTUBHOTO YYECTBO U AOSDKMHATA Ha NEPUOAOT Ha YNEHyBatbe, HO U CTIOpe/ POAOBATa NpH-
NaAHOCT (O4UFNEAHO € eKa AOMUHIPAA MALLIKUTE YNEHOBH).
Mpynata "3epo" BeKe ofamMHa He NOCTOM BUAEJKN HEjaUHUTE YNeHOBM oAamMHa He AejcTeyBaaT 3aefHo. Cenak, nosekeTo 04
HEj3MHUTE HEKOrallHW YNEHOBM Ce C& YIITe aKTMBHW Ha MaKeAoHcKaTa yMeTHWYKa cueHa. Mpawarseto Aanu npunHuTe 3a
0 Ha HUBHUTE it aKTUBHOCTM NIeXW BO NPBUTE Hajasy Ha MefyeTHUYKUTE KOH(MKTK BO 90-TUTe, Kora
3amMpe W HOKHUOT XMBOT Bo CTapaTa yapiwja (WTo Gelwe eAeH oA rnasHUTe NPeaycnosu 3a aneaTopHUTe akTUBHOCTY Ha
"3epo"), 6apa nooncexHa enabopauuja u Noseke NpocTop.
Bo KaTanoroT B0 (hopma Ha BECHUK objaBeH Bo 1992 roguHa Bo copaboTka Mefy MysejoT Ha rpag Ckonje v npusaTHaTta rane-
pvija "Anuma" 3a uanoxobara "Pes/Xaoc", Ha Koja Tpojua 04 WecT y4ecHUuy 6ea YneHosy Ha "3epo” (CtaHkockw, Feopries u
TpajkoBCKW) HUKaAe He ce criomeHysa rpynata "3epo”. Bo TEKCTOT WTO rO Hanuwag Toraw noA BNujaHue Ha KHurata
MpaHuyuTe Ha xaocoT oA KaTpuH Xejnc, kako egHa cnopeaba Mefy Teopujata Ha XaocoT v AeKOHCTpyKumjaTa Ha XKak fepuaa,
cTaHysalwe 360p 3a OTBOPEHOCTA HA YMETHUHKOTO AEN0 KOH MOCTOjaHi UTepaumi 1 pasnnyHi TONKyBakba, Npu WTo "Aenoto
cTaHyBa peaepsoap Ha xaoc". Moxe CrioGOAHO Aa Ce Kaxe Aeka aKTUBHOCTUTE Ha YNeHoBUTe Ha rpynata "3epo” 1 HUBHUTE
npodhecroHanHu Kapuepy 1 noHaTamy ce A4OCNeAHM TOKMY BO TOa, BO HENpeABMANMBOCTA W YyAHWUTE CBPTyBarba Kakea WTo
e BMpoYeM 1 uaejaTa 3a OBaa HECEKojAHeBHa U3noxoa.

CysaHna Munescka

Kenw, 1990

Op wanox6ata STANPUNKT: MAZEDONIEN 80 Ken
(Tepmanuja), 1990

From the exhibition STANPUNKT: MAZEDONIEN in
Cologne (Germany), 1990




Mypan 80 OcHoBHOTO yumnuue “Tecbeiya” (geTars), Crorje, 1986
Mural in the primary school "Tefeyyuz" (detail), Skopie, 1986




Mypan 80 OcHoBHOTO yumnuuTe *Tecbeya", Cronje, 1986
Mural in the primary school *Tefeyyuz", Skopje, 1986

Mypan wa cacanara a flow Ha mnagw, Ltun, 1989
Mural on the facade of the House of Youth, Shtip, 1989

Mypan 8o uenTapor Ha Ckonje (nosexe He nocTou), 1992
Mural at the city centre of Skopje (not existing now), 1992




Mypan 80 OcHosHOTO yuunuwTe "Tedejys” (4eTarm), Ckonje, 1986
Mural in the primary school "Tefeyyuz" (detail), Skopje, 1986



Mypan 80 OGHOBHOTO y LS ejys" (aetars), Ckonje, 1986
Mural in the primary school "Tefeyyuz" (detail), Skopje, 1986




1984 MoaMHa Ke ja NamMeTam Kako HEMoBTOP/MBA FOAMHA Ha
CMIOHTAHO KOHUEHTPUPaHa AyXOBHa eHepruja (hoKycupaHa Bo
eHa TouKa HapedeHa 0 = 3EPO.
Op oBaa HyNTa-TOYKa, HEhOPMAsHO MOYHa aHAeprpayHAoT
BO MakefoHcKaTa NMKoBHa ymeTHocT. CobpaHu okony 4aj-
yunHuuata "ranepuja 7", YnexoswTe Ha rpynara "3epo” ua-
Be/10a HU3a aKUWM 1 HaaBop oA Ckonje. OKoNy HUB NoYHaa da
poTMpaaT U MHOryOpOjHM MaKe[OHCKM WHTenekTyanuu og
PasnuyHM Chepy, a KpaTko Bpeme U ABajua amepuKaHcku
asTopw, ckynnTopoT Cem XepHaHzes u TeopeTuyapoT Majkn
LUnopep. YneHosuTe Ha rpynara r Hanpasuja neTTe Haju-
TEH3UBHA FOAVHU Of HWBHOTO KPEaTMBHO [ejcTByBarbe
P sa XVBOT Ha Ckonje. [Io
AeHec Taksa pasMeHa Ha KpeaTuBHa eHepruja He ce uma
cny4eHo. Co HUBHOTO pasuayBearbe, Ckonje ja 3arybu Ayxos-
HaTa aypa...

Kokva IMupkocka

“Usnox6a 80 usnoxsa"

(uHcTanaumja, oGjeKTH, HTEPBeHUMja) BO PaMKWTe Ha USNOXGaTa Ha LLiemos-PHaaHOBCKH, MCY, Ckonje, 1986

Yajynnaua “Fanepvia 7* co mypanure Ha 3epo (aeHec),
Cronje
Tea shop "Gallery 7" with the murals of Zero (present day),
Skopje

1 will remember the year 1984 as an unrepeatable year of
spontaneously concentrated spiritual energy focused in one
point called 0 = ZERO.

From this zero-point, informally began the underground of the
Macedonian art. Gathered around the tea store "Gallery 7",
the members of the group "Zero" performed a series of
actions outside of Skopje too. Round them began to rotate
numerous Macedonian intellectuals from different spheres,
and for a short period of time two American authors as well,
Sam Hernandez, a sculptor and the theorist Michael Sporer.
The members of the group made their five most intensive
years in their creative work, historically unforgettable con-
cerning the spiritual life of Skopje. To this date such
exchange of creative energy has not happened. Due to their
division, Skopje lost its spiritual aura..

Koncha Pirkoska

"Exhibition within an Exhibition” (installation, objects, intervention) within the exhibition of Shemov-Fidanovski, MoCA (Museum of Contemporary Art)

Skopje, 1986



Mypan 8o xonot Ha MKL, Ckonje, 1986
Mural in the atrium of YCC (Youth Cultural Centre), Skopie, 1986

Mypan 8o xonoT Ha MKL| (aeTars), Cronje, 1986
Mural in the atrium of YCC (detail), Skopje, 1986



Mypan 80 OcHosHoTO yunnuuiTe *Tedbejys" (qeTars), CKonje, 1986
Mural in the primary school "Tefeyyuz" (detail), Skopje, 1986




Mepuuya Meoprues - Mencu

Popen Bo Ckonje, 1957 roguHa. 3aspwun dakynteT 3a
TMKOBHY yMETHOCTM Bo CKonje B0 1987 roguHa. Kapak-
TEPUCTYHO 3a HEro @ WTO WMa aPMHUTET KOH UCTOY-
HaTa penuruja 1 mnosoduja 1 ce 3aHMMasa co fyxoBHa
NPaKTVKa, OpraHuamnpa pasHin CeMUHapy 3a AyXOBHOCT 1
MepvTauvja.

MosHau4ajHN camocTojHu n3nox6u: 1980 — [lom Ha mna-
aute "25 Maj", Ckonje; 1985 — [om Ha mnagute "25
Maj", Ckonije; 1986 - HosuHapcku kny6, Capaeso; Kunst
onder de toren, Bpega (Xonavauja); 1988 — Mysej Ha
MakegoHuja, Ckonje; 1989 - [lom Ha mnaguTte, LTun;
1991 - VYmeTHuuka ranepuja - "fayT-nawvH amam”,
Ckonje; 1995 - 3amok Anmcxod, HupHGepr (Mepmanmja);
2000 - MMpwueathHa ranepwja, BocTon (CA[); 2003 -
ETtHorpadbcku mysej, Mnosaus (Byrapuja).

Ce 3aHMaBa v Co My3uKa, CO KOja Ha OPUTVHaNeH HauuH
Y U3pa3yBa AYXOBHUTE MCKYCTBA U MAHTpaTa.

JKusee n paboty Bo Mnoeavs, Byrapuja.

oa ryeor Svarupananda, 1987, KOMGMHMpaHa TexHUKa,
70,5x50,5 ¢
From the cycle Svarupananda, 1987, mixed media, 70,5x50,5 cm

Op unknycoT Ceapynanaraa, 1987, KOMGMHPaHa TeXHMKa,
70,5x50,5 cm
From the cycle Svarupananda, 1987, mixed media, 70,5x50,5 cm

Perica Georgiev - Pepsi

He was born in Skopje in 1957. He graduated at the
Faculty of Fine Arts in Skopje in 1987. Distinctively about
of him is his affinity for Eastern religion and philosophy
and he deals with spiritual practice, organizing various
'seminars on spirituality and meditation.

Important solo exhibitions: 1980 - House of Youth "May
25", Skopje,

1985 - House of Youth "May 25", Skopje, 1986 -
Journalists' Club, Sarajevo; Kunst Onder de toren,
Breda (Netherlands); 1988 - Museum of Macedonia ,
Skopje, 1989 - House of Youth, Shtip, 1991 - Art Gallery
"Daut Pasha amam’, Skopje, 1995 - Castle Almshof,
Nuremberg (Germany) 2000 - Private Gallery, Boston
(USA) 2003 - Ethnographic Museum, Plovdiv (Bulgaria).
He deals with music as well, with which on an original
way he express the spiritual experiences and the
mantra.

Lives and works in Plovdiv, Bulgaria.



0Oa usknycot Svarupananda, 1995, Macnio Ha nnaTHo, 127,5x78 cu
From the cycle Svarupananda, 1995, oil on canvas, 127,5x78 cm




Beau Ubpaxum

Pogex Bo Ckonje, 1959 roguHa. 3aspwwn Y4unuwTe 3a npuMeHeTa yMeTHOCT, 04Aen CKynntypa (1977/78) Bo Ckonje u
DakynTeT 3a NMKOBHI YMETHOCTY, OAAEN CKyNnTypa (1985) Bo Ckonje. Marnctpupan 8o 1999 rogvHa Ha ucTiot hakynTer.
Op 1991 roguHa e BpaboTeH Bo TeaTapoT Ha HAPOAHOCTUTE KaKO CLgHOrpadh, Kaje WTO U3BeAyBa MHOTYOPOjHM TeaTapcku 1
Tenesuancku cueHorpadmn. O 2000 Ao 2002 roanHa e AupeKTop Ha TeaTapoT Ha HapogHocTuTe. Og 2002 roauHa e npoce-
COp Ha DaKyNTeToT 3a NMKOBHN YMETHOCTM Ha OAAENOT CKYANTYpa.

Mo3HaqajHy CaMOCTOjH M3noxou: 1986 — flom Ha MnaguTe "25 Maj", Ckorje; 1987 — Fanepuja LIEAYC, Capaeso; 1991 —
VMeTHmKa ranepja — "flayT-nawmH amam”, Ckonje; 1992 — Kadikoy Cultural Center, UcTan6yn (Typuwja); 1992 — Yuksel
Sabanci Cultural Center, Vctan6yn (Typumja); 1993 — Mcranbyn (Typupia); 1997 — YMeTHuuKa ranepuja "ucpte amam”,
Cxonje; 1999 — YMeTHuuKa ranepuja - "fayT-nawmH amam”, Ckonje; 2004/2009 - Butona - HY Myaej - 3aBog - Manepuja.

HesecTuHckm Kosver, 2009, Apso,
KOXa, MeTan, Kamuuksa, ornesano,
150x80x30 oM

Bridal's Chest Box, 2009, wood,
leather, metal, pebbles, mirror,
150x80x30 cm

Bedi Ibrahim

He was born in Skopje in 1959. He graduated School of Applied Art, Sculpture Department (1977/78) in Skopje and the Faculty
of Fine Arts, Sculpture Department (1985) in Skopje. He got a Master degree in 1999 at the same university.

Since 1991 he is employed in the Theatre of Nationalities as a designer, where he performed numerous theatrical and television
set designs. From 2000 to 2002 he was a director of Theatre of Nationalities. Since 2002 he is a professor at the Faculty of Fine
Arts at the Sculpture Department.

Important solo exhibitions: 1986 - House of Youth "May 25", Skopje, 1987 - Gallery CEDUS, Sarajevo, 1991 - Art Gallery "Daut
Pasha amam", Skopje, 1992 - Kadikoy Cultural Center, Istanbul (Turkey) 1992 - Yuksel Sabanci Cultural Center, Istanbul (Turkey)
1993 - Istanbul (Turkey) 1997 - Art Gallery "Cifte-amam’”, Skopje, 1999 - Art Gallery "Daut Pasha amam", Skopje, Bitola,
2004/2009 - NU Museum -- Bureau - Gallery.



MocneaHyoT Taky Ha AKCoj, 2009, APSO, KOXa, MeTan, Kam|uksa, OrneAanc, rpaskw, 60ja, 220x50x50 e
The Last Dance of Aksoj, 2009, wood, leather, metal, pebbles, mirror, branches, color, 220x50x50 cm

Mpawarsa 1 0ArosopK, 2009, ApBO ¥ 6oja, 100x200 cm
Questions and Answers, 2009, wood and color, 100x200 cm



WUrop Towescku

Poper Bo Ckonje, 1963 roana. Ta Kuvataide 8o Xencuku, Gurcka. Bo neprogoT og 1980 ao 1987
objaByBa CTPUMOBM BO NOBEKE CrMcCaHmja. Eo 1985 pabotv Ha nDBeKe npoekTy co rpynata YCTA. Bo geseaeceTTuTe roauxm,
HeroBuTe gena fobueaaT KoHUenTyanex npucran Ce rnaBHO BP3 COLW] W NONUTHYKa TeMaTuKa.
MpodpecroHanHo paboTi Ha cLeHorpadmja 3a urpaHn mnMosm.

MoaHauajHy nanox6u: 1990 — flow Ha MnaguTe "25 Maj* (co 3naTko Tpaj 1996 — KynTypHO-MHOPMATUBEH LEHTap,
Cronje (Mpemectysarea); 1997 - Mysej Ha rpag Cronje (AOCVIE ‘96); 2002 - Jase KynTypeH uenTap "Touka", Ckonje
(TaHcdpepy); 2004 — JaseH KynTypeH ueTap "Touka", Ckonje (Teputopuw); 2004 — Myaej Ha cospemeHaTa ymeTHOCT
(Mpoviec), Ckonje; 2005 — Jby6rvana, Gallery P74, (Mpouec)

TpoLiec Ha co3aasarse Ha Konaxor “Tanepuja 7", 1988
From the making of the collage "Gallery 7", 1988

Igor Toshevski

Born in Skopje in 1963. He graduated at the academy Kuvataide in Helsinki, Finland. In the period from 1980 to 1987 he pub-
lished comics in several magazines. In 1985 works on several projects with the group USTA. In the nineties, his works receive a
conceptual approach focusing mainly on social and political themes.

He works professionally on set designs for films.

Important exhibitions: 1990 - House of Youth "May 25" (with Zlatko Trajkovski) 1996 - Cultural and Information Center, Skopje
(Movements) 1997 - Museum of the City of Skopje (File '96), 2002 - Public Cultural Center "Tocka", Skopje (Tansferi); 2004 -
Public Cultural Centre "Tocka", Skopje (Territories); 2004 - Museum of Contemporary Art (Process), Skopje, 2005 - Ljubljana,
Gallery P74 (Process)



CroGoawa TepuTopuja, BuTona, 2004
Free Territory, Bitola, 2004

CroGopwa TepuTopwja, Cronje, 2009
Free Territory, Skopje, 2009



AnekcaHgap CTaHKOCKM

PopaeH Bo Kuueso, 1959 roauHa. iunnomvpan Ha ®akynTeToT 3a IMKOBHI YMETHOCTU BO Ckonje Bo 1985 roguHa. CTyamcku
npecToj 8o Hbyjopk, Unkaro 1 Can ®panuycko (CAL), 1988 roauHa.

OG6jaByBa CTPUNOBY, Ce 3aHMMaBa CO JIMKOBHA TEOPHja 1 KHIKEBHOCT. Pexvicep e Ha punmosuTe "Maknabac" u “CamuToT Ha
LWamaHuTe".

Moaasajy n3nox6u: 1980 — flowm Ha JHA, Ckorije; 1984 — [lom omnaauke "Byao TomosuK", Moaropuya (Jyrocnasvja); 1985
— Jom Ha mnagwTe “25 Maj", Ckonje; 1986 - anepuja Hronos, 3arpe6 (Xpeatcka); 1987 — Kunst onder de toren, Bpeaa
(Xonawauja); 1988 - Hallway Gallery, Peninsula Museum of Art, MorTepej (CAL); 1989 — Bank fur Vershaft Social, Kenn
(Fepmaivja); 1991 — Schoultke Gallery, Kent (Fepmanuja); 1997 — Mysej Ha rpaa Ckonje, Ckonje; 2002 - Mysej a rpaa Crorje,
CKonje; 2004 — Hapoger mysej, Benec; 2005 - Mpecc To EyuT, CKonje; 2005 — KynTypen eHTap "Touka", Ckonje; 2006 —
LleHTap 3a coBpemeHn ymeTtHocTu, Ckonje; 2006 — ja Ha Haykute u , Ckonje; 2007 -
KynTypHo-nHcpopmaTieeH yeHTap, Ckonje; 2008 — Myaej Ha rpaa Ckonje (co M. Manescku), Ckonje; 2008 — Gallery MC,
FbyjopK.

Kyveluka CepennHoCT, 1986, KOMBMHMPaHa TeXHHKa, 48X72 Ch
Dog's Servility, 1986, mixed media, 48x72 cm

Aleksandar Stankoski

Born in Kicevo, 1959. He graduated at the Faculty of Fine Arts in Skopje in 1985. Study visit to New York, Chicago and San
Francisco (USA), 1988.

He publishes comics, deals with art theory and literature. He directed the films: Maklabas and The Summit of the Shamans.
Important exhibitions: 1980 - Dom JNA, Skopje, 1984 - House Youth *Budo Tomovik", Podgorica (Yugoslavia) 1985 - House of
Youth "May 25", Skopje, 1986 - Hronos Gallery, Zagreb (Croatia) 1987 - Kunst Onder de toren, Breda (Netherlands) 1988 -
Hallway Gallery, Peninsula Museum of Art, Monterey (USA); 1989 - Bank fur Vershaft Social, Cologne (Germany) 1991 -
Schoultke Gallery, Cologne (Germany) 1997 - Museum of City of Skopje, Skopje, 2002 - Museum of the City of Skopje, Skopje.
2004 - National Museum of Veles, 2005 - Press to Exit, Skopje, 2005 - Cultural Centre "Tocka", Skopje, 2006 - Centre for
Contemporary Arts, Skopje, 2006 - Macedonian Academy of Sciences and Arts, Skopje, 2007 - Cultural and Information Centre,
Skopje, 2008 - Museum of City of Skopje (with M. Galevski); Skopje, 2008 - Gallery MC, New York.




Mpepasareeto Ha Bpeaosmua, 2009, auruTaneH npukT, 150x300 oM
The Lecture at Bredovica, 2009, digital print, 150x300 cm

TPOWeTKa Ha BeNMOXWTE, 2009, AUTUTaNeH NPUHT, 200x300 cM
AWalk of the Nobles, 2009, digital print, 200x300 cm



TatjaHa MumoBcka

PogeHa Ha 3 Hoemspy 1966 roanHa 8o Butona. Bo 1992 rouHa Avnnomupa Ha GakyniTeToT 3a NIMKOBH YMETHOCTM BO
Ckonje.

TMoaHauajHm u3nox6u: 1996 — YmeTHudka ranepuja - "flayT-nawvH amam”, Ckonje; 2003 — Myaej Ha coBpemeHaTa yMeTHoCT
(BraTpewro coHiie), CKonje; 2008 — KynTypeH uewtap “Touka" (Tvwmka), Ckonje; 2009 — KynTypew uewtap "Marasa’,
BuTona; Capaj, PeceH 1 Vanox6eH cano "Kykarta Ha PoGesuy", Oxpua, (Eaepo Moe)

Kako au3ajHep Ha komnanujata Matuc, 80 2004, 2005 1 2006 rovHa rv U3N0XyBalue CBOUTE KONEKUMK Ha caemuTe: Ambiente
80 dparkdypT (Fepwaryja), Sources 80 Hbyjopk (CAL); Tendence 8o GparkdypT (Fepmanvja) u Heimtextil 8o dpaKdypT
(Fepmanuja).

Harpagy: 2004 - BTopa Harpaza 3a Hajao6ap npousBoj BO TEKCTU/HATa MHAYCTPH|a BO MakegoHuja (3a AeTckaTa Konekuu-
ja "LiseTHa rpaguHa”).

[nasHa XWUBOTHa 1 CIIMKapcKka NpeoKynauuja i ce AyXOBHUTE UCTpaxyBarba 1 TpaHc(opmayvjaTa Ha eHeprujara u ceecta.
>Kuiee v paboTu Bo Ckonje U Cupxak (Mpecna).

MpocaeTneHa HoK, 1989, KOMGUHMpaHa Texkuka, 64x81 oM
Enlightened Night, 1989, mixed media, 64x81 cm

Tatjana Miljovska

Born on November 3, 1966 in Bitola. In 1992 she graduated at the Faculty of Fine Arts in Skopje.

Important exhibitions: 1996 - Art Gallery "Daut Pasha amam”, Skopje, 2003 - Museum of Contemporary Art (Internal Sun), Skopje,
2008 - Cultural Centre "Tocka" (Silence), Skopje, 2009 - Cultural Center "Magaza" Bitola; Saraj, Resen and Exhibition Hall at "The
House of Robevci", Ohrid (My Lake).

As designer of the company Mattis, 2004, 2005 and 2006 to present their collections at the fairs: Ambiente in Frankfurt
(Germany), Sources in New York (USA); Tendence in Frankfurt (Germany) and Heimtextil in Frankfurt (Germany)

Awards: 2004 - Second prize for best product in the textile industry in Macedonia (for child collection "Flower Garden").

Her main life and painting preoccupations are the spiritual researches and the transformation of the energy and the conscious-
ness

She lives and works in Skopje and Sirhan (Prespa).



Tpunux: Mecwa 3a Maxesonuja, 2007/08, MaCno Ha nnaTHo, 55x165 cm
Triptych: Song for Macedonia, 2007/08, oil on canvas, 55x165 cm

Pacugetysare, 2008/09, MACTO Ha
nnatHo, 100x60 cm

Blossoming, 2008/09, ol on canvas,
100x60 cm




CuHuwa LiIBeTKOBCKU

PogeH Bo KymaHoso, 1963 roguta. 3aspwmn dakyntet 3a
NMKOBHM yMeTHoCTU BO Ckonje Bo 1990 roavHa. Mepu-
0AMYHO U3NOXYyBa 04 1985 roguHa.

O6jasysa wnycTpauwn B0 crivcarvjata JIMOT n MAP-
TUHA.

[usajHnpa 06BMBKM 3a My3UHKV U3aHWa Ha MaKeJOHCKN
rpynu.

YneH Ha opurHanHata noctaea Ha 6eHgot T.5. Tpadepu.
AKTUBHO € aHraXwupaH co My3uka v paguoBoaUTencTeo.

Sinisa Cvetkovski

Born in Kumanovo in 1963. He graduated at the Faculty of
Fine Arts in Skopje in 1990. He exhibits periodically since
1985.

Published illustrations in magazines LIFT and MARGINA.
He designs covers of issues of the Macedonian musical
groups.

Member of the original group of the band T.B. Tracheri.

He is actively engaged with the music and radio-host.

[Llocveja, 1989-90, KOMOUHMPaHa TexHyKa, 23,5x33 oM
Files, 1989-90, mixed media, 23,5x33 cm
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oac Mpashina (,qoép A0iAoBTe B0 Nuakunenz), 2003, Konax, 53x41,5 cm
B amﬂom he Gomie Emptine: <5 (Welcome 1o Lisneyiand), 2003, collage, 53xd1.5 cm



Mwuopgpar [lecoBcku

PogeH Bo CKorje, 1955 roguna. 3aspwwn akynTeT 3a nn-
KOBHM yMeTHocTH Bo Ckonje, 1989-91 rognHa, crvkapcku oa-
fen, Bo knacata Ha TaHac Jlynoscku. [lunnomupan Ha ®a-

Miodrag Desovski

Born in Skopje in 1955. He graduated at the Faculty of Fine
Arts in Skopje, 1989-91, at the painting department, the class
of Tanas Lulovski. He graduated at the Pedagogical Faculty of

KyNTeTOT 3a negarowko Hacoka)
Ha YHusepautetoT Wollongong Bo AscTpanuja, 2006-2007
roanHa. unnommupan Ha GakynTeToT 3a nejarowKo obpaso-
samme 3a ymeTHocT Ha UNSW-COFA (Collage of Fine Art),
AscTpanuja, 2003-2005.

MocTannnomeku cTyaum (Master of Art) saspwwnn Ha UNSW-
COFA (Collage of Fine Art), AscTpanuja, 1996-1997, crvkap-
cKa Hacoka.

MNpeaasan Bu3yenHa yMETHOCT, AN3ajH 1 TeXHONOTMK BO Mo-
BeKe APXKaBHM 1 NPUBATHM WKONM BO ABCTpanvja. Bo MomeH-
TOB MpejaBa AN3ajH U TEXHONOrK 1 BU3esHa YyMETHOCT Ha
International Academy Bo AMaH, JopaaH.

JO6GUTHUK € Ha NOBEKe 3HajajHu MHTEepHaLUMOHaNHN Harpaau:
1988 - BTOpa Harpaga 3a upTex, St. George College, CuaHej
(ABcTpanwja); npea Harpaga BO KOHKypeHuuja 3a MypaneH
AvsajH, NSW (au3ajHOT NoKpusa noepLumHa o 45 M* 8O 616-
nvoTeuHoT sup Ha St. George College of TAFE Kogarah),
CugHej; 1998 — NoBeAHVK Ha HarpagaTa "oBexosu npasa i
3apasje”, 3a HAjCOOABETHO YMETHUHKO Aeno, AoAeneHa o
Mr. Chris Sidioti, komecap 3a 4oBekoBM Npasa.

CamocTojHO 1 rpynHO u3nara Bo Makegonuja v Bo AecTpa-
nuja og 1985 roauHa.

direction) University in
Australia, 2006-2007. He graduated at the Pedagogical Faculty
of Education Art UNSW-COFA (Collage of Fine Art), Australia,
2003-2005.

Postgraduating studies (Masters of Art) finished at the UNSW-
COFA (Collage off Fine Art), Australia, 1996-1997, Art direction.
He has taught Visual arts, Design and Technology in several
state and private schools in Australia. Currently teaches
Design and Technology and Visual art at the International
Academy in Amman, Jordan.

Winner of several important international awards: in 1988 -
second prize for drawing, St. George College, Sydney (Aus-
tralia) 1988 - first prize in a competition for mural design, NSW,
the design covers an area of 45 m? in library wall at St. George
College of TAFE Kogarah, Sydney, 1998 - winner of the award
"Human Rights and Health", the most appropriate artwork, pre-
sented by Mr. Chris Sidioti, commissioner for Human Rights.
Solo and group exhibitions in Macedonia and Australia since
1985.

Mypan 8o St. George College, Carej, AscTpanvja, 1988, 45 m*
Mural at St. George College, Sidney, Australia 1988, 45 m*




Og wiknycor Direction, You are Here,
2008, upTex Ha xapTuja, 29,7x21 oM
From the cycle Direction, You are Here,
2008, drawing on paper, 29,7x21 cm

R . e g

Ha nnatho, 180x320 cm

i St 3 2 o
0a wiknycor War in War is War as War, 1996/97, macnio
From the cycle War in War is War as War, 1996/97, oil on canvas, 180x320 cm



3naTtko TpajkoBCKMu

Poget Bo CKorje, 1960 roguxa. CTyavpan rpachuka Ha da-
KYNTeTOT 3a NMKOBHYM YMETHOCTU BO CKonje (BO knacata Ha
npocpecopute [lummntap ManuaaHos v [umue HUKonos).

Op 1986 noyHyBa Aa ce 3aHMMaBa Co KONaxu CO Kou Hajnp-
BO U3BEAYBA aHUMaLVM BO BUAEONPOEKTH, a NOAOYHA oBaa
TexHWUKa ja KOPUCTU CaMOCTOJHO, YECTO BHECYBajki v oBue
Aena Bo cBouTe WHcTanauvn. O 1987 ce 3aHnMasa CO BU-
7eo: "Closeness”, 1987 (co A. Cramkocku u X. Monayues);
"The Song of Love" (co A. CtaHkocku), "KokuHo" (co A.
Crakocki 1 [l. AGjaHuK), 1996, " f[ipama Ha MpOroHoT".

Bo 1991 Bo Ckonje peanuaupa wecT nepopMaHcu: MapT,
LleHTap 3a KynTypa W uHcopmaymm - “3a nponetta wro
Hema aa Aojae"; jynu, [lom Ha mnaguTe "25 Maj" - "Bo sem-
jata Mopgop"; jynu, Kypluymnu aH — "CeauwTe Ha Muiocpav-
eT0"; okTomBpu, [lom Ha MnaguTe "25 Maj" - "Exonanuja”
Aexemepy, flayT-nawvH amam. Bo cespyapu 1995, MKL| -
"Ouch Puch".

MosHauajH caMocTojHM M3NoX6u: 1988 — [lom Ha MnaauTe
"25 Maj", Ckonje; 1989 - [lom Ha MnaguTe "25 Maj", Ckonje,
"Closeness"; 1990 - [lom Ha mnaguTe "25 Maj", Ckonje (co 1.
Towesckw); 1993 - Fanepuja "Mujadku sorpacpu”, Conje,
"OnTap”; 1994 - Myasj Ha rpag Ckonje, Ckonje; 2003 —
Muraan Myaudko usgarue; 2006 — HaumornanHa ranepuja Ha
MakegoHnia — MynTumeauianes objexT "Mana cTaHiua”,
Ckonje, Re4m, nepcdopmaHc.

BnarosecTve, 1986-87, Konax, 47x68 cu
Annunciation, 1986-87, collage, 47x68 cm

Zlatko Trajkovski

Born in Skopje in 1960. He studied graphics at the Faculty of
Fine Arts in Skopje (at the class of profesors Dimce Malidanov
and Dimce Nikolov).

Since 1986 he begins dealing with collages, with which he first-
ly performes animations in video projects, and later he uses
this technique independently, often moving these parts in his
systems. Since 1987 he deals with the video: "Closeness" in
1987 (with A. Stankovski and H. Popduchev), "The Song of
Love" (with A. Stankoski), "Kokino" (with A. Stankovski and D.
Abjanich) 1996, "Drama of exile.

In 1991 in Skopje, he carries out six performances: March,
Culture and Information Centre - "For the spring that will not
come”; June, the House of Youth "May 25" - "In the Mordor
Land"; July, Kurshumli An - "Seat of Charity"; October, the
House of Youth "May 25" - "Eholalija; December, Daut Pasha
amam. In February 1995, MCC - "Ouch Puch".

Important solo exhibitions: 1988 - House of Youth "May 25",
Skopje, 1989 - House of Youth "May 25", Skopje, "Closeness”"
1990 - House of Youth "May 25", Skopje (with I Toshevski);
1993 - Gallery "Mijac icon painters", Skopje, "Altar", 1994 -
Museum of the City of Skopje, Skopje, 2003 - Migdal music
edition, 2006 - Multimedia Centar Mala Stanica, NGM, Skopje,
Re4m, performance.




ca, 1985, Konax, 70x50 e
collage, 70x50 cm



3opaH JaHeBCKU
Poger B0 Ckonje, 1958 rogwHa. 3aspwmn Yeu-

R roguka. [iunnomupan Ha ®unosodckuoT dakynTer,
rpyna VicTopuja Ha ymeTHocTa co apxeonoruja, 1988
ropvHa. [lunnomupan Ha ®akynTeToT 3a SIMKOBHU
¥ ymeTHOCTH B0 CKonje, B0 KnacaTa Ha npoc. Beau
6paxm 80 2007 ropyka. PaBoTen Kako yMeTHK-
avzajHep 80 All "Agorekc’ — Ckonje (2001-2004).
PaboTy Kako KoH3epBaTop BO LieHTapoT 3a KOH3ep-
sauvja — Ckonje (2003-2008). Pa6oTu Ha apxeo-
nowku wucTpaxysarsa Bo CTO6M, Ha CKOMCKOTO
Kane, Ha BurudkoTo Kane utH

Zoran Janevski
Born in Skopje in 1958. He graduated at the School
of Applied Arts in Skopje in 1978. He graduated at the
Faculty of Philosophy, group History of Art and
“ Archeology, 1988. He graduated at the Faculty of

Ecce Homo, 1982, Temnepa  Tyw Ha xapTuja, 23x32.5 oM Fine Arts in Skopje in the class of professor Bedi
Ecce Homo, 1982, tempera and ink on paper, 23x32,5 cm

Ibrahim in 2007. He worked as an artist-designer in
HC "Adoneks” - Skopje (2001-2004). He works as a
conservator at the Centre for Conservation - Skopje
(2003-2008). He works of archaeological research in
Stobi at theFortress Kale, at the Fortress of Vinica
etc.

Mupocnas CTojaHoBUK — LLiyku

PogeH Bo Huw, Cpouja, 1963 rogvHa. 3aspwun
CpeaHo yMETHUHKO yuunmwTe 80 Huw. Aunnomupan
Ha DaKynTeToT 3a NIMKOBHM yMETHOCTM BO CKonje BO
knacata Ha npod. Pucto Kandyescku Bo 1990 roau-
Ha. XKuBee 1 pa6oTi 8o Ckonje.

Miroslav Stojanovik - Shuki

Born in Nish, Serbia, 1963. He finished Art school in
®| Nish. He graduated at the Faculty of Fine Arts in Skop-
je in the class of professor Risto Kalchevski in 1990.
He lives and works in Skopje

Uygra wyw
AStrange Forest Indeed, 2009, oil on canvas, 85x70 cm




Portrait of a youth
25 years of the informal group "Zero"

Writing about an event after 25 years of its first appearance (the first performance of the group in Shtip) is a challenge and a
responsibility, it arouses a feeling of restlessness; however, this problem has already been addressed. According to Goethe
"Great is the pleasure to roam with the spirit of Time" while Gottfried Benn wonders "whether memory is a fundamental catego-
ry of the visual arts and s history?"

My attempt for a reconstruction of a certain period is based on facts (art works and other materials, photographs and texts) as

well as a nostalgic reminiscence. It was a time of sincerity and creative action, with a sense of profound romanticism of energy
in which | took part as well.
Azero, two zeros, null, the first generation at the Faculty of Fine Arts in Skopje (founded in 1980) are imprecise but nevertheless
useful terms which refers to a group of artists with diverse interests. As a group "Zero" will appear at the exhibition of young artists
Gesture, Action” in 1985. The name derived from a collective spontaneous witty play of words: "zero"
meant a number - countless, our nothingness in the core (later other more complex meanings were revealed, for example that
for the Mayan civilization the Zero was the great myth of cyclic renewal, Zero is an interval of a generation). The close circle of
artists gathered during their studies would install the visual elements in a given space in a uniquely lively manner, introducing a
variety of effects and sensations, symbolic meanings where objects, light, music and movement meet and interweave. "Live"
actions were performed at openings of exhibitions instead of the conventional "speech” in front of an audience. They remarkably
announced their route towards multimedia research and experiments based on the senslbmty of fragmented impressions as well
as the necessity of an eclectic and (neo)expressionistic way to fuse a series of inventions of collage, per-
formance with a special interest in the elements of comics, graffiti, poster art and other phenomena of trivial culture including pho-
tography, video and film, means of expression that otherwise have no significant success in Macedonia despite a few achieve-
ments worth mentioning. These "technical images" (Wilhelm Flusser) became part of their spontaneously designed and premed-
itated artistic language and expression which contained elements of a post-modern sensibility in a lyrically suggestive manner. It
was this which emphasized the turning point of a genuine revolt and provocation against the established aesthetic practice and
local art criteria in the area. Critics, especially the ones from the Museums, were taken aback and assumed an extremely dis-
tanced and reserved position while the pubfic and the press showed a greater interest. Only later would the group "Zero" gain full
support through the individual affirmation of its authors. Indeed, at that time nothing more could have been expected due to strict-
ly established rules of taste and views. It is probable that these young, wild, rebellious and unadjusted seemed to somebody a
bit too direct and loud with their raw expression and restless spirit. This condition derived from the challenges of the new era, the
existential drama that pressed humanity on a local and global scale.

MpoTosepo nepcopmarc,
Aom Ha mnagw, Wrun, 1984
Proto-zero performance,
House of Youth, Shtip, 1984
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Zero Diawing, 1986 %ﬁ\:}t 5/ i
The exhibition "Expression, Gesture, Action" was preceded by the exhibition "New Phenomena in the Macedonian Art in the last
Decade". Organized in 1984, the exhibition was composed of a retrospective part and actions that occurred within several days
before the audience. The exhibition suggested the significance of various events in the 'new artistic practice' in the 1970's in the
country. Such are the colouristic interventions on Simon Shemov and Nikola Fidanovski with their collaborators, the first "UFO"
performances of Milosh Kodzhoman Il and Dragoljub Bezhan as well as the spatial installations from paper, newspaper and sel-
lotape from arch. Simon Uzunovski. It is a period when young people are joining in non-conformism non-conventionalism. Among
other things, there was a "smell" of drugs in the air. Some of them will follow the examples of western art and pop art. In 1981
the group "USTA - Universal Independent Creative Association” was formed, which included young artists with diverse determi-
nations. A bit earlier, in the 80's and later, an informal group of young artists and intellectuals will develop activities and can just-
ly bear the name "proto-zero" (Robert Mihajlovski, Perica Georgiev - Pepsi, Aco Stankoski, Ibrahim Bedi , Venko Cvetkov and
others). What unified them was the search for "new horizons", their collective sensibility and a somewhat "unconscious kinship"
among the authors. It was mostly these young authors who invested in their own activities instead of being funded by a govern-
ment institution.
The teashop "Gallery 7" (named by the idea of the late painter Mustafa Asim) located near the Faculty of Fine Arts in Suli An in
the Old Bazaar becomes a new gathering place for young artists or a kind of intellectual place for the “alternative” scene in
Skopje, or as Aco Stankoski would put it: "Our very own new Dadaist Cabaret Voltaire". In the vicinity, the Zeroes performed their
actions, social life blossomed and the tea that was served made your eyes starry and perhaps incite "visions".
In the past two years there is an initiative for reviving the "Gallery 7", a small cult place in Skopje's cultural and artistic under-
ground. In November 2008 the newspapers delivered a headline: "Zero returns to life", an idea for renewal of the group which
echoed with nostalgia and hope, but it would probably have to occur in some new way. The names of Pepsi, Aco, Bedi, Hinki,
Tania, Sinisa Cvetkovski, Zoran Janevski, Miodrag Desovski, Nora Stojanovic were mentioned. On the 8th of July, 2009 a per-
formance was held in "Gallery 7"; a public dinner, 20 years after "The Last Supper" by Aleksandar Stankoski within the "Akto" fes-
tival and with a musical performance organized by "Plagij.at"
Adil Karahasan, the gallery owner, who comes from an old Turkish family of traders, regarding the members of the group "Zero"
will say: "I perceived them, you know, as flowers which will not blossom if you don't give them soil. Now | know that | have sup-
ported them all this time. It was a base, a bond where one could not exist without the other".
The artists of the group were building a concept/ picture, yet they did not tur to conceptual art where there is no painting nor an
art work but only the idea. On the contrary, for them painting assumed an affirmative and spontaneous opportunity that contained
meaning without ism toward its i Their work was built upon intuition, a stroke, unpredictability,
not drudging to pedantry and pointless consistency. For them, the figurative motif could be a motive for a painting which carries
emotion and where energy is released with all the richness of a colouristic vibrancy into a work with abstract-associative "free"
forms. In the vocabulary of the trans-avant-garde, the abundance in post-modern art is synonymous with energy, courage, a cer-
tain affinity for a general assimilation of superior painting and an entire tradition. Laid out over the drawings and canvases are
subtle coloration and lyrical experience, even though they were mostly made on paper which tears easily, thus touching that feel-
ing of existence, accident and absurdity.

Mepuua Meoprvies,
uprex, 1987
Perica Georgiev,
drawing, 1987




Their works contain some basic threads of a link with some works of the avant-garde artists such as Tomo Shijak, Petar Mazev,
Gligor Chemerski etc. In this case however, it is about prevailing of a "new sensibility” which brought a specific richness of signs
and symbols, new content and meaning, set in unexpected relations and highlights. The lyrical and expressionist appearance did
not exclude mannerism and ironical parody statements, particularly the challenge of experimenting with the breaching of the
plane and spatial configuration of elements taken from painting and sculpture, thus erasing the strict borders between art disci-
plines. The second joint exhibition "Zero-Shakti" (Museum of Macedonia) was organized after the exhibition of the Zero Group in
Cologne (May 1990) as the first Macedonian group to exhibit abroad, in Europe, without any institutional support. They exhibited
as "Zero from Macedonia” and were also the first group from former Yugoslavia to be introduced at IGNIS - Institute of East
European Art. This confirmed their orientation towards the "new painting", installation and ambient compositions of "paintings"
and objects that obtained some symbolic meanings not losing their characteristic liveliness. The staging at the Museum of
Macedonia was intended for broad "live" actions which were never repeated again later on. Once again, the catalogue was also
quite modest (multiplied on a photocopier) and was made "on the go"; in fact, the commitment of the author of the exhibition was
absolute, with simultaneous and parallel activities (I then held an opinion that | should not label myself as an organizer, a com-
missioner or curator, a concept which later became customary). Today, nothing is salvaged from the carefully gathered documen-
tation in the Museum.
At the exhibition an untitled film of the "Zero" group was shown (producers A. Stankoski, |. Toshevski and M. Desovski, director
A. Stankoski). The film (the only copy that | have saved will be shown in the retrospective) was made by solid modern standards
and is with various uj where ing images and "scenes" change according to the method of a simulta-
neous display of a "picture in picture”. In such a background, there is a shot where the authors of the group show and express
their opinions and views in English.
This "Zero condition" associated with the existence of the artists and their collective work, can not be felt in the works created
later, after 1990, when they all continued their individual creative paths with solo exhibitions as well as participation in group
shows and projects until 1990 and thereafter. However, one can recognize traces of collage in the technique and the expression
of the works which now receive some individual characteristics. During the 1980's the group performed several murals and graf-
fiti, one in Shtip, many in Skopje (YCC, primary school "Tefeyyuz", in urban spaces, etc.) in their distinctive style, with unusual
invention of cor unique in ian art. The fact that some of them are damaged is a serious reason to
take measures for their protection.
With the mutual creative action of the "Zero" group who worked intensively and seriously, an "accelerating element of time" was
achieved.They will connect the conceptual and narrative flow of things in an exceptional way in order to show the other side of
things in Macedonian contemporary art.
These works could be experienced as “fragments of an intimate life" or some kind of "ideology of the fragment" as "an opportu-
nity for defiance” and a polemical commentary on the reality with a turbulent surreal sense of connection and termination. The
figurative motif, transformed, got nearer to the surface of the abstract with a string of wandering and hollow signs where there is
no hierarchy according to meaning. This is referred to in previous linguistic examples, from classical to contemporary, which
together with moments of de-formation, mannerist and eclectic, create the expressive tension of the "thought of crisis". Baroque
decorative form is drawn closer to impulsive expressionism, with a series of historical stylistic references considered through an
individual artistic signature and a conceptual approach. A new strength of spiritual or religious moods has appeared. This new
kind of artistic expression has gained the features of a type of ive and in exp , of a certain
democracy which can not be understood and fully assessed without the local context of meaning.
Their post-modernistic spirit of exploring and experimentation marked the end of the "Great Narrative" (F. Leotard) and suggest-
ed the processes of fragmenting that structure the presence and turn it into an unsynchronised mixture of different times (F.
Jamison). Beginning from the 80's contemporary art and the post-modern "uprising” in culture, later in art, includes heteroge-
neous artistic practice of styles, techniques, materials, forms, themes and meanings. Neither medium is favoured.
The term neo-eclecticism which refers to the Zeroes broadly covers a state that at the time is one of disorientation and ambigu-
ity which manifest itself in their noisy return to styles of the past - not one by one, but all at once - with no attempt to constitute
a coherent formal unity. These artists carried out a process of transplantation and combining, whereas the "essence of the prim-
itive" became "non-primitive" while "the essence of technique” - non-technical
They made use of some lyrical possibilities in painting and other media occasionally reaching the degree of "free creativity". |
then appreciated this art which "is not for sale" and felt close to that short-lived esprit du temps which made them so special in
Macedonian contemporary art.
A global (post-modern) dispersing of all values prevails in the latest period. Today's liberalism is accompanied by an inversion of
values in the absence of true cultural paradigm and a relativisation of the key values when art is replaced with politics instead of
it contributing to the development of moral and political freedom.
The Zeroes, in some way unpredictably and openly comply with the new conditions and know how to react creatively to these
new challenges. Thus, with their own example and their work they are an influence to younger Macedonian artists.

PhD Viadimir Velickovski




Participation, hierarchies and the chaos in the activities of the "Zero" group

Almost twenty-five years after the first joint ventures of the artist group "Zero", its members gather once again on the occasion of
their group exhibition in the multimedia centre "Mala Stanica" - National Gallery of Macedonia and just like in 1990, at the begin-
ning of my career, when | was invited to write for the catalogue for their exhibition in the Center for Eastem Culture and Art IGNIS,
Cologne, they invite me now to write this text. However, unlike all previous articles | have written for "Zero" and its artists, today
| write with many dilemmas and uncertainties mostly because of my double role during the growth and work of this group.

Although at the time when the group was active my vocation was an art critic hence | was not a member in the real sense of the

word (my only non-textual ir in their was my critical i ion of Chaos" displayed at the
exhibition "Order / Chaos", 1982, Museum of the ity of Skople), my involvement in me activities of the group was enormous and
primarily implicated a close relati of as well as friendly support, but not a critical approach. The

fact that during the years when the principal meeting point for management activities and a frequent public painting ground for
"Zero" was the teahouse "Gallery 7" in the Old Bazaar, where | spent each day numerous hours of discussions with the "Zeroes"
(the record for such radical socialization being sixteen hours in one day, which was a sort of performance of its own), speaks to
a great extent about my subjective and personal approach accompanied by professional curiosity. This approach obviously dif-
fers from the common role of an art critic or art historian which usually consists of an objective and remote consideration of facts
and critical analysis of artworks.

This introduction is due to problems regarding the defining of my specific and delicately professional relationship to "Zero™: an
approach that may loosely be interpreted as a kind of walking on a Mobius line where the transition from walking from the out-
side to the inside happens unexpectedly and paradoxically. Such an ambivalence ol the outer and inner aspects, the objec(lve
and subjective, the public and private etc. prevents me from writing a and neutral t

text, if such can ever be written regarding the complex structure and the collective mograpny of "Zero" which was difficult to per-
ceive from the outside.

However, the participation in the works of the group varied among the members as well, from action to action, from event to event,
from year to year. The names frequently repeated as most active and devoted, not only by exposure but also concerning the
"managing” of the murals, performances, exhibitions and daily gatherings are certainly Aleksandar Stankoski, Perica Georgiev -
Pepsi, Zlatko Trajkovski - Hinki, Ibrahim Bedi, Igor Toshevski, Miodrag Desovski, Tatjana Miljovska and Sinisa Cvetkovski. It is
important to note that in this rare phenomenon and model of artistic collaboration, at least in Macedonia, apart from the artists
who constituted the core of "Zero", many other painters, sculptors, musicians, writers, critics, poets, philosophers and students
from different faculties were constantly involved. Therefore, when talking about the post-conceptual tendency of "Zero” it is impor-
tant to emphasize their interest in contemporary artistic practice and media (video, installation, happening, sound and video per-
formance, murals and public art in general) as well as the open, collective, collaborative and participatory structure of their
engagement (e.g. applying diverse painterly "signatures" within the same mural, or the joint signing of projects, etc.) but not in a
program of activity (€.g. there is no manifesto of "Zero" nor any written program). Many creative people from the area, profes-
sionals or amateurs, were welcome to participate in the realization of certain events and contribute to the collective performanc-
es or public paintings. While at exhibitions such as the ones at the Museum of Macedonia (1985, 1989, curated by Vladimir
Velickovski) or the Center for Eastern Culture and Art IGNIS in Cologne (1990), the murals in "Gallery 7", Primary School
"Tefeyyuz', the foyer of the House of Youth "May 25" (1986) and the one at the House of Youth in Shtip (1989), on the walls at
Vasil Glavinov boulevard " (1990) or the House of the Green Association (1992), participation in the projects of "Zero" was restrict-
ed due to limited space, on the other hand, at the performances of public painting performed in front of the teahouse "Gallery 7"
or the one at the "Exhibition in Exhibition" show at the Museum of Contemporary Art held in 1986 within the exhibition of Simon
Shemov and Nikola Fidanovski or other similar activities (e.g. during the festival "Skopje Summer") many friends and even
passersby took part.

Such an open and non-institutional approach to the artistic action of "Zero" was not unintentional. Although never formulated as
a clearly articulated position, written program or manifesto, the constituting of the "Zero" group can be interpreted as an activist
attempt of the opposition and institutional critique of the cultural policy of the of art in Macedonia at that
time. Of special mention is the resistance to the later altered rule of the Faculty of Fine Arts which forbid the students to exhibit
before their graduation, as well as the Museum of Contemporary Art which has long ignored the members and the actions of
"Zero" in general because of their focusing on other artists and artistic expressions (until now only Igor Toshevski and Tatjana
Miljovska have had solo exhibitions at the Museum of Contemporary Art).

However, despite the evident openness towards the audience which often dared to become an active participant in the events, it
must be known that there were certain hierarchical relationships among specific members, usually established by age, active par-
ticipation or duration of membership, but also according to gender (obviously male members dominated)

The "Zero" group does not exist any more because their members do not work collectively. However, most of its former members
are still active on the Macedonian art scene. The question whether the reasons for the decline of their group activities lies in the
first signs of inter-ethnic conflicts in the 1990's, when the night life in the Old Bazaar came to a standstill (which was one of the
main pre-conditions for their aleatoric actions) requires a more comprehensive elaboration and more space.




In the catalog published in the form of a newspaper in 1992 in collaboration with the Museum of the City of Skopje and the pri-
vate gallery "Anima" for the exhibition "Order / Chaos," in which three of the six participants were members of the group
(Stankoski, Georgiev and Trajkovski) the "Zero" group is never mentioned. The text | have then written, under the influence of
"Chaos Bound" by Katherine Hayles and the comparison between the Chaos theory and Jacques Derrida's deconstruction,
involved the openness of a work of art to the permanent i { and different ir ions, where "the work becomes a
reservoir of chaos". It can be openly said that the actions of the members of the "Zero" group and their professional careers con-
tinue to be consistent precisely in this as well as their unpredictability and curious turns such as the very idea for this extraordi-
nary exhibition.

Suzana Milevska

3epo upTex, 1987
Zero Drawing, 1987

Aleksandar Stankoski, drawing, 1986



BaHaHa ®uw - Mogycu Ha meguTaumja

Baka: Lienarta ugeja sap e umnposmsauum Gele: 0! Vinm Epoc! Unn =:) aHae wro!

Ho nopagau MUTONOTMja 1 MCTOPWja MOXKE /ja Ce KaXKe HeLTO Baka: Cno6oaHn My3uHKy MMNPOBU3aLMM, 683 NpeTKoHLenTyan-
Ha uaeonoruja (Cu4Ho Ha free jazz), Npu WTO MHAMBMAYANHUOT My3u4ap Ce CTPeMy Aa OAroBOpM Ha xapMmoHujaTa (M au-
COHaHLMMTE) Ha KONEKTMBOT. TOj CTIOHTaH, BO-MOMEHT, action-response MOAYC MOHeKoraw co3Aasa UCKNy4MTenHo VHTEpPecH!
CMHEPTCTUHKI KOMMNAUMK WTO cnuyHo Ha free flow writing, ogHOCHO Ha "aBTOMATCKOTO NULWyBarbe" (Kaj HaapeanucTuTe)
npoauneegyBa WHTepecH! eeKTu: Karapsa, eHepruu, j oar
acbrukumn (healing), WAMaHUCTUHKO MaTyBake BO NOTCBECHM CBETOBM, CTETCKM 3aA0BONCTBA ¥ CIMHHO. Myauukata
vMnposuaaLmja Ha 0Boj "cTUA" (MOAOBPO € Aa Ce Kaxe MOAYC Ha npaserbe My3uKa) e 0CrioboAeH OA NPeApPacyAn Unm cyae-
Fba 0f} KOj GUIIO BUA U He e ONTOBapeH HUTY CO CTOpWja NNy TPaauuuja, A0AeKa BO VCTO BPEME Ce CYXH CO HIB 1 npuaHa-
Ba fexa Tve ce TKMBOTO LITO ja MoBp3yBa CywThHaTa (Ha Aywara) co chopmaTta (MeMOpUCKUTE 3anm1cy 1 MOAYCH Ha ekcnpe-
cvja aKymynupaHu eBOAYTUBHO). CMMYHO Kako BO MeauTauujaTa, Kora MEeAWTaHToT rv Oncepeupa csoute BHATPEeLH!
coapXuHM 6e3 Aa ce 3arneTkysa BO HUB, Taka 1 BO 0BO] MOAYC Ha Kpeauuja MMNPOBU3aHTOT NOCMaTpa 1 pearupa: Ha ceouTe
BHATPELUHN COAPKVHM, HA HABOPELLHUTE CTVMYNM 1 G1BA NACUBEH U aKTVBEH BO MCT MOMEHT. MacuseH, 3aT0a WTO He cyan
(ako NpocyAyBa Koj 61 61N HajaieKBaTeH OATOBOP Ha MOMEHTOT) U KWBEE BO MOMEHTOT, ¥ akTMBEH, 3aToa WTo napTauymMnu-
pa 1 0AroBapa Co MOMEHTanNHM peeHvja. Bo Taa cMucna, OBO] MOAYC Ha NPaBerbe MyKa @ LIaMaHVCTVHKY, MeATaTUBEH 1
"NpUMUTUBEH" (BO CMUCNa Ha Mp! , AUPEKTEH, ¥ 61130K Ha npi TPaAUUMM Kaj KoW fIeKyBarbeTo,
jata n ja Ce CMHKPETUUKI UHTerpupaHi. Bo UEHTapOT Ha Taa MHTerpauvja, Kaj koja nnycot u
MMHYCOT Ce cpekasaar Bo rofiemara GecTexucka Hyna: CamvoT Kpeatop, Bo 06nudje Ha TemnopanHa Vinavenaya co [lyx,
B0 OAHOC KOH CBeTOT 1 BpemeTo.
Taka HewTo.

Uneroey Ha BaHaHa Ouuw: Mepuua Meopries, AHTOHM AHcapos, Torn Aun Hukonos, Llenruc Vopaxum, Wrop Towesckn 1
rocTh.

Towu Aym Hukosnos, Hbyjopk, 2009

Banana Fish - modes of meditation

It's like this: the whole idea behind those improvisations was: 0! Or Eros! Or =:) knows what!

But in the name of mythology or history, you could also say this: free musical imp ions without any pi ized ide-
ology, like free jazz where the individual musician strives to respond to the harmony (or dissonance) of the collective. This spon-
taneous, in-moment, "action response" mode i creates { synergic ilati which, similar

to "free flow writing" or "automatic drawing", produces interesting effects: catharsis, release of blocked energy, inspiration, curing
psycho-physical afflictions (healing), shamanistic journeys into the worlds of the subconscious, aesthetic pleasure etc. Musical
improvisation of this "style"(better to say approach to creating music) is free from prejudice (or any judgement whatsoever) and
is not burdened with history nor tradition, while at the same time it utilizes them and acknowledges their importance as the tis-
sue that connects the essence (the soul) with the form (documented memory and modes of expression accumulated by evolu-
tion). So, just like in meditation when the meditator observes his/her inner contents without getting entangled in them, such is this
mode of creation: the improviser observes and reacts to his/ hers inner contents and outer stimuli and becomes passive and
active at the same time. Passive - because he/she does not judge (although he evaluates the most adequate response) and lives
the moment; active - because he/ she participates and responds with immediate decisions. Therefore, this mode of music-mak-
ing is shamanistic, meditative and primitive (primitive as in primal, direct) and is similar to primal traditions where the healing,
i and artistic exp are isti i In the center of this integration, where "plus" and "minus" meet,
lies the great non-gravity ZERO: The Creator personified as a transitory Individual with the Spirit and in Relation to the World and
Time itself.
Something like that.

Members of Banana Fish were: Perica Georgiev, Antoni Ansarov, Toni Adzi Nikolov, Dzengis Ibrahim, Igor Toshevski and guests.

Tony Hadzy Nikolov, New York, 2009




XpoHonoruja Ha 3epo aKTUBHOCTHU:

1984 - MpoTosepo nepcopmaHc, [lom Ha MnaguTe, LTun

1985 - Mysej Ha MakepaoHuja, Ckonje, “ecT, ekcnpecuja, akunja", XeneHuHr, TpaHcthopMaLmja, Cimka u ameueHT
- Fanepuja *25 Maj", Ckonje, XeneHyHr
1986 - Manepuja "25 Maj", LUTUN, CNuKare BO jaBHOCT, XENEHUHT

ynv an”, CKonje, CAMKY M uHCTanauun

"Cynu aH", Ckonje, MHCTanayum - 06jeKT - UHTePBEHLUN

“lanepuja 7", Ckonje, criMkarse BO jaBHOCT, Mypani

- "lanepuja 7", Ckonje, MHCTanauUuy - 06jeKT - UHTEPBEHLMN

— OcHosHo yunnuwTe "Tedejys”, Ckonje, cnnkarse BO jaBeH NPOCTOpP, Mypany (BKynHa noeplunHa 60 m?)

- Myaej Ha coBpemeHaTa yMeTHOCT, CKonje, MHCTanauum 1 MynTuMeaujaneH xeneHuHr "Nanoxea so uanoxea" (80
pamkuTe Ha usnoxobara LLlemos — ®uaaHoBCcKM)

- Fanepuja "25 Maj", Ckonje, Myaudku nepcopmanc "3aTsoparse Ha uanoxeara Ha NU6paxum Begn"

- Xonot Ha [loMoT Ha MnaguTe "25 Maj", Ckonje, Cnvkarbe BO jaBeH NpocTop, Mypan

—~ "Cynw ", CKonje, XeneHyHr

— OcHosHo yunnuwTe “Bpaka Pubap", Ckonje, crvkarse BO jaBeH MpocTop, Mypasn

1987 "Kunst ondre de Toren", Bpesa, Xonaauja, u3noxea Ha cnvku Ha Meoprues u CTaHKocKn
"Cynu aH", Ckonje, MynTUMeAujaneH XeneHuHr
1989 Aom Ha mnaguTe, LLITUN, cnvkarse BO jaBHOCT, Mypanu
1990 "Osteuropaisches Kulturzentrum", Ken, [epmanutia, Zero aus Skopje, CIvK, CKyNINTypH, aMGHEHT

- Myaej Ha MakegoHvja, Ckonje, ZERO SHAKTI, cnvika, 81aeo, nepchopmaHc, amoueHT
1992 - Kykara Ha 3apy)eHueTo Ha 3enenuTe, Mpaacku napk, Ckonje, Cnukarbe BO jaBHOCT, Mypan
- LleHTap Ha Ckonje, CrivKarse BO jaBHOCT, Mypas
— Myaej Ha rpag Ckonje, Ckonje, "Peg/Xaoc”, nHctanaym
2009 - HaumowanHa ranepwja Ha MakegoHuja, MynTumeaujaneH uextap Mana Ctanuua, PeTpocnekTusa

Chronology of Zero activities:

1984 - Proto-zero performance When the frogs die, House of Youth, Shtip
1985 - Museum of Macedonia, Skopje, "Gesture, , action”, i image and ambience
- Gallery "25 May", Skopje, happening
1986 - Gallery "25 May", Shtip, painting in public, happening
- Suli An, Skopje, Photos and installations
- Suli An, Skopie, installations - object - interventions
- "Gallery 7", Skopje, painting in public murals
- "Gallery 7", Skopje, installations - object - interventions
- Primary school Tefeyyuz Skopje, painting in a public, murals (total area 60 m2)
- Museum of C y Art, Skopje, it and i ing "Exhibition in Exhibition" (within the
exhibition Shemov-Fidanovski)
- Gallery "May 25", Skopje, musical performance, "Closing the exhibition Ibrahim Bedi"
- Hall of the House of Youth "May 25", Skopje, painting in public, mural
- Suli An, Skopje happening
- Primary school "Braka Ribar", Skopje, painting in public, mural
1987 - "Kunst ondre de Toren", Breda, Netherlands, the exhibition of paintings of Georgiev and Stankoski
- Suli An, Skopje, multimedia happening
1989 - House of Youth, Shtip, shooting in public murals
1990 - Osteuropaisches Kulturzentrum, Cologne, Germany, Zero from Skopje, paintings, sculptures, environment
- Museum of Macedonia, Skopje, ZERO SHAKTI, photo, video, performance, environment
1992 - House of the Association of the Green, City Park, Skopje, painting in  public, mural
- Centre of Skopje, shooting in public, Mural
- Museum of the City of Skopje, Skopje, "Order / Chaos", installations
2009 - National Gallery of Macedonia, Multimedia Center Mala Stanica, Retrospective
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