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Kako ga ce npemuHe HU3 ,IOCTULEOOLLKUOT yHuBep3ym” 6es ga ce buge TpetupaH Kako ,Toanet” qogeka
CH pacTerHar Ha reorpaghckarta Tpujaga Ha 'epmanuja, @paHymja v AHrnvja n BHecysall HOB M3pas Ha erauc-
TeHyujaneH ctas: Kneyemwe

Lamump HukLimk

CTpaB op, netame e NpoekToT Co KOj 6bocaHckMoT aBTop [Jamup HUKWWK 1 ce npeTcTaByBa Ha Make[oH-
ckaTa nybnuka. HUKIIKK e KoHLenTyaneH yMeTHUK KOj MUnyBa Aa npasu pevHTepnpeTauun, pumejKosu, napo-
MW Ha BeKe BUAEHM W CrylHaTU (OUIMOBU, U3jaBu, NECHMU, KOHLENTWU, HO UCTUTE MM cTaBa BO cocemMa HOB
KOHTEKCT, a Toa ce AUCKYPCOT W npallakbara 3a WAeHTUTETOT, NpunagHocTa, npudakarkeTo Ha 60CaHCKUOT
EHTUTET, Ha MyCIIMMaHCKNOT BEPHUK, Ha VicTo4uHoeBponeeyoT, BoonwTo, Bo 3anagHa Eepona. Herosute gena
n3obunnyeaar co OyXOBWTOCT, HO Toa € efeH BuA TParukOMM4YeH comOp, Ha MPOHWYEH HauYMH YO4yBajKu v
CTpaBoBUTE W (hpyCcTpaLMUTE Ha eAeH COBPEMEH UHTeneKTyaney Bo 21-0T Bek. CneyudnyeH npuctan e Toa Wwro
HuKwuk ce kopucTu cebecu, CONCTBEHOTO TENO, rNacoT, Kako rnaseH nepdopmep 1 akTep 4uvja ponja agek-
BaTHO Ce BKJIONyBa BO CEKOE CLieHapWo 1 BO CeKoja Hapauuja.

KoHkpeTHnoT npoekT CTpaB of netawe ce CoOCToM O AUrnTanHu NpUuHTOBKY, ready-made v 1 BUugeomHcTa-
naumn. BeywHocT, yenaTta npvkasHa ce 3acHoBa Bp3 efeH TekcT Ha Cnasoj Kuxek, HacnoseH [Jo kosieHa
(Knee-deep), BO KOj, NoKpaj ApyroTo, roBOpU ¥ 3a ToaneTuTe Ha HajMOKHaTa eBponcka Tpujaga 'epmaHuja,
®paHuuja, AHrnmja (BogeukuTe eBporncKy MAEOMOrMn) cnopeyBajku ri ToaneToT U Ha4MHOT Ha BpLUeHbe HYX/Aa
co nonuTtu4dkata cunosoduja Ha oapeaeHaTa semja. XKuxek ce nosukysa u Ha ,CTpaB of netame” Ha Epuka
JoHr, Kafe Taa roBopu 3a ToaneTuTe U HaUUCTUTE, T.e. 3a repMaHCcKUTe ToaneTu Kako noBo/ 3a XopopuTe Ha
TpeTuoT Pajx, og egHa cTpaHa, a og apyra v Ha Xeresn 1 Ha HeroBaTa orncepBauyuja AeKka 0Bve TPy MOKHW CUIN
ce reorpadcka ekcripecuja Ha TPy pasfivyHn erancTeHLujanHm acneKkTu.

OHa LWTO Ha CeTO MPEeTXO4HO CMIOMEHATO W AafEeHO Kako rotoea npegnolka, 1.e. EBPOIMA, HUKWWK My ro
aneHgvpa, Toa e nojaearta Ha ,ractapbajTepoT’, ,MMUrPaHTOT" KU ,MpeocTaHaTuTe 6e340MHULM" (NpUNagHULK
Ha HernoCTOjHW ApPXKaBy 1 HALMKM UNN TaKBW LUTO ce BO thasa Ha cebengeHTudurkauymja), kom HUKIWKUK rn Hapekysa
squatters (HaTpanHWUW, AUBY CTaHapu), a ce NpeTcTaBeHn Co , TYPCKU ToaneT", T.e. HY>KHUK, NO3ULIMOHUPaH Ha
neTeYvkn KNMM Ha Koj natyBaaT HU3 ,MOCTUAEONOWKMOT YHMBep3ym Ha EBpona“. HatpanHukoT e npeTcTaBeH
Ha HEKONKYy Mo3uuuM M BO pasnuyHu mMeauymu 1 BU3yesnHu obnvuu n AWPEKTHO, anpuopu ja npeHecysa
MPOHU3MpaHaTa 1 ayrmeHTaTuBHa nopaka 3a uarybeHnoT ugeHTuTeT, 3a npecenbara, 3a murpauujara,... ,Ha
Kpunuma esaHa“, Benu egHa 6ocaHcka necHa.

TeopewTBoTO Ha Jamup HUKLIKMK € MOLLIHE MOKHO, YMETHUYKO-BU3YENHO CBEOWTBO, FMeuLlTe, CTaB 3a aK-
TyenHuTe npobnemun Ha Aen Of eKC-jyroCIIOBEHCKUTE TPaH3ULIMCKU Ap>KaBuy 1 MOKpavHW LWTO ce BO noTpara ro
necuHuparse n geTepmuHaumja Ha concteeHoTo JAC Bo pamkuTe Ha [ nobanHoTo ceno — Espona“. BusyenHo-
ECTEeTCKO-KOHLIENUUCKOTO [1I0XKMBYBaH-€ Mo CO0YyBareTO CO AeN0To Ha HUKLWKK, Koe efHOCTaBHO rnpeavssn-
KyBa U mamka, bugejku nsobunysa co Xymop 1 catupa, He ro octasa npuMadoT paMmHOAyLLIEH.

AHa ®paHroscka CTojaHoBCKa






"How to migrate through the "post-ideological universe" without being "treated like a toilet!" while expanding the
geographical triad of Germany, France and England, and introducing another expression of the existential atti-
tude: Squattering."

Damir Niksic

Fear of flying is a project that Bosnian author Damir Niksic, presents to the Macedonian audience. Niksic is a
conceptual artist who embraces reinterpretations make, remakes, parodies of already seen and heard movies,
statements, songs, concepts, but he puts them in a completely new context, and that is the discourse and the is-
sues of belonging, acceptance of the Bosnian entity, the Muslim believer, the east European, in general, in West-
ern Europe. His works abound with wit, but it is a kind of trace-comic animal waste, ironically perceiving the fears
and frustrations of a modern intellectual of the 21st century. Specific approach is that Niksic uses himself, his own
body, voice, as the main performer and actor whose role adequately fits each scenario and each narrative.

Concrete projects Fear of Flying consists of digital prints, reads-made and video installations. Actually the
whole story is based on a text by Slavoj Zizek entitled Knee-deep (Do Kolenici) in which among other things, he
speaks about toilets of Europe's most powerful triad of Germany, France, England (the leading European ideolo-
gies) comparing the toilet and the call of nature with the political philosophy of the particular country. Zizek calls
the "Fear of Flying" by Erica Jung, where she talks about toilets and the Nazis, ie the German toilets as a reason
for horrors of the Third Reich, on one hand, and Hegel's observation that these three powerful forces are geo-
graphical expressions of three different existential aspects, on the other one.

To all of the previously mentioned and given as a set base, i.e. EUROPE, Niksic appends is, the emergence of
"gastarbeiter", "immigrants" and other homeless people (members of the nonexistent states and nations, or those
who are in the process of self identification), which Niksic calls sljuatters, and (intruders, illegal tenants), and are
represented by "Turkish toilet" i.e. kneeing, positioned on a flying carpet that travels through the "post-ideological
universe of Europe."

The intruder is introduced into several positions in various media and visual forms and directly conveys priori
jonized augmentative message of the lost identity, of movement, of migration ... "on azan’s wings", says a Bosn-
ian song.

The work of Damir Niksic is very powerful, artistic and visual testimony, view, attitude on the current problems
of a part of the ex-Yugoslav states in transition and provinces, which are in search of definition and determination
of the self ME within the “global village — Europe”. Visual and aesthetic conceptual experience after the con-
frontation with Niksic’s work, which just causes and tempts, as it riches in humor and satire, and does not leave
the observer indifferent.

Ana Frangovska Stojanovska









Oamup Hukwunk

Poget Ha 6 gekemepu 1970 Bo Bpuko, BocHa u XepuerosuHa.
CTypupan Ha Akagemujata 3a y6asu ymeTHocTv Bpepa, MunaHo,
Wtanuja n Ha Akapemujata 3a y6asu ymeTHocTw Bo Bonowsa, UTta-
nvja. 3aBpmnn cTyaun Ha AkagemujaTa 3a SIMKOBHA YMETHOCT BO
CapaeBo, cnukapcku ogaen. Bo 2003 roguHa usnoxysa Ha 50-
TOTO BeHeuwcko 6ueHane, VHTepHaluoraner gen Interludes, Kyc-
Toc PpaHyecko BoHamu. Bo 2004 roavHa gunnomupa Wctopuja Ha
YMETHOCT U JINKOBHA YMETHOCT (HOB >aHp) Ha YHUBEpauTeToT Apu-
30Ha Bo TykcoH. Bo akagemckata 2005-2006 roguHa paboTi Kako
BU3NTUHT Npochecop Ha HopTeecT yHuBepauTeToT, EBaHcToH, CA/L
MomeHTanHo »unsee 1 pabotn Bo Ctokxonm, LLiBegcka.

CenekTupaHu CamMOCTOjHU N3NOXK6M:
1998 — ,Inside-Outside" uHctanauwja, Pavarotti Music Centre,
MocTap, buX
1999 — ,Evoking the Arabesque”, hoto unctanaumja, O6ana
Meeting Point, Capaeso, BuX
1999 —  Enlighment*, nepchopmanc, KAPAHTEHA III, ly6poBHuK,
XpBatcka
2009 — ,CTpas oa netare”, HaumoHanHa ranepuja Ha
MakepoHuja, Mana ctavuua, Ckonje
—,If IWASN'T MUSLIM®, F'anepuja Tere+ 2, CTOKxonm
— ,Boogeyman: Born Free*, Manepuja 10 m2, Capaeso, BuX

BaxxHu npetcTaByBama:

— “50™ BeHuumcko 6ueHane: Dreams and Conflicts: The Dic
tatorship of the Viewer”, section , Interludes”, Bexeuuja

— 8" banTtuyko bueHane 3a coBpemMeHa ymeTHocT, LUKeuwmH,
Moncka

— .When Absence Becomes Presence”, BawMHITOHCKU
NPOEKT 3a yMeTHOCT, BawwnHrToHcku (KypaTopu: Corba
Cumonm u Haenc BaH Tom)

—.IF T WASN'T MUSLIM", White Box ranepuja, MeHxeTeH,
Hbyjopk, CAL

- ,Art Radio Live Broadcast Barge" Ha 52-To BeHeuucko
6ueHane, kypupaH og MNC1 MoMA, MAH u lMNepHa
doHpaumjaTa

— ,Sarajevo - Memory and Communication®, kyntypHa
npomouuja Ha LLwvra, Kjoto apT ueHTap, KjoTo, JanoHuja

— .Permanent Presence”, White Box ranepuja, Hyjopk
(kypatop Hebojwa Cepwy Loba)

— ,Biennale dei Giovani Artisti dell'Europa e del
Mediterraneo”, Pum (kypaTop Andpego Mupn)

Harpapgm:
— 1998 lNpsa Harpaga 3a uHcTtanauumjata ,What Am | Doing
Here?* Bo SCCA-Capaeso, BTopa roguiuHa nanoxba
.Beyond the Mirror*, Capaeso, BuX

Damir Niksic

Born of 6 december 1970 in Brcko, Bosnia and Hercegovina. Stud-
ied at the Accademia di belle arti di Brera, Milan, Italy and at the Ac-
cademia di belle arti, Bologna, Italy. Completed studies at the
Academy of Fine Arts in Sarajevo, Departmend of painting. In 2003
exhibited at the 50" Vennice Biennial, International section Interludes
curated by Francesko Bonami. In 2004, graduated Art History and
Fine Art (New Genre) at the University of Arizona, Tucson. In the ac-
ademic year 2005-2006 worked as visiting professor at the North-
western University, Evantston, USA. Currently lives and works in
Stockholm.

Solo exhibitions:

1998 — “Inside-Outside” installation, Pavarotti Music Centre,
Mostar, BIH

1999 — “Evoking the Arabesque”, photo installtion, Obala Meeting
Point, Sarajevo, BIH

1999 — “Enlighment”, performance, KARANTENA I, Dubrovnik,
Croatia

2009 — "Fear of Flying", National Gallery of Macedonia, Mala
Stanica, Skopje
“If | WASN'T MUSLIM", Gallery Tegen 2, Stockholm
“Boogeyman: Born Free”, Galerija 10 m2, Sarajevo, BIH

Most important displays:

— "50" Venice Biennial: Dreams and Conflicts: The
Dictatorship of the Viewer”, section “Interludes”, Venice

— 8" Baltic Biennial of Contemporary Art, Szczecin, Poland

—"When Absence Becomes Presence", Washington Project
for the Arts, Washington, DC (curators: Sonja Simonyi and
Niels Van Tomme)

—"IF | WASN'T MUSLIM", White Box Gallery,
Manhattan, New York, NY, USA

—"Art Radio Live Broadcast Barge" at the 52 Venice
Biennale, curated by the PS1 MoMA, PAN and the Perna
Foundation

— “Sarajevo - Memory and Communication®, Cultural Promotion
of Shiga, Kyoto Art Center, Kyoto, Japan

—"Permanent Presence", White Box Gallery, New York, NY,
(curator Nebojsa Seric Shoba)

— "Biennale dei Giovani Artisti dellEuropa e del Mediterraneo",
Rome (curator Alfredo Pirri)

Awards:

1998 — First award for the installation "What Am | Doing Here?" at
the SCCA-Sarajevo, Second Annual Exhibition "Beyond
the Mirror", Sarajevo, B&H






W3pasay: HauvoHanHa ranepmja Ha MakepoHuja
KenesHu4ka 18, 1000 Ckonje, P. Makegonuja

Ten.: ++ 389 (0)2 31 26 856

@akc: ++ 389 (0)2 31 09 566

www.nationalgallery.mk; e-mail: contact@nationalgallery.mk

3a napgasa4ot: Maja Kpcteecka, gupektop

KypaTop Ha nanox6ara: AHa PpaHroscka CTojaHoBCKa
TekcT: AHa ®paHroecka CTojaHoBCKa

MpeBog, Ha aHrnncku: AnexkcaHgpa MeTkoscka

[wv3aajH: Bopwuc Lemos

llekTypa: Kupun Axrenos

KopekTtypa: Muxaun Jlonapcku

[Meuat: CkeHnowHT, Ckonje

Tupax: 500

Hoemspu 2009

Publisher: National Gallery of Macedonia

Zeleznicka 18, 1000 Skoje, Republic of Macedonia

Tel.: ++ 389 (0)2 31 26 856

Fax: ++ 389 (0)2 31 09 566

www.nationalgallery.mk; e-mail: contact@nationalgallery.mk

For the Publisher: Maja Krstevska, director

Curator of the exhibition: Ana Frangovska Stojanovska
Text: Ana Frangovska Stojanovska

English translation: Aleksandra Petkovska

Design: Boris Semov

Edited by: Kiril Angelov

Correction: Mihail Loparski

Printed by: Skenpoint, Skopje

500 copies

November 2009

Moaap>kaHo o MuHUcTepcTBOTO 3a KyNTypa Ha Peny6nvka MakegoHuja
Supported by the Ministry of Culture of the Republic of Macedonia

Copyright © The National Gallery of Macedonia

ISBN 978-9989-196-43-0






