











“laTtjaHa MaHeBa e ponera 1978 roanta 8o
_ butona.Ynex e Ha A/1YM ([pywTBo Ha NUKOBHN '
METHULM Ha MakenoHuja) u Ha [1Y6 (dpywTeo Ha
MMKOBHYW YMETHULM - BUTONA) Ha YNILITO rOAULIHIA K
pesvjantu u3noxbu e penoseH yuecHuk. Bo 2004
'FOAMHA MarucTpUpa Ha oTceKoT rpachuka Ha

(DakynTeTOT 3a NIMKOBHM YMETHOCTX - Ckonje.

CAMOCTOIHW U3NOXBMN
3HakoBHU MeTamopdo3u

* YMeTHuuKa ranepwja - butona, 2002 .
Mucma, 3Hauu, cumbonu

CanoH Ha [ANYM - Ckonje, 2004 .

Ne lisez pas

Cite des arts - Mapu3 2005 T.

utterfield 12
ny kadpe - Ckonje, 2005 .
CanoH Ha [INY6 - butona, 2005 .
Besunka
-LlexTap 3a kyntypa - loctvsap, 2006 T.
YMeTHuuka ranepuja - LLtvn, 2006 r.
HauvoHanHa ranepuja - Yuchte amam - Ckonje, 2006 r.

. Mapucku cnmku
“HauwoHanHa ranepuja - Mana ctanuua - Ckonje, 2007 r.

FPYMNHW U3NOXBHU

CryneHtcko 6ueHane
My3ej Ha rpaa Ckonje, 1999, 2001 .

Ipachmuka Mana Ha ctynenTu op @Y
KuL- Ckonje, 1999 .

W3nox6a Ha aunnomupanu ctyaentu oa ®NY
HoM Ha APM - Ckorije, 2002 T.

WU3nox6a Ha HoBM uneHoBu Ha ANYM - Ckonje, 2002 .

PeBujanHa usnox6a va ANYM

‘My3ej Ha rpaa Ckonje - 2002, 2003, 2004, 2005, 2007 .
PesujanHa usnox6a Ha 1Y

butona, 2002, 2003, 2006 r.

.3umcku canoH Ha AANYM
My3ej Ha coBpemeHa yMeTHocT - Ckonje, 2004, 2006 r.

W3nox6a Ha ANYB
. Byrapckv kynTypeH LeHTap - Cochuja - Byrapuja, 2004 r.

U3nox6a Ha rpachuyapu - ynenosu Ha A/TYM
Ocujex - P. Xpeatcka 2004 .

MHTepHauuoHanHo rpacduyko bueHane
Ceyn - J. Kopeja, 2006 r.

MefyHapoaHo rpacuuko TpueHane - butona, 2006 r.

MefyHapoaHo rpachuyko TpueHane
Cochuja - Byrapwja. 2006 .

HATPALMN

OTKynHa Harpaaa Ha MHTepHauMoHanHoTo
rpachuyko buenane - Ceyn - J. Kopeja, 2006 r

" Anpeca: Hukona Tpumnape 24/3-5, Ckonje
e-mail: tamaneva@gmail.com

P T e L T e T T




. Menapa Bo ekcrasza 145 x 90 cm

. WmeTo Ha po3ata 140 x 95 cMm

. MNenej ja cosnapysa Tetupa 140 x 95 cMm
. CBuna 95x 145 cm

. borosu u xepou
(Co3paBar-eTto Ha TputoH) 125 x 95 cMm

. Oendmcku AnonoH 145 x 95 cm
. Bewtnua l 145x 90 cm

. ApteMupa ro npecpetHysa AnosnoH
u xunepbopejckute geBuum 95 x 125 cm

. Fasonot (teToBupanuot) 145 x 95 cm

. bopeja ja Hocu OputHja BO NpUcycTBO
Ha Xepca u lNMangpoca 95 x 145 cm

Macno Ha nnatHo / Oil on canvas

. Menad in ecstasy 145 x 90 cm

. The Name of the Rose 140 x 95 cm

. Peleus overwhelming Thetis 140 x 95 cm
. Sitk 95x 145 cm

. Gods and Heroes
(Creation of Triton) 125 x 95 cm

. Apollo of Delphi 145 x 95 cm
. The Witch 1 145x 90 cm

. Artemis meeting Apollo and
the Hyperborean maidens 95 x 125 cm

. The Devil (tattooed) 145 x 95 cm

. Boreas carrying Oreithyia in presence
of Herse and Pandrosus 95 x 145 cm

Tatjana Maneva Born 1978 in Bitola.
Graduated from the Faculty of Fine Arts in Skopje in
2002. Member of DLUM (Macedonian Fine Artists
Assaciation) and DLUB (Fine Artists Association of
Bitola). In 2004 she obtains an MA degree of Graphic
Arts with Graphic Design.

INDIVIDUAL EXHIBITIONS
Sign's Metamorphosis

Art Gallery - Bitola, 2002

Letters, Signs, Symbols

DLUM - Skopje, 2004

Ne Lisez Pas

Cité Des Arts - Paris, 2005

Butterfield 12

Blue Café - Skopje, 2005

Gallery of DLUB - Bitola, 2005

Embroideress

Centar za kultura - Gostivar, 2006

Art Gallery - Stip, 2006

National Gallery - Cifte amam - Skopje, 2006
Pictures from Paris

National Gallery - Mala stanica - Skopje, 2007

GROUP EXHIBITIONS |
Student's biennial

Museum of City of Skopje, 1999, 2001 °
Exhibition of students from FFA
KIC-Skopje, 1999

Exhibition of graduated students from the FFA
Dom na ARM - Skopje, 2002

New members Exhibition of DLUM
Skopje, 2002

Annual Exhibition of DLUM

Skopje, 2002, 2003, 2004, 2005, 2007
Annual Exhibition of DLUB

Bitola, 2002, 2003, 2006

Winter Salon of DLUM

Museum of Contemporary Art - Skopje, 2004, 2006
30th Anniversary Exhibition of DLUB
Bulgarian Cultural Center - Sofia, 2004
Exhibition of Macedonian Graphic Artist
Osijek, Croatia, 2004

International Print Biennial

Seoul - South Korea, 2006

International Triennial of Graphic Art
Bitola, 2006

International Triennial of Graphic Art
Sofia - Bulgaria, 2006

AWARDS

Purchase prize, International Print Biennial
Seoul - South Korea, 2006

Address: Nikola Trimpare 24/3-5, Skopje
e-mail: tamaneva@gmail.com
Tel: 0?2 23R 260 N70 725 20NA




[0 NOWKMPOK KOHTEKCT Ha “uuTatbe” Ha Aenata of PeueH-
{1410 BKCNo3MLmja Ha TatjaHa ManeBsa, ECTETCKMOT KpUTEPUYM

WAKD HOJOMEHNUB OfPEAHMK 3@ YMETHUYKUTE BPEAHOCTM
YIATYIA 1A T0a Aeka, Taa TBOPY NMKOBHY CBETOBU noTnUpajkn
(0 1 ylasoro uyBCTBO, HA UCTOpMjaTa Kako rpara v Ha

{limnanmjata kako MeTon, paMHOMEPHO WU Napanento co
4000, MHTYMTMBHOTO, censubuntoTo cBoe BuTve.

[CAK0 peaynTaT Ha MCTpaxyBauKo-aHaMTUUKaTa eceHun-
Wi1H IMKOBHA MUCNIA, CNMKAPCTBOTO Ha MaHeBa e U3AnrHaTo
110 KAIMOHK)A, KOHTEMANALWJa; eAHOBPEMEHO € ANOHU3NCKY
WOANMIIENO M ANOMOHCKM MUpHO Ho cekoraw Bnaropoato. Toa
I 1OHUIANEHTHO W KOMNTIEKCHO M Ce 3acHoBa Ha buTHocTa Ha
{AMATH YMETHOCT CO CMUCIA 3@ LENUHA W MHTErpuTeT Ha
YMBTHMKoTO peno. OcseH oBa, Taa ja acuMUINPa U aHraxmpa
{WILKATA CBECT W ETMYKOTO YyBCTBO KOE BO AOMNP CO Hea ce
Jie0liMKyBa unu nojaByBa Kako HOBA Cnuka CO nocebeH
BRI OTC)a).

{ iKapcTBOTO Ha MaHeBa ce Temenu Ha OApeneHu
MUCTANHK, cuMBOnMUHM, acoumjaTeHM W MeTachopuuku
MUK, WIBUTE Ce enM30ANYHK, HO He ce paboTk 3a HUBHO
U0 [1OBTOPYBaKe, TYKY 3a TPAHCTIOHMPatbe, emMnaTuja u
AHANGOIUJO KOja BOOYM BO EAEH COCEMA HOB KOHTEKCT U LieMnHa.
[ua (puponecysa 3a BoratcTBOTO BO JIMKOBHMOT M3pa3,
UIUMANCKATA COBBUTOCT W COAPXKUHCKATA aMOMBaneHTHoCT.

[{4pasyparbeTo Ha HEj3UHOTO YyBCTBO 3@ CBETOT K
YMUTIWMKOTO AEN0 UCTOBPEMEHD € W 0APa3, CEAUMEHT Ha
[{IIMETO0, \aBajku ivveH Bener Ha oHa WTO NOCTONO, NoCToM

W e octon, Op epHa crpada e BMANMBO MUHATOTO, d OA
JYEA €8 HasSUpa AHWHATA, nofeka cerawHocTa e NpoMeHIn-
Wi W MHaMUYHa,

W0 Jienata Ha MaHesa er3ucTupaar aBe TeMATCKU LiennHu;

L 0 (IPHATA LENMHA - OMAX HA rpuKaTa MUTONOTKjA KaKo
[ COJABAKE BO COBPEMEHI MUTCKN CIINK, U

+ WIOPATA LLENMHA - AKTOBM Kako HOBO CO3AaBarbe Ha CoBpe-
MU MUTOBM, Kako cBoeBMAHa rnopudmkauvja Ha ybasuHarta
1 MONEYKOTO Teno.

[IMKMOT MuT, en, Tpareaujata, MeTachusvkata, BajapcTso-
{11, APXMTEKTYPATA, HE CE HUWTO APYrO TYKY MPUKaxyBatbe Ha
{(IACHUKATA, JTukoBuTe Ha BOroBY, Xepou, TparyHM cynburm,
{1Te Ha mucnutenute npen Cokpat: BOAATA, OFMHOT,
[ 41 panunoTo, GpojoT, aTOMOT, NOCTOEHETO, butujaTa - ce ce
{0 CAMU0NI YMja BUCTUHCKA CMMCNA € 1 TajHa: vaejaTa Koja
(# WMMTYIA BO HUB, OAHOCHO MpaciuKaTa. ApxanikoTo Co3Ha-
{M0 1A NY(eT0 @ BOEAHO M KOCMUYKO CO3HAHWE Ha CBETOT,
OLHONATA 1A nepcoHmdbukaumjata nounsa Ha Metacmu3niko-

MITEKO - KOCMIAYKN BuTuja.

[ikuor MuT e Briecok Ha BEYHOCTa, BAAXHOBEHO packa-
WYIANG 30 GorosuTe u xepouTe... MUTONOMMjaTa HacTaHyBa on
{UOTCKATA UMArHaLMja, MUTOT € He CaMo OCHOBA U Mapaaur-
Mil 1 [1003UjaTa TYKY € v HeonXoaeH YC/oB U paMaTepuja Ha
{OK0) yMeTHocT. Toj He rv paspewysa camo Hajronemure
(inoandckn npoGnemu Tyky W NocnenHuTe TajHu Ha XUBOTOT.
I (paAMIMOHanHMTe npukasiu 3a borosuTe 1 xepouTe ce
COAIANN TPAaBUTE BACTUHY U AnaBoku 3Hauerba.

{11COKOrat NYFeTo, CoouyBajKn Ce CO MOKHUTE CUNK Yne
NOTEKNG UM BKUNO HeNo3HATO M KoM UM Ce UCTPrHyBaT Of
{010 paalinpase, Hactojysane na ru Boobnuyar Bo edeH
{111 KOCMOPOHMCKM CUCTEM - He 3a A T ckpoTar, Bunejku
{0/ (POCTO e OGN0 3aMUCIMBO, TYKY HUBHOTO AENyBatbe ro
Harpanune ll|ll‘ll||WlHV|Il[]

OTTyKa, HacTojyBarbata Ha TatjaHa Makesa Aa ja objacHu
W npeBefie BO CONCTBEHUTE MHTENEKTYAsHW W NIUKOBHU KOH-
Lenumu ukoHorpadujata Ha MUTOBUTE NPE3EMEHN Ol aHTUUKA
Mpuvja, WTO CBEAOYY 33 HUBHATA TPajHA BUTA/HOCT.

Mpeky UMTUPAHETO Ha NMKOBHATa MKOHOrpacmja Ha
rpukata MUTONOrja, (CUEHWTE UCIMKAHW HA Pa3NUuHUTE
CaoBy Ha LPBEHOTO 1 LPHOTO churypanto cnvkapcTso) Taa Bo
MUTCKUTE CAIMKM FO apTMKynupa HeorcpeaHoTo rneaate Ha
npacMKuTe Of apxauuHoTo noba, kako NojaoBHa TOUKA, HO
TpaHCOHMpaHN ¥ BOOBNMYEHN, CBREHN HA HMBO Ha ancTpak-
uMja, M3rpaaeHy Bo aBTOHOMHM CNMKapCKu TBOpBM CO 3acebHm
LIeNoBUTA BPEAHOCTU.

[loneka BTopara Temarcka LenuHa; AKToBuTe, Co HaTnpu-
POAHA FONEMUHa Ce M3PTEHU O MacvBHM, NOAVMOPCHHY
riej3axu (KaprecTu unm NyCTUHCKI NPeAeni) Kou co nocpea-
CTBO Ha IMKOBHaTa UMariHaumja Ha MaxeBa ce NOANOXEHN Ha
aHTponomopdHa MeTamopdho3a.

Te npeTcTaByBaaT CBOEBUAHA aHATOMCKW CyrepupaHa
rpanba BO uuja BHATPEWHOCT Ce MPenneTyBaaT 3Hauu
cumBONM Ha Pa3NUuHM  CTPYKTYPU KOW JCOUMjaTUBHO
yKaxyBaaT Ha YETMpWTE eNemMeHTi BO MpUPoAaTa (Boaata,
BO3AYXOT, 3eMjaTa v orvHot). OBue HepedmHUPaHK, HanaTy
aHAPOrVIHM aKTOBM CTaHyBAaT cMMBON HA MPaUCKOHCKOTO COBP
WeHCTBO ¥ LenoBuToCT. EANHCTBO Ha cripoTusHocTH, Besycno-
gHa cocTojba, aBTOHOMMja, MOBTOPHO COEAMHYBAHE Ha
NPAUCKOHCKATa MallKka W KEHCKa Cva, HeBoTo 1 3emjara Kou
0 /1B CTaHyBaaT eaHo.

AKTOBMTE MaK, KoM Cyrepupaat ofpefeHn Npeno3HaTIvBm
EHCKY aTpubyTi Ce Of/IMKYBAAT CO CEH3YanHOCT, POTUYHOCT,
CYNTUAHOCT, ja cnasat ybasuHaTta v XMBOTOT U 0 cumbonuan-
paarT XEeHCKMOT MPUHLMM, MHCTUHKTUBHATA MOK, NNOAHOCTA,
MajumHCTBOTO. KOHTYPUTE Ha aKTOBMTE CE CYNTUMHO W rpaumo-
3HO U3OO/KEHW, U3AUIHATX A0 BO3HEC Hekaje Aanexky Hap
etheMepHOTO, er3anTupaHy, Hanat eKCPecUBHO 3rpyeHn u
noBUTKaHW wnu BapokHO Pa3BUOPEHM BO anCTPAKTHA U
apabeckHu pUTMOBM.

MoBeaeHV NOf 3ae[HNYKIM UMEHUTEN, TUE YKaXYBaaT Ha
NPeKNoNyBarbeTo Ha TeHKaTa rpaHuLIa nomery fBeTe KpajHo-
CTW: paratberto v CMpTTa, PajocTa ¥ Tarata, nojaBHara
KPEBKOCT W BHATPELIHATa EPYNTMBHA EHEpryja, BOBAHO N3BMK
Ha MOK, Cuna u CTpacr.

KOHUENTOT Ha CAMKUTE € M3rpafeH Bp3 OCHOBA Ha
WCKYCTBOTO Ol OCEralHUTE NKOBHN MEAnyMU Ha MakeBa,
3HaUy 1 cumBonK U NMKOBHUTE ENEMEHTU - NiuHKjaTa, chopma-
7a, BojaTa... HO NOAEAHAKBO MMAAT YNora 1 CuTe ApYrit YuHu-
TN Ha KOMMO3ULMjaTa KaKo; LipTexoT, chopMara, npocTopor,
CBETNOCTa, PAMHOTEXATa W BUKEHETO, 3aKOHUTE HA KOM-
no3vuujata BoonwTo. MpocTopoT e rpafeH MeTadmu3nuky,
cnobopeH Bo BeCKOHEYHOCTA, UMArHapeH W ancTpakTeH.

TatjaHa MaHeBa npasu eAHAa MOETUYHA CMHTE3a Ha
MPETXOAHUTE W Ha OBME MENA, Ha CUTE HEj3UHM OMCeCUBHY
HaCcoKM, Kako Ha hopManHuTe, Taka U Ha BPEMEHCKUTE, Ha
yHUBEP3anHuTe. 3rycHaTh BO efHa NOETCKO-MPOMUCIYBaYKa
necdmHMumMja, TME cera NpeTcTaByBaaT KPeaTMBHA CUHTE3a,
yCOBpLUYBaFbe ¥ 0BNaropoayBatbe Ha MKoBHATa hU3MOHOMN-
ja M MHAMBUAYANHOCT BO BUCTUHCKM thvno30dhCk, er3ncTen-
UMjannCTAYKIA AMjanor CO W 3@ BPEMETO, CO W 33 YHUBEP3YMOT.

[opa AHposa MoTesa
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MeHapa Bo ekcra3za 145 x 90 cm

Mmeto Ha po3ata 140 x 95 cm

Menej ja coBnagysa Tetupa 140 x 95 cm
Ceuna 95x 145 cm

borosu n xepou
(Co3paBareto Ha TputoH) 125 x 95 cMm

Nendmcku Anoniod 145 x 95 cm
Bewtnua 1 145x 90 cm

ApTtemuga ro npecpetHysa ArosioH
u xunepbopejckute gesuum 95 x 125 cm

. F'aBonoT (TetoBupanmot) 145 x 95 cm

bopeja ja Hocu OpuTmja BO NpUCycTBO
Ha Xepca u MNangpoca 95 x 145 cm

Macno Ha nnatHo / Oil on canvas

. Menad in ecstasy 145x 90 cm

. The Name of the Rose 140 x 95 cm

. Peleus overwhelming Thetis 140 x 95 cm
. Sitk 95x 145 cm

. Gods and Heroes

(Creation of Triton) 125 x 95 cm

. Apollo of Delphi 145 x 95 cm
. The Witch 1 145x 90 cm

. Artemis meeting Apollo and

the Hyperborean maidens 95 x 125 cm

. The Devil (tattooed) 145 x 95 cm

Boreas carrying Oreithyia in presence
of Herse and Pandrosus 95 x 145 cm

Tatjana Maneva Born 1978 in Bitola
Graduated from the Faculty of Fine Arts in Skopje ir|
2002. Member of DLUM (Macedonian Fine Artists
Association) and DLUB (Fine Artists Association of
Bitola). In 2004 she obtains an MA degree of Graphic
Arts with Graphic Design

INDIVIDUAL EXHIBITION

Sign's Metamorphosis
Art Gallery - Bitola, 200¢

Letters, Signs, Symbols
DLUM - Skopje, 2004

Ne Lisez Pa
Cité Des Arts - Paris, 200"

Butterﬁeld 1¢

Gallery of DLUB - Bitola, 200

Embroideress

Centar za kultura - Gostivar, 200¢

Art Gallery - Stip, 200¢

National Gallery - Cifte amam - Skopje, 200
Pictures from Parit

National Gallery - Mala stanica - Skopje, 200

GROUP EXHIBITION!

Student’s biennia

Museum of City of Skopje, 1999, 200!

Exhibition of students from FF/

; KIC-Skopje, 199¢

Exhibition of graduated students from the FF/
Dom na ARM - Skopje, 200

New members Exhibition of DLUM
Skopje, 200;

Annual Exhibition of DLUM

Skopje, 2002, 2003, 2004, 2005, 200

Annual Exhibition of DLUI
Bitola, 2002, 2003, 200!

Winter Salon of DLUM
Museum of Contemporary Art - Skopje, 2004, 200

30th Anniversary Exhibition of DLUI
Bulgarian Cultural Center - Sofia, 2001

Exhibition of Macedonian Graphic Artis|
Osijek, Croatia, 2001

International Print Biennia

Seoul - South Korea, 200!

International Triennial of Graphic Ar|
Bitola, 200

International Triennial of Graphic Ar
Sofia - Bulgaria, 200

AWARD
Purchase prize, International Print Biennia
Seoul - South Korea, 200

Address: Nikola Trimpare 24/3-5, Skopj
e-mail: tamaneva@gmail.cor
al' 0 8 260 070

Within a larger context of “reading” the works of the
recent exposition of Tatjana Maneva, the esthetic criteria as an
indispensable determinant of the artistic values leads us to
the notion that she creates visual worlds leaning upon the
nice feelings, history as a substance and philosophy as a
method, that are equal or parallel to the idea, the intuition
and her sensible being.

As a result of the analytical and researchable essential
visual thought, the painting of Maneva is emerging to the
point of harmony, contemplation; simultaneously having a
Dionysian loftiness and Apollonian peacefulness, but being
always noble. This is polyvalent and complex and based upon
the essence of the art itself as a wholeness and integrity of
the artistic work. Nevertheless she assimilates and engages
the creative consciousness and ethic feeling, which, in touch
with her, reshapes and appears as a new painting with a
particular esthetic reflection.

Paintings of Maneva are based upon certain mystic,
symbolic, associative and metaphorical principles, the ideas
are episodes, but they are not simply repeated, actually they
are transposing empathy and analogy that lead towards an
entirely new context and unity. ALl these contribute to the
richness of the visual expression, time layers and contents
ambivalence.

Her expression of the world and the artistic work at the
same time is a reflection, sediment of the time and it gives a
personal touch to all that have existed, existing now and that
will exist in the future. From one side the past is visible, while
on the other side the future is in sight and the present times
are changeable and dynamic.

There are two topic units in the works of Maneva:

« The first unit being the homage to the Greek mythology as
a re-creation into contemporary mythical images, and

- The second topic is - nudes as new creation of the contem-
porary myths as a particular glorification of the beauty of
human body.

The Greek myth, epos, tragedy, metaphysics, sculpture,
architecture, are only an exhibition of the primeval picture. The
personalities of Gods, heroes, tragic fates, pictures of the
pre-Socrates thinkers: water, fire, the endless, the number, the
atom, existence, beings - all these, including the idea spelled
in them i.e. the primeval picture, are symbols whose real
notion is still obscure. The archaic cognition of the people is at
the same time a cosmic cognition of the world, the base of the
personification lays on the metaphysical-mythical-cosmic
beings.

The Greek myth is a glimpse of eternity, an inspired
storytelling about Gods and heroes..Mythology is created out
of poet's imagination, the myth is not only a base and
paradigm of the poetry, but it is a necessary term and primeval
matter of each art. It resolves not only the greatest
philosophical problems but the final secrets of life too. In the
traditional stories on Gods and heroes real truths and deep
notions are encompassed.

From the times immemorial, facing the forces whose
origin was unknown to them; people endeavored to reshape

them in a strict cosmogonal system, not to subdue them,
since it was outrageous, but to make predictable their effect.

Here from comes the insistence of Tatjana Maneva to
explain and translate her own intellectual and visual concep-
tions into the iconography of the glimpses taken from ancient
Greece, which are a testimony for their everlasting vitality.

Through quoting the visual iconography of the Greek
mythology, (scenes painted on various vessels of red and
black figure paintings), through mythical images she
articulates her immediate views on the primeval pictures from
the archaic period as a starting point, but this time they are
transposed and shaped, brought to the level of abstraction,
and built in autonomous artistic works with particular and
entire values.

While the second topic unit: The Nudes in a supernatural
size conceived in mass, polymorphous landscapes (rocky or
desert landscapes) by the mean of the visual imagination of
Maneva are subjected to anthropomorphic metamorphosis.

They are a kind of anatomically suggested construction,
whose interior is full of signs and symbols of different
structures, which, in an associative way, point out the four
elements of the Nature (water, air, earth and fire). These
undefined, sometimes even androgenic nudes become a
symbol of the primeval perfection and entirety. The unity of
adversities, non-conditional state, autonomy, repeated
unification of the primeval masculine and feminine power, the
sky and the earth, finally become one.

On the other hand, the nudes, with suggested familiar
feminine attributes, distinguish themselves by their sensuality,
eroticism, subtlety and they glorify the beauty and life
symbolizing the feminine principle, the instinctive power,
fertility, motherhood. The nudes’ contours are elongated
subtly and graciously and Lifted up to exaltation somewhere
above the ephemeron. They are exalted, from time to time
expressively convulsed and twisted, or baroquely fluttering in
abstract and arabesque rhythms.

All together, they tell us about the overlapping of two
extremes over a tiny border: birth and death, joy and sorrow,
manifested fragility and inner eruptive energy and simultane-
ous eruption of power, force and passion.

The concept of the paintings is built upon the visual
media Maneva has used so far, such as signs and symbols,
and visual elements- line, shape, color, but the other factors
of the composition, such as the drawing, shape, space, light,
the balance of the movement, and the laws of a composition
in general, have the equal role. The space is built up
metaphysically and it is endlessly free, imaginary and
abstract.

Tatjana Maneva makes a poetic synthesis of her previous
and present works, of all her obsessive directions, both formal
and temporal and universal too. Densified in a poetical and
contemplative definition, they are now a creative synthesis, a
perfection and nobleness of the visual physiognomy, and
individuality in a real philosophical, existentialist dialogue with
and about the time, with and about the universe.

Dora Andova Foteva
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. Menapa Bo exctaza 145 x 90 cm

. Wmeto Ha po3ata 140 x 95 cM

. Nenej ja coBnagysa Tetupa 140 x 95 cm
. CBuna 95x 145 cm

. borosu u xepou
(Co3paBatbeTo Ha TputoH) 125 x 95 cm

. Oendwmckm Anonon 145 x 95 cM
. Bewrtuua 1 145x 90 cm

. Apremuga ro npecpetHyBa AnosnoH
u xunepbopejckute geBuumn 95 x 125 cm

. FaBonot (tetoBupanuot) 145 x 95 cm

. bopeja ja Hocu OpuTtuja Bo NpUCyCTBO
Ha Xepca v MNanapoca 95 x 145 cm

Macno Ha nnatHo / Oil on canvas

. Menad in ecstasy 145 x 90 cm

. The Name of the Rose 140 x 95 cm

. Peleus overwhelming Thetis 140 x 95 cm
. Silk 95 x 145 cm

. Gods and Heroes
(Creation of Triton) 125 x 95 cm

. Apollo of Delphi 145x 95 cm
. The Witch 1 145x 90 cm

. Artemis meeting Apollo and
the Hyperborean maidens 95 x 125 cm

. The Devil (tattooed) 145 x 95 cm

. Boreas carrying Oreithyia in presence
of Herse and Pandrosus 95 x 145 cm
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