


KOMYHHUKAIIMJA BO YMETHOCTA

KonTeker Ha npoekToT
Kaxo nnunujanmja va npoextor Komynurxauyuja so Ymeiinocitia, Bo oktomepu, 2001.
Gere OCTBapeH MUIIOT MMPOEKT BO iBe cpefian yunnuiTa: Mcnamckoro yunnumre (mefpeca) MCA
BEJ Bo Konpioro u IpaBocnapaoro yumnumre CB. Kmument Oxpujickn Bo Ckorje.
KooppunaTopu Ha 0Boj mUA0T npoekT Oea ap. Xanc I'yreHxeum, AUpeKTop Ha npoeKToT I'yrenxenm,
on bocToH, Koj clIMYHE TPOEKTH HMa 3a4HaTO BO MHOTY apyra 3emju 1 CresaH lllamkoB, yMeTHHK
U ucTopuuap Ha ymeTHocrta off Ckorje.
Onuc na npoexkToT
Bo goroBop noMery opraHu3aTOpHTE i yUeCHUIIATE HA IPOEKTOT OElle yTBPJeHa TeEMaTa Ha
HACTAHOT cO HacnoB KomyHurauuja 60 Ymeitinoctia.
ITpoeKTOT ce CTpeMH KOH BOCIHOCTABYBAH:E Ha KOPEKTHO U Ba’KHO HUBO HAa KOMYHHKAaI|ja OMery
YUYECHUITUTE, KAKO U Jla UM Jlajie NIaHca Ha MJIAJUTe YUEHWIH Jla ce u3pa3aT ceOecH, CONCTBEHNTE
9yBCTBa, CTPABOBH, HAJleXH U BU3MH NPEKY YMETHOCTA.
Henure Ha npoekToT Gea yTBPAEHN]:
¢  OcTBapyBare Ha MPUMAPHO HHBO HA KOMYHHUKAIH]ja IOMery [BeTe eTHUYKN H PEIUTHO3HN

TPYIIH.

e [IpucramyBame KOH YMETHOCTa KaKO KOH YHHMBEp3alleH ja3MK, Koj e OnmM3oKk [0
YUEHHIIATE.

¢ MHHuMpame Ha MOKHOCTHTE 3a cOpabOTKa ToMery YUeHHIUTE, IBETE YUUIUILTA U IBETE
3ae[HUIH.

ITo auckycunTe 32 yMETHHUKAOT MEJIMYM KOj IIITO K& Cé KOPUCTH 3a OCTBAPYBamhEe HA NPOEKTOT,
of0paBMe fia ' HCKOPHCTHME KOMIjyTepHTe, KaKO eIHa YCIOBHO HeyTpanHa opMa ¥ OHaa Koja
mTO KE UM OBO3MOYKH IOJaTHN B KOPHCHH 3HAcHa Ha YUEHHIIUTE.

ITpoexToT Gellie CTPYKTYPHO TOJENEH HA TPH [iena:
e PaGorunHunga.
e M3snox6a (mnorep NPpHHTOBH Ha JiejIaTa).
e Website, mocBeTeH Ha NPOEKTOT.

PaGorunaumara ce ofjip:ka Bo Llentapor Meitiamopgocuc n Bo ranepujata CIX na LlenTapor
3a COBPEMEHH YMETHOCTH, BO mepuofoT Bo nepuonoT 01 go 15 jyam 2002. I[TpoekToT BKIyuyBa
TIpeflaBamba 3a YMETHHUKO KOPHCTeHe Ha copTBepoT Kako ITxorocxon, [TannaTep u npyru, Kako n
cohTeep noTpebeH 3a co3faBarme Ha Heb H3ajH.



Bo paGorunuuiara sefoa ydecTtBO BKymHO 10 yuecHuum (1o uyeTMpH YUEHHIH Off CEKOE
YUUIIHINITE, OPUAPYXKYBAHN Of 11O €/IeH YUUTE).
IpenaBaun Gea Crean llamkos u opan llnakecku. Bo npoekToT HeTo Taka 3e10a yu4ecTBO
u ap. Xanc I'yrenxenm, co npeflaBamse off obnacra Ha AHTPONONOTHjaTa HA YMETHOCTA, KAKO |
conHonorotT ip. Anroanena [TeTKoBcKa, cO MOHHTOPHHT U COLMOIIONIKA AHAJIN3a HA MPOEKTOT.

KoHreuHo, genata HacTaHaTi BO paboTHIHMIATA Ke OUaT u3noxkeHu Bo ranepujata CIX ma
Henrapor 3a coBpemenn ymerHocTH Ha 3. jyan 2002.

CwmeraMm fieKa e noTpefHO fla yKaxKaM, IO 3aBpIIYBAaHkETO HA IEIHOT IPOLEC, IeKa YUeHHI[ATE
Ofl IBETE LIKOJIM BOCMOCTaBHja lo0pa KOMYHHKAllHja HH3 MPOLECOT HA TBOPEIITBOTO W JieKa ce
37001ja CO OCHOBHM KOMITjyTepckn BemTuHl. Hue ouekyBame ieka Ke NpoloKaT co 3aeIHUYKA
paboTa Ha NPOEKTH U BO HUJIHUHA.

Meaenitiue Ianouaoscku

KOMYHUKAIIUJA BO YMETHOCTA

[MocraBgenocra Ha HPOﬁHEMOT Ha THBUIN3AIUCKATE BPEJHOCTH H TpannunjaTa KaKoO
OCHOBA 3a HUBHHOT Pa3BHTOK BO COBPEMEHHTE OIINTECTBEHH TEKOBH € €JleH O]l OCHOBHHTE
HUHTPUTPAaHTHU TpoGeMu Ha JleHelnHuHaTa. KoMyHukanujata Ha pasinyHATE CTEIIEHH H aCleKTH
Ha OJIBHBakLE Ha COMO  KYNTYPHHTE IPOLECH € CIIOXKEHa M KPyUMjaHa njeja Bp3aHa 3a haoMeHoT
Ha YMOBEKOBOTO OINCTOjyBaHE BOOTIITO.

[TpoekToT KoMyHHKalja BO YMEHTOCTA OTBOPH JUCKYPC HHTEPECeH H MPOBOKATHBEH O]
noseke npuunan. Toj OBO3MOXYBAalle: KOMYHHKAIH]ja CO YMETHOCTA; KOMYHHKAIIH]a CO MEINYMOT;
KOMYHUKAI[ja HU3 1 BO YMETHUUKHOT M3pa3 MOCPEyBaH HU3 MEINYMOT, OIHOCHO YCBO]YBamkhe Ha
BCIITHHATA HA OBNAyBakke CO MEMYMOT 3apaji OCTBapyBakhe Ha KpeaTHBHA JiejHocT. Of Ipyra
CTpaHa, HU3 TIPOLECOT Ha eJlyKalyja, TPOEeKTOT OBO3MOXKH KOMYHHKAIHja moMely mMiaan nyfe (of
16 19 ropmum) on cocema pasnuuna ennyka (Makenonny u AnGaumm) n Bepcka (IIpaBocnasru
Xpucrujaun n Mycnumanu) npunagHOCT, HAKO CO CAMYEH MaTepHjaleH H BOOMUITO OMIITECTBEH
craTtyc.

OcobeHo e HHTEPECHO HITO ce padoTH 3a YUCHHIH BO BEPCKH YUWIHILTA, UHja KHBOTHA
opueHTanyja e aepuHupaHa peaaTHBHO PaHo (MO 3aBPIIYBAmETO HA OCHOBHOTO YUMJIMINTE), a
HAYWHOT Ha XMBOT € lopraHusupaHB cropejl OfHAIpe] OIpefielieHH KofeKcH. Bo Taa cmmcna
KOMYHHKAI[HjaTa Ha OBUE MJIa[i}l CO BPCHUIIATE, CO YUUIUIITETO U HACTABHUIINTE, CO POTHTEIHTE



¥ CO COIMjaTHaTa CPpeJINHA BOOMINTO, € OrpaHAYeHa BPEMEHCKH, a BO HEKOW CErMEHTH U
COJIP>KMHHCKH.

HacraBuure nnaHoBH Ha YUWIMIITATA Ce CPOAHH CIIOPEJ OMINTATA CTPYKTYpa M
KOHIEMNIHja (OCBeH BO HEKOM CerMEHTH Ha TOrojeMa BKIYYEeHOCT Ha OMIITOOOPAa30BHATE
IpeIMETH BO MCIAMCKOTO y4yunuinTe, meapecara Mca Oej. Kako Ha mpumep: HH(OpMaTHKa,
COLMONIOTH]a, MaTeMaTHKa, reorpadwuja u ci.). HajronemMuoT fgen ofi npeMeTuTe Ce CO BEpCcKa
COMIp’KHHA MITH Ce TIOBP3aHM CO BepckaTa npobnemaTtHka. OBoj pakT, MCTO TaKa, yKaxXKyBa Ha
crniennpuIHOCTa Ha TIPOIIECOT Ha COHjamn3alija Ha KOj IITO ce MOJJI0KEHH MIIQATE NyTe KOUIITO
yYeCTBYBaa BO MPOEKTOT.

W nmokpaj KynTypHHTE pa3NuWKd IITO OBHE JIella TH HOCAT MPEKY CBOjaTa Tpajuluja,
HUBHATE BPETHOCHW CHCTEMHN MCKaXKaHW BO CTABOBUTE 3a OJHOCOT KOH CPEJIMHATE BO KOW HITO
JKIBEAT | OMIITECTBOTO BOOMIITO, ce MeryceOHO cpojiHi. Pa3nuknTe MoOXKaT Jja ce coriefaat caMmo
BO OJJHOC Ha HUBHATE BPCHALM KOH HITO YYECTBYBaaT BO NOMHAKOB MPOIEC Ha CONAjaIA3arnja HA3
elyKalHja BO YUMIAIITATA M CO TOMHKY OpraHn3npano paboTHo n cnobonno Bpeme. Muagure off
BEPCKATE YYMININTA IMTO YYecTByBaa BO MPOEKTOT MOKaXKyBaaT MOBACOK CTeNMeH Ha 3PENocCT,
ETUYHOCT U AHCHUTUIMHHPAHOCT BO OTHOCOT KOH KHBOTOT.

Omna mTo He M pa3snMKyBa OJf CHTE JPYTH MIIajH JIyfe € MOoKaxkaHaTa JbyOOMmHTHOCT,
Kenba W AOCNEeAHOCT BO OCBOjYBaWkETO Ha MEAMYMOT IITO MOXKE JJa HM OBO3MOXKH MCKaXKyBame
Ha HUBHHTE KPEaTHBHH cIOCOOHOCTH BO oOniacTa Ha BU3yelHaTa yMeTHOCT. Kako BHCTHHCKH fiera
Ha CBOETO BpEMe, BO Taa CMHUCIA, KOMIjyTepoT ro npedepupaa Haj TPagHUHTOHATHHTE CPE/ICTBA
3a YMETHHYKO M3pa3yBame. [1pu Toa, 3a HuB Oellie noMHTpUrpaHTHA [MrpaTta U MCTPasKyBamheTOB
BO MOXKHOCTHTE Ha MEJHYMOT, OJJHOCHO CaMHOT TpOIec Ha KpeandjaTa ro npedepupaa noseke
Ofl KOHEUHHOT pe3ynTaT. JIMKOBHHOT ja3uK 1 cuMOOJMKAaTa CO KOM IITO ce MCKaXKyBaa, MoKaxKkaa
BUCOK ceH3uOunuTeT BO obnacra Ha MEJIMYMCKH W JUTHTAJTHO MOCPEyBaHaTa BU3yE/IHA KYITYpa,
OpH IITO TPAJHIMOHATHUTE U COBPEMEHUTE CUMOOIIH ce MOAeHAKBO 3aCTaNeHN.

MefyceOHaTa KOMyHHKALH]a TIOMery MIaJuTe ce Of[BUBAILEe OTBOPEHO U CO HEHAMETIIMBA
J'byﬁOI'IHTHOCT 3a CTHJIOT Ha KMUBOTOT Ha ApYyTruTe. bes orjien Ha MCI”yCCGHHTC Pas3iunKu CUTe
MOKaXaa BUCOK CTEIEH Ha HEHAMETIIVBA M JXKUBA WHIUBHUYAJTHOCT.

[IpoekTuTe 0N BAKOB BUJ| Ce KPAjHO MHTEPECHH 3aTOA IITO YKaXKyBaaT Ha MOXKHOCTA KaKO
JAUTATANIN3MpaHaTa TEXHOIOTHja ja He OMjie mpeuka, TYKY, (OMH MOTHB 3a KOMYHHKAILja MOMery
MIIQIUTE JIyI'e BO MCKAXKYBAWETO HA HUBHUTE KPEATHBHU CEH3MOUMTETH K HUBHATA CBPTEHOCT KOH
ernoxara IIITO ja JKUBear.

IIpogh. 0 p Anumioaneaa [etikoscka



KOMYHUKALIMJA HU3 YMETHOCTA

JIparu ydenunn, ipara npoecopn, npujatenn 1 MakenoHnu, 6e3 orje/ Ha peIMrHO3HATE
yOeqyBarba HITH ETHHYKO W HAlJHOHATHO TTOTEKIIO.

On crpana na ITpoekTryrenxajm OM cakan [ja TO MCKayKaM MOETO Kalleke IITO BO OBOj
MOMEHT HE CYM CO Bac | IITO HE CyM BO cOCTOj0a 1a ro BHaM IEJIOTO KOE 3ae[JHIYKH I'H CO3JajOBTE,
a Koe ja IcKaKyBa OMTHaTa I1eJ1 Ha OBaa pabGOTHITHHILA.

Ogaa paGoTunuuia Oellle MHCOUPUpaHa Of BallaTa ymeTHocT. Kora mpBnar ojaoB Bo
Makeponuja 1 Be MOCETHB BO BalUTE JIBe yuunuinTa, equoro [IpaBocnagHo, a gpyroro Mcnamcko,
OeB 3aTeKHAT Off HCKPEHOCTA, ONTHMA3MOT W CHITMHATA Ha BepbaTa, INTO T'M HOCEBTE MOJIEIHAKBO,
OJOIITO Off BalIHTE pa3fAWKH. A, KOra BE 3aMOJIHB Jla [H H3PA3UTE CBOUTE HACH OKOIY BOjHATA W
MHPOT MpPEKY IPTEXKH U CINKH, HAMECTO TMPeKy BepOalleH ja3uK, BUE OJTOBOPHBTE CO MPEKPACHH
CIIHKHM KOW ja OTBOPHja BA3HjaTa 3a MHPEH CBET, MEpHa 3eMja, Haluja Bo Mup. Co3[1ajJOBTE CBET KOj
rO HaJIMHHA KOH(IHKTOT.

Bo Bamata mpekpacHa 3eMja NOMHMHAB CaMO KPATKO BpeMe, HO YXKHBAB BO HEj3HHOTO
roJIEMO | BEJIMKOJYIIHO rocTonpumcTBo. Hayuns 1a ru cakam BaliTe NpeKpacHd ITAaHWHE U e3epa,
BalIaTa JIpeBHA apXHTEKTYpa H UCTOpPHUja CO KOU CHTe BHe MoxkKe fa Oupere ropau. Ho, Hajseke
o1 ce, OeB UMIPECHOHUPAH Off [yXOT Ha JbyOOBTA M MPOCTYBAEETO KOM I'M HMAaBTE H3PA3EHO BO
BalllaTa YMETHOCT: NOJIEIHAKBO, NPABOCIABHUTE YYEHUIIM U OHHE KOW NOocefyBaaT fiaboka Bepba
BO FOJIEMHHATA ¥ cOUyBCTBOTO 3a Anax. Toa mro GeBre Bo cocTojba fia ce (hoKycnpare BO BalaTa
paboTa Ha OHa IITO Be 00eAMHYBA, OJOIITO HA OHA ILITO BE Pa3eJUHYBA, € FOJIEMO JOCTHTHYBALE 3a
NPYTHTE Ja TO CIefaT, He caMo Bo oBaa 3eMja. OBoj (hokyc Ha BamaTa pabota My fajie Mofie[HKaBO
3HavyeHue u yOaBUHA, TOA ja HCKAXKa €CTETHKATA Ha MUPOT, HAMECTO eCTeTHKATA Ha KOH(IHKTOT 1
oMpasara.

Bo cBojor ecej KoemononutusMoT n npocryBamweto, 2Kak [lepuna numnysa 3a foKHOCTA
Ha cekaBameTo: Cekorain ce paboTu 3a UCTaTa FPUXa: 1a Ce NOTPHKHTE HAllMjaTa 1a MM NpeKuBee
CBOUTE MUCITAPUTETH, TPAYMUTE [1a MY OJIalaT MECTO Ha XKaJCHETO, a Ha].lﬂoHaJIHaTa ApzXKaBa fia
He Oujie nmapaaus3upaHa.

Tonemara gap6a Ha ymMeTHOCTa € [leKa JJO3BONYBa fla ce MOMMHE TpPeKy ceKaBamaTa Ha
MHUHATOTO M J1a CE BU3YECIIM3Upa UTHUHATA.

Bo ogaa pa60'm.m—mu,a 3a KOMﬂijCpCKaTa YMETHOCT BHC MPE3ENOBTE €JIcH NOIaTeH,
roJieM YeKOp, HAMECTO ia pabOTHTE CaMM, CEKOj BO CONCTBEHATA CPE/IHHA, BUE CE 3IPYKHBTE U



3ae[lHO CO3/JaJIOBTe NOPaKa 3a MOMHPYBAHE H 32 JHUYKO pa30Onpame.

Kowmmjyrepckata yMETHOCT € HOB W MOKEH KOMYHHMKAUMCKH MeJHyM KOj HaOp3HHa
MOKe J1a CTUTHE OKOIy CBeTOT. Mako ceKoj CTyeHT NoceGHO pa3BH CONCTBEH INPHKAa3, CIIUKHATE
M3pacHaa BO €JIcH IOJIeM HCKa3, YMETHHYKO | JIYXOBHO H3pa3yBame Ha KoHceHsyc. Ha kpajoT, Bue
TO Mpe3efoBTe MOCICAHAOT BasKeH UeKOP U 3aejIHO CO3/IaJIOBTE JIENO HAa KOMMjyTepCcKa yMETHOCT
KOE Ke Oujie BUICHO MMPYM CBeTOT. Baiata paGora i BalIHOT METOJ Ha 3aEJHUYKO paboTerme Ke
CTaHe MOJIEN 3a IPYTHTE Jia TO CIefar.

Bu nocakysam ce HajybaBo.

Xanc Nyzenxajm,
Tpeiticedatiien, Tlpoexiizyzenxajm

KOMUNIKIMI NE ART

Konteksti i prjektit

Si nxitje e projektit Komunikimi né art, né tetoré, 2001, u realizua pilot projekti né dy shkolla
té& mesme Shkolla islamike (Medreseja) ISA BEU né Kondové dhe Shkolla orthodokse Shén. Klimenti i
Ohérit né Shkup.

Kordinatoré té kétij projekti ishin dr. Hans Gugenheim, drejtor i projektit Gugenheim, nga Bostoni, i cili
projekte té ngjashme ka filluar né shumé vende tjera dhe Stevan Shashkov, artist dhe historian i artit nga
Shkupi.

Paragqitja e projektit

Me ujdiné e organizatoréve dhe pjesémarrésve té projektit ishte caktuar tema e tubimit me titull
Komunikimi né art .

Projekti synon vendosjen e njé niveli konkret dhe té réndésishém té komunikimit midis
pjesémarrésve, si  dhe t& ju ofrojé mundési nxénésve té rinj t€ shprehen, ndjenjat e tyre, frikat, shpresat
dhe vizionet pérmes artit.

Qéllimet e projektit ishin:



Realizimi i nivelit fillestar t& komunikimit midis dy grupeve fetare e etnike.
Qasja ndaj artit si ndaj njé gjuhe universale, qé éshté e afért me nxénésit.
Nxitja e mundésive pér bashképunim midis nxénésve, dy shkollave dhe dy bashkésive.

Pas diskutimeve pér mediumin artistik qé do t& pérdoret pér realizimin e projektit, zgjodhém t’i
shfrytézojmé kompjutorét, kushtimisht si njé formé e paanshme, qé do t’ju ofrojé dituri plotésuese dhe t€
vlefshme pér nxénésit.

Projekti ishte strukturuar dhe ndaré né tre pjesé:
- Punétori.

- Ekspozité

- Vebfaqet, kushtuar projektit.

Punétoria u mbajt né Qendrén Metamorfosis dhe né galeriné CIX né Qendrén pér artet
bashkékohore, né periudhén 01 deri mé 15 gershor 2002. Projekti né vete ngérthen edhe ligjérata pér
pérdorimin e softverit pér géllime artistike si Photoshop, Painter dhe t€ tjera. si dhe softver i nevojshém pér
krijimin e veb dizajnit.

Né punétoring morén pjesé gjithsej 10 pjesémarrés (nga katér nxénésé nga secila shkollg, t&
shoqéruar nga njé mésimdhénés).

Ligjérues ishin Stevan Shashkov dhe Goran Shllakeski. Né projekt gjithashtu morén pjesé
edhe dr. Hans Gugenheim, me ligjératén nga 1émi i Antropologjisé sé artit si dhe sociologu dr. Antoanela
Petkovska, me monitoring dhe analizé sociologjike té projektit.

Pérfundimisht, veprat e dala nga punétoria do té ekspozohen né galeriné CIX né Qendrén pér artet

bashkékohore me 3 korrik té vitit 2002.
Vlerésoj se éshté e nevojshme té béjé me dije se, pas mbarimit t¢ mbaré procesit, se nxénésit e t& dy
shkollave vendosén komunikim témiré gjaté procesit t&€ krijimit dhe pérfituan njohuri fillestare pér
pérdorimin e kompjutoréve. Ne presim g€ ata t& vazhdojné me punén e pérbashkét né projekte edhe né t&
ardhmen.

Melentie Pandillovski



KOMUNIKIMI NE ARTIT

Trajtimi i problemit té vlerave qytetéruese dhe tradités si bazé e zhvillimit té tyre né rrjedhat
e shogérive bashkékohore éshté njé ndér problemt mé intriguese pér t€ sotmen. Komunikimi né nivele
dhe aspekte t& ndryshme né rrjedhén e proceseve socio-kulturore éshté ide e ndérlikuar dhe kruciale né
pérgjithési dhe éshté e lidhur me fenomenin e ekzistimit njerézoré.

Projekti komunikimi né art, hapi njé diskurs interesant dhe provokues pér shumé arsye. Ai
mundésoi: komunkimim me artin; komunkimim me mediumin; komunkimin né dhe gjaté shprehjes artistike
1 ndérmjetésuar nga mediumi; respektivsht pérvetésimin e shkathtésive pér té zotéruar me mediumin pér
té realizuar veprimtari artistike. Nga ana tjetér, gjaté procesit té edukimit, projekti mundésoi komunkimin
midis t& rinjéve(prej 16-19 vjet) nga pérkatésité etnike krejtésisht té ndryshme (Magedonas dhe Shqiptar)
dhe pérkatésisé fetare (Krishteré orthodoks dhe Mysliman) edhe pse me status té ngjashém material dhe né
pérgjithési shogéroré.

Veéanérisht éshté interesante qé béhet fjalé pér nxénés té shkollave fetare, orientimi jetésoré i
té ciléve &shté i definuar relativsiht herét ( pas mbarimit té shkollés fillore), ndérsa ményra e jetés éshté
¢ organizuar sipas kodekseve paraprakisht té pércaktuar. Né kété kontekst komunikimi i kétyre té rinjéve
me mocanikét, me shkollén dhe mésimdhénésit, me prindét dhe me mjedisin shoqgéroré, éshté i kufizuar né
kohé, ndérsa né disa segmente edhe né pérmbajtje.

Planprogramet e shkollave jané té ngjashme sipas strukturés dhe koncepcionit (pérveé disa
segmenteve t€ inkuadrimit mé té madh té léndéve té pérgjithshme né shkollén islamike, medresené Isa Beu,
si pér shembull: informatika, sociologjia, matematika, gjoegrafija etj.).

Pjesa dérmuese e Iéndéve jané me pérbmajtje fetare ose jané té lidhura me problematikén fetare.
Ky fakt, gjithashtu, flet pér specificitetin e procesit té socializimit q& i jané nénshtruar té rinjét gé marrin
pjesé né projekt.

Pérkundér dallimeve kulturore gé kéta té rinj i bartin nga tradita, sistemet e tyre té vlerave té
shprehura pérmes géndrimeve ndaj mjedisit né té cilin jetojné dhe ndaj shogérisé né pérgjithési, jané té
ngashme reciprokisht. Dallimet mund té vérehen vetém né raport me mocanikét e tyre qé marrin pjesé né
ndonjé proces tjetérfare té socializimit gjaté edukimit né shkollat dhe me organizim tjetérfare t& kohés sé
punés dhe kohés sé liré. Té rinjét e shkollave fetare q&é morén pjesé né projekt manifestojné nivel mé té larté
té pjekurisé, etikés dhe disciplinés né raport ndaj jetés.

Ajo qé nuk i dallon nga t&é gjithé té rinjét e tjeré éshté se jané njésoj kurajoz, déshira dhe
kémbngulésia pér té pérvetésuar mediumin gé ju mundésonte shprehjen e aftésive té tyre krijuese né lémin
e artit vizuel. Si fémijé t& vérteté t& kohés sé tyre, parapélqyen kompjuterin se sa mjetet tradicionale té
shprehjes artistike. Pér ata mé intriguese ishte loja dhe studimi i mundésive té mediumit, respektivisht té vet
procesit t€ krijimit parapélgenin me tepér se sa rezultatin pérfundimtaré. Gjuha fugurative dhe simbolika
me t€ cilat shpreheshin, déshmoi senzibilitet t€ larté né [émin e mediumit digjital t& ndérmjetésimit té
kulturés vizuele, gjaté sé cilés simbolet tradicionale dhe bashkékohore jané t& pérfagésuara njésoj.

Komunikimi i ndérsjellé¢ mids té rinjéve zhvillohej hapur dhe me kuriozitet t€ painponueshém
pér stilit e jetés sé té tjeréve. Pérkundér dallimeve té ndérsjella té gjithé treguan nivel té larté té pasforcuar



dhe té gjallé individualiteti.

Projektet e kétij lloji jané skajshém interesant sepse déshmojné pér mundésiné se si teknologjia
digjitale té mos paraqet pengesé, por motiv té bukur pér komunikim midis t€ rinjéve gjaté shprehjes sé
ndieshmérisé sé tyre kreative dhe orientimit té tyre drejt epokés né té cilén jetojné.

Prof. dr. Antoanela Petkovska

KOMUNIKIMI PERMES ARTIT

Té dashur nxénes, t& dashur profesoré, miq dhe Magedonas, padallim bidnjeje fetare dhe prejardhjes etnike
¢ kombétare.

Nga Proejktgugenheimi do té doja té shfaq keqardhjen time qé né kété monent nuk jam me Ju
dhe qé nuk jam né gjendje ta shoh veprén qé bashkérisht e krijuat, e cila shpreh géllimin esencial t€ késaj
punétorie.

Kjo punétori ishte inspiruar nga arti juaj. Pér heré té paré kur erdha né Maqedoni dhe ju vizitova
né dy shkollat tuaja, njéra Orthodokse, ndérsa tjetra Islame, u ballafagova me sinqeritet, optimizmin dhe
forcen e besimit, q& i kishin t& gjithé njesoj, se sa dallimet tuaja. Ndérsa kur ju luta qé t¢ shprehni e t’i
shfaqni ideté tuaja pér paqen dhe luftén pérmes vizatimeve dhe fotografive, né vend té guhén verbale, ju
u pérgjigjet me fotografi té shkélqyeshme qé hape vizionin pér boté té qeté, vend t& geté, komb né paqe.
Krijuat boté qé tejkalon konfliktin. Né vendin tuaj shumé t€ bukur kalova njé kohé shumé t& shkurt, por u
kénaga me meqésiné e madhe. U mésova t'i dua malet dhe ligejté tuaj t&€ bukur, arqitekturén dhe historing
tuaj té lashté me t€ cilat t€ gjithé ju mund t& krenoheni.

Por, mbi té gjitha, isha i impresionuar nga fryma e dashurisé dhe faljes gé kishit shprehur né artin
tuaj: njesoj, nxénésit orthodoks dhe ata & kané besim té thellé né madhéshtiné dhe méshérimin e Allahut
Ajo qé ishit t& gatshém té fokusoheni né até qé ju bashkon né punén tuaj, se sa né até q€ ju ndané, €shté e
arritur e madhe qé té tjerét ta ndjekin shembullin tuaj, vo vetém né vendin tuaj. Ky fokus i punés tuaj i dha
réndési té njejté dhe bukuri, ajo e shfaqi estetikén e paqes, né vend té estetikés s€ konfliktit dhe urrejtjtes.

Né esené e tij Kosmopolitizmi dhe falja, Zhak Derida shkruan pér obligimin e kujtesés: Gjithnjé
béhet fjalé pér té njejtén brengé: té kujdeseni kombi t& tejkalojé disparitetet e tij, traumat t'i 1€né vend
keqardhjes, ndérsa shteti kombétaré t&€ mos paralizohet.

Dhuntia e madhe e artit éshté qé lejon kalimin pérmbi kujtesén e sé kaluarés dhe t& vizualizohet
ardhmeéria.



Né kété punétori pér artin e kompjuterizuar ju ndérmorét njé hap plotésues dhe té madh, né
vend qé té punoni veté, secili né mjedisin e tij, ju u shogéruat dhe sé bashku dérguar porosi pér pajtim dhe
mirékuptim t€ ndérsjellé.

Arti 1 kompjuterizuar €shté njé medium i ri dhe i fugishém komunkimi, i cili shumé shpejt mund
té ngritet né njé shprehje té madhe, shprehje artistike dhe shpirtérore konsenzuale. N& fund, ju e ndérmorét
hapin e fundit shumé té sigurt dhe sé bashku krijuat vepér té artit té kompjuterizuar, gé do shihet gjithékund
né boté. Puna juaj dhe metoda juaj e punés sé pérbashkét do t& béhet model gé ta ndjekin té tjerét.

Ju déshirojé cdo té miré.

Hans Gugenhajm,
Kryetar, Projektgugenhajm

ART COMMUNICATION

Context of the project

As an initiation of the project Art Communication, in October 2001, a pilot project was instigated
in the two secondary schools: The Islamic School “ISA BEY™ in Kondovo, and the Christian-Orthodox
School “*St. Kliment Ohridski™ in Skopje.
Coordinators of the project were Dr. Hans Guggenheim from Boston, Director of Project Guggenheim,

who has initiated similar projects in many other countries, and Stevan Saskov, Artist and Art Historian
from Skopje.
Project description

The organizers and the participants of the event set up the theme as Art Communication. The
project aims towards a correct and important level of communication among the participants, as well as at
giving a chance to the young students to express themselves, their feelings, fear, hopes, and vision, through
art. The goals of the project were determined as:

« Establishing of a primary level of communication between two ethnic and religious groups.

= Approaching art, as a universal language, closer to the students.

« Initiating further possibilities for collaboration between the students, two schools, and two

communities.
After discussions about the artistic medium to be used during the workshop, we have chosen

to use the computers, as the most neutral art form, and one that will make available additional and useful
knowledge to the students.




The project was structurally divided in three parts.
*  Workshop
«  Exhibition (plotter print of works)
+  Website dedicated to the project
The workshop was held in the Center Metamorphosis and the CIX Gallery, of the Contemporary
Art Center, in the period June 01 - 15, 2002). The project incorporates lessons of artistic software use
e.g. Photoshop; Painter, etc. as well as web design appropriate software. Ten participants took place
in the workshop (four students of each School accompanied by one professor). The tutors were Stefan
Saskov and Goran Slakeski. Collaborators of the project were Dr. Hans Guggenheim, who lectured about
Anthropology in Art, as well as the Sociologist Dr. Antoanela Petkovska, with a monitoring of the project
and a sociological analysis of the project.
Finally, the works of art created in the workshop will be exhibited in the CIX Gallery, of the
Contemporary Art Center, on July 3, 2002.
I believe that it is necessary to stress, after the concluding of this process, that the students of
both schools have established a good communication through the process of creation, and that they have
acquired basic computer skills. We expect that they will continue with joint work in the future as well.

Melntie Pandilovski

COMMUNICATION IN ART

Positioning the problem of civilization values and tradition as a basis for their development in the
contemporary social flows is one of today’s basic intriguing problems. Communication of different levels
and aspects of evolvement of the socio-cultural processes is a complex and crucial idea connected with the
phenomenon of man’s existence in general.

The project Communication in Art opened a discourse, interesting and provocative for many
reasons. It enabled: communication with art; communication with the medium; communication through
and in the artistic expression mediated through the medium, i.e. adopting the skill of governing the medium
for the purpose of creative work. On the other hand, through the process of education, the project enabled
communication between young people (from 6-19 years) of completely different ethnical (Macedonians
and Albanians) and religious (Orthodox Christians and Muslims) backgrounds, although with a similar
material and generally social status.



It is of particular interest it that concerns pupils in religious schools whose life orientation is
defined in relatively early stages (after completing elementary school), and the way of life is organized
by codex’s defined in advance. In that sense, the communication of these young people with their
contemporaries, school, teachers, parents and the social environment in general, is limited in duration, and
in some segments- in content.

The teaching plans of the schools are similar, according to the general structure and conception
(except in some segments of broader involvement of the basic educational subjects in the Islamic school,
medresa Isa Bej, like for example: information, sociology, mathematics, geography and similar). The
majority of subjects is with religious content or connected with religious problematic. This fact, also,
points to the specificity of the socialization process to which young people taking part in the project are
subjected.

Regardless of the cultural differences that these children carry through their tradition, their systems
of value expressed in the attitudes about the relation towards the environments they live in and society in
general are similar in between. The differences can be perceived only in regard of their contemporaries
that take part in a different socialization process through school education and with a differently organized
working and spare time. The young people of the religious school that took part in the project show a higher
level of maturity, ethic, and discipline towards life.

Not differentiating them from all other young people are the expressed curiosity, desire and
constancy in conquering the medium, which can enable expressing their creative abilities in the area of
visual art. As true children of their time, in that sense, they preferred the computer over traditional means of
artistic expression. Throughout that, they found the game and exploration of the medium possibilities more
intriguing, that is, they preferred the process of creation itself over the final result. The imaging language
and the symbolicness by which they expressed themselves, showed a high sensibility in the area of media
and digital mediated visual culture, while traditional and contemporary symbols are equally present.

Intercommunication amongst the young people was done openly and with an unimposing
curiosity for the lifestyle of the other. Regardless of the differences between them they all showed a high
level of unimposing and live individuality.

Projects of this sort are extremely interesting because they point to the possibility of how
digitalized technology does not have to be an obstacle but a nice communication motive between young
people for expressing their creative sensibilities and facing the era they live in.

Antoanela Petkovska



COMMUNICATION THROUGH ART

Dear students of the Isa Beu and St. Kliment Ohridski schools, dear teachers, friends,
and Macedonians of whatever religious beliefs or ethnic and National background. On behalf of
Projectguggenheim [would like to express my regrets at not being with you at this moment and at not being
able to see the work that you have created jointly and which expresses the underlying purpose of this workshop.

This workshop was inspired by your art alone.. When I first came to Macedonia and visited
you in your two schools, one Christian Orthodox school, the other Islamic , I was struck by the
sincerity , optimism and strength of faith that you all had in common, rather than by what divided
you. And when T asked you to express your ideas about war and peace in drawings and paintings,
rather than by verbal language you responded with beautiful images that opened up a vision of a
peacable world, a peaceful country, a nation at peace. You created a world that transcended conflict.

I have spent only a short time in your wonderful country, and have enjoyed its great and generous
hospitality. I have learned love your beautiful mountains and lake, and your ancient architecture and history
of which you can all be proud. But most of all I have been impressed by the spirit of love and forgiveness
which you have expressed in your art : Both the Orthodox Christian students and those with a deep beliefin the
greatness and compassion of Allah. That you were able to focus in your work on what unites you rather than
on what separates youis a great achievement for others to follow, not only in this country. This focus gave your
work both meaning and beauty, it expressed the aesthetic of peace rather than the aesthetic of conflict and hate.

In his essay, Cosmopolitanism and Forgiveness Jaques Derrida writes about the duty of memory:
“It is always the same concern: to see to it that the nation survives its discords, that the traumatisms give
way to the work of mourning, and that the Nation State not be overcome by paralysis.” It is the great gift
of art that allows us to go beyond memory of the past and to viualize a future. In this workshop on computer
art you have taken one additional, major step rather than working alone each one in their own environment
You have come together and jointly created a messageof reconcilitation and mutual understanding.

Computer art is a new and powerful medium of communication that can quickly reach around
the globe. Although each one student developed his own imagery , the images grew into one single, large
statement , an artistic and spiritual expression of consensus. In the end, you took a last important step, and
jointly created a work of computer art which will be seen around the world . Your work and your method
of working together will become a model for others to follow.

I wish you the best of good fortune.

HansGuggenheim,
President,
Projectguggenheim
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KOMYHHKALHJA BO YMETHOCTA

01 15.06.2002

wnunujaitiopu Ha apoeictaoi: 1 p. Xane Tyrenxenm on Bocron, CAJL
Crepan [amkos, neropuyap Ha ymernocra o Cronje
Koopounaitiop na ipoeximoi: Crean IIamkos, , HCTOPHYAP HAa YMETHOCTA

Copatoimug: Tipopt - p. Auroanena Tlerkorekan  p.Xanc Iyrenxenm

Mendyep 1 uzepuien apooyuenin Ha ipoexiom: Menenrne Mamgnunosekn  gupexkrop na LHCY  Comje

Acuciltenitin Ha dpoexiitont: Anuta FIBKOBUK  [IPOrpaMCKH KOOPIHHATOP

Hukosna IThcaper  TEXHHUKN ACHCTEHT
Ipedasaq: Crepan lllamkos, ucropuaap na ymernocra of Crorje, Topan Wlrakecku, iicopmartaiap
Yuecnunu 6o iipoexiuoin: Vienameko yunnunrre (veapeca) MCA BET so Kouposo, Tpodbecop: Hujasn AGuny;
Yuennun: Myas Arymm. Annan Adgny, Mvep Mcannn, Becnm Jakynm
Tpasocnasno yunmmmre Cs. KITMMEHT OXPUICKHA no Ckonje; npodecop: Mrymen Mertoninja 3naranos;
yuenuuu: Metopuj Mapmaakn, Hukona Xpucrosekn, Podepr Mnuescku, [ejan Muryuies
Muaajr na kaitiaacz: Napa Tamkoseka

KOMUNIKIMI NE ART

01-15.06.2002

nicues i projektit: D-r. Hans Gugenheim, Stevan Shashkov, historian i artit nga Shkupi

Kordinator i projektit: Stevan Shashkov, historian i artit nga Shkupi

Bashképuntoré: Prof. Dr. Antoanela Petkovska , Dr. Hans Gugenheim

Menaxhues dhe producent ekzekutiv i projektit: Melentie Pandillovski, drejtor - Shkup

Asistenté té projektit: Anita Ivkovig- kordinator programues, Nikola Pisarev - asistent teknik

Ligjérues: Stevan Shashkov, historian i artit nga Shkupi ,Goran Shlakeski, profesor i informatikés

Pjesémarrés né prickt: Shkolla islamike (Medrescja) ISA BEU né Kondové - prof. Nijazi Abdiu - nxénésé: Muaz Agushi, Adnan Abdiu,
Imer Isaini, Besim Jakupi

Shkolla orthodokse Shén Klimenti i Ohérit né Shkup - prof. Igumen Metodija Zllatanov - nxénésé: Metodij Parmagki, Nikolla Hristovski, Robert llievski,
Dejan Mitushev

dizejni i katalogut:

Llara Tashkovska

ART COMMUNICATION

01-15.06.2002.

Initiative of the project: PhD. Hans Guggenheim, anthropologist, Boston Stevan Saskov, art historian, Skopje
Coordinator of the project: Stevan Saskov, art historian, Skopje

Collaborators of the projects: PhD. Antoanela Petkovska , PhD. Hans Guggenheim

Manager and executive producer of the project: Melentie Pandilovski, art historian, Skopje.
Project assistants: Anita Ivkovic — program coordinator , Nikola Pisarev — technical assistant
Lecturers: Stevan Saskov, art historian, Skopje .Goran Slakeski, informatics

Participant in the project: Islamic School (Madres) ISA BEY in Kondovo -Professor: Nijazi Abdiu
Students: Muaz Agusi; Adnan Abdiu; Imer Isaini; Besim Jakupi

Orthodox School St. Kliment Ohridski in Skopje - Professor: I[gumen Metodij Zlatanov

Students: Metodij Parmacki; Nikola Hristovski;

Robert Ilievski; Dejan Mitusev

Designer:

Lara Taskovska
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