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Baka nmpenn3HOTO MpefyNpe/lyBamke 3a 3alITHTATA HA ABTOPCKHTE MpaBa Off
npBaTa CTpaHula Ha KHurata Kyafiypa Ha Kouujaria - 3a4yQyeayxa caud-
HOCI, HepauuoKaAHu gaxcusmian (Ha Koe NONIEXKH JypH H OBOj NHTAT)
MOKe6H HEKOMY H3IIIEAA UYIHO, MOCEOHO BO CHEL(IYHIOT KOHTEKCT BO KOj
co3jaBaMe H cMe TTPHHYIEHH [Ia TH IPe3eHTHpamMe CBouTe Kpeauun. Brpouem,
camMuoT (hakT IITO MMANo MoTpeba BAKBOTO MPeNyNpPeyBare BOOMIITO fia O1-
/le HaIAImaHo 1 06jaBeHo 360pyBa 3a T0A fieKa NPoGIeMuTe Of 0BOj, & MOXKEOH
1 Off IOPACTHHEH BN, BO CPEIHHNTE Kajie Of €Ha CTPaHa M0CTOjaT NIEIHTHA

3aKOHH 3a 3alITHTA Ha aBTOPCKHUTE NMpaBa, HO Off ipyra cTpaHa U NOYMETTHH 0

TEXHOOIIKH TOHATPEHN HAYHHH 33 HHBHO 32001KONYBakse.

Mpoekror Ipautku exciepusentsi 2 He ce OHECYBA HCKIYUHBO Ha npobie-
MOT €O TIOUATYBARETO Ha aBTOPCKHOT TPYA BO BPEME Ha OJIECHETATa penpo-
JYKIFja TYKY HCTOBDEMEHO ce Ga3npa Ha MPHHUMINTE HA rpaukaTa Kako Haj-
cTap BHJ Ha PENPOJYKIMja H HA OMACHOCTA Of HEj3HHATA 3710yNOTpeda.
YKaxyBamweTo Ha MOXKHOCTATE 32 €IHO MO3UTHB-
HO NMpOIIMPYBake HA HEj3SHHOTO MoNe Ha pefedu-

This precise warning considering the copyright protection, taken from the first page
of the book The Culture of the Copy - Amazing Similarity, Irrational Facsimiles (to
which this quotation may also be subjected), might seem strange in the specific con-
text in which we create and present our creations. Actually, the necessity to write and
publish such a warning speaks of the fact that problems of this kind exist, maybe even
in a more drastic form, in communities which on one hand issue precise copyright
laws while on the other hand generate more cunning and technologically more
advanced ways of avoiding such laws.

The project Graphical Experiment 2 does not refer only to the problem of obeying
the copyright laws in the time of facilitated reproduction since it is based, to a large
extent, upon the principles of the graphic art as the oldest way of reproducing and the
threats of its misuse. Pointing to the possibilities of a positive expanding of its field
of redefining and the application of any other medium also proved necessary, due to
the long isolation of the graphic art from the context of contemporary fine art in
Macedonia. Even the announced threat of “the copy
transcendenting the original” does not mean that the

HUpambe U yrnorpefa Kako Koj GHI0 ApYr MeTHyM
ce MoKaka Kako HEONXOTHOCT Nopajii I0Tr0TpPaj-
HaTa H30J1alija Ha rpatukaTa Off KOHTEKCTOT Ha
coBpeMeHaTa JIMKOBHA YMETHOCT Bo Makenonuja.
lypu i HaBeCTeHaTa OIACHOCT Ofl TOA “Kolujama
0a 20 [APAHCUEHQUPA OPURUHAAOL" HE 3HAYH Jle-
Ka rpaukata Kako MeguyM € 3acrapeHa, fexa
Tpe6a fja ce HamyLITH Wi IeKa yMETHOCTa Ou Tpe-
fano nma ce wrTHTH Of camarta cebe. HampoTus,
rIaBHUTE TIOjIOBHH TOYKH HA NPOEKTOT I paghut-
Ku excliepumenint 2 (KAKO U Ha MPETXOJHATA H3-
nox6a Ipaghuuku exciiepumenini 1 opxaHa BO
1997 ropyuHa Bo HCTHOB MPOCTOP) JIEXKAT TOKMY BO
norpe6aTa fja ce MPEMOCTH Pa3IHKaTa Mery Teo-
pHUCKHTE ¥ TPAKTHYHHTE HCXOIMIIHA TOYKH Ha
rpacpuaknoT MearyM. CeKoj o IOKAHETHTE yuec-

“All rights reserved under the International
and Pan-American Copyright Convention. No
part of this book may be reproduced, replicated,
reiterated, duplicated, conduplicated, retyped,
transcribed by hand (manuscript or cursive),
read aloud, and recorded on audio tape, platter,
or disk, lipsynched, stored in a retrieval system,
or transmitted in any form or by any means,
including genetic, chemical, mechanical, opfi-
cal, xerographic, holographic, electronic,

stereophonic, ceramic, acrylic, or telephatic
(except for the copying permitted by sections
107 and 108 of U.S. Copyright Law and except
by reviewers for the public press who promise
to read the book painstakingly all the way
through before writing their reviews) without
prior permission from the publisher.”

Hillel Schwartz, The Culture of the Copy, Zone
Books, NY, 1996

graphic art as a medium is obsolete, that it should be
abandoned or that the art should protect from itself.
On the contrary, the project Graphical Experiment 2
(same as the previous exhibition Graphical Expe-
riment 1, shown in 1997 in the same exhibiting
room, with the participation of: Nikola Velkov,
Gordana Vrencoska, Slavica Janeslieva, Robert
Jankuloski, Monika Moteska, Oliver Musovik, Nada
Prlja, Maja Raunik, Dijana Tomik Radevska and
Boris Semov) proceeded from the requirement to
bridge the difference between the theoretical and
practical results of-the graphic medium.

Each of the invited participants in this project:
Hristina Ivanoska, Slavica Janeslieva, Oliver
Musovik, Hristijan Sanev, Dejan Spasovik, Ana
Stojkovik, Dijana Tomik Radevska and Jane
Calovski was chosen to create an individual work

HuIM HA OBOj mpoekT: Xpucrusa MBanocka, Cna-
suua Janemumesa, OmBep Mycosuk, Xpucrujan
Camnes, [lejan Cnacosuk, Ara Crojkosuk, Mujana Tomuk - Pajencka u Jane
YanmosckH, € ofGpaH co [el 1a 0CTBapH HHIUBHIYATHO [IEN0 BO KOe Ke ce Hc-
TpaXyBaaT OCHOBHHTE Tpa)MuKi NPHHIMIHA: BTHCHYBAKETO, OJHOCOT METy
KIMIIETO | KOTH}aTa, MyTTHITHKAURjaTa I PENPONKIH]aTa, OTIEeYaTyBamheTo
I OfIBOjyBarbe Ha GOWTE, MIN TaK MPHHIMINTE Ha rpacdukara Ke riu KoMOu-
HHpA U CIIOPE/IyBa CO NPHHINIIATE Ha IPYTHTE MEJUYMH CO IITO Ke C 10CTaBaT
Pa3IHYHN PAIIatha OKOMY TPOMHPYBAKETO HA MOIETO HA ynoTpeda Ha camu-
ot TepmuH rpaguka. Taka, m310x6aBa HCTOBPEMEHO NIPETCTABYBA H SfiEH 110-
BHK YIATEH [0 CHTE YMETHAIN 33 HCKOPHCTYBAILE HA HEJ3HHUTE NPHAOOHBKH
BO HHTEPTEKCTyalHa H HHTEPMENHjaTHa KOMOMHALMja CO APYTATE METHyMH
KaKo Komaxor, oTorpadujata, 06jeKTOT, HHCTANAIM]ATa, BHIEOTO, KOMITjy-
Tepckata 00paboTKa, 3BYKOT H CIL. €O LITO M CATE THE APYTH MEHyMH caMo 01
ce 30oraTuine.

that will research the basic graphic principles:
impressing, the relation between the matrix and the copy, multiplication and repro-
duction, printing or separating the colors or combing and comparing the principles of
the graphic art with other media, which will generate different questions on expand-
ing the field of use of the very term graphic. So, this exhibition s, at the same time,
an invitation to all the artists to make use of its benefits in inter-textual and inter-
medial combination with other media like the collage, the photography, the object,
the installation, the video, the computer graphic, the sound etc. which will improve
the other media, as well.

The relation between the original and the copy, in the time of constant proliferation
of new ways of multiplication and reproduction, does not have the same meaning as
the warning of Walter Benjamin on the danger of losing the aura. The loss of the aura
of the original work of art as a result of mechanical reproduction is replaced by
expanding the aura as a result of the process of endless multiplying by means of the



OarocoT Mefy OPHTHHAMOT H KOMHjaTa, BO BPEMETO Ha MOCTOjaHaTa MpoHdg-
£pailija Ha HOBH HAYMHI HA MYTTHITHKALKja H PenpofyKLHja, BEKe ro Hema
HCTOTO 3HAYELE CO OHA Off MpefynpejyBameTo Ha Banrep Benjamun 3a onac-
HOCTA 07 TyGetse Ha aypara. ['yOemeTo Ha aypaTa Ha YHHKaTHOTO [1710 HOpajH
MEXaHNYKaTa PenpojyKIlija YCI0BHO € 3aMEHEeTO CO LIMPEemEeTO Ha aypara
MOpaji HpouecoT Ha GeCKPajHO MYJITHILTHINPAE CO MOMOII HA eTeKTPOHCKH-
e Meauymn. Ce HajieBaM leka OBOj IPOEKT Ke MPUIOHEce KOH pa3dupameTo Ha
rpathukaTa Kako MefiyM Koj HeMa BeKe Jla € H30/MHpaH MOpaji CONCTBEHHTE
TEXHUYKH W TEXHOOIIKH OPPaHHYyBamha TYKY. HAMpOTHB, Ke Oujie npucaTeH
KaKO PAMHOMNPABHO CPECTBO 3a NIPE3EHTHPAE HA PA3IIIHE KOHUENTH TOKMY
nopaji cBOjaTa KOMILIEKCHa MPHPOJiA, & MOXKHITE 3710ynoTpebn Ke ocTaHaT u
MOHATAMY BO JIOMEHOT Ha CONCTBEHATA NIPOhECHOHANTHA ETHKA HA YMETHHIUTE,
KypaTopuTe. H3JaBaunTe u APYrH 3aHHTEPECHPAHH.

Cyzana Mnnescka

Xpucruna Ueanocka, Tadopamopuja, 2000

Ha maca cio60jIHO BO IPOCTOPOT NOCTaBEHN ce
OpeMeTH Ojf KOH MOCEeTHTEIHTE MOXKAT CaMH 13
cocTaByBaaT rpauki co HUBHO BpPTEHE, pejle-
b€, TPKanake uin pacrypate. Taka, nokpaj Toa
HITO MPOLECOT Ha co3jaBame rpaduka cranysa
HOJOCTANEH U MOjaceH MOpaji HErOBOTO Pasno-
KYBAE HA BULTUBH a3y, camuTe rpadhuku 1o-
Gusaar Tpera gumenszuja. Ha kpaj, nyOmukara
MOZKE | JIa TH JOKYMEHTHPA CBOUTE BNEUATOLH H

electronic media. T hope that this project contributes to the understanding of the
graphic art as a medium, since its isolation does not result from its own technical and
technological restrictions; I hope that it will be accepted as an equal means of pre-
senting all kinds of concepts thanks to its complex nature, while the possible misus-
es will remain in the domain of the professional ethics of the artists, curators, pub-
lishers and the other interested.

. Suzana Milevska
Hristina Ivanovska, Laboratory, 2000
The objects scattered on a table in the exhibiting room offer the visitors the possibil-
ity to create their own graphics by turning, ordering, rolling or dispersing the objects.
So, the process of creating graphic art becomes more accessible and clear due to its
distinction to visible phases while the graphics acquire a third dimension. In the end,
the visitors can document their impressions and comments which turns the whole
room into a laboratory for experimenting where the artist and the visitors work
together and where the visitors are invited to participate in the process of creating and
criticizing the work. The terms laboratory, experi-
ment, elaboration, taken from the natural sciences,
provide a more serious interpretation of the artistic
experiment that was, most often, superficially under-
stood. The usual book of impressions, often reduced
to a passive object in the galleries, here becomes an
integral part of this interactive game - installation.

Slavica Janeslieva, 17.03.2000, 2000

KOMEHTApH Taka IITo IEMHOT MPOCTOP e MpeT-
BOPA BO 1a00paTopija 3a eKNepHMEHTHPAmbE BO
£0ja copaGoTyBaaT yMETHHKOT H MyO/IHKaTa M0-

The T-shirts arranged like in a shop window put the
visitor of the gallery in a position of a tourist who
chooses T-shirts during a visit to a city. The author of

it s y —

BHKAHA U camaTa 1a YYeCTBYBa BO TIPOLECOT Ha
Co3aBambe W Ha KPHTHKYBambe Ha fenoto. Tep-
wuENTE agbopatiopuja, exkcliepumeHii, eaabo-

] . IpPEe3eMEHH OJ1 NMPUPOJAHHUTE HAYKH, OBO3-
MOAYBAAT €f[HA IOCEPHO3HA MHTEPIIpeTaluja Ha
1ECTO MOBPHIHOTO chakatbe Ha YMETHHYKHOT ekcriepumMenT. BooOHuaeHara

Installation, ink-jet prints

RHNTA HA BICYATOLM, [1aK, Y€CTO CBEJIEHA HA MACHBEH NPEJIMET BO rajJepHHuTe, ~

CTaHyBa HHTETPAJIeH JIen Of] 0Baa HHTEPAKTHBHA HIPa - HHCTalalHja.

(Caaguna Janemumesa, 17. 03. 2000, 2000

ManuTe NOCTABEHN HA CIIMYEH HAUMH KAKO BO HEKOja MPOJIaBHUIA [0 CTaBaaT
MOCETHTENOT Ha rajiepijaTa Bo CHTYyalija Ha TYPUCT Koj ci og0ipa MauLa npu
noceTara Ha Hekoj rpajl. Taka, aBTopkaTa co 0BOj MpoekT pedepipa Ha Ipous-
BOACTBOTO HA MAWIi CO CHElUjaleH Ji3ajH ajleKBaTeH 3a MaulaTa ja cTaHe
TYDHCTHYKI CYBEHUP LITO CO3jjaBa noTpeba off ce MOKpeaTHBEH NPHCTAll HaKo
80 KoMepiHjaTHa nemt. Hej3surnTe gena - Mauiy, 3a 1a ru 3apxaT rpaguyku-
Te cTaHnapi. Ke OMjaT mpousBeeHn Bo noman tTupax. FMerospemeHo co npe-
HCTINTYBAKETO HA NPUMEHATa Ha JIECHO PENPOYLMpPINBATA IUTHTATHA Tpadu-
4. TPOEKTOT ja Hy/I 1 NPHKA3HATA 32 MOMEHTOT Kora Janemnesa Bo ITapus
4 BO C/IHYHA CHTYAIMja. BCYLIHOCT HA HEj3MHHUOT POJieH]IeH, Kora (oTorpa-
EATE CHUMEHH O]l HENO3HATHOT FPAJl M eMOIHITE HA 0CAMEHOCT CTAHAJIE HCTO

OF

o el s - B
Onusep Mycosnk, Munusaprei, 1997 - I'pacbudxn
eKCrnepuMeHT 1, HHCTamalja, HHK 18T OTnevYaTonu
Oliver Musovik, Minimarket, 1997 - Graphic Art Experiment 1

this project refers to the production of T-shirts with
special design suitable for touristic souvenir as a de-
mand for a more creative approach, although meant
only for commercial purposes. Her works - the T-
shirts will be produced in a smaller number of items
in order to preserve the graphical standards. At the same time, by reexamining the
application of easy reproducible digital graphics, the project tells the story of the
moment when Jane§lieva found herself in a similar situation in Paris on her birthday
where the photographs taken in the unknown city and the emotions of loneliness
became a precise document - a diary of the moment.

Oliver Musovik, Ironman - a competition for a title in triathlon - one of the most
difficult disciplines ever, 2000

Three identical white shirts burned with iron at identical points were hung on the
wall. The collar labels carry the graphic signatures (copies 1/3, 2/3, 3/3, the name and
the year). Above each shirt a text is hung: the first text is an extract from Martin Eden
by Jack London telling the moment when Martin helps his landlady in her ironing
while she begins to think less of him - from an artist he became someone equal to her;
the second text is a short anecdote about the father of the artist (and the artist him-
self) telling how Oliver’s aunt admitted that his ironing is better than hers; the third



TaKa Mpelu3eH JOKYMEHT - JHEBHUK 33 TOj MOMEHT.

Ounnsep MycoBuxk, Ironman - Haitiipesap u Wwuy.na 60 WpuamiAoH - MONcedu
Hajiuewkaima ciopiicka oucyuiiauna goonwino, 2000

Tpw ngeHTHIHA GENH KOLIYIA H3rOPEHH CO MEria Ha HCTO MEcTO 00eceHH ce
Ha suj. Ha eTukerara Ha Kparsata CHTe ce CHTHUpPAHH Cropej cute rpahuyukm
nponucy, (co Tupaxk 1/3, 2/3, 3/3, co nornuce, roguua). Hap cexoja komyna e 3a-
KaueH M0 efleH TeKCT: IPBHOT TeKCT e u3Bafok o Maprun Mjn na [lek JTon-
JI0H, 34 TOAa KdKO MapTIZ[H U nomara Ha rasfiapuiara BO NErameTo U Co TOa
nafa Bo HEj3MHUTE 09N, Off YMETHNK HA HEKO] PAMEH Ha Hea: BTOPHOT TEKCT €
ej[Ha KpaTKa aHErjoTa 3a TaTKOTO HA YMETHHKOT (I CAMHOT YMETHHK) 33 TOA
Kako TeTkaTa Ha OnuBep My npu3Hana geka Toj neria nogo6po off Hea; TpeTu-
OT TEKCT € KpaTKa H3jaBa Ha YMETHHKOT 3a TOA [leKa Toj He caka aa neria. Co
OBa JIeN0 YMETHUKOT ceé OOMAYBA MOMEHTHTE Ol CEKOjOHEBHHTE CHUTYALMH
(ropeme co merma, mamap) a T NPHOMIDKH 10 OPTOJOKCHATA rpaduka (1
NaK Hea J1a ja JoBejie BO NPalliaibe ) HAKaJIeMyBajKi IM Ha THE CHTYAl[iH HeKOH
NPAHIANH crietudHIHn 32 rpaUKaTa; MyITHOPHTHHATHOCT (THPAX), HIEH-
THYHOCT Ha CEKOj OTMEYaTOK, CHTHATYPA.
Xpucrnjan Canes, Ceeilina 60 HoK@a -
ejzancu, 2000

Mako TpagnunoHanHo w3paboTeHn rpachiKku BO
KOMOHHAIIH]a HA CATO MIeYaT CYB KT HA HCTO Ta-
Ka TPajMIHOHAIIHIOT MOTHB - Nej3aK, IeaTa Ha
Xpucrujan Canes HocaT eKcrepuMaHTaIeH MPH-
CTal co KOMILIETHATA 3aMICTa Ha HHBHOTO TIpe-
3eHTHpame. [Ipej| ce, KOpHCTEHETO Ha TyMUHAp-
Hara 0oja Mpy nevaTemneTo Of OellH MOBPIIHHK
rpacMIKuTe I IPETBOPa BO rpauKu BO Xanynu-
HAHTHY CEH3AlNH PH HCKIYIYBathe Ha OCBETIY-
BAFETO BO TajlepHjaTa CO IUTO, MapaJoKCcalHo,
GojaTa ce NOTeHIIPa IPH OTCYCTBO HA CBET/IHHA-
Ta. Taka, ce NMPOJOMXKYBA BPEMETPAEHETA. HA
TNEAmkEeTO I CE OBO3MOXKYBA PA3TMUHO JJOKNBY-
BalLE HA €[HA UcTa rpadhika BO pasmuyunu yciaosu. dparmentu off rpadukute
ce TOfe/IeH! 1 Ha MoceTuTennTe BO (popMa Ha GelieBH CO LITO THE HEOUEKY-
BaHO CTaHyBaaT HOCHTENH Ha JIe]l Of IeJIHOT nepOpMaHCe I Off HENHOT Tej3ax.
Hejan CnacoBuk, Déja vu - entendu, 2000

ITpoekTor Ha CracoBHK. HAKO HABHAYM BO HajIaNeyeH OJHOC KOH rpaHyKi-
OT MEJMYM, BCYITHOCT ja MPEeHCIHTYBA (DYHIAMEHTATHATa OCHOBA 3 MEPLHIH-
patbe M MOMHEHe Ha KaKoB H JIa € BevaTok - oTnevyaTok. MMeHo, 3a ocHoBa
Ha CBOETO JIeI0 TOj FO 3eMa (heHOMEHOT Ha LIHKIHYHOTO NOBTOPYBAE HA €[1eH
MY3HYKH MOTHB 1 HEFOBOTO BTHCHYBathe BO MO30MHHTE BHJYIH, TOKMY KaKO
rpadmkaTa UHH MEHYMCKH NPABHIA HEOIXOJHO j'a HAMETHYBaaT norpedara
OJ1 Hej3MHO penpoyuparme. Pe3ynTaTor Ha penpoIynHpameTo Ha ejHa HCTa
MEJIOfHja € TaKoB INTO MO HEKOJKY CIyIIamka Ha eHa METONHja MOCTOjaHo
MaMe KOMIIYJICHBHA MOTpeba Jia ja MOBTOpyBaMe MCTaTa, Kako OfipefieH BH
Ha MPOrpaMHparke Ha HAIllaTa CBECT CO IITO aBTOPOT ja MPEACITHTYBA MOKHATA
BpCKa Mefy 3ByHHATa H BH3Ye/IHATa NepLeNLiija.

Cnasuua Janeunuesa, [MTucua, 1998, macramannja, niac-
Tiichunmpanu rpacukn, KOMOMHUPAHA TEXHNKA

Slavica Janeslieva, Lefters, 1998, installation, plastified
prints, mixed media

text is a short statement in which the artist tells that he does not like to iron. With this
work the artists tries to converge the moments of everyday situations (burning with
iron, slap in the face) to the orthodox graphic art (or to question it), grafting onto
these situations some principles typical for the graphic art: multioriginality (number
of copies), identicalness of each print, signature.

Hristijan Sanev, Lights in the Night - Landscapes, 2000

These traditionally executed works - a combination of silk screen and dry point -
based upon traditional motif - the landscape - however, bear an experimental
approach with a complete idea of their presenting. It refers, in the first place, to the
use of luminescent paint which, when printed on the white sheets, turns them into
graphics with hallucinant sensations, especially when the lights in the gallery are off
and the paint keeps luminescing in the dark. This results in prolonging the time for
watching and experiencing the same graphic differently in different conditions. The
visitors got fragments of the graphics, thus becoming bearers of a part of the whole
performance and landscape.

Dejan Spasovik, Deja vu - entendu, 2000

The project of Spasovik seems, at first sight, remote
from the graphic medium, yet it actually reexamines
the fundamental basis for perceiving and memorizing
any impression - imprinting. Namely, the artist took
as a basis for his work the phenomenon of cyclical
repeating a musical motif and its imprinting into the
brain, same as the graphics, whose media rules neces-
sarily impose the demand for its reproducing. The
result of reproducing the same tune is such that after
several turns of hearing the same tune we get a com-
pulsive urge to repeat it; it is a kind of programming
of our consciousness which the artist is using to reex-
amine the possible link between the audio and visual
perception.

Ana Stojkovik, © Copyright - Right to Copy-What-You-Can, 2000

This project, ironically, refers to the current tendencies in the commercial graphics
and graphic design, and the inspiration of the artist comes from:

- the carelessness of the authors for publishing their own works

- the local abuse of the copyright

- personal experience

The key provocation is, actually, the fact that all the author’s rights can be regulated
only by a sign, although in this time, when the reproductive techniques are brought
to perfection, the possibilities for copying, multiplying and replicating are endless.
The work consists of a collage and a reproduction of signs that carry information on
the ownership of the copyrights that are cut from different magazines, catalogues,
books and commercials. All the fragments self-referentially form the sign of copy-
right, and the reproduction of this collage was published in a form of commercial for
a fictive product in the daily news paper Dnevnik, holding copyright on the name of



Ana Crojkosuk, © Copyright — Right to Copy-What-You-Can, 2000

OB0j NPOEKT HPOHUYHO Ce OJHECYBA HA AKTYETHHTE TPEHIOBH BO KOMepIHja-
#aTa rpacuka 1 rpacHuKy IU3ajH, a HHCIHPALMjaTa Ha aBTOPKATa MPOH3Nery-
B4 O]l HETPXKATa HA ABTOPUTE 3a NMyONMIMPAETO HA COMCTBEHHOT TPYI,
J0KaTHaTa 310yNnoTpeda Ha aBTOPCKHTE MPaBa, CONCTBEHOTO HCKYCTBO
I'7aBHaTa MPOBOKAIMja BCYIIHOCT MPETCTaByBa (DAKTOT LITO CHTE MPABA Ha aB-
TOPOT MOXKAT 1a GUaT PeryanpaHu camo co efieH 3HaK HAKO BO 0Ba BpeMe Kora
CHTE PeNpOAyKTHBHH TEXHHKM CE IOBEACHN IO COBPIIEHCTBO MOXHOCTHTE 3a
EOnHpame, MyITHITHINPAbEe H PEmTnInpabe ce Ge3rpannyunn. CamoTo jeio
2 COCTOM Off KON  PEMpOAYKIHja Ha HCEUEHH 3HALM LITO COAPKAT HH(Op-
MAIHH 32 COTICTBEHOCT HA ABTOPCKHATE NPaBa, a HCEUEHH ce Off Pa3Hil CIHCaHII-
4. KaTanosu, Kaurd u peknamu. Cure Tie (pparMenTn aBTopedhepeHInjatHo ro
oDOpMyBaaT CaMHOT 3HaK 3a copyright, a penpopyKijaTa Ha OBOj Konax Gertie
ofjasena Bo (hopMa Ha pekiaMa 3a (PMKTHBEH NPOH3BOJ

the artists.

Dijana Tomik Radevska, Person X, 2000

In this project the artist treats the graphic print as a metaphor of the traces and reex-
amines the possibility to use them in identifying the persons who have left them. How
much can the trace tell us about a person, about the physical constitution: height,
weight, possible anomalies or diseases, the direction of moving, the possible inten-
tion or event, are the questions that Dijana Tomik Radevska poses, while the special
procedures and dusts after which the invisible traces appear as their own negative
announce a process similar to the graphic one, where the graphic artists herself
detects the unknown person. The traces printed on the transparent foils on the gallery
steps simulate a possible screenplay of an event (theft of a collection of graphics) that
could be reconstructed by logically derived conclusions based upon the trace - a
graphic print.

B0 THEBHUOT BECHUK /[He6HIK CO HCTTHIIAHN TTONATOLH 32 5. .

copyright Ha IMETO Ha aBTOpPKaTa. | B
Tujana Tomnk - Pagencka, Juunoci X, 2000 2 %
B0 0BOj IPOEKT aBTOPKATA IO TPETHpa TPpauIKHOT OT- ]
meUaTOK Kako Mertadhopa 3a TparuTe M ja NpeHcnuTyBa
MOKHOCTA CNOPE] HUB [1a OMAaT WIEHTH(HUKYBAHN JTHY-
SOCTHTE Ha OHHE 1ITO r'u ocTauie. Konky Moxke cnopep
TparaTa I ce OTKpHe 3a €[JHa JTMYHOCT, 32 Hej3uHaTa (- ‘
JWHKa KOHCTHTYLMja: BUCHHATA, TEXKHHATA, MOXKHHTE |
2HOMANNN MK GOIECTH, MPABELOT Ha [IBIKEH:E, EBEHTY-
A7HATA HAMEPA WITH HACTAH, Ce Tpaliamara mro [Injana
Towmmk-PageBcka ru mocTaByBa, a CHENHjaTHATE MpOIe-
TYPH H TIPAIIONHT CO KOH HEBHTHBATE TPArh Ce TM0jaBy-
5aaT KaKo COTCTBEH HETaTHB HABECTYBAAT €fIEH NpOIEC
canted Ha rpaMuKHOT BO KOj camarta rpadmuapka ja
pa3’oTKpHBa Hemos3Hartarta Ju4HoctT. Tparute ornevare-
21 BP3 MPOSHPHU (DONHMH HA CKallMTe BO raiepujata cH-

Jane Calovski, Self-hurt, 2000
In some cultures the treatment of the body as grounds for
creating works of art through the process of tattooing or
other rituals that sometimes lead to self-hurting are usual
procedures which exceed the limits of the esthetics and art.
SR In his photographs Calovski documents the process - per-
‘ formance of impressing a drawing into his own hand, a con-
temporary ritual - sacrifice that resembles the graphic artist
who documents in his graphics the process of penetrating
when applying the technique dry point. But, here the skin
bears the information of the drawing as a unique sample and
the impressed drawing becomes really a part of the
body/identity of the artists - an extended line of life, without
its own life as a distinctive object of art.

My father boasts that he is very good at ironing. In favor of

MYJIHpAaT e[JHO MOXKHO CLEHApHO Ha HacTaH (KpaxOa Ha
KOJeKIMH Ha rpachuku) wro 61 Moxeln aa Gufié peKoH-
CTPYHpaH CIopef| JOrHYHO H3BEJEHH 3aKIy4yol Bp3
OCHOBa Ha TparaTta-rpa)H4KH OTIeYaToK.

Jane Yanosckn, Camo-iiospeden, 2000

TenoTo Kako Mmojjiora 3a cO3[laBambe YMETHHUKO [ie0
EH3 NPOLEC Ha TETOBHPAE U APYTH PUTYANH KOM IOHEKOTalll BOAAT KOH caMo-
BOBDPENYBAE BO KOHTEKCTOT HA HEKOH KYNTYPH € MHOTY YecTa 10jaBa IITOo TH
SLIMEHVBA DAMKHTE Ha €CTETHKATa M yMmeTHocTa. YamoBcki BO CBOHTE
SoTorpadui 1o JOKYMEHTHpA NpPOLECOT - nepgopMaHc Ha BTHCHYBAE HA
LPTEK BP3 CONCTBEHATA PAKA, €]IEH COBPEMEH PUTYal -XKPTBa, HA CIMUYEH HAUHH
£3K0 WTO rpacuyapoT co CBOMTE Irpacuku IO JOKYMEHTHpA MPOLEcoT Ha
UpOAEpPake BO UI0YaTa IPH KOPHCTEHETO Ha TEXHUKATA cyBa uria. CaMo mro
OE1e KOXaTa I HoCH MH(OPMALMHATE Off IPTEXKOT KA0 YHHKATEH IPHMEPOK, a
ETHCHATHOT LPTEX PEanHo CTaHyBa el Of TeTOTO/HASHTATETOT HA YMETHHKOT
- MPOIO/KEHA JIMHH]a HA XKHUBOTOT, 0e3 CBOj CONCTBEH JKMBOT KaKO M3BOEH
¥METHHYKH NPEJIMET.

omuu

transparency film

Amna CrojkoBuk. 5.A.T. 1998, uncranauuja.
JUTHTATHA OTHeyaTond. (hOTOKONHH, aKBaT-
HMHTA, KOHTPA KOIMHH HA TPAHCIIAPEHTHI

Ana Stojkovik, B.A.T. 1998, installation, digital
prints, photocopies, aquatint, contra proof on

his claim, a often tell a story:

Allegedly, when I was a baby, he used to iron my diapers.
Once, my aunt came to visit us and when she heard that my
father is ironing the diapers she commented: - | know how
men can iron! - and asked to check my diapers. After she
carried out the inspection, with a heavy heart she admitted to
my father that he is better in ironing even from her.

7



XpuctuHa MBanocka Hristina Ivanoska
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Jabopaiiopuja, 2000 Laboratory, 2000
MHTEPAKTHBHA MHCTATAIH]a, Maca, 00jeKTH Off XapTHja, enadGopaTu Interactive installation, table, paper objects, elaborates



Xpuctuna MBanocka

poneHa 1974, Ckonje

diplomirala 1997 na FLU - Skopje
adresa: V.S. Bato 51/2/31, Skopje 1000
tel./faks: +389 91 430 405

e-mail: hristinai@yahoo.com

Hristina Ivanoska

born 1974, Skopje

BFA (1997) Faculty of Fine Arts - Skopje
address: V.S. Bato 51/2/31, Skopje 1000
tel./fax: +389 91 430 405

e-mail: hristinai@yahoo.com



Cnasuna Janemnuena Slavica Janeslieva

17. 03. 2000, 2000 17.03.2000, 2000
toro-ecej. uHcTananuja, 14 ManIM co AUTUTATHE OTIIEYATOLH, 00e- Photo-essay installation, 14 T-shirts with digital prints, hanging on

CEeHH Ha JpBEHA 3aKavaiika wooden hanger
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Cnasnna Janemnnesa

ponena 1973, Ckomje

MFA, FLU - Skopje

adresa: Franc Pre{ern 159, Skopje 1000
tel.: +389 91 328 404

e-mail: slavica@soros.org.mk

Slavica Janeslieva

born 1973, Skopje

MFA, Faculty of Fine Arts - Skopje
adresa: Franc Presern 159, Skopje 1000
tel.: +389 91 328 404

e-mail: slavica@soros.org.mk



Onusep MycoBuK

[ronman - Hatiupesap i MUIHYAA 60 HPUATHAOH ~ moxcebu
Hajiiewcuom ciopii sooiio, 2000, MHCTananuja, Tpy KOLIYJIH,
TEKCTOBH

Oliver Musovik

Ironman — competition and title in triathlon — maybe the most difficult
sport at all, 2000, installation, three shirts, texts



Oumusep MycoBuk

ponen 1971, Ckomnje

diplomiral 1997, FLU - Skopje

adresa: Branko Zarevski 17/2/3, 1050 Skopje -
[paueso

tel.: +389 592 456

e-mail: musovik_o@hotmail.com

Oliver Musovik

born 1971, Skopje

BFA (1997), Faculty of Fine Arts — Skopje
address: Branko Zarevski 17/2/3, 1050 Skopje -
Dracevo

tel.: +389 592 456

e-mail: musovik_o@hotmail.com



Xpuctujan Canen

Caertina 6o nokina - tejaavct, 2000
HHTEPAKTHBEH Tpahuuku nepgopmanc, 4 OTnevaToli, CHTo neyar,
nymuHapHa 6oja. 40x30 cm. u 150 Geyesn.

Hristijan Sanev

Lights in the dark — landscapes, 2000
interactive print performance, 4 prints: silk print and luminary color,
40x30 cm and 150 badges.



Xpucrujan Canes

ponen 1975, Ckomnje

diplomiral 1999, FLU - Skopje

adresa: Bul. Jane Sandanski 11/4-17, 1000 Skopje
tel.: +389 91 418 738

e-mail: sanev@hotmail.com

Hristijan Sanev

born 1975, Skopje

BFA (1999), Faculty of Fine Arts - Skopje
address: Bul. Jane Sandanski 11/4-17, 1000
Skopje

tel.: +389 91 418 738

e-mail: sanev@hotmail.com



Iejan CnacoBuK

Dejan Spasovik

Déja vu-entendu, 2000
3BYUHA WHCTaaluja, 6y3yKH - My3uuKa KyTHja, TTOIHLa, 3ByYHHK

sound installation, bouzuki

Déja vu-entendu, 2000
- music box, shelf, loudspeaker



“Meyaitia na [Tupeja* / “The Children of Pireia”

Iejan CnacoBuK

ponen 1974, Ckonje

punnomupan 1997 ua ®J1Y - Ckomje
anpeca: by Jlenxucka 2/3-3, Ckomje 1000
Ted.: +389 91 378 737

e-mail: sdejan@soros.org.mk

Dejan Spasovik

born 1974, Skopje

BFA (1997) Faculty of Fine Arts - Skopje
address: Nju Delhiska 2/3-3, Skopje 1000
tel.: +389 91 378 737

e-mail: sdejan@soros.org.mk



Ana CTOJKOBHUK

Ana Stojkovik

© Copyright — Right to Copy-What-You-Can, 2000
kola® i reklama objavena vo vesnik

© Copyright — Right to Copy-What-You-Can, 2000
collage and advertisement published in newspaper



Ana CTOjKOBHK

poaena 1971, Ckomje
diplomirala 1997 na FLU - Skopje
adresa: Jurij Gagarin 25/37

tel.: +389 91 380 729

e-mail: fyrma@hotbot.com

Ana Stojkovik

born 1971, Skopje

BFA (1997) Faculty of Fine Arts - Skopje
address: Jurij Gagarin 25/37

tel.: +389 91 380 729

e-mail: fyrma@hotbot.com



Hujana Tomuk - PageBcka

Dijana Tomik - Radevska

JTuunocii X, 2000
rpaduuKa WHCTATAIM]A. OTIEUaTOUH BP3 TPAHCTIAPEHTHH (DOITHH
HA CKAJUTE, JIyMa, MPaIloK, paKaBUIH

Person X, 2000
print installation, prints over transparent background put on the
staircases, magnifying glass, powder, gloves



Hujana Tomuk-Pagescka

ponena 1961, Ckomje
diplomirala 1984 na FLU - Skopje
adresa: Naroden front 5/b2/57
Tel.: +389 91 125 368, 239 708

Dijana Tomik-Radevska

born 1961, Skopje

BFA (1984) Faculty of Fine Arts — Skopje
address: Naroden Front 5/b2/57

tel.: +389 91 125 368, 239 708
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Jane YamoBcku

Camo-tiospeden - uyptuexc, 1999/2000
TpH 00paTHH OoTnevaToun Ha poTorpacpuu of nepopmanc,
(42 x 36 c™m.)

Yane Calovski

Self-inflicted — A Drawing, 1999/2000
three reversal prints of photographs documenting life performance
(42 x 36 cm.)



Jane Yamoscku

pogaen 1973, Ckomje

diplomiral (1997) na Benington Kolex, Vermont
adresa: 1910 Fairmont Av. IF

Philadelphia, PA 19130

e-mail: ycalovski@hotmail.com

Yane Calovski

born 1973, Skopje

BFA (1997) na Bennington College, Vermont
adresa: 1910 Fairmont Av. IF

Philadelphia, PA 19130

e-mail: ycalovski@hotmail.com
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OTBOpeHOTO rpacdhiIKko cTyAnO e hopmupano Bo 1997 roguna npu Mysejor Ha rpaj Ckomje i OTTOraln Kako Jiel 0f HeropaTa nporpama ce
peann3upaH [BAECETHHA CAMOCTOJHI H3710K0M Ha MiIagu rpacdudapu (dujana Tomuk-Pagescka, Ana Crojkosuk, Onusep Mycosuk, Crnasuia
Jameinuesa | Jp.) M HEKOJKY TPYIHHA H3M0K0M U rpacuukn pabotunauuu MAK-TPA®.
TloseKe mojaTolm 3a IpBaTa H3IM0X0a I paguyuku exciepumeHiti MOXKAT Jla Ce HajiaT Ha:

Amnpeca: OTeopeHo rpacuuko cTyano - My3sej Ha rpag Ckorje
Mmnto Xanu Bacunes 66 1 000 Ckonje Makefonuja
Ten. +389 91 114 742
daxc +389 91 115 367

The Open Graphic Art Studio was established in 1997 at the Museum of the City of Skopje and since then as a part of its program there were organized
about 20 solo exhibitions of young printers (Dijana Tomik-Radevska, Ana Stojkovik, Oliver Musovik, Slavica Janeslieva) and several group exhibitions
and printing workshops MAK-GRAPH.

More information about the first Graphic Art Experiment project can still be found at:

Address: Open Graphic Art Studio - Museum of the City of Skopje
Miti Hadzi Vasilev bb 1 000 Skopje, Macedonia
Tel. +389 91 114 742
Fax +389 91 115 367

HM3nox06aTa H KaTATOroT ce (hHHAHCHPaHH ol MIHHCTEPCTBOTO 3a KyATypa Ha Peny6muka Makejonuja.
IMpoekToT Ha Ana CTOjKOBHK Geliie crioH3opupaH off JlaTanoHc 0 Off AHEBHAOT BECHUK JHesHUK.

The exhibition and the catalogue were financed by the Ministry for Culture of the Republic of Macedonia.
The Ana Stojkovik’s project was sponsored by Datapons and the daily newspaper Dnevnik.

W3pnasau: My3sej Ha rpag Cxormje Publisher: The Museum of the City of Skopje
3a u3gaBayvoT: fopfn Yymakoscku - LloTo Editor in Chief: Gorgi Culakovski - Giotto
Kypartop n Texcr: Cy3ana Munescka  Curator and text: Suzana Milevska
Opranmzatop: Jopuua Mujankosuk  Organizer: Jovica Mijalkovik
IIpeBon Ha anraucku: Maja Xanmmurtpora - UBanoBa  Traslation into English: Maja Hadzimitrova Ivanova
Mu3aju: Jopuna Mujankosuk  Lay-out: Jovica Mijalkovik
dororpacdun: Cranko Hepgenkosckn  Photographs: Stanko Nedelkovski
IMoproroeka: MarnaCken  Pre-press: MagnaSken
Tupax: 500  Edition: 500

ISBN: 9989-612-56-0
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