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IIpedzosop - Manu roneMu MpUKa3HA Preface - Little Big Stories

One of the most prominent features in the art of the 1990s is the urge
to tell stories.
Whether in video, installation, painting, sculpture or perfor-

EodHa 00 HajeaycHuilie KAPaKepuciuK Ha YMelliHOCa Ha
desedecemiiiuiiie e Howipebaita 0a ce packaxcysaati

D ufmsmﬁ b ej pagauig aamt_so eude_owa, uucmaﬁa_uuj B mance, artists are busy telling factual and fictional stories
CAUKApCIABOITio, CKyATIYpaia unl iep@opMancoilt, ymett- about large and small issues, about public and private affairs,
Huyuitie ce IpeoKyHUPant. CO pacKaucy6arse BUCTUUHIUIILL LAl often in combination. There is also an urge to tell stories about
UBMUCACHI PUKA3HU 30 Z0AEMU U MAAU [HeMLU, 30 jasHuie U the actual narration, about the structure of stories, all of which

fipusatiinuitie paboiiu, 1eciio 60 Kombunayuja. Hcio waka tends to be suppressed within the modernist paradigm.

fdocitiou fompeba 00 packaxcysarse UpUKasHu 3a camamia
Hapayuja, 36 ClpyKIAypama Ha UpuUKAsHUTe, ce willo beue
HOMUCHYBAHO 80 MOOEPHUCIHUYKAA zapaouzma.

The exhibition Little Big Stories thematises this wish to narrate,
and focuses on the work of six artists from Macedonia and
Sweden: Magnus Bartds, Zdenko Buzek, Zaneta Vangeli, Elin
Wikstrim, Annika Erikson and Oliver Musovik. It is in fact two

171, 3Im I 1141 1. - .. ag a,s ¢ >
H3a0xc6aitia Manu roneMa NPAKA3HA ja eMauusupa seaba sister exhibition - both curated by Suzana Milevska - which take

fTia Oa ce Packaycysa u ce OKyCUpa Ha Oenaiia Ha wecid place in two "homes of big stories" in Skopje, in the National
ymetmnuyu 00 Maxeoonuja u llleedcka: Maznyc Bapiouw, and University Library which is still in use, and in Stockholm,
3denro Byicex, Xaneitia Banzeau, Eaun Bukciipom, AHura in Riksarkivet, the former home of the National Archives on the
Epuxcon u Oaueep Mycosuk. Beywinoci, @oa ce 08¢ cpooHi island of Riddarholmen in the historical center of Stockholm.

uz.noxcbu - u Oseitie oo kypaiopciuso Ha Cysana Muaescka
- KOU ce cayuyéaaili 60 "0oMoBUITIe HA ZoAEMUTTIE APUKAHUL":
8o Croiije 60 Hapoonaiiia u yrueepauitieiiicka bubauomexa u
80 Citiokxoam, 60 JpicasHUOil apxus, HoPaHeuHUow 00M Ha
Hayuonaanuiie apxusu Ha ociipoeoid Ha Pudapxoamer 6o
uciiopuckuo yeriuap Ha CIOKX0AM.

Little Big Stories is however also the story about the encounter
between a group of artists, curators and critics from Macedonia
and Sweden. With the support of the Summer Festival of Skopje,
Stockholm 98 and Swedish Institute, they have been given the
opportunity to work together during summer of 1998, creating
ever new stories - "little big stories".

Kaxo u 0a e, Many roneMH TIPHKA3HN e UClo WaKa UpuKasHa

3a cpedbaitia mezy Zpyiia Ha yMemHUWL, Kypaiopu i Maria Lind
xpuitiusapu 00 Maxedonuja u Meedcka. Co Ho0dpuika Ha
Deciiusanroi Croiicko aeiio, Citiokxoam 98, u llsedckuomui
UHCTAUTEY T, um Geue 0adeHa MOICHOCTE 0a paboiiaii 3ae0HO
80 MeKolli Ha Aefiofio 1998, u 0a kpeupaaill ceKoz2auL HOBU
ApUKA3HU - "MAAL Z0ACMU TPUKASHU".

Mapuja JTuno



BEIIE EJJHAIIL..

.. Hawaitia 1o6exo6a 0KoauHa He COOPICU CaMO XPaHa
U 3acoaHuwille, Helpujaitieal co Kou ce bopume uai 00 Kou
Gezame u GapiiHepu co Kou ce iapume, HiyKy u 360posu,
36opoeu 36oposu. Osue 360po6u ce UOMEHWIHI eAEMEHILU HA
HAUATHA OKOAUHA KOU HUE AECHO 21 UHKOPUOPUDAME, KOH3YMU-
pame u ucgppaame, 2u iaeitieme KaKo ajaxosu Mpexcu 8o
cebe3auiiuiily a4k HUliky Ha Hapayujaiia. Hawaitia ocHosHa
ARTUKAG HA CAMO3AUIIANTA, CAMOKOHIAPOAA CAMOOeduHIL-
parbe He € 2paderedio Ha Opanu uau iinefiereiio Mpexcu,
HIyKY PAcKaxcy8arbeiiio Ha UPUKA3HU, - UOKOHKPEUIHO c03-
dasarseilio U KOHIPOMUPAtLEIlio HA IPUKASHAILA Koja UM ja
packaycysame Ha Opyzu — U Ha cebecu- 3a Woa Kou cme

@

BCYULHOCIL HUE.

Marmen I1. Mener, [Toreknoro Ha cebe, Kozuitio, 3,
163-73, Ecen 1989

Cn Gea efiHaIl eHI jrmeTmu KOH BepyBaa JIeKa yMeT-
HOcTa Tpeba Jla ce 3aHAMAaBa CamMo CO COICTBEHNTE NPHHIMIH 1
crpykTypu. OBa BepyBame NOCTOH | [IEHEC, CAMO IITO NpeT-
CTaByBa MapajielieH TeK CO CHTE APYrH MOJIE/IH HA yMETHHYKO
n3pasyBame. Ce pa3bupa, NpamameTo 3a TOa ali yMeTHOCTa
Tpeba jja Gujie camopedepeHTHO 3aTBOPEHA BO CONCTBEHUOT
BHpPTYyalleH CHCTeM Wi Tpeba Jja ce OfiHeCYBa Ha COP>KHHH Off
PealHHOT CBET € Ce YINTE eJIHO O] HajBaXXHUTE Npallaba BO
o6acTa Ha COBpeMeHaTa yMETHOCT B TEOpHja.

TIpobremMaTn3HpambeTo Ha noTpebaTa 3a HApaTHBHA
CTPYKTYpa H COIPKHHHA KaKo €[[eH O CIIOEBATE HA BU3YEIIHHTE
MOJIENTH HA YMETHAYKO H3pasyBamke € e[JHa Off [JIABHHTE Le/IH Ha
NMOCTMOJIEPHATAa KPATHKA Ha MOJIEPHHCTHYKAOT MOBHK 3a
BO3BHIIIEHO OJPeKyBamkbe oI OHI0 KaKOB OOH]] 32 IPEeTCTaBy-
BaKkeTO Ha OyKBAIHOTO H (PATYPaTHBHOTO KAKO OCHOBA 32
Haparmja.

Ako, Beke Bonrep Benjamun Gemnre BO IpaBo Kora
A3jaBH:

., Ce liomanky u OMAAKy Moxce 0a cpeilineitie ayée kou
Modcaiti 0a 8u packaxcatil ipasuano ipuxasna. Ce ioveciio u
fiowectiio cuilie ce cpamaili Koza Ke ce uspasu xeaba oa ce
caywre dpuxazra. Kaxo newitio witio Hu ce YUHENO
Heollly?uao, 04 Hi e 003eMeHO: ClocCoBHOCTla da ce pasmeny-
saaiti uckyciiiea. * (B. benjamun, cTp. 83)

' ...0Baa (ppycTpanija Koja IpOM3JIeryBa Ojf 3aCpaMeHOCTa
O]l HAIlIATa COTICTBEHA MPHBP3aHOCT KOH PACKaXyBamkETO € CO
CHTYPHOCT HArJIaceHa Off MOJIepPHHCTHYKATa XKenba 3a
HajBO3BHIEHH BUCTHHH Oe3 HUKAKBa HApaluja i BPCKa | pe-
epeHIa KOH HAJIBOPEIIHHOT CBET [a GHJie BKIyYeHa.

Kpuzara Bo Hapau@jaTa® u ,,KpajoT Ha BeNHYECTBEHHTE
Hapamuu“, npo6aeMuTe nporaacen off J.-®. Jlnorap BO Heros-
ara ,JlocrmopepHa cocTojba *, HCTO TaKa ce JOIKAT, CHope]
Hero, Ha (hakTOT JIeKa TIOCTMOJiepHaTa ce iehuHupa ,, KaKko
comuuasocil kox memanapayuuitie”( J. F. Lyottard p. xxiii ).
Haykara, HaKO CEKOTAIl BO KOH(IIMKT €O Hapanujara, e
06Bp3aHa Jja MOHYIM MCKYpC 3a JTETHTAMAIH]jA, KOj Ke TH
JIErHTHMH3MPA PaBATIaTA Ha Hej3uHaTa Hrpa. Cmope Toa ce
neruTumMupa cebe cu npeKy pedepeHnaTa 3a METaJUCKyPCOT
KOj ce OjjHECYBa Ha KOja rojeMa Hapanmja: JInorap ja cioMesy-
Ba ujanekTHKara Ha JlyXoT, XepMEHEyTHKATa Ha 3HAUCHETO,
eMaHIMnanMjaTta Ha paHOHATHOTO WK pabOTEH NPeIMET Ha
KpaTKo, Hapauujara Ha [[POCBETHTEIICTBOTO BO KOja CElpHCYT-
HHEOT jyHaK ce GOpH 32 yHHBEP3alHATA BUCTHHA U 106PHHA.
Beke JIync Acep ro npeucnuTyBalle KOHIENTOT 332 YHHBEp3am-
HATa BACTHHA: ,, IANIM HICONOTHATE, KOH T XHBEEME KaKO BHC-

Turn" (L. Althusser, p. 932 ), aHanIM3HpaHU KPHTHIKHA HE CE H
camuTe camo Hapauud. Co IOCTMOJEPHEOT CKENTHIH3aM KOH
OBOj METaHAPATHBEH amapaT, HapalyjaTa ro ryGH CBOjOT TOIEM
jYHaK H Oe.

1ITo npeocranypa? HammTe , Mamyu roneMu NpHKasHu'™,
HAIIATE CKA3HH ,,CilAeilieHI 00 HAC, HAUATHA Y08E1Ka CBECHl, U
Haweilio HapaiiueHo jac” Koja ciiopep Hener, ( D. Dennet, 1991,
p. 168 ) e camo mpon3Boy a He 1 HEBEH U3Bop. [IpuKasHaTa Ha
OGHYHHOT ,.jyHAK OfI COCEACTBOTO , HAKO GaHaHA H HCTOPHCKH
HEBaXKHa, € HAjroleMaTa IPHKa3Ha 3a HErO CaMHOT, TOA € ,l{eH-
wapoill Ha kapaiiueHaitia Zpasumiayuja”. Cebe e caMo KOH-
CTpYKUHja, LaicilipaKyija koja e dea 00 Heopelickuol auapai
co flomowt Ha KOj 2o pasbupame, iipedaudysame, My oasame
CMUCOA HA OOHECYBAHEIIO HA HEKOU MHOZY KOMUAUKUPAHU
Hewima®. Hue cme cute 063eMenu off moTpedata fa ro o0egnH-
HME CHOT HEKOXEPEHTEH MaTepHjal Ha HAIIATE KUBOTH, KAKO
Jia COCTABMME EJ[HA E[IHHCTBEHa 100pa NPHKA3HA - HAIIATa ABTO-
Guorpacmja. Taka craHyBaMe pacKakyBawH, ,, cu ja
packajxcysame u Gpepackaxcyease UpuUKasHaiia Ha caojoilt
HUBOIH 0OPHYBAJKU MHOZY MAAKY 6HUMAHUE Ha suctiuraia” (
D. Dennet, 1992, p. 280 ).Cinuso Ha 6GubIiMcKaTa MATOJIOTH]a,
HaIIATE KUBOTHM MPHKA3HA CE& COCTABEHH Off IPUKA3HH BO KOH
ce BapHjalliy Ha HCT TEMa | CEKOja OJf HHB MMa CBOE 3HAUYCHE,
HO aKO I'Ml 36MeMe KaKo 1eMHa Ke Ce COOUHME CO MHOTY KOH-
TPaJJAKIIHHA.

IIpoekroT , Maau zoaemu UpuKasHu™ e 3aMICIIEH KaKo
cyq|p noMely MaJHTe H FOJIEMHTE HAPALHH Off MUHATOTO
CeramHoCTa, Off )XHBOTHTE HA TOJIEMATE U MAJIATE jyHAIH Off
HallaTa CPeJHHA WM H3MHCIEHH 32 NOTPeOUTE HA UCTOPHCKUTE
napauun. Criopeji Toa, IPOCTOPHTE 3a ABETE H31I0XKO0H, BO
Ckomje 1 CTOKXOJIM, Kafie ITO € MPEBHJEHO YMETHHIKUTE
fena ia GumaT HECTATHpPaHH, ce IIPOCTOPH Kajle ce YyBaJie HIH
ce yluTe ce 4yBaaT JOKYMEHTH Off HCTOPHCKOTO MHHATO.

PuxcapkuBeT Bo CTOKXOJIM, HallyIITEeHA eJIETaHTHA 3rpa-
ma Ha PupapxonMer Op. 3, € npaseH NpocTop ¢O MHOTY MOJIHIH
MOKPHEHH €O NMPAB KOH CEJIaT TaKa CO FOJMHMU, KaKO CBEJONH Ha
BHCTHHATA 33 TEUIKUTE CyA0HHM HAa MHOT'Y BUCTHHCKH jyHAIH.
ApxuBoT Ha MakeJiosnja ceymre paGoTi, Taka mTo He Genre
BO3MOIKHO J1a Ce BIIE3€ W []a Ce HAaNpaBy IIaHApaHaTa ,.cyoBep3-
Hja“, OfHOCHO JIa Ce COCTaBaT BeIHYECTBEHHTE HapaHHu Off
MHHATOTO HA e[jHa MaJIa HAIMja i MATATe PHKA3HA Opepac-
KaXkKaHH O] YMETHUIATE 33 OOMYHUTE KHUBOTH HA , MAHOT
jyHaK™ Ha JeHELIHANATA.

[Nopajy Toa fOMaKiH Ha MAKEJOHCKHOT €I Off IIPOeK-
ToT e HaunoHanHara 1 YHUBep3uTeTCKa OHOIHOTEKA , MOJI-
epHACTHYKA 3Tpajia BO lieHTapoT Ha CKonje, Koja IpeTcTaByBa
[I4BEH HEHTAp 3a HCTPaXKyBame BO 3eMjara. KHHrATE, CIIHCaHH-
jaTa, BecHMUWTE, JOKYMEHTHTE, My3HUKHTE 30MPKH, 30HpKaTa
Ha auTOrpacu, UTH, MY ja IaBa Ha MPOCTOPOT NOTpeGHAaTA
pedepeHTHOCT 33 HHTEPBEHHPAWETO NOMEl'y (PUKLHOHATHOTO
H PearHOTO, MEHATOTO M CeraliHoCTa, HayKaTa i yMETHOCTA.

Efna ojf r1aBHATE MOjAOBHA TOYKH 34 HACJIOBOT Ha
MPOEKTOT M LENHOT NPOEKT Oellie Ae0TO Ha MBEICKHOT yMeT-
Kk Marnyc Baprou ,, Pasovapanu u Haspederu ayée’. Heroba-
Ta WHCTANALM]A € COCTaBEeHa Off CTMKH KOH C& penpOofyLHpaHH
OJi BECHHIIM CO IIOMOII Ha €HOCTABHA TEXHHUKA: IIPBO Off
cBekaTa Koja ce TOIH ce Kare Bp3 (pororpacunte, noroa
OTKA4KO Ke ce HCyIIaT OTIeYaTOLMTE Off IMIaTa Ce OTCTPaHy-
BaaT 3ae€JHO CO CTBPJHATHOT BOCOK. 3ae/iHO CO (hUrypuTe
JWIATA KOH YMHAT SHI YMETHHKOT ' H37103KYBa M pEYeHUIHTE-
objacHeHHja 3a IPUYMHATE HA PAa304apyBakETO HA OBHE AHOH-
uMHH nyfe. CuTe OBHE NPHKA3HH 3ByYaT aGCypPAHO BO CBOjaTa
0aHaJIHOCT H CEKOjAHEBHOCT HO 3a HUBHHTE aKTEPH THE Ce
YHHOBH HA HajroJieMa HeNmpaBjla KOM ja 3arpoXyBaaT HHBHATa



cpeka. YecTo co MUCIA JleKa ce MPEJIMET Ha HeKOja 3aBepa
MCKOBaHA Off HEKOja Helo3HATa CHJla THE Ce IIPETBOPAAT BO
GecOMOIIHE 06KANyBatul HA CONCTBEHATA CyIOHHA.

poekrot ,, Jodaiiok koH 6uozpagujaita rna z-¢a Baaza
@udanoscka Ioiioacka (1914-1997) * 4uj aBTOP € yMETHHKOT
3penko Byxkek ce 3aHEMaBa CO HEMO3HATHTE (DAKTH 32 XKHBO-
TOT Ha HeropaTa TeTka. Kora mo Hej3uHaTa CMPT ja Hacienysa
Hej3MHaTa KyKa TOj Ce COOUYBa CO KYIOBH IOKYMEHTH H
GenenIky Koja Taa ' cobupana nen XusoT. Mako 6mia MHOTY
BaKHA TMYHOCT BO TEKOT HA BOJHATA H IIOCIE TOA KaKO HOCHTE
Ha MHOTY BaKHM (DYHKIIMH BO apMHjaTa H HHCTHTYIMUTE HA
KoMyHHCTHYKATA TapTHja, Taa ce MOBIEKNa BO AHOHUMHOCT 110
CMPTTA Ha CBOjOT COTPYT B HEJ3HHOTO MEH3HOHHUPAE.
YMETHHMKOT ja HCITHTYBA MOXKHOCTA 33 PEKOHCTPYNPAE Ha
HEeYHH KUBOT H JTHYHOCT NPEKY KOPHCTEHETO HA HEellTaTa KoH
¥ IpHnaraize o NpeKky MelameTo Ha Ha JOKYMEHTHTE 3a€/IHO €O
IpETIOCTABEHATA PYTHHA HA HEj3MHUTE CEKOjAHEBHI HABHKH.
KonTpacror nomefy ouIHjamHO TOKYMEHTHPAHATA Kapiuepa
Ha B.®@. [TonoBecka | HEj3UHATA CEKOjIHEBHA AHOHHMHA CyIGHHA
Ha OCaMeHa MapaHOHYHA JOMAKMHKA IO KOHCTPYMPA HEj3HHOTO
cebe Kako (PUKIMOHATICH JTHK.

Bupieo npoexror Ha XKaneTa Banremnu ce COCTOH Off /iBe
KaceTH €0 HAclOoB ,.Kako MUHUCepow 3a KyAulypa Ha
Petiy6anura Maxedonuja Cro6o0an Yurkoscku sy 2u objacryea
Ha XKuna eezelitupjancKuilie IPURLLEL HA WBEOCKUOT Kpaa
Tycias™ u ,Maa pazzosop”. [IpeTe NIpAKA3HA IO TPETHPAAT
PacKakyBambeTO KAKO BeYeH (DEHOMEH Ha HAINOT KHBOT H
KOMYHHKaIHoHH cpenon. Co Hem fa cuMyipa JOKYMEHTAPHOCT
HUTy BaHrenu, HUTY BHJEO €KMNAaTa Ce HPHCYTHN KOTa Kamepa-
Ta W CHAMA crieHnTe. Taka HCIEHHpAaHaTa cpejida momery
MUHICTEpPOT U JIOKATHOTO AHJEPrPayH/| JIAIE UK [ABajua Ipu-
jaTenn kom fofieKa GOKCYBaaT ja PacKaxyBaaT [IPHKA3HATa 3a
PeKOHAMITH BO MHHja, CTaHyBaaT BUCTHHCKH HACTAHH HA
pacKaxysatbe Ha IPUKA3HATA HA HENOCTOEYKHOT BOajep.
IMpukasHata Ha Munucrepor 3a Kpanor packaxana Ha XKnna e
HHAIIKA KOja ro MOBpP3yBa rOJIEMOTO €O MaJIOTO, HO H BO HCTO
BpPEME JIOKa3 JIeKa MaJluTe pPasroBOpH Ce YOBEUKH M IO NOT-
THKHYBAaT CEKaBaWETO HA CATE.

., Jeitgopuyaitia KoneKyuoxepw” , BUleO MPOEKTOT Ha
Amnuka EpukcoH e HCTO Taka 30HpKa Ha IPUKa3HH CHUMCHH Ha
BHJIEO (Taa BEKe HMA CHHMEHO JIBAECET), OBOjAT NPEPacKakaHH
OJ1 KOJIEKIIHOHEPH KOU T IOCBETHIIEC CBOUTE XKHBOTH HA COOH-
PABETO HA HEKOH UY[IHU WiIH NPEMHOTY GaHa/HH MPEIMETH.
HuBHATE HCKA3¥ CE HCKPEHH HAPAIMH 32 HUBHHTE MaJH
06CecH! cO HEllITa MITO Ha APYTHTE UM H3rTIefaaT JyHA 1
senorpe6nn. [TpoGaemMuTe co KOH ce COouyBajle OBHe Jyfe
JofieKa ru Opajie e OBHTE KOH HElOCTacyBalle BO HUBHATE
30MPKH WIIH CMECTYBAIbETO HAa HEBHATE CAKAHH MPEAMETH BO
CBOjOT OTrpaHMYeH MPOCTOP MOHEKOrall HA 3By4aT HECKPOMHO
HO 32 HHB [PUKA3HATA 32 HUBHATA KOMILIETHA OCBETEHOCT €
ueHﬁapo‘mﬁa Husnatia zpasuiiayuja. Kora Annka EpHKcoH ro
npHKaXa HennoT npoekt Koaexyuonepu Bo Canarta 3a NpoeK-
TH Ha MojiepEHOT My3ej Bo CTOKXONM, I'H IIOKAHU CaMHTe
KOJEKI[MOHEPH Jla [ H3NOXKAT CBOMTE BPE[HA 30MPKH H J1a '
pasmeHnar THe Bpefan npeaMeri. Ha Toj nauns Taa ce odbujie na
i CHou (QPMKIMOHAIHATE THKOBH Ol HEj3MHHOT NPOEKT (HAKO
HampaBeH Kako JOKYMeHTapell cenak (hyHKIHOHNPa caMo KaKo
BHPTYeJIEH IPOCTOP BO paMKuTe Ha TB MOHHTOPHTE) CO
NIejCTBYBaEkETO HA CAMUTE JIy'e BO peajiHOCTa KOH 3a Hea r'n
W3BeJie CBOMTE NPUKA3HH BO HEKO] HAPATHBEH Pefl KOj ce pas-
JIMKYBa Off OHOj BO pPeaqHOCTa.

Iopipeiioi Ha Z-0un Bajmap- koj cexoj 1eiep-
ok 6o 07 wacoi zoimeu 3a ceGe u z-Ourn Mauywnep 60 kyjHaiia
xa yauyatia Kaaepman 87 * on Enus Bukcrpom e nepgopmanc
HITO Taa ro 3aMUCIAIA OTKAKO BO e[JHH JIOKAJIEH BECHUK BO

MuncTep BHfeTa efieH ornac (lofieka paboTena Ha H3noxbara
Sculpture project). Hacranor e BCylmIHOCT jieTallHa NPHKA3Ha 33
HAYMHOT Ha KOj Taa ce 3amo3Hala cO BUCTHHCKHOT I-[IUH
BajMap, 4OBEKOT Ha KOj My 3/10[i€all OTPaHHYCHUOT H300p Ha
XpaHa Koja HeMa HHKAKOB BKYC BO XOTENIHTE Kajie LITO TOj KAKO
TPrOBCKH MATHUK MOMIHYBa focta Bpeme. [Ipukasnute ce
pasMHOJKyBaaT OHJIEjKH IONIeKa Taa ja packaXysa IpHKa3HaTa
3a r-giH Bajmap ayreTo off myGnuKTa ce NOTTHKHATH [a I'H
Ka’kaT CBOHTE CONCTBEHH NpUKa3Hn (kako KoHka, HpHa XeHa
on Kejnrayn kage mro Enun Bukcrpom BeKe ja HMa H3Befly-
BAHO OBaa npHkasna). Ha Toj HaXXWH NPOEKTOT IO NPOIIHpPYBa
BIHjaHAETO IITO TO WMA M Ce NPEeTBapa BO IEKOHCTPYKIAja Ha
MOJIEPHHOT MAT 33 OYTI€HOCT, 0CAMEHOCT H HCOTIaIHja.
Mosxe6u ITon Pukep ro Hajas ,.kpajoii Ha Hapayujama*
npemHory pano. TpagunujaTa Ha YCMEHOTO TIPEHECyBake
CHOpE]l MECICHETO Ha BHKCTPOM NPETCTaByBa ,, anlllepHaliea
3a HAYUHUTEE HA KOU MAC MEOUYMUITE KOMYHULUPAAIL".

Ommsep MycoBHK, aBTOPOT HA MHCTaJalMjaTa
.Earpiece/Earpeace* ( urpa Ha 360poBH, OBHE JiBa 300pa ce
XOMO(hOHH) TO OCBETYBA CBOETO JIEIO HA CBOjOT MIIaj| COCef|
KOj UMa mpobIieM co Herosara Jby00B KOH TEXHO My3uKaTa.
HeroBaTa HaBHKa /14 ja CIIyIIa MHOTY I'JIaCHO HETOBHOT IIEH-
3MOHMPAH COCEJ| TO CMETA 33 HAJTONIEMO 37T0CTOPCTBO. 3aKaHHTE
OJf IONHAIHjaTa I CEMEjCTBOTO HA COCEIOT TO MPABaT OBOj MaJl
MHIHJICHT JIa IPEPAcHe BO IPHKA3HA 3a ABTOPATETATE KOH ja
Ha[[MAHYBAaT pPasiuKaTa moMefy IpHBaTHOTO H jaBHOTO. Kora
Hzop HacTaHOT HM IO IpepacaxyBa Ha CBOMTE NIPHjaTeNH e/iBaj
na ce ciymra. ClecTBeHO, CTaKIOTO HITO TO KOPUCTAT COCeNiuTe
Jia TH Nojavaar 3ByKHATe OpPAHOBH € MHCTAIMPAHO Ha efieHa Ofy
BpaMenuTe (oTorpadun. BparaTa Ha CTPHOT HENPHjATENCKH
pacmonoXeH cocefl KOj fypH oibu a copaboTyBa co yMETHHKOT
Ha OBOj POEKT MpeTcTaByBa MeTadopa 3a PA3NHKHTE MOMETy
reHepaluuTe, HO HCTO TaKa NOMEly pasIHYHATE KOHLENTH 33
TOA IITO € BHCTHHA.

Mozke6u HHE BCYIIHOCT CME CBEJIOIH W CO3][aBaYH Ha BO
ofipefieHa CMHCJIa Ha CMPT Ha HapalyjaTa BO OHBEHIIHOHANHA
cMHCIa, KOra HEj3HHATa CTPYKTYpa MOpa Jla 3al04He H fia
3aBpIIN CO XPOHOJIOIIKA BpeMeHcka Konurypanuja. Crapuor
pacKaKyBad He Cejli MOBEKe Ha CIBOJT TPOHOXKEI]
packakyBajku Il HIOBTOpPYBajKu ' McThTe npHKasan. Ho
YMETHHKOT [I049HA Ia GH/E 3acerHaT cO COAPKHHATA HA CTApHTE
1 HOBHTE NPHKA3HA HA JIyFeTO OKOJIY HEro 1 THE MOXeOH Ke
JKUBEAT CPEKHO [IOKPajoT Ha JKHBOTOT ..

Cysana Munescka



ONCE UPON A TIME...

"Our human environment contains not just food
and shelter, enemies to fight or flee and conspecifics with
whom to mate, but words, words, words. These words are
potent elements of our environment that we readily incor-
porate, ingesting and extruding them, weaving them like
spider webs into self-protective strings of narrative. Our
fundamental tactic of self-protection, self-control, and self-
definition is not building dams or spinning webs, but
telling stories - and more particularly concocting and con-
trolling the story we tell others - and ourselves - about who
we are.”

Daniel C. Dennett, The Origins of Selves, Cogito, 3,
163-73, Autumn 1989

Once upon a time there were artists who believed that
art should be concerned only with its own principles and
structures. This time had not ended, it is already a part of
our time but it became only one parallel stream to all other
different models of artistic expressions. Of course, the
question whether art should be self-referentially closed in
its own virtual system or should refer to the real content of
the world is still one of the most important bias in the
field of the contemporary art and art theory.

The problematizing of the need for narrative structure
and content as one of the layers within the visual models of
artistic representation is one of the main targets within the
postmodern criticism of the modernistic call for the sub-
lime depriving from any attempt to represent the literal and
figurative as being base for narration.

If Walter Benjamin was right when he stated:

"Less and less frequently do we encounter people with
ability to tell a tale properly. More and more often there is
embarrassment all around when the wish to hear a story is
expressed. It is as if something that seemed inalienable to
us, the securest among our possessions, were taken from
us: the ability to exchange experiences.” (W. Benjamin,
p-83)

...this frustration of being ashamed of our own attach-
ment to the storytelling was surely underlined by the mod-
ernists will to ultimate truths without any narration and
relation and reference to the outer world included.

The "crisis in narration" and "the end of grand narra-
tives", the problems announced by J.-F. Lyotard in his
"Postmodern Condition”, are also due to the fact that,
according to him, postmodern is defined "as incredulity
toward metanarratives” (J.F.Lyotrad, p.xxiii) The science,
although always being in conflict with narratives, is oblig-
ed to produce a discourse of legitimization, that will legiti-
mate the rules of its game. Thus, it legitimates itself by
referring to a metadiscourse that appeals to some grand
narrative: Lyotard mentions the dialectics of Spirit, the
hermeneutics of meaning, the emancipation of the rational
or working subject, shortly, the Enlightenment narrative in
which the omniscient hero works towards the universal
truth and good. Already Louis Athusser had questioned the
universal truth: "whether the ideologies that we live as
truths" (L.Althusser, p.932) if discussed from a critical
point of view, are not only narratives themselves. With the
postmodern scepsis towards this metanarrative apparatus
the narrative is loosing its great hero and its great goal.

What is left? Our "little big stories", our tales "spun
by us; our human consciousness, and our narrative self-
hood" (D.Dennet, 1991, p.168) which according to
Dennett, is only a product and not their source. The story
of the ordinary "hero from the neighbourhood", although
banal and historically unimportant, is the biggest story for
himself, is the "center of narrative gravity” (D.Dennet,
1986, pp. 275-88). The self is only a construction, "an
abstraction one uses as part of a theoretical apparatus to
understand, and predict, and make sense of, the behavior
of some very complicated things". We are all concerned
with a need how to unify all the incoherent material of our
lives, how to concoct the single good story - our autobiog-
raphy. Thus we become confabulators, "telling and
retelling ourselves the story of our own lives, with scant
attenntion to the question of truth” (D.Dennnet, 1992,
p.280).

Similarly to the biblical mythology, the stories of
our lives are compound stories that are varying one theme,
and each of them has its meaning but if we consider them
as a whole will come to many contradictions.

The project "Little Big Stories" is imagined as inter-
ference between the little and the grand narratives from
past and present times, from the lives of the big and little
heroes arround us or invented for the need of the the his-
torical narratives. Therefore, the spaces for the two exhibi-
tions, the one in Skopje and the one in Stockholm, where
the art works were supposed to be installed, were meant to
be spaces that used to, or still keep the documents from the
big and important historical events.

The Riksarkivet in Stockholm, the abandoned
ghosty looking elegant building in Riddarholmen No.3, is
emptied space with a lot of dusty shelves that stood there
for ages, carrying the heavy truths about the lives of many
real heroes. The National arhive in Macedonia still func-
tions and thus, it was impossible to enter and to make the
planned "subversion', to put together the grand narratives
from the past of the little nation and the little stories retold
by the artists about the ordinary lives of the "little hero" of
the present times.

Instead, it is the National and University Library
that hosts the Macedonian part of the project, a modernistic
building in the center of Skopje which is the main research
center in the country. The books, magazines, newspapers,
documents, the music collection, the collection of prints
etc. gives to the space the needed references to the
intretwining between the fictional and real, the past and
present, the science and art.

One of the most important starting point for the title
and for the whole project was the individual work of the
Swedish artist Magnus Birtés "Disappointed and Offended
People". His installation consists of images that are repro-
duced from newspapers with a simple technique: at first drip-
ping the melting candle wax over the photos and then, after
the drying, the imprints of the faces are removed together
with the hardened wax. Together with the figures and faces
that form a wailing wall the artist exhibits the sentences -
explanations of the reasons for the dissapointment of these
anonimous people. All those stories sound absurd with their
bannality and ordinarity but for the actors of them they are
the most unjustice acts of violence against their happiness.
Often suspicious that they have been subjected to some con-
spiracy of some unknown authority they become helpless
mourners of their own destiny.



The project "Supplement to biography of Ms. Blaga
Fidanovska Popovska (1914-1997)" by the artists Zdenko
Buzek is dealing with the unknown facts about the life of his
aunt. Inheriting her house after her death he faced piles of
documents and notes that she had been collecting all her life.
Although being a VIP during the war and after as a partisan
and carier of many important functions in the Army and the
institutions of the Communist Party, she delved in anonimity
after the death of her husbend and her retiring. The artist
questions the possibility of reconstruction of someone's life
and character by using her belongings and by mixing the
documents with the supposed paths of her everyday habbits.
The contrast between B.F.Popovska's officially documented
career and her ordinary annonimous destiny of a lonely and
paranoic housewife constructs her self as fictious character.

The video project by Zaneta Vangeli consists of two
tapes with the titles "How the Minister for Culture of
Republic of Macedonia Slobodan Unkovski explains to Zila
the vegeterian principles of the King Gustav from Sweden”
and "Small Talk". The two stories are dealing with the story-
telling as everlasting phenomenon of our life and communi-
cation encounters. In order to simulate documentarity
Vangeli is not present while the camera shoots the scenes as
well the video crue. Thus, the incened meeting between the
Minister and the local underground person, or two friends
who are boxing while telling the story about the aircondition-
er in India, become real events of telling the story to the non
existent voayer. The stories of the Minister about the King
told to Zila is a thread leading from the grand to the small,
but at the same time a proof that the "small talk" are human
and recollects the memory of all.

"The Four Collectors" , the video project by Annika
Eriksson, is also a collection of video taped stories (she had
already filmed twenty of them), this time retold by collectors
that have devoted their lifes to collecting of some strange or
too banal objects. Their confessions are honest and warm
narrations about their little obssesions with something that is
looked up by others as weired and unneccesary. The prob-
lems that those people were having while finding the missing
pieces for their collections or placing their loving objects in
their limited space somethimes sound unmodest to us but for
them the story about this complete devotion is the center of
their gravity. When Annika Eriksson had shown the whole
project “Collectors” at the Project room of the Modern
Museum in Stockholm, she invited the real collectors to
show their worth collections and to exchange those valuable
objects. Thus, she tried to interveawe the fictous character of
her project (although made as documentary it still functions
only within the virtual space of the TV monitors) with the
real practice of the people who had performed for her their
own stories in some narrative order that differs from the real
one.

"A Portrait of Mr. Weimar - the Man Who Every
Thursday at Seven Makes a Meal for Himself and Mr.
Matzner in the Kitchen at Kallermanstrasse 87" by Elin
Wikstrom is a performance that she conceived after she had
seen the advert in the local newspaper in Miinster (while
preparing for the exhibition "Sculpture Projects"). The per-
formance is actually her detailed story about the way that she
met the real Mr. Weimer, the man who was bored by the lim-
ited choice of tasteless food in the hotels whhere he had to
spend a lot of time as being a salesman. The stories prolifer-
ate since while she tells the story about Mr. Weimer the peo-
ple from the audience feel moved to tell their own stories,

(like Conka, the black woman from Kape Town where the
artist had also performed this story). Thus, the project
extends its effects and turn to be a deconstruction of the
modern myth for allienation, loneliness and isolation. Maybe
Paul Ricouer had announced "“the end of art of narration” too
early. The tradition of oral transmission in Wikstrom's oppin-
ion is "an alternative to the way mass media communicates".

Oliver Musovik, the author of the installation
" Earpiece/Earpeace”, devotes his work to his young neigh-
bour who has problems with his affection for techno music.
His habbit to listen to it very loudly is being treated as the
bigest crime by his retired neighbour. The threats from the
police and from the family of the neighbour from these lit-
tle incidents produce a story of authority which is above
the distincion between the private and public. The event
retold by Igor to his friend is hardly listenable. Thus, the
glass that is usually used by neighbours to ampplify the
sound waves, is installed on one of the framed photos. The
door of the old unfriendly neighbour who even refused to
collaborate with the artist on this project is being used as a
metaphor for the gap between the different generations, but
also between different concepts of truth.

Perhaps we are really witnessing and creating a kind
of death of art of narration in the conventional sense of it,
when its structure has to start and end with a chronological
time configuration. The old storyteller is not sitting any
longer in his rocking armchair telling and repeating the
same stories. But the artists started to be concerned with
the content of the old and new stories of the people
arround them and they maight live happily ever after...

Suzana Milevska
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Zdenko BUZEK
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1957 ponen BO Xe/ICHHKH.
1984 numnomupan Ha AJTY - 3arpe6.

Anpeca:

B. ®unakosne 17
3arpe6, XpBaTcka
Ten/cpake: + 385 1 3841582

CamocTojHn H3/10K0H
1985 - 3arpe6, ['anepuja Bragumup
Ha3zop
1986 - Oxpup, Kynrypen Llentap
1988 - 3arpe6, CTygHOTO BO
Tanepnjara Kapac
1992 - Barpe6, CanoHoT Ha
Tanepujata Kapac
- Barpe0, HETOBOTO aTelje
- Barpe6, I'anepuja Mupocnas
KpameBuk
- Ckomje, I'anepuja CTobu
- Ckomje, KMIT
1996 - Burona, YMeTHHYKH CAIOH Ha
OIYB
-Ckomje, My3ej Ha rpaj Ckomje
1997 - Ckomje, Tuitio-Byaicex
- Barpe6, I'anepuja MaTuua
Xpeartcka

Oj0pann rpynHA H3JI0XKO0H:
1986 - 3arpe6, XVII MaaouHcku canou
1987 - 3arpe6, XVIII Maaouncku
Canox
- Pujexa, XIV Maaduncko
Buenane
1988 - 3arpe6, XX MuaguHCKH CallOH
1989 - 3arpe6, XXI MaaourcKku caioH
- Bonoma, Ibybmana, Koj cite
Bue z-ne Ymitax Ilax?
- Pujexa, Miagucko GujeHane
1993 - Bepnun, bon, bpronuria,
posisan, Kunstband durch
Europa

1995 - Cromnje, MAK T'PA®
1997 - Burona, MeéZynapoOdHo
Zpachurko wpueHane
- JTabun, Cocedu

1957 born in Helsinki.
1984 graduated from The Academy of Fine
Arts.

Address:

B. Filakovica 17
Zagreb, Croatia

tel/fax: + 385 1 3841582

Solo Exhibitions
1985 - Zagreb, Gallery Vladimir Nazor
- Ohrid, Cultural Centre
1988 - Zagreb, The Studio in the Gallery
Karas
1992 - Zagreb, The Salon of the Gallery
Karas
1993 - Zagreb, Gallery Cekao
1994 - Zagreb, his atelier
1995 - Zagreb, Gallery ,Miroslav
Kraljevic
- Skopje, Gallery Stobi
- Skopje, KIC
1996 - Bitola, Art Salon of DLUB
- Skopje, Museum of the city of
Skopje
1997 - Skopje, Tito-Buzek
- Maastricht
- Zagreb, Gallery Matice Hrvatske

Selected Group Exhibitions:

1986 - Zagreb, XVII Youth Salon;
1987 - Zagreb, XVIII Youth Salon;
- Rijeka: X1V Youth Biennal
1988 - Zagreb, XX Youth Salon
1989 - Zagreb, XXI Youth Salon;
- Bologna, Ljublijana, Who are you
Mr. Umpah Pah?
1990 - Zagreb, XV Zagrebski Salon
1991 - Rijeka, XVI Youth Biennal
1993 - Berlin, Bon, Brtonigla, Groznjan,
Kunstband durch Europa
1995 - Skopje, MAK GRAPH
1997 - Bitola, International Grafic
Triennial
- Labin, Neighbours

-0

IIpunoz xown 6uozpacpujaitia na I-éa
Baaza Puoarocka Ioiioscka
(MHCTaNaNmMja: KIy4eBH, MalH, KOJIAXKH)
Supplement to the Biography of Ms. Blaga
Fidanoska Popovska

(1914-1997), 1998

(installation: keys, maps, collages)

crp./pp.7-9






Adverb to biography

The house of Blaga in Skopje, as well her goods were conveyed to her sister, my mother.
My whole family, my father, mother, brother and me, we all lived in Zagreb for a time of
years. we should picked up the goods of value and took them to Zagreb. The rest we
planned to sell as well the house. The task to divide the goods of value from worthless
things became less readily than it seamed. In the beginning it was not hard to decide which
stick of furniture we would keep back or not, which carpet, picture, refrigerator, household
or which piece of tools. The difficulties grew when | started to open the drawers and sniff
around all over the basement, when | gave an insight into every folder she kept for years,
full with documents, jottings, letters, accounts, attestations and all kind of worthless papers.
She was just as all other old persons - she was a collector! She rejected nothing! The
selecting job lasted for months. | discovered more then 100 keys but no one had its lock.
In the house | could found about 70 locks - some on the room doors, hall's doors, fitted cup-
boards, trunks, boxes, chest of drawers or padlocks... but hardly 20 of them had its key.
That meant | had in front of me fascinating number of completely useless keys. The situ-
ation with all other groups of goods that lied all around was just the same - empty boxes of
skin creams, empty bottles of perfumes, empty paper or plastic bags in almost every draw-
er, confirmation of paid bills, quashed bus tickets, train tickets or plane tickets, cinema tick-
ets, invitations for all kind of parties, hotel and restaurant bills and, at the end, something
that took my interest the most of all, little pieces of paper filled with Blaga's miniature hand-
writting of abstract numbers that she calculated who knows what with. | can see her sitting
by the table, calculating, walking through all halls of the huge house, openning the door of
cupboard file a piece of paper in some folder to be never discovered again.

All the details | knew about her, all the credits she earned during the war and her functions
beame at once so important to me to be able to understand what kind of person my aunt,
Blaga Fidanoska Popovska, was.






Maznyc BAPTOII
Magnus BARTAS

Paszouapanu u HagpeoeHu,

1994-1997

(MHCTANAIHja, BOCOK, TOMYCKH H KOHIIH)
The Dissapointed and Offended,
1994-1997

(installation, candle wax, pins and threads)

crp./p. 11
Koj e Llonu Bokep?, 1998
( mHCTaNMaATHja)

Who is Johnnie Walker?, 1998
( installation )

crp./ p.p 12-13

1962 ponieH BO BO JOHKOIHHT.
Kugee u pabot Bo CTOKXOIM

CamocTojHn H3I0XK0H

1997 - Manme, [lpusaitina kamiarea,
Pine Apple Gallery

1996 - A60o, Crokxonm, Jusema,

1995 - Crokxonm, Ce uma sllexailox
KaKo ce Willo ce cay4yea oa ce
cAy4yea Ha Opyzo Mecilio
JIagmap XoTen

1994 - Crokxonm,

1993 - CrokxonM Galleri Index,
Bergtagen

- I1apuc

1991 - Conentyna, Galleri Aniara

1990 - Crorxonm, Arton A Galleri

1989 - Crokxonm, Galleri XXX

TpynsH H310X0H:
1998 - Pura, Ventspils Transit Terminal
- A6o,lTejsaxc, The Art Museum
of Turku
- Crokxonm, Kurecku ledowmiu
- Varnamo [TpuiiaZarse, Smalands
Konstarkiv
- Stockholm, Stygn, Galleri Grona
Paletten
- Stockholm, Stockholm Art Fair
1996 - Atuna, Conyn, ¥Ymea, 3azosop
1997 - ¥ncana, Konstmuseum,
BildMuseet
- JuBackune, Ilejaaxc 97
- lepmannja, CTOKXONM,
H3ao0xba na asiiomobuau,
Kacen
- Manwme, Hroekc usdarue,
Nortalje Konsthall,
Fotograficentrum
- ¥Y™mea, ¥m Ha wyipak,
BildMusect
1996 - Crokxonm, Stockholm Smart
Show
- Ipunazare, Urshults Folkets
Hus
- Typky, Hapax, Galleri Titanik
- ConenryHa, @opuaiti maxc A4,
Galleri Aniara
- Buro, Sen Froteiras
1995 - Crokxomm, Stockholm Smart
Show
- CrokxonM, ¥Yjaesamia, Mama
,Galleri Enkehuset, Bohuslans
Museum
1994 - Sundsvalls Museum, Hrnoexc
- Crokxomm, Stockholm
smartshow
- Capaego, Illeedcka -Capaeso,
Espoiicku kayo
- Mpociiexi, Orebro Konsthall,
Vasteras Konstmuseum

- Topuno, Fotodiffiussione’94,
Palazzo della Promotrice

1962 born in Jonkoping.
Lives and works in Stockholm.

Solo Exhibitions
1997 - Malmo, the Pine Apple Gallery,
Private Campaign
1996 - Finland, Abo, Stockholm
1995 - Stockholm, It Feels Like
Everything That Happens
Happens Somewhere Else,
Lydmar Hotel
1994 - Stockholm
1993 - Stockholm Galleri Index,
Bergtagen
- Paris, Centre Culturel Suedois,
Periphique
- Norrkopings
- Paris
1991 - Sollentuna, Galleri Aniara
1990 - Stockholm, Arton A Galleri
1989 - Stockholm, Galleri XXX

Group Exhibitions:
1998 - Riga ,Ventspils Trnsit Terminal
- Landscape, The Art Museum of
Turku
- Stockholm, Chineese Whispers
- Varnamo, belongingness,
Smalands Konstarkiv
- Stockholm, Stygn, Galleri Grona
Paletten
- Stockholm, Stockholm Art Fair
1997 - Athens, Thessaloniki, Umea, The
Conspiracy
- Jyvaskyia, Landscape '97
- Germany, Stockholm, Auto Show,
Kassel
- Malmo, Index Edition,
- Umea, Mind of a Fool,
BildMusect
1996 - Stockholm, Stockholm Smart
Show
- Beloningness, Urshults Folkets
Hus
- Turku, Finland, Hapax,Galleri
Titanik
- Sollentuna, Format max A4,
Galleri Aniara
- Vigo,Sen Froteiras
1995 - Stockholm, Stockholm Smart
Show
- Stockholm, Uddevalla, Mamma
1994 - Stockholm, Stockholm smartshow
- Sarajevo, Sweden — Sarajevo,
European Club
- Prospekt, Orebro Konsthall,
Vasteras Konstmuseum
- Torino, Italy, Fotodiffiussione’94,
Palazzo della Promotrice



the man whose stolen car remains with the thief : v

the man who paid the TV licence fee twice, but has not received a refund

the man who after a fight in a bar claims that the police arrested him because he is a
celebrity 7 :

the woman who found a glass fragment in her hamburger after which

Mc Donald's tried to bribe her to keep silent about it

the woman who was classed as a drug addict by the department of social services

the man whose disability was not considered serious enough to allow him a personal
assistant

the girl who thinks that the school was unfair to her bullied sister

the woman who asked the police to deal with the tame goat that stood outside her shop,
whereupon the police shot it

the prrincipal who resigned as a protest against the financial cuts made at his school

the girl who after having been bullied at her school is sueing the council for damages and
for failing to provide help and access to the school

the two councillors who feel unjustly accused of having paid for prostitutes with the
council's credit card

the man who represents the civilian employees in the police force, of which many have lost
their jobs, while at the same time police officers have had wage increases

the woman who is an active feminist but feels that she is stalked, threatened and bullied by
many of the leaders in the women's movement

the man whose dog was put down after being wounded by birdshot that came from an
exclusive private school's firing range, where the students where shooting clay pigeons









XKaneiia BAHT'EJIA
Zaneta VANGELI

Kaxo Munucitiepoili 3a kyaitiypa Ha
Peitybauxa maxedonuja Caobooan
Yrroscku my 2u objacnysa na Xuaa
BezelliepujaHCKuTie TPUHIUIIL HA LBeO-
ckuoitt kpan ['ycivias, 1998

(Bupeo, VHS)

How the Minister for Culture of Republic
of Macedonia Slobodan Unkovski explains
to Zila the Vegeterian principles of the
King Gustav from Sweden, 1998

(Video, VHS)

Courtesy Macedonian Radio Tv

Maa paszoesop, 1998
(Bugeo, VHS)

Small Talk, 1998
(Video, VHS)

ctp. / p.p 15-17

Popena Bo Buroma, 1963.

1988 Staatliche Hochschule fiir Bildende
Kiinste - Stéidelschule Bo ®parkdypT Ha
Majua.

Anpeca:

Iame I'pyes 1/3-19
91000 Ckomje
Ten/cpakc: 134378

Afnpeca Ha aTenje:

Egenolffstr. 37

60 316 Frankfurt am Main, BRD
tel: 49 171 3698915

CamocTojHH H3]10KO0H:

1993 - ®pankdypr, I'epmanmuja,
Kommunale Galerie im
Leinwandhaus

1994 - Ckomje, [Topiia, MCY

- Ckonje, Nightary MCY

1997 - Ibyjopk, CAJl, Texcmosu, La

MaMa Galeria

OpdpanH rPyNHH H3JI0KOH:
1988 - ®paukdypr , Kunst der Reise,
Archiv
1989 - Capaeso, Bocha,
Jyzocaoaencka dokymenitia ‘89,
- ®pankdypr, Austritte,
Karmeliterkloster
1992 - ®@pankdypr, Art Aid,
Raiffeisenhalle
- Ckonje, Ped/Xaoc, My3ej Ha rpajt
Ckormje
1993 - Ecen @uamosu 3a ymeitHociia
1993 - 2.
1994 - Konenxaren,Europe
Rediscovered, Kulturby
- Ckomje, Anitionozuja Ha MaKe-
QOHCKAIa AUKOBHA YMETUHOCT
1894-1994, MCY

- ®pankdypT, Frankfurter
Filmschau 1994

1994/95 - Ckomnje, Kyitiuja co cauku,
1995 - Ucraubyan, Jac u Apyzuomi,
Yildiz University
- Mapwus, 12 cospeseHu maKeooH-
cku ymetanuyu 6o Iapus, SPA-
DEM Parvi
- Ucranbyn , 4. Heitianbyacko
6uenaae, Antrepo
1995/96 - Ckomje, 9 1/2, MCY
1996 - Xar, 14th World Wide Video
Festival,
- Ckomje, I1aodosa soda, Yudre
Amam
- Ibyjopk , Sense and Sensibility,
[Manata va OH

- Konenxaren, Elekironiske under-
stromme, Statens Museum for
Kunst & Filmhuset

1997 - Iposuaenc, CAIl, ITaodosa
sooa II, Riverwalk Park

Born in Bitola, Macedonia, 1963.
1988 State Academy of Arts,
Frankfurt/Main,Germany, BFA.

Address:

Dame Gruev 1/3-19

91000 Skopje, Macedonia
tel/fax: + 389 91 134378
Address at the studio:
Egenolffstr. 37

60 316 Frankfurt am Main, BRD
tel. + 49 171 3698915

Solo Exhibitions:

1993 - Frankfurt/Main, Germany,
Kommunale Galerie im
Leinwandhaus

1994 - Skopje, Porta, Skopje MoCA

- - Skopje, Nightary, Skopje MoCA

1997 - New York ,USA, Texts, La MaMa
Galeria

Selected Group Exhibition:
1988 - Frankfurt/Main, Germany, Kunst
der Reise, Archiv
1989 - Sarajevo, Bosnia, Yugoslav
Documenta *89, Skenderija
- Frankfurt/Main,Germany,
Austritte, Karmeliterkloster
1992 - Frankfurt/Main, Germany, Art Aid,
Reiffeisenhalle ;
- Skopje, Order/Chaos, Museum of
the City of Skopje
1993 - Essen, Germany, Films for Art
1993
1994 - Copenhagen, Denmark, Europe
Rediscovered, Kulturby
- Skopje, Anthology of Macedonian
Art 1894-1994, Skopje MoCA
- Frankfurt/Main, Germany,
. Frankfurter Filmschau 1994
1994/95 - Skopje, Image Box
1995 - Istanbul, Turkey, Myself and the
Other, Yildiz University
- Paris, France, 12 Contemporary
Macedonian Painters in Paris,
SPADEM Parvi
- Istanbul, Turkey. 4th International
Istanbul Biennial,
1995/96 - Skopje. 9 1/2, Skopje MoCA
1996 - The Hague, Netherlands, /4th
World Wide Video Festival, Haags
Gemeentemuseum
- Skopje, Liquor Amnii, Cifte
Amam
- New York, USA, Sense and
Sensibility, UN Palace
- Copenhagen, Denmark, Electronic
Undercurrents, Statens Museum
for Kunst & Filmhuset
1997 - Providence, USA, Liquor Amnii

II, Riverwalk Park
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Eaun BUKCTPOM
Elin WIKSTROM

————) 18

Hopiapeia Ha I-ouxoii Bajmap -
Yosexoill witio cexoj 4eiuspiiox 60
cedym fipasu jaderse 3a cebe u 3a
I-Ounoii Maynep 60 Kyjuaita Ha
Kanepmarwutupace 87, 1998
(necTananmja, Fanepuja Anpeac
BpascrpoM = CTOKXOIM) ‘
A Portrait of Mr. Weimer - The Man Who
Every Thursday at Seven Makes a Meal
for Himself and Mr. Matzner in the
Kitchen at Kallermanstrasse 87, 1998
(installation view, Andreas Brindstrom
Gallery, Stockholm,
Courtesy Andreas Brinstrom Gallery,
Stockholm)
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AeTasb off mradenajor, NOABHKHA Xap-
THja LITO aBTOpKaTa ja ynorpebysa IpH
npe3eHTalnjaTa Ha MPOeKTOT
unycrpatop Yapac Foynpuar

detail from the easel-binder, a portable
paper used by the artist for the presenta-
tion of the project

illustrateur Charles Goulding

Courtesy Andreas Brindstrom Gallery,
Stockholm
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1965 ponena Bo Bacrepac, llIsexcka.
1992 punnomupana Ha Banang Konen
3a y0aBH yMETHOCTH.

CaMOCTOjHH H3T10XKOH
1994 - T'ereGopr, laysyu u Jlyée,
Hemma hos Lindeoth — fornander
- Manwme, Pebeka ja uexa Ana,
Ana ja wexaCecuauja, Cecuauja
ja wexa Mapuja
1995 - Manme, Ocno, I'ete6opr,
Hobpa u ycayzu
- Crokxonm, OHoj witio my 2o
_ 0ade Ha Bua pusukysa oa He
My ce epaitiu u Ilan koj 2o
00bu 00 IMua pusuxyea oa He
bude 80 moxcHocl 0a 20
epaiuu,Ynglingagatn | Gallery,
1996 - I'ereGopr, , Eden 60 muauon:
Modcebu iwiaa, Moxcebu  itioj,
Moxcebu wiaa... Gothenburg
Museum of Art
1998 - Crokxonm, Ilopitipeiii Ha Z-OuH
Bajmap, Yosexoitl koj cexoj
uelepiiok 80 ceoyM Upast
obpok 3a cebecu u z-OuH
Maumep 60 kyjuaitia Ha
Keapmanciapace 87, Andreas
Brandstrom Gallery

Ondpann rpynHs H3I0XKOH:
1993 - JIunkonunr, Bidi povrzan
1995 - Crokxonm, Manme,
Konenxaren, AMcrepaam
JIupux, Hok Ha woy ¢uadc
- Ocno, Ocao — Asanitiypa 3a
eoHa eeqep
1996 - Rooseum, Buou rkaxo e da cu Ha
Mmoe mecitio!
- Xambenoek, Ceza-Tyka: Cjae,
Louisiana Museum of Modern Art
- llonpon, Jbyboiuiina cym :
Hojou u suou ne, Independent
Art Space
1997 - lloc Argenec, byjopk Mucso
U Haclan
- Beneuwja, Beneyujaricko Guen-
aae 1997, Campo de la Tana,
- Muncrep, Munster Project 1997
1998 - Manme, CociliaHok co Hello3-
Haiu, Kunsthalle Malmo
- llnBepnyn, Kusoilina sucttiuna
- Kejnrayn, Tpanciiosunuja,
South African National Gallery

1965 born in Vasteras, Sweden
1992 graduated from TheValand School of
Art in Goteburg .

Address:

Prinsgatan 6 B

S-413 05 Goteborg
Sweden

tel/fax + 46 (0) 31 244090

Selected Solo Exhibitions

1994 - Sweden, Goteborg, Hemma hos
Lindeoth — fornander, Mice and
Men

- Sweden, Malmo, Room, Rebecca

is Waiting for Anna, Anna is
Waiting for Cecilia, Cecilia is
Waiting for Maria

1995 - Malmo, Oslo, Goteborg, Goods
and Services, Room

- Stockholm, As a who gave it to

Bill is running the risk of not get-
ting it back and Pal who Got it
from Pia is Running the Risk of
not Being Able to Give it Back
. Ynglingagatn 1 Gallery

1996 - Gothenburg, One in a Milion:
Maybe She, Maybe He, Maybe
She...,

Gothenburg Museum of Art

1998 - Stockholm, A Portrait of Weimar
— the Man Who Every Thursday
at Seven makes a meal for
Himself and Mr. Matzner in the
Kitchen at Kellermanstrasse 87

Selected Group Exhibtions:

1993 - Sweden, Linkoping, Kunsthalle
Linkoping, Galleri Rix, Be
Connected

1995 - Stockholm Malmo, Copenhagen,
Everytime I See You

- Amsterdam De Appel, Shift
- Zurich, A Night at the Show
Fields
- Oslo, Oslo — One Night Stand
1996 - Rooseum, See What It Feels Like!
- Humlebaek, Now-Here:
Incandescent ,Louisiana Museum
of Modern Art,
- London, I am Curious: Come and
See Us, Independent Art Space
1997 - Los Angeles, New York
- Venice, Campo de la Tana, Venice
Biennal 1997, Deposition
- Munster, Sculpture, Projects in
Munster 1997

1998 - Malmo, Blind Date, Kunsthalle

Malmo

- Liverpool, Fact of Life

- Cape Town, Transposition, South
African National Gallery
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Anuxa EPUKCOH
Annika ERIKSSON
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‘Yemupu koaexyuonepu, 1998
(Bupeo, VHS)

Four Collectors, 1998

(Video, VHS)

Cortesy Modern Museum - Stockholm
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1956 popena Bo Manme.

Anpeca:

Borgargatan 14
11734 Stockholm, Sweden
tel/fax + 46 8 668 17 59

CamocTojun H310K0H:

1996 - Jlounion, /lea uoseka u eOHa
osya, He3aBHCeH YMETHHUKH
MPOCTOP '

- CrokxonM, CllloKxX0AMCKUO
OpKeciap Ha uowuiapuuie

1995 - Bepnun, [sa 4oeexa u eoHa

oaya
- CtokxonMm, ea 4oseka u eoHa
o8ya: '

1993 - [1aaniiaxca co Kyka Koja taaie

1992 - Malme, KM-2

Opopann rpynHy H3M0KOH:
1996 - Jloumnox, Januen Poys Mysej
- 3a ouutte u ywwuine
. - Tamniepe, Amorph
- Buena, Yyonu cpedbu, Llurnm u
yHapH
- Buena, X-xeadpaitiupan,
Cenecnja
- Atura, Conys n Yrcana,
3azoeop
- Bbyjopk
- Bepnun
1996 - I'erebopr. Pymcepsuc an ymei-
Hukoiti, Cati XoTen
- Jlonpon, [ojoettie u sudeliie He,
Independent art spejs
- Mysej Ha MOJIepHa YMETHOCT
Nyuzujana, Tyxa-ceza
- Crokxonm, Maopacausoci
1995 - Mymuja
- Ha ce omaxcum
- Amcrepriam, Hecittabuanu
wemu, W139
- CrokxonMm, Mukc Ha Hosaiia
peaaHocti
1993 - Manme, U1IA T'pagckuoTt
cynepmapkeT Ha Manmbopr,
- Crokxonm, laaepuja ¢pua zyo
1991 - Manme, Hsao02
- Crokxonm, H3a02

1956 born in Molme.

Address:

Borgargatan 14

11734 Stockholm, Sweden
tel/fax + 46 8 668 17 59

Selected Solo Exhibitions ;
1996 - London, Two Men and a Sheep,
k Independent Art Space
- Stockholm, Stockholms Postmen’s
Orchestra, Andrehn Schiptjenko
1995 - Berlin, , Two Men and a Sheep
- Stockholm, Two Men and a Sheep
1993 - Norrtalje Konsthall, Plantation
with crying house
- Stockholm, Andrehn Schiptjenko
1992 - Malmo KonstMuseum KM-2
1991 - Malmo, Galleri Wallner

Selected Group Exhibitions
1997 - London, Daniel Rose Museum
- Odense, For Eyes and Ears,
Brandts Kladesfabric
- Tampere, Amorph
- Vienna, Strange Encountes,
Bricks and Kicks
- Vienna, x-squared, Secession
- Thessaloniki , Uppsala,
Athens,Conspiracy
- New York
- Berlin, Monitor, Dutsche Theater
1996 - Stockholm, Reternity, National
Museum
- Goteborg Artists Roomservice,,
City Hotel
- London, Come and see us
JIndependent Art Space
- Stockholm, Endurance
-, Kulturhuset
1995 - Stockholm, Mummy, Uddevalla
Konstmuseum and Enkehuset
- Amsterdam, Shaking Patterns
W139
- Malmo, Forumfinal
,Forumgalleriet
- Stockholm Smartshow, Art
against AIDS
- Stockholm, Hello!,Andrehn-
Schiptjenko
1994 - Saltsjobaden, Var Gard
- Stockholm, New Reality Mix
1993 - Malmo, ICA Malmborgs City
Supermarket
- Stockholm Feel Good Gallery,, In
my studio
1991 - Malmo, Shopwindow
- Stockholm, Shopwindow,
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Benziu PopcayHo
Cobupa ¢asoau
Bengt Forslund
Collects devils

Maznyc bapuiowt
Cobupa TB-uatiju
Magnus Biirtds

Collects TV-herons

J | L - <l
good, elegant, fine details.
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At first | didn't know what to do - I'm interested in
making models.

L r'o "

Joxan Epuxcon

Cobupa Hciiouno Espoiicku mooeau
Johan Eriksson

Collects East German models



B This is one of my favorites. It’s a signed photograph ol
@ Baigirl that 1 bought in London,

Jlapc BezayHo

Cobupa uzpauxu bettimer
Lars Beglund
Collects Batmantoys



O.ausep MYCOBUK
Oliver MUSOVIK

SRR

EARPIECE / EARPEACE, 1998
(uacTanmanmja: Goro, ayauo u

TEKCT)
(installation: photo, audio and text)

cTp. / p-p 27-29

Popen 1971 Bo Ckonje.
1997 punnomupan Ha ®akyareToT
3a IMKOBHH yMeTHOCTH Bo CKorje.

Appeca:

ya. Jumutpuja Yymoscku 17/2/3
91050 Ckomje - [IpaueBo

Tel. 592456

CamocTojHu H310XK0H:
1996 - Burona, YMeTHHYKA
ranepuja,
1197 - Cxomje, MKI]

Ondpanu rpynHA H3J10KOH:
1997 - XapkoB, YkpanHa
BJIOK 4
- Burona, Mezynapoono
2paghuvko wpuarane
- Kanaraga, Janonnja,
19 Heaasucha uanoxcba Ha
2paghuxu so Kanazasa,
- Ckomnje, I'paguuxu exciiep-
umenii, OT'C
1998 - Ipespen, l'epmanuja,
12 Tpagpuqku to3uyuu 00
Makeoonuja
- Jby6ibana, CnoBennja,

BPEAK 2]
Born 1971 in Skopje, Macedonia.
1997 graduated from The Faculty
of Fine Arts in Skopje.
Address:
Dimitrija Cupovski 17/2/3
91050 Skopje - Dracevo
Macedonia
tel: + 389 91 592456

Solo exhibitions:
1996 - Bitola, Macedonia, Art
Gallery
1997 - Skopje, Macedonia, Youth
Cultural Centre

Selected group exhibitions:
1997 - Kharkiv, Ukraine,
4th BLOCK
- Bitola, Macedonia,
II Triennial of Graphic Art,
Museum - Bitola
- Kanagawa, Japan, The 19th
International Independent
Exhibition of Prints,
Prefectural Gallery
- Skopje, Macedonia, Graphic
Art Experiment, OGAS
1998 - Dresden, Germany,
12 Graphic art positions from
Macedonia, Kulturrathaus
- Ljubljana, Slovenia,
BREAK 21
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EARPIECE/EARPEAZCE

Two floors above, in the building where I 1live, lives the

Dimovski family with their 25 years old son Igor.

Some three or four years ago, after Igor had returned from the
military service, he repaired his old 'GRUNDIG' HI-FI system and
obtained two powerful handmade loudspeakers [2x120W].

That was the time of the rise of the so-called 'techno' cul-
ture of which Igor became an enthusiastic follower. He started
playing this music on his HI-FI, very loudly.

His next-door neighbours, the family of Mr. D.M. [for many
years chess-mate of Igor's father], were much irritated by the
'noise' and soon after, they started complaining about it. At first
Igor would turn down the volume when asked, but gradually he start-
ed ignoring their demands. The relation between the two neigh-
bouring families was aggravating. They argued a lot mainly over
the issue of the individual human rights, the freedom of choice
and expression and the right to peace. All that resulted in them
ending all mutual communication. The conflict really escalated when
Igor had been called in at the police station for an 'informative
talk', on a complaint lodged by Mr. D.M.. The police had warned
and threatened him with a severe penalty [6 average salaries and
30 days imprisonment] for disturbance.After this Tgor kept a low
profile for a while, but he progressively amplified again.

So, now he terrorizes the neighbourhood, regularly, at least
four times a month, usually during the weekends. The two families
do not communicate and avoid each other, yet both of them still
continue to be interested in what is going on on the other side of
the wall.






The entrance-door to the apartment
of the Mr. D.M.'s family. They
unfortunately denied to collaborate
in this project and demanded that
their. identity should not be
reviled. So, that is why, in spite
of my endeavor for an objective rep-
resentation I can not present their
version of the events.



TEKCTOBUMUCIIA U IPYTU ITPUKA3HU

IMornenHeTe ri 360poBUTE KOU ce pacpraHn

JoIy.
iy
004‘:?
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yap#

Tue He acounpaaT Ha pa3au4yHA Hemra. Hue
BEJ[HAIIl caKaMe [ja M JafleMe CHMCIa MPEKY Co3[aBarbe-
TO HA PUKA3HH (Pa3roBOPH, pacKasu, xumnotesn). Fim
HAMeTHyBaMe JIHHeapeH pacrnopey Ha 300pOBHTE
¢pazure:

Beopo nebo.Llsekurva u conve. Tom cu uzpa co
kyuewtio. Kyueiio ja youpa woukaiua...
He e npucartnusa cexoja Hu3a Ha 300poBH. THe MOpa f1a
ce BO COTJIACHOCT CO CHHTaKTHUKHTE TpaBHjia Ha Jaje-
HHMOT ja3HK KOj HM € 3a€JIHAYKH Ha CHTE HErOBH IO~
sopurenn. Of ipyra cTpaHa fak caMaTa peann3alija Ha
KOHKPETHHTE MPHKA3HH € HIHOCHHKPATCKa: THE Ce
OINHCHA Ha mertuaanu ipociuopu (Fauconnier 1985) xon
HHE TH Pa3BHBaME MOTTHKAHTH Of] OAPE/IeHA 300POBH.
MeHTanHAUTE POCTOPH MOXKE Jla CE ONMHUINAT KaKo
KOHKPETHH KOHCTeNallK Ha AKTHBHPAHHU 3aiaMeltleHu
iipuxasni. Kako mro Cep ®pepnepuk baprier nps npej-
JTOM BO HeroBara Kamura [lameitierse off 1932 roguna,
HEE ro MpuOHpaMe HaIllETO HCKYCTBO BO PAMKHTE Ha
BaKBH NpHKa3HU. [Jasarse Ha cmucaa WA pabuparse Ha
e[{Ha MPHKA3Ha 3HAYH HEj3HHO npoexmpéme BO MpOC-
TOPOT Ha 3anamMeTeHH npruak3Hu. Off oBa MpoHU3Jierysa
JleKa e[jHa PUKAa3Ha € 3allaMeTeHa BO OJ{HOC Ha e(hEeKTOT
1ITo ro mMaina Bp3 Hac. IToToa, Kora ce oOHlyBaMe Ja ce
HaBpaTUMe THE ceKaBamba MHOTY PETKO ' KOPHCTHME
36opoBH. OHa IITO € KIyYHO 32 3a e[{Ha IPHKAa3Ha
OJIHOCHO 3a YOBEKOBHOT ja3HK & HUBHATA PEOOCAEOHA
caupyximypa. Cnopep yHutiepHaia xuitoiiesa (Calvin
1993) cure ciydan Kora ce NOTpeOHH CEKBEHIH
ce:

- BO m3paboTKaTa Ha allaTH W HABHATa YIOTpe-

6a, 06M4YHO € NoTpeOHa HOBa CEKBEHIIA Ha

IBIDKEHA;

- KOra ce HaJ[MHHYBa KaTeTopHjaTa MajMyHCKH

jasuK W MPOH3BEJYBambETO Ha HOBA CEKBEHIA

(MoxxeOn uHIEBAIyanHa) Ge3HavajHu

BOKAJIM3alyH, 32 ia U ce JOJIeNI Ha CEKBEHIaaT

HOBO 3Haueme. [llnMmasnuTe Ha IpUMEp, UMaaT

penepToap oji okony 36 craHgap/IHu

XXX

BOKAJIM3alli{ NOBP3aHH CO 36 CTaHJapaHU
3HAYEH:A;
- KOT'a Ce CO3[]aBa HOB IUIAH 32 [I¢jCTBYBAH:E
noTpebeHo € fa ce paseue CUeHapuo Koe Ke ro
TOBp3a MEHATOTO co WiHHHATa. [ToToa mpep na
Ce JIejCTBYBA BO pealHOCTa Tpeba ja ce HCIu-
TaaTt norojieM DpOj Ha BapUjaHTH U J1a ce
M3BPIIN celeKnuja OupejKu NoBeKeTo Ha HOBH
IpaBIH Ha /I€jCTBYBaM€ UM HEMAaT HUKAKBa
CMUCTIA WK C& ONACHH;
CHTe OBHE Ce NMOTIHPAAT He eJIeH PEeruoH Koj e
JIOLIAPAH BO JieBaTa XeMuchepa Koja MOXe fia
T Zoep3e o ped Hewiiaiiia. IlocTojaT MEOTY
JIOKa3H KOH I'o JOKaXKyBaaT MOCTOEHETO Ha
TAaKOB KOPTHKAJIEH PETHOH ClelHjaau3HpaH 3a
cobupameTo Ha cekBeHIH. Anexcangap Jlypua,
MO3HAT PYCKH HEYPONCHXIIONT, 3a0enexan ieKka
NALUEeHTUTE CO NPE(PPOHTATHO OIITETYBAK:E
HAMaaT MOTEUIKOTHH BO INIAHUPAKETO Ha
CEKBEHIIM Ha [iBIKemka. Ha npumep, manueH-
TOT Ce Haora BO KPEBET M HETOBHUTE palle ce
noj NOKpHBKaTa. My ce BesH fja ja HOUIHE
e[[HATa paKa U TOj He MOXE Jja IO CTOpH TOa.
MefyToa ako My pedeTe Jia ja H3Bajd pakaTa
op oji KebeTo, Toj 6e3 npobiem Ke ro cTopu
TOa. A IOTOA KOra Ke My pedeTe /ia ja JABHXHA
pakara rope foiy, Toj TOKMy Toa Ke ro
HanpaBH. 3Ha4H BO IITO € NpoBJIeMOT:
OYHMIJICHHO € JIeKa He € BO Mpalllaie Mapannsa.
TIpo6neMoT € BO IIIAHMPAKETO Ha CEKBEHIATa
Ha JIBVDKEHha U COBJIAJlyBamkEeTO HA NpevyKara (BO
0BOj ciny4aj Kebeto). ITocrojar ronem 6poj Ha
[OKAa3H 3a NPEKIONyBambeTo NoMely OpEMETY-
Bamba IMNTO CE OJJHECYBAAT HAa FOBOPOT H ja3HKOT
W CEKBEHIIaTa HA IBUXKEHAa CO paKa: ako HEKOj
He MOXeE Jla pacKake NpHKa3Ha 3Ha4d JIeKa TOj
HE MOXKe Jla IJIaHUpa OfHANpPEeN U Ja H3BelyBa
HOBH CEKBEHIIH Ha IBIXKEHa €O paka. bauckure
BPCKH IIOMEly IEHTPUTE 3a KOHTPOJIa Ha
BOKaJIM3alijaTa BO MO30KOT X MOTOPHHTE
opranu 6une 3abenexanu oy Yapic J[lapsun Bo
HEroBaTa KHUTa, M3pasyear-eitio Ha emoyuLLiie
Kaj 4o8exotl u yusoiiHuite, oy, 1872 roguHa:
Kaj [1anara] Ko cevaT HEIITO CO HOXHUII MOXKE Jla ce
3a0enekn KaKo I'M JIBHKAT BUITWIATE JOJIeKa cedvar.
YecTo memarta KO y4aT jia MHIIyBaaT ro BUTKaaT
ja3WKOT, HA CMEIeH HaYuH, T0[leKa I'M JBHKAT IPCTHTE.
(marat ox Calvin 1993)
[TocTou TeHJeHIHja TOBOPOT CO3JajieH BO JieBaTa XeMHC-
thepa ga Gupe mpuApyKyBaH Off IECHOPAKH [IBHKEHHA
(Poizner et al. 1987). Ox oBa MOKe Jia ce BHIM iEKa
HALIATE PAcKaXKyBauKH CIIOCOOHOCTH ce [71ab0K0
BCajIeHH BO HAIIaTa CTPYKTYypa.

IMpuMaMIMBHTE IPUKA3HA OP30 ce IIHpaT u MyJl-
TumaEpaat (Dawkins Bo (1976) ru HapekyBa OBHE
NpPHAKA3HH MeMme ay[upajky Ha 2eHe (F€HH) H HAYMHOT Ha
KOj THE ce MyJTHIUTHI[IPaaT/pa3sMHOKyBaaT). ¥ CIIOBHO,
el[Ha OJI HajIPAMAMINBHATE MPAKA3HH € MPUKAa3HaTa 3a



cebe. Bo HalIaTa 3amajiHa KyaTypa, IoMMaMe eiHoO
coeuHeTO cebe Koe ce pacnocTia cebe co BO HAIMOT

TeK Ha CBECTa M I'M [TOBP3yBa HAIIETO MHHATO CO HAIIIHTE
ceranHu uckycrsa. Denett (1992) nuinyBa 3a NOUMOT
cebe KaKko 3a LUeHTAp HA HAPAIUUBHAIIA 2PABUIAALU]A.
Toj nmpaBu aHAaorHja co LEHTAPOT HAa IPaBUTaNNja Ha
efieH npegMeT. Toa e KOHIEnT Koj J0Opo ce BKIIOIyBa BO
IbyronoBaTa hu3nKa, HO HE € HUTY aTOM HHTY cy0aToM-
CKa YecTHYKa, HATY MaK OMII0 Koj APYr (hu3HUKM MouM*.
OBa e KOpHCHA ancTpakugja..

Cele e HCTO TaKa alCTPaKTeH OPeMET, TEOPETCKa
3amucna. TeopujaTa He e (PU3UKA HA YECTHUKH HO MOXKE
71a ja HapeueMe rpaHKa Ha Yo8euKa (pu3uxa; NOTPE3BEHO
€ MO3HaTa Kako (peHOMEHOJIOTHja HIIA XepMeHeyTHKA
unn Hayka 3a oyuaiia (Geisteswissenschaft). @usmgapor
IO TOJKYBA, aKO CaKaTe, CTOIOT H HETOBOTO OJJHECYBaHE
¥ W3BeJyBa TEOPETCKa alcTPaKifja efieH eHTap Ha
rpaBHTALHNja, KOj MOHATAMY € MHOTY KOPHCEH BO Kapak-
TEpPH3NPAHETO Ha OJJHECYBAHETO Ha CTOJNIOT BO HIHAHA,
0l Pa3HOBUIHU OKOTHOCTH. XE€PMEHEYTOT MIIH
(heHEeOMEHOIOTOT—HIIH aHTPOIIOJIOrOT IIefla HEKOH
[aJieKy MOKOMIUIMIMPAHH HEITa KaKo Ce [JBIZKAT HU3
CBETOT-- YOBEUKH CYIITECTBA M KHBOTH—H CE COOYYBa
€O ciMYeH npobiieM BO OJHOC Ha HHTEPIpETalHjaTa.
H3zneryBa fieka e TeopeTcKH pa30HpIHBOJia ce opa-
raHu3Hpa HHTEPIpeTal#jaTa OKOIy efiHa TeHTparHa
ancTpakimja: cekoe e uMma cebe (TOKpaj EHTapoT 3a
rpaBuTanyja). BeymHocT Hue Hero Taka Tpeba ja
yTBpauMe cebe 3a cede cu. TeopeTcKuoT mpodieM Ha
ceOe-MHTepIPeTHPAhe € HCTO TOJIKY TELIKO H BasKHO
KOJIKY Y mpo61eMoT Ha HHTepIpEeTHPake Ha IPyroTo.
TTpuka3suTe 3a cebe MOXaT Jja OUJaT peKoH-
CTPYHpPaHH NpeKy apreakTHTe KOH I'd CO3[aBaar.
HHTepnpeTHpameTo Ha TEKCTOBN (HajH3BOHPETHATE
apredakTH) O COOJBETCTBYBAIIO HA YUULAFELO HA
mucau .Ce cpeKaBame €O €[leH H3pa3uT IPUMED 3a Toa
Kako ce0e ce MeHyBa KOra UATaMe TEKCTOBH KOH CME TH
Hammiane oyamsa, [Torexorain ce cpaMmume Off
JIHYHOCTA KOja cMe OuIie Kora cMe I' Haliiae.
JHeBHHLMTE W apxuBUTE O€IEXKAT CTAPH MIEHTHTETH HA
ceOe WA Ha@jaTa.
Ce moakTyenHaTa 006J1acT Ha HapaiueHamla hcuxoaozuja
ja chaka ceprosHo MeTacbopara cebe kako ipuxasma. Ce
OJHECyBa Ha CBETOLJIE]] MJIM CTaB BO PAMKHATE Ha IICH-
XOJIOTHjaTa KOj € 3aHHTEepEecHpaH 3a ,, HapaTHBHATA
IPHpPOJIa Ha YOBEKOBOTO OffHECYBare  (Sarbin, 1986)
—KaKO YOBEYKHTE CYIITECTBA CE CIPaByBaaT CO HCKYCT-
BaTa MPEKy KOHCTPYHPAHETO HAa CONCTBEHN IPHKA3HA U
NpeKy CIymameTo Ha TyfuTe. OBHE ICHX0N03H ce
,,TIPEH3BHKAHN Off KOHLENTOT JeKa YOBEKOBaTa
aKTHBHOCT H UCKYCTBO CE UCIOIHETH CO ,,3HAYEHHE H
[ieKa MPUKA3HUTE, MOBEKE OTKOJKY JTOTHYKHTE PaClpaBH
WITA 3aKOHCKUTE (hOPMYJIAI|K, Ce Ce IBUTATENIOT MPEKY
KO] TOA 3HAYUEH-E CE MPEeHecyBa .

Fopfu Crojanos
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TEXTS, MINDS, AND OTHER STORIES

Look at the words scattered below.

sl catch sky
fove
dOg \L}r}

bit

They evoke various associations in us. We immediately try
making sense by producing stories (confabulations, narra-
tives, hypothesis). We impose linear ordering on words and
phrases:

Beautiful -sky. Flowers and sun.
Tom is playing with the dog. The
dog kicks the ball...

Not just every string of words will do. They must conform to
the syntactic rules of a given language shared by all its
speakers. On the other hand the actual realizations of specific
stories is idiosyncratic: they are descriptions of the mental
spaces (Fauconnier 1985) that given words prompted us to
span. Mental spaces can be described as specific constella-
tions of activated remembered stories. As Sir Frederic
Bartlett first suggested in his 1932 book Remembering, we
cluster our experience in terms of these stories. Making sense
of or understanding a story means to project it onto the space
of remembered stories. From this, it follows that a story is
remembered in the effects it has had on us. Then, when we
try to recall memories of those experiences we rarely use the
same words. What is essential for a story or for the human
language for that matter, is their sequential structure.
According the unitary hypothesis (Calvin 1993) all the
instances where sequences are needed:
in toolmaking and tool use, usually one needs a novel
sequence of movement;
going beyond the categories of ape language and producing
novel sequences of (maybe individually) meaningless
vocalizations, in order for the sequence to be assigned
new meaning. Chimpanzees, for example, have a reper-
toire of about 36 standard vocalizations associated with
36 standard meaning;
when creating a novel plan of action one needs to spin a sce-
nario connecting the past with the future. Then, before
acting in the world, one should go through a number of
rounds of variation and selection since most novel
courses of action are either nonsensical or dangerous;
they all rely on a region located in the left hemisphere which
is capable of stringing things together. There are many evi-
dences that demonstrate the existence of such cortical region
specialized for generating sequences. Alexander Luria,
famous Russian neuropsychologist noted that patients with
prefrontal damage had difficulty in planning sequences of



movements. For example, a patient is in bed having his arms
under the cover. He is asked to raise his arm — and he cannot
do that. Now, if you ask him to remove the arm from under
the blanket he has no problems doing that. Being asked then,
to move up and down his arm in the air, he does it correctly.
So where is the problem: obviously there is no paralysis. The
problem is the difficulty in planning the sequence of move-
ments and getting around the obstacle (blanket, in this case).
There is plenty of evidence of the overlap between language
disorders and sequential hand movements: if one is not able
to tell a story one is not able to plan ahead and perform novel
hand-arm sequences. Intimate links between the brain con-
trol centers for vocalization and motor organs were noticed
by Charles Darwin in his 1872 book, The expression of the
emotions in Man and Animals:

[Persons] cutting anything with a pair of
scissors may be seen to move their jaws
simultaneously with the blades of the
scissors. Children learning to write
often twist about their tongues as their
fingers move, in a ridiculous fashion.
(quoted in Calvin 1993)

There is a tendency to accompany left-hemisphere-generated
speech with right-handed gestures (Poizner et al. 1987). So
we see that our storytelling abilities are deeply rooted in our
embodiment.

Catchy stories spread and multiply around fast
(Dawkings in (1976) call these stories memes alluding with
the name to genes and the way they multiply). One of the
most catchy story is, arguably, the story of the self. In our
western culture, we have this notion of a unified self which
enfolds it-self in our stream of consciousness and links our
past and current experiences. Dennett (1992) write about
selves as centers of narrative gravity. He draws an analogy
with the center of gravity of an object. It is a well-behaved
concept in Newtonian physics, but is not an atom or a sub-
atomic particle or any other physical item in the world. It is
an useful abstraction.

A self is also an abstract object, a theorist's fic-
tion. The theory is not particle physics but what
we might call a branch of people-physics; it is
more soberly known as a phenomenology or
hermeneutics, or soul-science
(Geisteswissenschaft). The physicist does an
interpretation, if you like, of the chair and its
behavior, and comes up with the theoretical
abstraction of a center of gravity, which is then
very useful in characterizing the behaviour of
the chair in the future, under a wide variety of
conditions. The hermeneuticist or phenomenol-
ogist--or anthropologist--sees some rather more
complicated things moving about in the world--
human beings and animals--and is faced with a
similar problem of interpretation. It turns out to
be theoretically perspicuous to organize the
interpretation around a central abstraction: each
person has a self (in addition to a center of
gravity). In fact we have to posit selves for our-
selves as well. The theoretical problem of self-
interpretation is at least as difficult and impor-
tant as the problem of other-interpretation.

XXXii

Self-stories can be reconstruct through the artifacts they pro-
duce. Interpreting texts (most remarkable artifacts) would
correspond to reading minds. We encounter a striking exam-
ple of how selves change when reading texts we’ve written
long ago. We sometimes find ourselves embarrassed by the
person we were when we wrote them. Diaries and archives
record old identities of selves or nations.

The emerging field of the so called narrative psy-
chology takes self is a story metaphor seriously. It refers to a
viewpoint or a stance within psychology which is interested
in the "storied nature of human conduct" (Sarbin, 1986)--
how human beings deal with experience by constructing sto-
ries and listening to the stories of others. These psycholo-
gists are “challenged by the notion that human activity and
experience are filled with "meaning" and that stories, rather
than logical arguments or lawful formulations, are the vehicle
by which that meaning is communicated™ (Hevern 1998).

Georgi Stojanov
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