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JlozaHocku ro ekcnnoaTtupa
LIpTEXO0T Kako anTepHaTUBeH
MeauyM U BO paHuTe neaeceTtu
roavHuW, NocebHO BO BPEMETO Kora
YyneHyBalle n aejcTeyBalle co
rpynarta "[leHec". [loBTOpHO My ce
HaBpaKka npu KpajoT Ha XMBOTOT, a
NPUYUHUTE 3a Toa ce
HameTHaTuTe,HecakaHn MOMEHTH -
BIiOWYBaH-e Ha 34pacTBeHarta
cocTojba.

HajronemunoT Aen oa nocneaHuTe
LUPTEXW Ce HacTaHaTtu no
6onHuuMTe BO butona u benrpaa.
[leHec, penaTtuBHO KOMMMETHO, v
NpuKa>xyBame cO HEKOJTKY MOBOAM.
NMomuHaa 30 roavHu oA HeroeaTa
cMpT (Ha 13 Maj), co Koja umKnycoT
€ AMPEeKTHO noBp3aH. BropuoT e
LWTO TUe eaHall 6ea npuKaXkaHu
HEeKOMKy Meceuu npea CMpTTa BO
PaboTHUYKMOT O0M - YHUBEP3UTET-

Lozanoski used drawing as
an alternative medium as
early as the 1950s,
especially at the time when
he was an active member
of the Denes (Today) group.
He was to use it once again
towards the end of his life,
and the reasons for this
were undesired and
unwelcome — his health
grew worse. The majority of
his last drawings were
made in hospitals in Bitola
and Belgrade. We are
presenting almost all of
them and there are several
reasons for this. Thirty
years have elapsed since
his death (May 13), with
which this cycle is directly
connected. The second
reason is that these
drawings were shown a few
months before his death in
the Workers’ University,
Skopje, but the exhibition
did not include quite the
same works, their number
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Ckonje, HO He cO cocema
NOEHTUYHWU Aena u He BO BaKOB
06eM, HATY Mak co TeKCcTyanHa
NIMKOBHO-eCTEeTCKa U NCUXOJIoLKa
aHanusa. [NoHaTamy, 3a MHOTy 04
Hac TWe npeTcTaByBaaT eHUrmMa,
6uaejkm noseke ro umaa
TPETMAHOT Ha JINYEH 3annc U Kako

TakBu 6ea camMmo gen oa uHTumata v
CrOMEHUTEe Ha HEroOBOTO CEME|CTBO.

MocneaHWoT NoBoA e XxenbaTta Ha
conpyrata, ®aH4e JlosaHocka, 3a
HMB Oa ce rpmxkun MysejoT Ha
coBpemMeHaTa yMeTHOCT, 32
NnoneceH KOHTaKT Cco jaBHOCTa
KOjallToO € 3auHepecupaHa 3a oBoj
Aen o[, TBOPELLTBOTO Ha aBTOPOT.
3a BpemMe Ha BTopara cBeTckara
BOjHa, J/1o3aHOCKM TELIKO ce
pas6osyBa v r1 owTeTyBa benmte
apo6osw. MocreanumTe TpajHO Ke
M 4yBCTBYBa, 30PaBjeTo Ke My
6uae KpeBKo, Na peliasa buTkara
co 6onecTa Aa ja Boau rnocTojaHo
aHraXxnpajku ce Ha KpeaTtuseH
nnaH, NoHeKoral HaaAMUHYBajKK 1
rpaHuUNTE Ha CBOMTE MOXXHOCTMW.
Toa 6elle 6ercTeo, 0ABNEKYBaHE
Ha mucnara , 3abopas U
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was smaller and they were
presented without any
textual, artistic, aesthetic or
psychological analysis. Still
another reason is that for
many of us these works are
still an enigma — most of
them are personal records,
and as such they used to
be part of the intimate life
and memories of his family.
And the last reason for the
organization of this
exhibition is the wish of his
wife, Fanle Lozanoska, that
his works be put under the
care of the Museum of
Contemporary Ar, to
provide easier contact with
the public interested in this
part of the artist's work.
Lozanoski acquired a
serious disease during the
Second World War which
damaged his lungs.

He felt its consequences all
the time and his health was
frail. Therefore he decided
to wage his struggle against
the illness

through a permanent
commitment on the creative
plane, sometimes
exceeding the limits of his
possibilities. This was an
escape, a distraction of
thoughts, an oblivion to and
disregard of pain of which
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NPUKPUBaH-E Ha BONKNTE, 3a KOW
peanHo camo Toj belue CBECEH.
Taka, 3a Bpeme Ha KpaTKuoT
>KMBOTEH U TBOPEYKMN BEK CO3aane
rosieM onyc, 3a0Kpy>eH co
KOHKPETHUBE LUMKJITyCH Ha LIPTEXMN.
CBojaTa kKpeaTuBHa aKTUBHOCT U
6yKBasHo ja 3aBpLUM BO
60/THUYKUOT KPEeBeT, HEroBOTO
nocneaHo arenje, Koe ro
"KopucTewe" uenu ase roanHK, co
KpaTku naysu. Jlorm4yHo ce
HameTHa nHcnupauwjata aa ja
npoHajae Bo Toj aMOUEHT, a
UCKycTBaTa npeTxozea oj eaHa
Apyra onwTo-4yoBe4ka Tpareauja -

2. Majka co pete, 1954
Mother and Child

he only was aware. Yet
during his brief and creative
life he produced a large
opus completed by the
cycles of drawings shown
here.

He literally ended his
creative activity in the
hospital bed — his last
studio — which he ‘used’
for two whole years, with
only short breaks. It was
only too logical to look for
inspiration in this environ-
ment, while his previous
experiences were of
another human tragedy —
the 1963 Skopje earth-
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semjoTpecoT Bo Ckonje 1963-Ta, 3a
KOja, UCTO Taka oCTaBu
peneBaHTHU GeNeLKu.
TpareavjaTta Ha Cy6jeKTUBHOTO
cTpagare 1 u3pasyBarbe Ha
BHaTpelHaTa 6opba Ha AylieBHaTa
ekcrnpecuja (MHory 61IMCKO Ha
repMaHCK1OT EKCNPEeCcHoHn3am), e
JoTorall He nojaBeH MOMEHT BO
npakTukara Ha HallaTa coBpemeHa
yMeTHOCT. DakKT LITO NoHaTamy ke
ro cpeTHyBame UHUUMOEHTHO BO
cnvkuTe Ha MeTtap Mases, nocebHO
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57. 3emjoTpec 3, 1964
Earthquake 3

58. 3emjoTpec 4, 1964
Earthquake 4

quake — of which he also
left relevant records.

The tragedy of subjective
suffering and a depiction of
the internal struggle of
mental expression (very
close to German expres-
sionism) was a yet unseen
element in the practice of
modern Macedonian art.
This is an element which
we later encountered






BO CKYNNTOPCKUTE OCTBapyBaka Ha
AHeTa CBeTueBa oA nocneagHata
chaza. KoHueHTpupaHocTa Bp3
npobsiemMmuTe Ha COMCTBEHOTO
6uTKe, WTO ro AoBeayBa aBTopoT
10 NocebHn AyXOBHO-KpeaTUBHU
cocTojbun, NnpeTcTasyBaar
aparoueHocT un paputeT. OBune
COCTOjbu Kaj Hero ce 4YyBCTBYBaa,
HO BO KPUTUYHUTE MOMEHTHU
KYJIMUHMpaa, Taka LWTo LupTexuTe
cTaHaa oTprHaT CEerMeHT oA
rnobanHuTe NIMKOBHO-TEMATCKU

incidentally in Petar
Mazev'’s paintings, and
especially in Aneta
Svetieva’s sculptures in her
maost recent* phase. The
centredness on the
problems of one’s own
being, which leads the artist
to special spiritual and
creative states, are indeed
something precious and
rare. These states could be
felt with

Lozanoski and they

29. Ha Hocunka 1, 1964
On Stretcher 1
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npeokynauuu (nejsakoT u
arncTpakKTHUOT nej3axkusam). Toa
Oelue U3HyaeHa npeopveHTaumja
KOH HaBMAYyM KOHKPETHW,
(hakTn4KM HaapeanHu cocTojbum,
3abenexxnmem n Bo NPeTXoaHUTe
pasMmuciysama, Co U BO MHaKBU
WHCNMPaTUBHO-erancTeHUnjanHu
KOHTeKcTW. Npn noaobpo
3arneayBare ce pa3oTKpuBaar
APYrn KoHoTauum Ha nopakara v Ha
n3pasHarta MoK, Mako npu Toa He
UM e 0A3EMEH UNYCTPaTUBHUNOT

N
AR ANE e
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culminated in the critical
moments so that his
drawings became a
segment extracted from his
global artistic and thematic
preoccupation (landscape
and abstract landscapism).
This was a forced reorienta-
tion towards apparently
concrete but in fact surreal
conditions, perceptible also
in his previous
speculations, but in a
different inspirational

32. Lumep 1, 1964
Roommate 1



KapakTep. Toj ce CIy>u CO
eKCrnpecuBHa TeaTpasiHoCT, He
npeHarnaceHa, 0ABOjyBajKu
KOHKPETHW NYKOBK CO Len Aa ja
3rofieMu HanHaTocTa Ha cueHaTa,
Llypv ¥ co npenoTeHumpar-e Ha
NpUKaXxaHUTe MOpPHU4aBK
cutyaumy. BosHeMUpeHoCT, HEMUD,
Kako pechiekc Ha AyLWeBHOTO
pacTpojcTBO Ha MHAMBUaAyata, Ho
cenak ce HaceTyBa odpeneHa
BO3P>KaHOCT Ha HerosuTe
4yBCTBa, BO CMUCa Ha

existential context. On a
closer look we can also
reveal other connotations in
the message and
expressive power, even
though his works are not
deprived of their illustrative
character. He uses expres-
sive but not overempha-
sized theatricality, singling
out specific figures in order

20. Bo yekanHa 1, 1964
In the Waiting Room 1

38. BONMHU4YKYK KPEBET -
xeHa, 1964
Hospital Bed - Woman







KOHTpONMpar-e Ha NuHujaTa LWTo v
neduHMpa YyosevkuTe OUrypu.
JlozaHocKu BO oBaa ranepuja Ha
NTMKOBW, KOW COHyBaaT WaeHTUYeH
aBETUHCKM COH, ce obuaysa Aa um
M 3a4pXW KapakTepHUTe LIpTH.
Toa ce OHMEe NIMYHOCTMW LWITO ro
OMKpY>XyBaaTt Uin e caMmuoT TOj.
HeroBuoT aHra>xmaH ce npeTsopa
BO COMYBCTBO. YOBEKOT MOpa Aa ce
Hajae BO TaKBa OMKOJIEHOCT, KakoB
LUTO € CNy4ajoT CO Hero, 3a aa ce
naoeHTucpuumpa. NekonoT Ha
6OMHUYKWOT NPOCTOP U aTtmocdepa
ce HasHa4YeHn CO MUHUMAaIIHN
WHTepBeHUMK, 6uno aa ce paboTtu
3a eHTepuep U ekcTepuep -
60MHMYKK KpYr, 60HMYKa coba,
60/THUYKMN KPEBET BO NpEeAeH MNnaH,
a [10 Hero Hens36eXxHUTe LIEBKU 3a
[0BO/ Ha BO34yX. HMBHOTO
noTeHUMpar-e e pe3ynrart Ha
nu4HaTa notpeba 3a Kucnopoa,
noTpebarta 3a XuBoT. [lpeTcTaBute
Ha nierHaTtuTe, 0AHOCHO
UcnpaBeHuTe N3O0/MKEeHN U CKOpOo
HEeMoABVKHU MadKK, XKeHu, Aeua,
obne4veHn Bo 60THUYKN YHUDOPMU,
CO LUIMPOKO OTBOPEHU 04U U He
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to strengthen the tension of
the scene, even by
overeaggeration of the
macabre situations shown.
Agitation, anxiety, as a
reflection of the individual’s
mental disturbance — but
there is still a certain
restraint of the individual’s
feelings in the control of the
line which defines human
figures. Lozanoski tries to
preserve the character-
traits in this gallery of
figures, all of whom dream
the same ghostly dream.
These are persons who
surround him or it is he
himself. His commitment
turns into empathy. A man
must find himself in such
surroundings — as was the
case with him — in order to
identify himself with them.
The hell of the hospital
surroundings and atmo-
sphere are expressed by a
minimum of elements,
regardless of whether it is
an interior or exterior:
hospital grounds, hospital
room, or hospital bed in the
forefront, and beside it the

45. XKeHcku durypun Bo
yekanHa, 1964
Female Figures in
Waiting Room
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dokycupaH nornen, ce oapas Ha
FMEeTKUTE WTO CEKOjJAHEBHO My Ce
NOBTOpPYyBaa BO TEKOT Ha
HaBUCTUHA AONMMOT NMPECTOj BO TO
orpaHun4eH ambueHT. ['v unycTtpupa
"MANNNYHUTE" NPOLIETKN No
ABOPOT, KakKo cnac o 3aTBOPEHUOT
npocTop 1 o4 6envTe MaHTUIW,
Kako LaHca Ja ce BauvLle CBeX
BO3A4YX, lWaHca Aa ce KoMyHuumpa
co 3apaBwu nyfe, na ce goripe
0BUYHMOT XKMBOT, ce co Xenba aa
My Cce BpaTMu.

LipTexnTte my 6ea HajKpaTKUOT
NpeBo/ Ha OBME CUJTHU YYBCTBA,
LUITO cakalle Aa rv npeHece u Bo
MMETO Ha OHME LUTO He MoXaT aa
ce UcKaxkaT Ha 0BOj Ha4vH. [lypu u
BO MOMEHTUTE Ha NoTnosiHa
NCLPMEeHOCT Ha OpraHnu3MoT,
noTrnpajKku ja pakarta u
UCKaluyBajKu ce 3a Aa MoxXe Aa ro
3aBpLUM LUPTEXOT, YCnewHo
n3BeayBalle HENOBTOPSIMBU KPOKUU
cO (bsloMacTepoT.

VcknydntenHa nM4HOCT U peaok
TBOPEYKM OyX BO HAllaTa cpeauHa.
Mo uckaxxysar-eTo Ha HEroBuTe
Haj6IMCKK, BO HEro Trieena uckKpa
16

Ha NpeTxo4HnTe CTpaHu:

47. XXeHcka cpurypa Bo
yekanHa, 1964
Female Figure in
Waiting Room

50. BojHuUK Ha npolieTka,
1964
Soldier Going for a Walk

unavoidable tubes. Their
emphasis is a result of his
personal need for oxygen,
his need to live. The
images of the elongated
and almost motionless
men, women and children,
lying or upright, dressed in
hospital garb, with their
eyes wide open and their
unfocussed gaze are a
reflection of the scenes
which he saw every day
during his long stay in this
restricting environment. He
illustrates his ‘idyllic’ walks
in the yard as a deliverance
from the closed space and
white uniforms, as a chance
to breathe fresh air, a
chance to communicate
with healthy people, to
touch everyday life, with a
desire to return fto it.

His drawings were the
shortest translation of these
strong feelings which he

10. BonHu4ku asop 1, 1964
Hospital Yard 1






HaJex [eKa Ke ja nobeam bornecra

1 neKa NoBTOPHO Ke buaat 3aenHo.

N3no>keHnTe LUpTEXM Toa He ro
noTepAyBaaT, TUe HUTY Hyaat
HekakBa MOXXHOCT Toa Aa ce
HaceTw,

Mapuka BouyBaposa [naBeBcka

18

wanted to convey on behalf
of those who could not
express themselves in this
way. Even at moments of
total exhaustion, still
supporting his arm and
coughing up in order
complete his drawing,
Lozanoski made unparal-
leled sketches with his felt-
pen.

He was an exceptional man
and a rare creative figure in
our environment. According
to the words of those
closest to him, he had a
spark of hope that he would
overcome his illness and
that all of them would be
together again. Yet the
drawings exhibited here do
not confirm such a belief —
they do not offer even the
slightest possibility of such
a hope.

Marika Bocvarova
Plavevska

26. Bo yekanHa 7, 1964
In the Waiting Room 7
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PucTo JlozaHocku e poaeH 1923 Bo c. [onemo VinuHo. Ymupa 1965 Bo
Benrpaa. Akagemuja 3a NMKOBHW YMETHOCTY 3aBpluyBa Bo benrpaa 1950/51,
BO Knacara Ha npod. Heaerbko 'Bo3aeHoBUK. Bo MNpunen paboTtun kako
npochecop Bo MMMHasuWjaTa, a NoAOLHa KakKo pakoBoaUTe N BO HapoaHmoT
Teatap. No npecenyBareTo BO CKOMje pakoBOAU CO NIMKOBHUOT CEKTOP BO
PaboTHUYKKOT OOM-YHUBEP3UTET. YneH e Ha rpynuTe "[leHec" n "Myrpu”.
Cryaucku npecTtoj Bo Mtanuja u ®paxumja.

Born 1923 in the village of Golemo llino. Died 1965 in Belgrade. Graduated from
the Academy of Fine Arts in Belgrade in the class of Professor Nedeljko
Gvozdenovic in 1950/51. He worked as a Professor in the Prilep Hight School
and later on as a director of the National Theatre in Prilep, and after moving to
Skopje, as a director of the Art Department in the Workers' Hall. Member of the
groups Denes (Today) and Mugri (Dawn). Has made study trips to Italy and
France.

19. Hemup, 1964
Agitation

20






PucTo JlozaHocku

CaMOCTOjHU M3NOoXOU

1941 [pwunen, yTanvwTe "Haaexaa"
(kako amaTep);

1954 Tpunen, Cana Ha HapogHaTa
6aHKa;

Mpunen (co Ctedax Bacunescku);

1956 Ckonje, Mpunen, Butona, Oxpua,
Crpyra, Benrpaa, (co dum4e
MpoTyrep), Kny6 Ha yMeTHWLM,
yaunuwTte “loue Jenyes”;
Mpunen; MnaauHckn Aom; KV
"KocTta Abpawesuk"; Ctpyra;
pacthnyKn KONeKTUB.

1957 Ckonje,YMeTHUYKW NaBujoH;

1959 Ckonje, PaboTHUYKA AOM;

1960 Ckonje, PaboTHWYKA O0OM;

1962 Ckonje, (co Tomo Lnjax)
PaboTHUHKK [0M;

1963 Benec, WTun, Ckonje (NpoaaxHa

uanoxoa);
Mpunen, (peTpocnekTUBHa
nanox6a) LLlaxoBcku kny6;
BuTona,(peTpocnexkTuBHa
nanoxoa);

1965 Ckonje, PaboTHUYKK OOM;

1969 Ckonje, (KomemopaTusHa
peTpocneKkTUBHa M3noxoba)
YMeTHUYKa ranepwja;

1970 [punen,(peTpocnekTUBHA
nanoxo6a) PaboTHWUKK [0M;

1986 [lpwnen, (peTpocneKTUBHA
nanox6a) [lom Ha KynTyparta
"Mapko LleneHkos"; 1986/87
Ckonje, (peTpocnekTuBHa
nanoxb6a) Mysej Ha coBpeMeHaTa
YMETHOCT.

3HauajHu rpynHu N3nNoxou

on 1951 yuecTsyBa Ha uanoxeéute Ha AJTYM;
1953, 1954 n 1955 Ha u3noxéute Ha rpynarta
"NeHec" Bo Ckonje;
1959 Ckonje, 15 roanHU NTMKOBHO
TBOPELTBO BO
MakenoHuja, YMETHUHKK
nasunjoH;
1960 1 1961 Ha uanox6uTe Ha rpynarta
"Myrpu" Bo Ckonje, Benrpaa;
1960 Ckonje, MakenoHcKu nejsax
1950-1960, YMeTHWYKa ranepwja;
1962 Ckonje, MakenoHcku nopTtpet 19
1 20 Bek, YMeTHWUKa ranepuja;

22

1967 Ckonje, AcnekTu Ha LUpTeXoT BO
MakenoHuja, Mysej Ha
coBpemMeHara
ymeTHocT; 1969 Cnosem
panel, AHraxupaHa yMeTHOCT
Bo Jyrocnasuja 1919-1969,
Umetnosna galerija;

1980 Benrpaa, JyrocnoseHcko
CNUKapcTBO BO WecTara
neuenuja, Myaej caBpemeHe

YMETHOCTH,;

1983 Ckonje "OeHec, 1953-1983",
YMeTHU4YKa ranepuja;

1984 Ckonje, 40 roaAvHW MakeoHCKO

JIMKOBHO TBOpeLWwTBO 1944-1984,
My3sej Ha coBpeMmeHaTa
YMETHOCT;
1985/86 Benrpag, Hoeu Caa, Capaeso,
Ckonje,Mapubop, /bybrbaHa,
LleTurse, 3arpeb, MpuwtuHa:
JyrocnoseHcka rpaduka
1950-1980, Muzej savremene umetnosti;
Galerija suvremene likovne
umetnosti; Umjetnicka galerija
BIH; Mysej Ha
coBpeMeHaTa yMeTHOCT;
Umetnosna galerija; Moderna
galerija;YMjeTHU4KKU My3ej
LipHe Mope; Galerija suvremene
umjetnosti; Galerija umetnosti.
1986 Ckonje, EpoTuaMoT BO
coBpemMeHaTa MakeAoHcKa
MKOBHa ymeTHocT, LleHTap
3a KynTypa u uHdopmauuu;
1987 Ckonje, leoMeTpr3MoT U
HeroBuTe BUAOBU BO
MaKeAOHCKOTO CIIMKapcTBO,
Mysej Ha MakenoHuja;

1988 MakeZdoHCKa NMKOBHA YMETHOCT
1948-1988, YMeTHMH{Ka ranepuja;
1992 AnNCTPakTHOTO CMIMKapCTBO BO

MaxeaoHnuja 1960-1990, Myaej
Ha coBpemMeHaTa yMEeTHOCT,
1994/95 AHTONOrMja Ha MakedoHckaTa
NIMKOBHA YMETHOCT
1894-1994 Myasej Ha coBpeMeHaTa
YMETHOCT.

Harpaam:

OpaeH Ha TpyZdoT oA TpeT pea, 1957; Opaex
3a 3acnyry 3a HapoJoT co cpebpeHa seesna,
1962.
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TyTyHOHWXKa4Ka, 1953/
54, Tyw Ha xapTuja,
29,5x21

Woman Stringing
Tobacco

Majka co nete, 1954,
Tyl Ha xapTtuja, 21x29,5
Mother and Child
Typcka 6arba 1, 1954,
TYW Ha xapTuja, 29,5x21
Turkish Bath 1

Typcka 6arba 2, 1954,
Tyw Ha xapTuja, 29,5x21
Turkish Bath 2

Typcka 6arba 3, 1954,
Tyl Ha xapTuja, 29,5x21
Turkish Bath 3

Bapnak, 1954, Tyw Ha
xapTuja, 29,5x21

Pitcher

CenaHka co gete, 1954,
Tyw Ha xapTuja, 29,5x21
Country Woman with
Child

MpoweTka, 1964,
dhnomMacTep Ha xapTuja,
29,5x20,5

Walk

. BoneH, 1964,

cdnomacTep Ha xapTuja,
20,5x29,5

Patient

BonHwyku asop 1, 1964,
hrioMacTep Ha xapTuja,
29,5x20,5

Hospital Yard 1
BonHu4ku aeop 2, 1964,
cnoMacTep Ha xapTuja,
29,5x20,5

Hospital Yard 2
BonHuyku asop 3, 1964,
dnomacTep Ha xapTuja,
29,5x20,5

Hospital Yard 3
ABTOMNOPTPET BO KpeBeT
1, 1964, donomacTep Ha
xapTuja, 29,5x20,5
Self-portrait in Bed 1

14.

15.

17

19.

20.

21,

22.

28.

24.

25.

26.

ABTOMOPTPET BO KPEeBET
2,1964, cbnomacTep Ha
xapTuja, 20,5x29,5
Self-portrait in Bed 2
MoTpeba 3a kucnoposn
1, 1964,conomacTep Ha
xapTtuja, 21x30

Need for Oxygen 1

. MoTpeba 3a kucnopoa

2, 1964, cbnomacTep Ha
xapTuja, 21x30

Need for Oxygen 2
MoTpe6a 3a kncnopoa 3,
1964, chnomacTtep Ha
xapTuja, 21x30

Need for Oxygen 3

. MoTpe6a 3a kucnopoa 4,

1964, chnomactep Ha
xapTuja, 29,5x20,5
Need for Oxygen 4
Hemup, 1964,
chnomacTep Ha
xapTuja,

29,5x20,5

Agitation

Bo 4ekanHa 1, 1964,
nomMacTep Ha xapTuja,
29,5x20,5

In the Waiting Room 1
Bo yekanHa 2, 1964,
dnomacTep Ha xapTuja,
29,5x20,5

In the Waiting Room 2
Bo yekanHa 3, 1964,
chrnomacTep Ha xapTuja,
29,5x20,5

In the Waiting Room 3
Bo yekanHa 4, 1964,
dnomactep Ha xapTuja,
30,5x21,5

In the Waiting Room 4
Bo yekanHa 5, 1964,
dnomacTep Ha xapTuja,
29,5x20,5

In the Waiting Room 5
Bo yekanHa 6, 1964,
chnomacTep Ha xapTuja,
29,5x20,5

In the Waiting Room 6
Bo 4ekanHa 7, 1964,
chnomacTep Ha xapTuja,
29,5x20,5

In the Waiting Room 7

27

28.

29.

30.

31.

32.

33.

34.

35.

36.

37.

38.

39.

Bo 4ekanHa 8, 1964,
chnomacTep Ha xapTuja,
29,5x20,5

In the Waiting Room 8
Mpernen, 1964,
chromacTep Ha xapTuja,
20,5x29,5

Medical Checkup

Ha Hocunka 1, 1964,
thnomacTep Ha xapTuja,
20,5x29,5

On the Stretcher 1

Ha Hocunka 2, 1964,
hnomacTep Ha xapTuja,
20,5x29,5

On the Stretcher 2
MopTpeT Ha uMMepoT,
1964, conomactep Ha
xapTuja, 29,5x20,5
Portrait of My Roommate
Liumep 1,1964,
dnomacTep Ha xapTuja,
20,5x29,5

Roommate 1

Lumep 2, 1964,
hriomacTep Ha xapTuja,
20,5x29,5

Roommate 2

MopTpeT Ha 6oneH, 1964,
cnomacTep Ha xapTuja,
29,5x20,5.

Portrait of a Patient
MoTpeT Ha cecTpa
Mapuka, 1964,
chnomacTep Ha
xapTuja,30,5x21,5
Portrait of Nurse Marika
BonHu4ku kpeeeT, 1964,
hnoMacTep Ha xapTuja,
20,5x29,5

Hospital Bed

Ha Hocunka - JlozaH,
1964, Tyw Ha xamep,
50x70,5

On the Stretcher — Lozan
BonHu4ku kpeser -
XeHa, 1964, Tyw Ha
xamep, 50x70,5
Hospital Bed — Woman
MopTpeT Ha 6orneH, 1964,
dnomacTep Ha xamep,
50x35,2"

Portrait of a Patient
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40. BoneH Bo kpeseT, 1964,
Tyw Ha xamep,70,5x50
Patient in Bed

41. BonHuuka coba, 1964,
Tyw Ha xamep, 70,5x50
Hospital Room

42. BONHWYKK NpocTop,
1964, Tyw Ha xamep,
70,5x50
Hospital Space

43. BOMHUYKK aMBUeHT,
1964, Tyw Ha xamep,
50x70,5
Hospital Surroundings

44, Mpepa onepauuja, 1964,
Tyw Ha xamep, 50x70,5
Before Operation

45, XKeHcku churypu Bo
yekanHa, 1964, Tyw Ha
xamep, 70,5x50
Female Figures in
Waiting Room

46. [1Be XeHcku urypu Bo
yekarnHa, 1964, Tyl Ha
xamep, 70,5x50
Two Female Figures in
Waiting Room

47. XXeHcka churypa Bo
yekanHa, 1964, Tyw Ha
xamep, 70,5x50
Female Figure in Waiting
Room

48. Ha npoweTtka 1, 1964,
Tyw Ha xamep, 70,5x50
Going for a Walk 1

49. Ha npowerTka 2,1964,
Tyw Ha xamep, 70,5x50
Going for a Walk 2

50. BojHWK Ha npolleTKa,
1964, Tyw Ha xamep,
70,5x50
Soldier Going for a Walk

51. BojHWK BO 60/IHMHYKA
coba, 1964, Tyw Ha
xamep, 70,5x50
Soldier in Hospital Room

52. BONHW4YKK TpeTMaH,
1964, Tyw Ha xamep,
70,5x50
Hospital Treatment

53. Cnac, 1964, Tyw Ha
xamep, 70,5x50
Deliverance
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54.

55.

56.

S

58.

TaTtkoTo HoBe 1 MajkaTa
Backa, 1964, Tyw Ha
xamep, 70,5x50

Father Nove and Mother
Vaska

3emjoTtpec 1, 1964, Tyw
Ha xamep, 50x70,5
Earthquake 1
3emjoTpec 2, 1964, Tyw
Ha xamep, 50x70,5
Earthquake 2
3emjoTpec 3, 1964, Tyw
Ha xamep, 50x70,5
Earthquake 3
3emjoTpec 4, 1964, Tyw
Ha xamep, 70,5x50
Earthquake 4
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