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Co usnoxbara ,AMepuxkaHcka rpagmka“, Mysejor Ha coBpemeHaTta yMeTHOCT BO Ckonje npofomkysa co opraHnsmpa-
HHETO Ha M3NI0XK6HM KOHUMINPaHU Co AeNna Of COnCTBeHnTe MerfyHapogHu 36MPKN (CIIMKapPCKW, CKYNINTOPCKH, rpagmyKA...)
co yen fa ja 3ano3Hae KynTypHata jasHocT Bo MakepgoHuja, a v nowmnpoKo, Co BACOKNTE BPEAHOCTH wro noce,qyéa
HarnacyBsajkn ro MelyHapogHvoT KapakTep Ha ceBojata konekywja. [IpeKy npeseHTUpaHHoT u360p o4 rpar;bnqxarz;
AoHaumja Ha nukoBHuTe ymeTHUUM oF CALl, ce 3ano3HasaMe camo CO [e/l 04 Le/lokynHara AoHauyuja Ha aMepuKaHCKu
asTopH (38 ymetHuym, 103 gena-civku, CKYINTYPH, UPTExXH, rpaghvky) Y KBanuTeT 3aB3ema 3HA4ajHo MecTo BO
MeryHapogHaTa 361pKa co ¢hakToT WTO Mefy JoHAaTOpUTe Ce HaoraaT AnekcaHaap Kanpgep, Kpucto, AnaH []’ApkaHreno
llacnep Lloxc, Con Jlesut, aBTOpH HvmM [OCTUIHYBarba BO yMETHOCTA He ce caMo fenl 04 cospeMeHarTa amepuxaucxé'
YMETHOCT, TyKy ce Aen 04 ucTopujata Ha coBpemeHaTa CBeTCKa /IMKOBHa CcueHa.
My3ejoT Ha cospemenata ymeTHOCT Bo Ckorje BO csojaTa u3/ox6eHa AejHOCT MMan MOXHOCT MpeKy camoCTOjHITE
uanox6u Ha Capa lUepman, Egmons Kasapena, ®pwy Llongep n Tom KeHoH, fleH ANMCOH, Kako M rpeKy rpynHure
rpaguyKi npe3eHTaymm, AeslyMHo A4a W NpeTcTasi JOCTUrH yBarbata BO 0BOj MEAHYM, HO HEAOBOMHO 3a ga KynTypHata
jasHocT Bo MakegoHwja r1 corneAa BUCTUHCKUTE BPEAHOCTH WTO BO rpaghmkarta ce NocTUrHaTtu U ce nocTurHysaat BO
CAJl nouHyBajkn of 50-TuTe rognHn [0 AEHEC. Toa e Bpeme Ha BUCTMHCKWA KpeaTUBEH pa3Boj Ha rpagukara Kako
,C,S,A;ZC,:?HO M3pa3HO CPedeTBO CO COMNCTBEHU 3aKOHM Ha OO/IMKYBatbe M U3pasysarbe Ha pasHoBUAHNTE JINKOBHU HCTpa-
CuTe npeBuparba LWTO ro NoTpecyBaaT CIMKapeTBOTO Ce pechneKTpaart v BO rpaguyKOTO TBOPELUTBO NPEKY HCTpaxysa-
thaTa Ha yMETHAUWTE M HUBHWTE WHAMBMAYANHW CTDEMEXM LITO HW OTKpuBaar pasHoBHAHW CTHIICKA DPAKOMMCH BO
JOMeHOT Ha ancTpakuwjata W urypaymjata, noTo4HO nonapTHCTUHKA M KOHUENTyanHy pasmucilysarba. Toa wro ja
KapakTepuaupa npeseHTvpaHaTa [oHaymja, HacrpoTH HaBejeHaTa PasHOBMAHOCT W KBanWTeT BO M3pasysamerto, ce
CHITHO M3Pa3eHUTe YyBCTBAa Ha XyMAHOCT M CONMAAPHOCT LTO CE HajLieHEeTH HOBEHKH U LUMBHNIN3ALUNUCKM KATEropui.
INpeky npeseHTupaHata n3anoxba opraHn3paHa Bo copaboTka co [pywTBOTO 38 MaKe[OHCKO-aMEepUKaHCcKo npujaren-
CTBO M cOpaboTKa, ja u3pasysame HalaTa 6NarofapHoCT KOH aMepHKaHCKUTe yMeTHULX-40HaTOpH Hun fena npeTcrasy-
Baar y6as npumep Ha 36nmxysrbe mMefy Hapogute Ha CALl n MakegoHwja.

3axapuHka Anexkcocka baveBa

By the ,American Graphics® ehxibition the Modern Art Museum in Skopje is continuing with presentation of its own
internatinal collections (art, sculpture and graphics) in order to introduce the high values of its possessions to the
Macedonian cultural public and wider, emphasizing at the same time the international character of the collections.

The presented graphics are only a small part of a total collection donated by American artists (38 artists, 103 paintings,
sculptures, drawings and graphics). Regarding the quality of the artworks they take an important place in the international
collection supported by the fact that between the doners are names like Alexender Calder, Christo, Allan D’arcangelo, Jasper
Johns, Sol Lewitt, whose achievements have an important significance not only in the American contemporary art, but also in
the history of the contemporary world scene of art.

The Modern Art Museum in its exhibit activities had an opportunity through the one man ehxibitions of Sarai Sherman,
Edmond Casarella, Fritz Scholder, Tom Cannon, Don Allison and by some group presentations to offer a partial exposition of
the accomplishments in the graphic arts which is not sufficient for the Macedonian cultural public to comprehend the real
values in this field achieved in the USA starting from 1950 untill today. It is time of real creative development of the graphic
arts as an indipendent means of expression with its own forms and presentations of the various art investigations.

The various trends which are characteristic od fine arts are also reflected into the graphic arts through the investigations of
the artists and their individual aspirations which discover different expressions in the area of apstraction and figuration, that is
pop artistic and conceptual meditations. What is most characteristic of the donated graphics presented on this ehxibition,
besides the various quality of expression, are the strongly expressed feelings of humanity and solidarity which are most
appreciated human characteristics.

Through the presented ehxibition organized in cooperation with the Macedonian-American Friendship Society we would like
to express our gratitude to the American artists — doners whose works present a good example of rapprochement between
the people of the USA and Macedonia.

Text: Zaharinka Aleksoska Baceva
Translation: Venera Novakovska



Karanor

Aen AJIMCOH

(Dan ALLISON) — 1953

1. AHI'EN, 1988

konorpacmja 8o 6oja, A.O., 109, 6 x 82
Fapo. 3. AHTPEA3WAH

(Garo Z. ANTREASIAN) — 1922

2. BE3 HACJIOB, 1979

nutorpacmja Bo 60ja, 3/16, 76 x 56

Pomac BUE3YJIAC

(Romas VIESULAS) — 1918
3. META, 1964

nutorpadumja, 21/30, 63 x 69

Po6epr Epn Mapgxep

(Robert Earl Garnder) — 1919

4. DAHTASWJA |, 1963
nwtorpadmja, 20/20, 51, 5 x 35,5

Fpuwa JOYEHKO

(Grisha DOTZENKO)

5. BATEMHYBAHE, 1966
akBaTuHTa BO 60ja, O.A., 38 x 47
6. CEKCTET, 1966

akBaTuHTa BO 60ja, O.A, 38 x 47

Epmonpg KASAPENA

(Edmond CASARELLA) — 1920

7. MUCTPA NPU TOBTOPHA TOCETA,
1960

Apeope3 0.A., 59 x 85

Nywc KAMHULIEP

(Luis CAMNITZER) — 1937

8. NEJSAXK KAKO WITO JAC o COrneay-
BAM, 1980

akBaTuHTa, O.A, 55, 5 x 45

fowmennx KAMOBJAHKO

(Domenick CAPOBIANCO) — 1928

9. TONKA BO CTEHA, 1975

nutorpacuja u cepurpacdmja Bo 6oja, O.A.,
75x% 53

Anexc KALY

(Alex KATZ) — 1927

10. NOPTPET

nutorpadmja 8o 60ja, 170/200, 70,5 x 56

Po6epr KOHOBEP

(Robert CONOVER) — 1920

11. TPAACKHW NEJ3AX, 1957
Apsope3s Bo 6oja, O.A,, 41 x 49

Kpuctodep KOPLEC
(Christopher CORDES) — 1945

12. BE3 HACNOB, 1967
nutorpacumja Bo 60ja, 64 x 44,5

Con NEBUT

(Sol LEWITT) — 1928

13. IMHWU WITO OAPENYBAAT TOYKM Vi,
1975

akBaTuHTa BO 60ja, O.A,, 45 x 45

14. IMHWX WUTO OAPEAQYBAAT TOYKM VII,
1975

akBaTuHTa BO 60ja, O.A,, 45 x 45

Lloan MEJEP

(Joann MAIR) — 1936
15. BETCTBO 3, 1965
6akponuc, 8/10, 57 x 48

Fa6op NETEPOU

(Gabor PETERDI) — 1915

16. ,PARU HORISON*, 1954

g;aamn‘ra W bakponuc Bo 60ja, O.A., 44, 5 x

Aennc PIIUH

(Dennis FLYNN) — 1942

17. NOBEU, 1980

nutorpachuja Bo 6oja, O.A., 80 x 60

acnep LJIOHC

(Jasper JOHNS) — 1930

18. KOXKATA CO MNOEMATA HA O’XAPA,
1965

nutorpadmja, 14/30, 57 x 76

UED

(JEFF)

19. NNAH 3A MPTOBEYKW CAHJAK I,
1981

cuTo-neyar, 3/22, 55, 5 x 75,5

Aomennk KANOBJAHKO
»Tonka Bo creHa“, 1975

Catalog

Dan Allison — 1953
1. Angel, 1988
Colour collograph, A.O., 109, 6 x 82

Garo Z. Antreasian — 1922
2. Without Title, 1979
Colour lithograph, 3/16, 76 x 56

Romas Viesulas — 1918
3. Meta, 1964
Lithograph, 21/30, 63 x 69

Robert Earl Gardner — 1919
4. Phantasy |
Lithograph, 20/20, 51,5 x 35,5

Grisha Dotzenko

5. Eclipse, 1966

Colour aquatint, O.A., 38 x 47
6. Sextet, 1966

Colour aquatint, O.A., 38 x 47

Edmond Casarella — 1920
7. Mistra Revisited, 1960
Woodcut, O.A., 59 x 85

Luis Camnitzer — 1937
8. Landscape as an aftitude, 1980
Aguatint, C.A,, 55,5 x 45

Domenick Capobianco — 1928
9. A ball in the rock, 1975
Lithograph and colour serigraphy

Alex Katz — 1927
10. A portrait
Colour lithograph, 170/200. 70,5 x 56

Robert Conover — 1920
11. City Scape, 1957
Colour woodcut, O.A., 41 x 49

Christopher Cordes — 1945
12. Without Title, 1967
Colour lithograph, 64 x 44,5

Sol Lewitt — 1928

13. Lines denoting dots VI, 1975
Colour aquatint, C.A., 45 x 45
14. Lines denoting dots VII, 1975
Etching, 8/10, 57 x 48

Joann Mair — 1936
15. Refuge 3, 1965
Etching, 8/10, 57 x 48

Gabor Peterdi — 1915

16. ,Paru Horison®, 1954
Colour aquatint and etching,
0.A., 44,5 X 60

Dennis Flynn — 1942
17. Hunter, 1980
Colour lithograph, O.A., 80 x 60

Jasper Johns — 1930
18. Skin with O’'Hara Poem, 1965
Lithograph, 14530, 57 x 76

Jeff

19. Plan for my coffin with extra

one tied undegfeath to contain

art critic Silkscreen, 3/22, 55.5 x 75,5



Lacnep LIOHC
»Koxara co noemara Ha O’Xapa®“, 1965

Con NEBHAT
»JInHMN WTO ofpeaysaar Toukn VI“, 1975
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