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1. aBTonopTper 1957
akBapen 50 x 35
Selfportrait

O-p Bopuc IleTKOBCKH

IIPTAYKOTO M CHUEHOTPA®CKOTO TBOPEIITBO HA
TAKHU ITABITOBCKHA |

Ipen nee ropunu (1992). numryBajkn 3a W3m0XX0aTa Ha
crmkud Ha Taxu [1aBroBekn Bo YMeTHIIRATA Tanepnja Bo Ckorje,
OeB Hanmumam:

"CTpeMeXOT Jla ce pa3BHBa, Ipofnabouysa, 300raTyBa
BH3yeJIHATA KYJITypa, Kaj HAac, € BEPOjaTHO HAJIUNIOAHUOT H
HajBaKeH TBOPEUKM HaIlop Ha Offie/IHU MAKeJOHCKH JTHKOBHH
ymeTHHIN. BoratcTBoTO Ha HCKayKyBamaTa Ol OBOj BUJI CE IOJIKH
npej c¢é Ha CIOEBUTATa M KpajHa PacUJIEHETOCT Ha HallaTa
JeHemIHa IJIAaCTHYHA MHCIA W JUKOBHHOT TOBOpP MTO U €
coonBeTeH. A Toa e, BO KpajHa JTHHHja, MoxKeOn CH3nhoB KONHEXK
YMETHHYKOTO JejCTBYBamkE Jla ceé COpaBH cO OeCKOHCYHATa H
3acTpallnTeTHa HellOCTOjaHOCT Ha JIEHEIIHATa T0BEKOBA
nonoxk6a". Ila yTouHyBajK# ja OpupojaTa Ha aHrakKMaHOT Ha
IlaBnoBCcKH, YKaXKaB Jleka: "NpBo, Oe3 IIaTeTuKa, BU3YEIHHOT
COCTaB € CMHCJICH KaKO CpeHINTe Ha He3arajeHa YOBETHOCT,
3HAYM HE3aBHCHO O] COTJIEAJIUBATa, IPE3CHTHPAHA MOPaKa;
BTOpO, Ce CIPOBEyBa Ha AeNO PasOMpareTo HA camMaTa rona
TBOpoOOpa3yBauka JejHOCT KAaKO BaXKHa 3a ONIITaTa
AHTPOTIOIONTKA W THBHIH3ANNCKA CUTYalH]ja Ha YOBEKOT JleHec.
CBeceH 3a cBOjaTa BTOIEHOCT BO IMBUJIM3ANM]aTa Ha CIMKHTE,
nejerByBameTo Ha Takm ITaBIOBCKM ce TeMeNd Ha MPOOHPIUB
n360p Ofl MOPOjOT Oe3HAYajHH, TPUBUjATHU MM MOMUHIUBH
ceH3anuu".

Taka cakajku Ja CH O3Ha4Yd TPHTE JIEICHUM OTKAKO ja
3aBPIIMJ aKajleMHjaTa Ha NpHMMeHeTa ymMeTHOCT Bo benrpap,
T1aBNOBCKH ja MORTOTBH W OBaa CBOja M3I0OXKO0a Ha IPTEXKH H
creHorpadcku CKUIU-NPOEKTH KaKO aHTOJIOTMCKH NPECceK HU3
0BOj JIeNT Ha CBOETO TBOPEIUITRO.

[1aBTOBCKH 3allOYHA [a LpTa Off CBojaTa HajMiafga fo0a,
a ja YCOBPIIM OBaa AHCHHIUINHA BO TEKOT Ha IIKOIYBAHETO U
no Toa. O HpPTeXUTe WITO CeKOorall ja clefiaT e[HOBpeMeHaTa
HETOBa CTMKAPCKa aHMaXXHPaHOCT, YMETHHKOT Ofi0pajl HEKOJIKY
XPOHONOIIKO-CTHIICKA TPYIIH, CHTe HacTaHaTH 10 1964 rofuHa.



BIIOKOT 1pTeXu O ceaMaTa JelleHHja ce Pa3HOBUIHO
HPTaYKO IpeyCcTPOjyBamke Ha YMETHUKOBATA TOTAIIHA JIMKOBHA
nmaruHaruja. HejsuHaTa crnokeHa BU3yenHa rpafa IlaBnoscku
Haj9uecTo ja pacnopefua Bo "MeKH', pa3lecaHd TeMHO-UPHHU
napuenn (Tyi, TaBUPaH TYII), HEBKANaleH! BO JECKPUITHBHE
JMHEAPHI COCTaBH: HO MOHEKOTAlll, Celak, ce HaceTyBa (hIyHIeH
OCTaTOK Off HEKOj MPEeIMET WU ce cyrepupa dYoBeuKa purypa.
OBaa 1npTavka KOH(MPUTYpallKja ce OBP3yBa CO EIHOBPEMEHUTE
pTAaYKM ocTBapyBama Ha ABpamoBcku-I'yre, Credan

Manescku, A.Pucrecku u TH. [pyru off oBHe HeOOOEHN IIPTEKH
na [laBnoBcku npupobuile NOMHAKBO CEMaHTHUKO-BH3YEITHO
sHaverse. THe BO IPOCTOPOT ce CHCTeMaTH3UPAIIE BO IJ1aCTHYHH
KOMIO3ULHE-[IPETCTABA Ha PA3HOBUIHH IOCTPOjKH (UM A€JIOBH
O]l HHB): MEXaHHIKH, TPAfEKHH - ¢é A0 HEKOHBEHIMOHAIHN H
cIOOOIHH UPTAUKK eBOKALUH Ha IPEBHM PENPE3eHTaTHBHO-
CHMOOIMYIHE FpafioH Off METHTEPAHCKHOT M OJACKOMCTOYHHOT
perron. Op TOrauHuOT BH3YelleH MeHTanuTeT Ha [laBioBcku
IPOM3JIeroa M COJIeMHUTEe LPTeXH Bo Ooja (Temrepa, rBaxK Ha
XapTHja): NpeTCTaByBaaT HECOMHEHO Aes Ol aHTOJOTHUCKHUTE
LPTAauK{ OCTBApyBaka Ha MAKeJOHCKOTO JIMKOBHO TBOPEIITRO.
Co3safeHo Bo BpeMeTO Ha IPOOHUBOT Kaj Hac Ha eH(hOPMENOT 1
CIMKApPCTBOTO CO MaTepHja, THe IPOU3JIeTyBaaT Off CPOIEHOCTa
CO TAKBAaTa [IACTUYHA KJIMMa: OHAaKa KaKO IITO € KOHCTHTYHpaHa
u Bo fenata Ha lllnarenor Tanuec uin Ha MakenornernioT Mases.
TloBpimuHaTa Ha OPTEXOT, paclpefielleHa BO Pa3NuIHO
ochopMeHn 1 060eHH HapLEeH, € TKaeHa Bo (haKTypa Koja COJIPXKH
PasHOBHIHH CIIO€BM W HHjaHCH Ha (JIMKOBHA) MaTepHja M
MHOTYOPOjHE CIIO0OIHH IPTaYKH HHTEPBEHIMH BP3 HHUB: 0e3
OrJIef] IITO He IPON3BEyBaaT IPENO3HATINB MOTHB, OBAE TBOPOH
Ha [laBIIOBCKHM eMaHHpaaT MOJepHa YYyBCTBUTEIHOCT 3a
eBOKATHBHATA TOTEHIWja HA KylITHBHpaHa (oOpaboTeHa)
MIacTUYHa CTPYKTYpa U IPOCTOP.

ITouHakBa e NMUKOBHO-H3BeJyBadKaTa JIOTHKa Ha
HapeHaTa rpyla I[pPTeXH, HACTAHATH BO CE[yMJECETTHUTE
roguan. Taa goBegyBa IO TMKOBHU KOHCTENIALUM LITO ce Mak
BUJJIMBH 3a0eNelKy Ha CBOEBHJHHM MEMOPHCKH PacTOBH,
OTNAJONM MM PellyKIUU Off CEKaKBU CEH3aluH BCcaJleHA BO
YMETHHKOBATa ceH3ubmiunoct. HexxHuTe HUjaHCH HA TONIH 60H
(TywmeBH) ce BOBIEYEHH BO HPTAUKH IIEMH IITO KOMOHHHpaaT
LITOTOME jaCHH K FEOMETPHACKH TPACH - CO aMOPCHHH U HENPEIU3HHU
IIeTHA H KOHTYPHX: IOTTHINTE CE& MOXKEOH 103a9eCTeHO JIOjIEHN
o npupopHaTa cdepa UIH Of HEKOH (DONKIODHH H3JENIKH.
Hpyruar (ocob6eHo BO cera HEM3TOXEHH TBOPOH), BO CpeluHaTa
HJIA BO TOPHHUOT [eJI Ha eJHO0Opa3sHO 0DOEHMOT NPTEXK, Ce
CMeCTEeHH pa3sHOBHIHO "paKypcHpaHH"' KOMIIO3HI[UH: COIPXKAT

HEKOHBEHITHOHAIHA KOMOHHAI[MH HA OTIafollX Off CEKaBama 3a
CeKaKBHU MNPEIMETH U Tpajiou (EHTepHepH, EKCTEPHEDH).
YcornaceHw co HETOBUTe HOBH JIHKOBHH OIICECHH BO
NieBeTTaTa MeleHnja, ce | IpTaukuTe TBOpOH Ha I1aBIOBCKH: U
HIBHHOT MpefaMeT (KaKo M BO HETOBUTE €[HOBPEMEHH CIUKH), €
pesuMe of nabuHcKkaTa npepaboTKa Ha BH3yeJIHATa arpecHja
IITO YMETHHKOT NPOOHPIMBO ja cOBNAayBa. Hej3uanTe eneMenTH
ce mpeobpa3yBaaT BO NHKOBHH 3alHCH, TParu, OCTaTOIH,
PEMHHHCIIEHIIUH, Tpenepeka, AXjarpaMi; MOXKAT [ja ce 3TyCHaT

BO CBOEBHJHU 3HAL[A MM aMOIeMH: fla 3aIHdaT Ha aMOpgHH
nactuann Metachopd. Cure HUB [1aBIOBCKYM ' CMHICTYBa KaKO
BKPCTYBakhe Ha Pa3HOBUAHU CTHICKO-NIOETHYKH HCKYCTBa: Of
ancTpPakTHUOT TEOMETPHU3aM - UIH Off "MekaTa', JUpcKa
ancTpakuyja; Ha JeTalH O]l HEKOja IapyocaHa, pacTpoeHa
[IPeIMETHOCT, THHAMAYHO UM CTaTHYHO IPOEKTHpaHa BO
IPOCTOPOT; CO JOOIMKYBAH-E A0 CBOEBUAHI KOHIIEITYATHCTHIKY
maHupu. BOMHHAaHTHHOT NOTTHK CeNak NPOM3IEryBa Of
€JIEKTPOHCKHY IpON3BefIeHaTa BI3yellHa CeH3aluja, INTO € MOIIHS
BIHjaTe/IHa Bp3 AYXOBHHMOT M INIACTHYEH MEHTAJUTET Ha
[TaBnoBcKU BO TO] MEPHO.

A Bo HajHOBHTe (1m0 1990) pTAaYKK (M CIUKAPCKH) Aesa
Ha OBOj YMETHHK CE€ MCKaXalo IHO NOMHAKBO HACTOJyBaibe.
JIukoBHATA rpalra Ha HeTOBUTE HAjaHCHPAHO 0O0EHM IPTEKY cera
MHOTy noBeKe ce "pasneBa”. Co 37pKaHHTE OCBOjyBama WIIH
[OOCTPHUTE IPOJOPH BO NPOCTOPOT; BO CMEHYBAKHETO Ha
6e306IMUHA [IETHA CO MOHATIAaceHO 0O0pabeHM 3ryCHYBamba,
HalaTH ce cyrepHpaHH OMOJOIIKH KOHCTEJNAIMH; a Ipyrmar,
HeollpeNie/IeHN MapIiesti - HiK "pefienn” of HecleuupuIupanu
aMOUEeHTH.

BakBuTe COCTaBH COAP2KAT K HEKAKOB IMHAMUYECH PHTaM;
Ila TieslaTa HUBHA JTUKOBHA 00paboTKa ciequ HEKOH MOIIHPOKH
CKpIIHYBamha HaKaj CBOEBHJIECH AlCTPAKTEH POMaHTHIAPCKH
nejsax, npojaBenn u Kaj apyru (Ilemymmmcky, YyrakoBCKH)
MaKeIOHCKH YMETHHIIH, HO ¥ Kaj IpyrH cpefun, cé o CepepHa
Awmepnka. Bo ocraHaTUTe LPTEXH Of IOCIEJHUTE TOHUHH,
IMTaBnOBCKM BHECOJI MUTHOBEHH JIiHeapHH (060eHN) 3a6eeIKn
O]l TOMHAKOB BUJ. ['0 MOTTHKHAJle HEKOTAIIHK BEPaCKH
(MaHacTUpcku) ©0O0jeKTH, CKPOMHH, pYAHMEHTapHHU
onbenexyrama Ha rpoboBu; a IlaBnoBCcKM I'M IPEHECOT BO
nmedTepHa, HTPHBA, PEUNCH CKHI[03Ha [[PTaYyKa Tpara.

Hacranane m gpreXu BO Kou I1aBIOBCKH EIHKATHO
3a0eJsiekajl HeKOH 3Ha4ajHu (DakTH Off CBOjOT KIBOT: f1a peUEME,
(o cekaBame) cUIyeTH Ha KyKapKy Off HETOBOTO POJNHO MECTO
Kemun, Kocrypcko.



THE DRAWINGS NAD SCENOGRAPHY DESIGNS OF TAKI PAVLOVSKI

Two years ago. in 1992, when writing on the exhibition of works of Taki
Pavlovski at the Art Gallery in Skopje. [ said:

“The tendency towards development, deepening and enriching of visual culture
in our home land, is probably the most fruitful and the most important creative efford
of certain Macedonian fine-artists. The abundance of expressions of this kind most
certainly results from the stratified and extreme brake down of our contemporary plastic
through and the fine-art language corresponding to it. And. this is, ultimately. perhaps
a Sisyphean desire for artistic action to cope with eternity and the frightening unstability
of present human condition™ So, when defining the nature of Pavlovski’s engagement,
I pointed out that: “firstly. with no pathos at all, the visual composition is designed as
a centre of unpolluted humanity. meaning, independently from the obvious, presented
message; secondly, the comprehension of the very creative activity is put into act. as an
important issue for the commeon anthropologicaland cultural situation of man today.

Being aware of his own involvement in the civilisation of images, Taki
Pavlovski bases his work on a selective choice done from the shower of meaningless,
trivial and ephemerial sensations.”

Now, as a celebration of his thirtienth anniversary of his graduation at the
Accademy of Applicable Arts in Belgrade. Pavlovski has prepared this exhibition of
drawings and scenographi designs as a sort of an anthological section through this part
of his creatie work.

Pavlovski started drawing in his early childhood and specialized this discipline
during the time of his education and afterwards too. From the drawings that always
follow his simultaneous painterly engagement. the artist has chosen several chronological
style groups, all of them done after 1964.

The pad of drawings from the seventies shows a drawing shifting of the artist’s
fine-art imagination of that time. Its complex visual material is frequently distributed
by Pavlovski into “soft”, spread, dark or black portions (India ink, tacked ink) that are
not molded into descriptive linear compositions, but yet we may feel sometimes a fluid
remain of some object. or a human figure is suggested. This drawing nonfiguration is
related to the drawing accompleshments of Avramovski - Gute, Stefan Manevski, A.
Risteski etc. Yet, some other uncolored drawings of Pavlovski have gained different
semantics and visual meanaing. They are systematized in space by plastic compositions
- images of different devices (of parts of devices), mechanical, constructive,
representative and symbolic structures of the Mediterranean and Middle East region.
The visual mentality of Pavlovski of that time. gave rise to production of large colored
drawings accomplishment of Macedonian fina-art. They were created in the time when
informal painting and painting with matter first came to these parts, and that is the
reason why these works show attachement to this kind of plastic conditions: the way
it’s been established in the works of the Spanish Tapies of the Macedonian Mazev. The
surface of the drawing, arranged in differently shaped and colored portions, in woven
to a structure that is consisted of various layers and shades of fine-art matter, with a
great number of risque interventions over them. Regardless to the fact that they do not
produce a recognizable motif, these works of Pavlovski emanate modern sensitivity to
the evocative potentials of cultivated plastic structure and space.

The fine-art and performance logic of the next group of drawings done in the
seventies is of a different kind. It has produced fine-art constellations that are actually
visible notes of certain memory remnants, litter or reductions of all sorts of sensations
that are inserted into the artists sensitivity. The delicate shades of warm colors (ink) are
inserted into the drawing schemes in a way that they combine clear or geometrical
lines -with amorphous or imprecize spots and contours: the stimulations have probably
more frequently come from the sphere of nature or from some folklore works. Yet,
some times (especially in undisplayed works) in the middle or the upper part of the
monobasically colored drawing, variously recured compositions are situated, with
unconventional combinations of memory left overs of all sorts of objects and structures
(interiors, exteriors).

The drawing works of Pavlovski from the nineties are adjusted to his new
fine-art obsessions. and their subject (the way it was with his work once) is a summary
of the deep revision of the visual agression that the artist overcomes selectively. Its
elements are getting changet into fine-art notes, remains, reminiscences, quiverings,
diagrams; and they are capable of being concentrated into some sorts of signs and
emblems: they are allowed to look like amorphous plastic xmetaphores. Pavlovski
designs all of them as intersections of different style and poetic experiences: from
abstract geometrysm or from “soft” lyric abstraction; into details of some torn apart,
disturbed objectively. dynamically or statically projected in the space. by means of
getting closer to certain conceptual manners. Nevertheless, the dominating stimulation
comes from the electronically produced visual sensation that is most directly influential
over the spiritual and plastic mentality of Pavlovski at that period or time.

The latest drawing and painting works of this artists (done after 1990), show
another kind of effort. The fine-art material of his shady colored drawings is now a lot
more “running”. The agressive invasion or the more violent penetrations into edged
condensations, sometimes suggest biological constellations, but sometimes undefined
portions - or “landscapes’ of unspecified enviroments. These compositions involve
some sort of a dynamic rythm, and that is the reason why all of the fine-art work
follows some wider turnings towards some sort of an abstract, romantic landscape that
has already been seen in the works of some other artists coming from distant enviroments
(like North America). In the rest of the drawings done in the last couple of years,
Pavlovski has inserted linear (colored) notes of another kind. The stimulation this time
comes from buildings that once were used for religious purposes (monasteries), also
from some modest, rudimentary grave stones, which Pavlovski has transfered into a
free, playful, almost sketchy drawing trace. There are also drawings in witch Pavlovski
has noted delicately some important memories of his life, for example, silhouettes of
nuns from his birth place - Zelin, Kostursko.

Television scenography is a very important activity in the overall opus of
Pavlovski. We may say that his long work in this field has influenced largely his fine-
art mentality and visual sensitivity. But. it goes another way around too, meaning that
all of the knoledge and choices biult up in other fine-art disciplines, Pavlovski uses in
scenography. In the same time. he has been adjusting his designing operation on various
scenography tasks very wisely.

So. itis a fact that at the beginning he transfered the logic of sketchy expression
ink black and white sketches, but afterwards it is unavoidably followed upto the final
realisation. In TV drama programes, Pavlovski has done the settings according to the
drama action and in accordance with the requirements of the director. So, this is perhaps
the routine part of his scenography work. The serials for children are similarly concepted.
With music shows, Pavlovski often succssded to suggest visually the nature of the
music performance. For instance, in classical music shows, he has achieved a
corresponding style and visual atmosphere. In seme other case, the setting meets the
requirement for attractive space decoration, as in popular and folk music shows. I must
point out once again that he always starts from the director’s requirement, but he manages
to escape the trap of creating a banal ambience, and by means of characteristics and
decorating elements, he succeeds to associate the sound of the performed music to the
ambience. Pavlovski is also very skilled in using the available electronic equipment of
Macedonian Nacional Broadcast in order to complete the visual actuality of his
scenographic designs. Yet, there is always a gap between the designed vision of the
artists and the final television product.

Still, the scenographic accomplishment of Pavlovski are always in harmony
with his drawings. So, they are frequently experienced and independed drawing
accomplishments that enrich his impressive creative treasury.



2. COHOT Ha JleBojueTo 1968
Kom06. TexHuKa 50 x 35
The Girls Dream




3. cnuka 1V 1967

KOMO. TeXHHKa
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4. unnpecin 1967 reran
Jlaypad Ty 30 x 21
- Imipressions/derail -
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S. ustnpecnn/aeran/ 1967
napupan v 30.x 2|
Impressions/detail



6. mukaye Esepo 1989

temnepa 70 x 60
vicle "The Lake"



el i S

6. muknyc Bzepo 1989
Temnepa 70 x 60
Cicle "The Lake"
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6. nuknyc Esepo 1989
Temnepa 70 x 60
Cicle "The Lake"



7. TajuaTta Ha urymaTa 1992
macno Ha raatHo 70 x 100
The Secret of the Forest



8. TajHara Ha wymata 1992/peran
rytn Bo Goja 200 x 300
The Seeret of the Foresv/detail



8. TajHaTta Ha wymara 1992/geran
Ty Bo Goja 200 x 300
The Secret of the Forest/detail






CLIEHOTPADUITA

Tenesu3uckaTa clleHorpaduja e MOIIHEe BaXKHa JTUKOBHA
IejHOCT BO TenocHuoT omnyc Ha IlaBnosckn. Moxe f1a ce cMeTa
IeKa JoJroTpajHaTa paboTa BO OBOj CEKTOP 3HAUHUTEJIHO
BIHjae/a Ha HETOBHOT JIMKOBEH MEHTATUTET H ja 3DoraTuia
HerosaTa Bu3yenHa ceHsndumHocT. M oOpaTHO: cuTe 3HaeHma
omnpenen0n H3rpafeHd BO JPYrATEe JTAKOBHH J{HCIHUIIHMHA,
[1aBIOBCKM LITENPO T NPUMEHHI U BO clieHorpadwujaTa.
EHOBpEMeHO, TO] MHTEUIeHTHO ja NpHcnocobyBal cBojaTa
NM3ajHEPCKO-IPOEKTAHTCKA Olepalldja Ha OJJ[eIHHTe BUIOBH
crieHOTpad)CKHU 3aadH.

Taka, HECOMHEHO € JeKa BO NOYETOKOT BO HPHO-0eJH
CKHIY ja MpeHeJI IOTHKaTa Ha CKHUII03HO YKaXKyBake, KOe 10Toa
¥ OHaKa CeKOTrall € cIefdeHO 10 AeHHNTHBHATA peanusalija.
Bo cuenorpacduuTe Ha JPaMCKU TEeJIeBU3HCKU [IPETCTABH,
IlaBnoBcku aMOHEHTHTE TH PelllaBall CHOpPEN KapaKTepoT Ha
PaMCKOTO [iejcTBHe U 6apambaTa Ha PeXKHCEPOT: THE Ce MOXKeOu
HajpyTHHCKHOT [Ie] Ha HEroBTa cieHorpadcka pabora. Hemro
CIMYHO ce KOHUMIMpaHH W [paMCKUTe cepuH 3a fena. Kaj
MY3HUKHTE TEJeBA3HCKN IPOrpaMu, I1aBIoBCKH YecTo yeneBal
¥ BU3yeNHO ia ce Cyrepupa [PUPOAaTa Ha My3WdKaTa U3Bef0a:
TaKa BO HEKOM KOHIIENTH 3a CEpHO3Ha MY3WKa, [IOCTHTHATA €
ofpefeHa cTuiacKa GU3HIKO-BU3yelHa aMOMeHTalnja 3a Hea.
IpyrnaT, crierorpadckoTo pelieHue ce coobpa3smio co kenbara
3a aTpaKTHBEH IPOCTOP-IEKOP, KAKO BO HU3a TeIEBH3UCKU
eMHCHH Ha HapomgHa U 3a0aBHa My3UKa: MOBTOPYBaM, CEKOraul
TPrHYBajK# O] PEXKUCEePCKO-ClieHapUCKUTe Oaparba; HO CO MHOTY
CMWCTIA 1A ce eBOIMPA He [jafieH OaHaleH aMOMeHT, TYKy [OBEKe
KapaKTEPUCTUYIHH 3HANU MIH JEKOPATHBHHU €JIEMEHTH IITO
MOKaT acOIHjaTHBHO [la ce Bp3aT 3a 3ByYHaTa Maca Ha [1afleéHa
My3uka. [TaBmoBcKE 0coOEHO BEIITO ja KOPHCTH H CETa IOCTOjHA
emekTpoHcKa onpema Ha CKoICKaTa TeleBu3mja 3a fia ja
noothopMu eheKTHOCTA M BU3yeJHATa aKTYEJIHOCT HAa CBOHUTE
crierorpacckn 3amucai. Ce pa3dupa: cexorari IoCTOH Offie/ICH
pacuexop Mef'y IPOEKTaHTCKATa BU3H]a Ha YMETHUKOT ¥ TPajHOTO
CIIEHCKO-TeIeBU3UCKO 0QOPMYBAE.

A cHTe OBHE NPOEKTAHTCKO-CIEHOrPahKCH OCTBApYyBakha
ce cexoralll BO YHUCOH co nprexuTe Ha [laBioBcku: Taka 1 THE
ecTO Ce JOXHUBYBaaT KaKO HE3aBHCHH LPTAYKH OCTBapyBama,
WITo ja 360oraTyBaaT HerosaTa BI€UaT/IHBa TBOPEUKa PU3HULA.

Television scenography is a very important activity in the overall
opus of Pavlovski. We may say that his long work in this field has
influenced largely his fine-art mentality and visual sensitivity. But, it
goes another way around too, meaning that all of the knoledge and
choices biult up in other fine-art disciplines, Pavlovski uses in
scenography. In the same time, he has been adjusting his designing
operation on various scenography tasks very wisely.

So. it is a fact that at the beginning he transfered the logic of
sketchy expression ink black and white sketches, but afterwards it is
unavoidably followed upto the final realisation. In TV drama
programes, Pavlovski has done the settings according to the drama
action and in accordance with the requirements of the director. So, this
is perhaps the routine part of his scenography work. The serials for
children are similarly concepted. With music shows, Pavlovski often
succssded to suggest visually the nature of the music performance. For
instance, in classical music shows, he has achieved a corresponding
style and visual atmosphere. In some other case, the setting meets the
requirement for attractive space decoration, as in popular and folk music
shows. I must point out once again that he always starts from the
director’s requirement, but he manages to escape the trap of creating a
banal ambience, and by means of characteristics and decorating
elements, he succeeds to associate the sound of the performed music
to the ambience. Pavlovski is also very skilled in using the available
electronic equipment of Macedonian Nacional Broadcast in order to
complete the visual actuality of his scenographic designs. Yet, there is
always a gap between the designed vision of the artists and the final
television product.

Still, the scenographic accomplishment of Pavlovski are always
in harmony with his drawings. So, they are frequently experienced and
independed drawing accomplishments that enrich his impressive
creative treasury.

Written by Boris Petkovski
Translated into English by Stanoevska Zaneta.



noesuja 1969
Temnepa 42 x 60
Poetry



TB npama 1971

S0

36 x

KOMOHHHUPaHO TCXHUKA

TV Drama



TB npama "Manroro” 1972
Temnepa 31 x 44
TV Drama "The Coat"



jpereka TB onepa 1975
KOMOHHHpaHa TeXHUKa 42 X 52
Children's TV Opera




TB moy (3abasha My3nka) 1980
remnepa 36 x 50
TV Show (popular music)



(HOY-NOITYITApHa My siKa 1984
KOMOHHHPaHI TEXHHKA 58 X 82
Show of Popular Music



HAPOJIHK YMOTBOPOU U cTuxOBH 1975
remmepa 38 x 51
Folklore and Verses



-IETCTBO

CocToj6uTe 0 NPEeKHHATOTO JETCTBO Ce MOjIOBEH MOTHB BO MONTe
CITHKH - KAKO ITPKOC Ha 370K000T.
MoHTe 3aMHCH BO OCHOBA Ce KaXKYBake HA HAIIETO MOCTOCHE.
MoeTo 1eTcTBO Gellle pacTpPrHATO, pa3rpabeHo - yRnmTyBaHo. Toa Gelle Bpese
H# BOJHM - HA NPOrOHH. MpauHHTe CHHM UMHea € HalliTe KOPEeHH fa ce
pacTprat - yaurat. Ce GygeB Bo coH Gapajku objacHyBatba.

-TIOCETA HA POTHOTO MECTO

TMocne TpueceT roguxn 6es Bo Kennn - Moeto pogro ceno. Consure
CAMH HABUPAd Ha PATOT O POAHATa KyKa. Me pajyBaa paJJOCHHTE IOTJIEN Ha
sonte cocenann. To obenexas rpo6oT Ha fefo Mu Crepjo 1 6aba Mu AHTeanHa.
[MoceTHB MOBeKe MecTa Kaje ce Bofea CHITHM OHTKM 3a HALATA CaMOOHTHOCT.
Tamy nounBa Byjko mu PoTu.
Bes Ha Bud f1a ce MOKJIOHAM Ha TpOOOT Ha TATKO MH MUHO - ipeji Tpo0oBuTe Ha
dopuute Ha JIAT.

-TIOYETOK HA SATIMIIYBAKBETO

OJ1 MHOTY OflaMHa 1i ce pajlyBaM Ha MOBIeYeHATa TUHHjd - Ha Hej3HHATA
MATHYHOCT [ TH 06jacHyBa COHYBaATa, CO BONIEOHOCTA IITO Tad ja CORPIKIL
aKo Taa ce Brede uckpeHo. Co Hea MoKe ¢é a ce 3amuiie. [IpTeskor no mexe e
CTOXKEeP Ha CHTE 34ITHCH.
IpB TaT i ce pajiyBdB Ha AHHHjaTa MOBIEHYEHa BP3 MOCOYEHHOT MUP MOKPa]
peunnoT Oper Ha Bucrpulla - Kako fieTe. Toa ceKaBambe He Me HAMYLITA - TOA 3a
MeHe MMa MaruiHa YUCTOTa.
HacTojysaM Taa MPBAYHA PAIOCT Jla ja COMYBAM BO MOHTE KaKyBamba.

- VYEIE HA BAHAETOT

TIpBuTe MOH Hanopu (Kako jJeTcka urpa) Oea Ja ro NOBTOpAM
npHpoaHNOT 061K, Toa W Me NOBee KaKO CPeJHOLIKONEI CO HaCOBH Id
MHHYBAM BO aTelbeaTa MOAEINpajKn oOMHUM - IITO MH YHHEUIE OTPOMHO
3an0BoncTBO. McTpaKyBamaTa co 00NULUHTe BO TPOCTOPOT Me NPaBea TOPL.
TIpOIOTXHMja HCTPasKyBaHbaTa BO IPOCTOPOT BO TEKOT Ha CTyAnuTe Bo Besrpa.
BojaTa ce HAMETHa KOTd TH OGTHKYBaB CLHEHCKHTE PElIeHH]d.
Cera Kora ce HABpaKaM HaHA3aj - TO4 ce TyAHH KomHmuieHun. HajpepojaTHo
CeTO TOa ro 'mpagelle’ MOjaTa MPHPOIHA COCTOjOa Aa HUIaM CMKap.
IlITo ce ogHECYBa 3a OCTBapeHaTa (DYHKIH]a Ha MOBEKeANMEH3NOHAIHOCTA BO
MOjaTa CIMKA, TOA € MO MEeHe OHaa MAaTMYHA JHHUjA TOMEFY COHOT H JaBETO -
KOTa CIMKAaTa MOYHYBa caMa Ja ONCTOjyBa - ld KaXkyBa, [Jd CBE[OYHN - Ad TO
ONP4BJla CBOETO parame - KOHEYHO CBOSTO MOCTOCH:E.

-MMATYBAE

T CaKaM MATYBaATA - TOA 3 MEHE & KOHBEP3allija CO HOBH MPOCTOPH,
ayre, cpepuay. CTyIHCKHTE NaTyBakba HOCAT CPef0M CO OPHTHHATHH Aed U
TOT4Il 3acTaHyBaTe HeMH. Hema IITO Ta KOMEHTHpATe - €JHOCTABHO ce
COOYYBATE CO BUCTHHATA.
Tlpectojot Bo npocropute Ha Jlysp, EpMuTask, Bo crapata IlnHakoTexa BO
MusxeH. cpeIONTe Co HajHOBUTE TEH/ICHIMH Hd MONETO Ha INKOBHOTO BO Temba
Xayc, B0 npekpacHuTe [1apucKu raleprH - Be IPaBy MOKEH I paloCeH.
TpeGa 72 ce MATyBa | jla e PA3MeHyBAaT UCKYCTBa U CO3HAHM]A.
Tloce TaKBH NATyBakba ce YyBCTBYBaM OCTOOOAEH O MHOTY JOFMH H TOTAll
HABHPAAT HOBU CHIH 3a WiCTH 3anuc. CTyHCKATe NaTyBambd c€ YHCTHIHINTE
34 IYXOBHATA COCTOj64 Ha aBTOPOT. TaKa jac Th cBaKaM.

- ABTOPCTBO
TpaanuuoHanHaTa (CIUKa) caka la OCTAHE TAKBa, 4 M OKOJIMHATA
#aCTOjVBa Ha Toa. MeHe TOd HHKOTALL He MH 3HAYENIO TOTEM. Ja "packunypam”

KaKo O OWNT cnobofeH, HE3aBUCEH BO CBOETO 34ANHLIYBake - HABUIYM CO
ancTPaKTHH JIHMHHA H (]JUPMII co CBUj recT U CEKAKO €O HEONnXodHd penyxu,nja
(kaKO BH OCTAHANO OHA LLUTO € YHCTO W HEONXOAHO). TOd Ke ro moTeHiypa u
THKOBHHOT KpuTitaap Mandpes EHrexapiT Ha MojaTa caMOCTOjHa 13710K06a
1987 ropnHa Bo ranepnjata bpext Xayc Bo CP Tepmannja.

ChieTan HeKa ciiKaTa TpeGa [a ce pelyIipa [0 ackKeTH3aM - Taa Tpeba fa
CONPYKH HEOTIXOHO JABIDKE e HAMPe]l I BO CEKO] CIIYHd] aBTOPOBA HHIMBHYd/IHA
NOETHKA - ABTOXTOHEH H3pa3.

HapoaauoT (pOIIKIOp - TOd LITO OCTAHYBA 34 MHIIAHO HI3 BEKOBATE, PalyBamhaTa
1 TErOGHTE - TaMy Ce 3amulIyBa "UemaTa" BHCTHHA. Tamy HeMa HenoTpeOHH
nozu. Off HapOIHHOT (HOIKIIOP TO 3eMaM HOBHOT nokpeT npod. Iasne Bacuk
Toa e TO 3a6eNeKN KaKo HOBa HHANBUIYATHOCT BO MOjaTa cluKa. CBecHo ce
OCTOBOIUE 011 CeKAKBIT QOPMI LITO ACOLUPAAT HA KOHKPETHOCT - KaKo On 61t
"ocnoBOIEH” Ia TH KakyBaM MOHTE PAcKa3d Off MOETO AETCTBO, OCMOOOeHN,
YHCTH - CO CETd PAJIOCT.

-PABMUCIIYBABA

CrukaTa € ToacBecT (HoBa Marija) LelocHa CTBapHOCT. Kora e 9neTa,
6e3 Gamact, 6e3 gormu. Taa He caKa IOABOPYBama. Tad He caKa HeBUCTHHH.
Kora off ceTo Toa Ke ce 0cnoboIH, CTMKATa CTaHYBa MPO3patHa - cO TyfecHa
cBeTNnMHA. Torai e crnocoOHa 14 acolupa HOBH TTOHMH, HOBH Gou.
TIpojlomKyBaM fa ja GapaM "MojaTa’ cIdK4, 14 ja OHICTAM - Id ja HaCIUKaM.
He cakam TUIegadoT Ja Gujle paMHOJIYILIEH Mpefl Hed - HACTOjyBaM CIMKaTa Ja
KaXyBd, [a 300pyBa 3a BUCTHHATA LITO HE ONMKPYXKYBa.
CakaMm Taa Ta Ouge cBeJOK Ha HALIETO DUTUCYBakhe BO BPEMETO.

-OBJACHYBAILLE

CrukaTa (MojaTa ciuka) e gHeBeH 3anuc. 3abyHaTa HaCTaHyBd TOTALL
Kora Bo Hea ce 6apa WIyCTpalyja Ha HacTanoT. MojaTa clIHKa He € HIyCTPALHja.
MOonTe TOjIOBHH KOTBH CE HACTAHOT Jla TO 3AIHIIAM KAKO JaC TO JOKHUBYBAM.
Toa He MOXKe J1a FO CTOPH KAMEPATa, TOod He MOYKe J1a TO 06jacHH HilyCTpaLijaTa.
Kora THe [iBa mojMa (T0XMBYBaHbeTO i MIyCcTpalyjaTa) Ke ce pa3[BOjaT - TOraul
MOJKEMe J]a TIPAaBHME aHAIN3a Ha TOd LITO MEHe Me IPEOKYIHPA KaKO CIHKAp.

-OBJACHYBAHE CO ITOBOJ,

He &e GuaM HCKPEH aKO pevaM feKa cyM paBHojyiieH. [la n3narate
caMOCTOjHO BO Tlapus - Toa € Mpa3HUYHO JOXKMBYBate. Toa 3Ha4d - CBOUTE
KaKyBamad TJIACHO [la TH KaXyBaTe Ha HAJKOMIIETEHTHO MECTO - AOTONKY &
noronema obBpckaTa. IHHATE leKa Hebape COHYBATE.

Toa UyBCTEO Be BO3BHINYBa H B HATIOJYB4 CO CHIM J1a MCTPAETE BO OBAA
MaKOTpIHa paBoTa - KAKO IITO € CTMKAPCTBOTO. Toa HyBeTBO Be noucropeTysa
co BamraTa cimka.

Ke B ofjajiaM eHa MOja HHTHMHA TajHa: KOTa CIIMKATA ja CO3[aBaM, CaKaM Taa
na Gujie coGojIHA, pacedaHa - MOKHa - BO CeXoj cyyaj ceevena. CakaM Taa ja
KaKyBa.

3a 4 ce 3aJ0BOMM TOA YyBCTBO, Tpeba NMOKpaj cliKkaTa Ja ce MUHAT Ge36poj
4aCOBH, HENPECIEHN HOKH | 083 MCKIYIOK Oyjierme BO COH. CnmkaTta Ke BU
BPATH 33 BALLIOT HATIOP CO €IHO YyAHO YYBCTBO HA OTPOMHO 34[JOBONICTEO - 110
KOE UMHAM TPArdaT CUTE CIUKAPH.

Kako mopaka: He My 3aMepyBajTe Ha CIIMKapOT aKO TO BHJHTE 3aHECeH 1 oTyreH
- TOj MATYBA CO CBOjaTA CIMKA.

MorTe CITHKH Ce PACKA/yBaTba 34 A0KHBEAHHTE MejCakil - NPEIH & MAKeJOHCKH.
Tie ce packasKyBikba 3a COCTO]GHTE Ha MOHTE COTPAl-aHH, KOMEHTAP 34 OACHETO
BO L[PKB4, TIEJAKETO Ha MOPHO (PUIMOBH.

Mormenuete u GapajTe OATOBOP BO MOjaTa CauKka. Tamy ¢€ YHTKO € HamHIIAHO.
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il Cnuka IV 1967
koM0O. Texauka 70 x 60
Painting IV
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Tlmaxa 11993
komO. Texuauka 100 x 50
The Beach I

LY

umnpecrn 1967
naBupan Ty 100 x 250
Impressions

4. O0jexTu II 1984/85
moaus 100 x 210
Structures II

=

objextn 1984
monus 150 x 210
Structures

6. TajHaTa Ha mymarta 1992
Ty Bo 6oja 200 x 300
The Secret of the Forest

s TajHAaTa Ha IITyMaTa
Macno Ha naatao 70 x 100
The Secret of the Forest

8. muKayc e3epo 1989
IBIRIINAY
Cicle “The Lake™ 1, II, III, IV.

9 npemyauym 1984
Ty Bo H60ja 150 x 140
Prelude
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IpaMCcKy MpOEKTH
Drama Projects

IIoy nporpama
(3abaBHa My3HKa)
Show Programmes (Popular Music)

[TonynapHu opxecTpu
(HapopiHa My3HKa)
Popular Orchestras (Folk Music)

Pasrosopu, cTHXOBH

Talk, Verses

Bankancku dpectusan 1980
The Balkans Festival

Crpymku Beuepn Ha noesujata 1992
Struga Poetry Evenings

Baner
Ballet

KykneHna urpana cepuja
Muppet Feature Serial

Cepuro3sna My3uKa
Classical music



TAKH ITABJIOBCKH

Popen 1939 rogusa Bo c. Kenun, KocTypeko.

OumnmoMupan Ha AKaeMHjaTa 3a IPHMeHeTd YMETHOCT BO Benrpan 1964 rognna

BO KlacaTa Ha npopecopot Munenko llep6ar, oanen creHorpaguja.

Bl Ha CTYAMjCKH NaTyBaka 8o Bygumnemra, Mocksa, Kies i JleHiHrpas.

Bo 1975 rofu#a KOPUCTH CTHIEHAM]a 3a CTYAMjcKi mipecTo] Bo TTapus.
Bo 1985 1 1990 ropusa KOPHCTH i CIMK4PCKO aTedje Bo Ilapus.

Unen e Ha OJIYM og 1967 roguHa.

TloteHT e Ha QaKyNITETOT 34 AHKOBHI yMeTHoCTH Bo Ckomje.

Kusee n paborn Bo Ckomje Kako cueHorpad Bo MakejoHckaTa Paano

TeneBusnja.
Appeca: ViBan Aroscku 11 IV, 91000 Ckomje
By TNaprtuzancku ogpemn 111 1/10, 91000 Cxomje (aTemje).

CAMOCTOJHHM M3N0XEBHN
1970  Cxomje, LlenTap 3a kynrypa n nnopmamus, 11-20.VI 1970
(30 rBaiueBn);
1972  Ckonje, U3nox6eH canon Ha JIIYM, 18.X-3.X1 1972
(24 macna ¥ OPTexXHu);
1976  Cxkonje, YMeTHmuKa ranepuja, 7-25.V 1976 (57 macna);
KyMaHOBO, ¥MeTHHUKa ranepuja, 17.1X-8.X 1976 (42 macna):
1977  Cxomje, Manox6en canos npn Jomor Ha JTHA, 5-15.V 1977 (27 upresxu);
1985  Kpameso, lanepuja Hapogsor My3eja, 12-22.X 1985 (20 cikn
¥ LPTEXKN);
Cxkomje, My3ej Ha coBpeMeHa yMeTHOCT, 22.X-12.X1 1985
(31 cnuka u 18 nprexn); k
KymanoBo, ¥YMeTHHYKa ranepija, 29.X1-15.X11 1985 (31 cauxa);
1987  Auggzburg (FRG), Breht - Haus Galerie, 6.VI-12.VII 1987;
Laumberg - Stuttgart (FRG)
Beonrpan, JIMKOBHa Tanepija KyITypHOT LeHTpa Beorpana,
23.X1-6.X11 1987 (17 macna u LpTexKH);
1988  Hosu Cajp, Bennka razepuja KyaTypsor nenrpa Hosor Cana,
12-27.M 1988 (17 macna u LPTEXKH);
Conbop, Tanepuja mikoste jecenn ComGop, 12-27.11 1988
(17 Macna 1 upTexmn);
Paris, Centre Culturel Yugoslavie, 15.XI-4.XII 1990
(30 macna H IPTEXH):
1992 Ckomje - yMeTHIUKa Talepuja
Oxpup - @ectuBan OXPHICKO MeTO, KyKaTd Ha Ypanuja;
CTpyra - yMeTHHUKA TallepHjd;
BuTONA - yMETHHUKA TaNepHja;
Tpurern - KyaTypeH gomM 'Mapko Ieneskos”
T.Benec - yMeTHHYKA TaTepHjd;
1994  Ckonje, atenje-ranepuja T.ALHCBCKH

KynTypHo undopMaTHBeH uenTap 30 TOTMHI TMKOBHO TBOPCIITBO.

TPYTIHU U3NO0OXBH

1967

1968

1969

1970

1972

Ckonje, XXII #3mox6a Ha [ITYM, YieTHIUKA ranepuja,
29.X-24.X1I 1967,

Cxonje, XXIII n3nox6a Ha [1J1Y M. YMeTHIIKA ranepuja,
29.X1-12.X11 1968;

Ckonje, n3nox06a Ha JJIYM - IpTeXH, BALLIEBH, AKBAPEJIN,
Canon Ha My3ejoT Ha coBpenMeHa ymeTHOCT, 12-26.111 1969
®epapa (Arannja). M310:x6a Ha MaKEJOHCKH yMETHUITH,

5-20.VII 1969;

Cromje, XXIV eceHeka n310x6a Ha [AJTY M, YMeTHH'IKA TaepHjd
27.X-12.X1 1969;

Cxorje, 25 romuan ACHOM, YMeTHHUKd ranepyja 27.X-22.X1I 1969;
Ckonje, MoeTo caKaHO fe10, YMeTHHIKA ranepuja, 8-28.11 1970;
Cxomje, XXV jy6unejna u3nox6a va IIIYM, YMeTHIIKA ranepjd.
26.X1-15.X11 1970;

Benrpan. 3arpeb, Il nznoxba Ha HOB Bo fenaTa Ha

MMKOBHUTE yMeTHALHN Ha Jyrocnasuja, Tanepuja [Jona JHA,
25.VI-15.IX 1971;

Mopepua Tanepuja JA3Y, 12.X-12.X11 1971;

Cxonje, XX VI n310:x6a Ha ITTYM, YMeTHHIKA ranepuja,

XI-X1I 1971;

1971/72 Ckonje, HameTo HCTOPHCKO MUHATO BO [lesiaTa Ha

1972

1973

1974

MAKETOHCKHTE JTHKOBHH YMETHHALH - HOBI TBOp6H 1969-1971,
My3ej Ha coBpeMeHa ymMeTHOCT, 22.X11 1971 - 31.1 1972;

Cxonje, CoBpeMeH! MaKeJOHCKN YMETHHIIN - MII4[ia reHepaluja,
11, My3ej Ha coBpeMeHa ymeTHoCT, 27.1V-29.V 1972;

Jamm, Tujatpa Hewmn (Pomanuja), CoBpeMeHa MaKeJIOHCKA
ymeTtroct, VI 1972 (Arta Conteporanea macedoneana);

Cxonje, XX VII mnox6a wa ANIYM, YMeTHHIKA ranepuja,
27.X1-X11 1972;

Pun (MTanuja), CoBpeMesn MakeJoHCcKH cnkapy, Galleria
Giulia 24.V-15.VI 1973, (16 pittori macedoni contemporanei);
Hosu Cap, 12 coBpeMeHH MaKeJOHCKH yMeTHHIM, [anepnja
Papnnukor YHusepsuteta 'Pagupoj Unpnanos', 7-27.VI 1974;
Crpymuna, X JIMKOBHa Konoruja, 1-20.VIII 1974;

Kymaroso, M3nox6a va AJIYK, ¥YMeTHHUIKE ranepyja, XI 1974;
Ckomje, JKeHaTa KaKO HHCIIHPALH]a HA YMETHUKOT, W3noxbeH
casioH Ha oMot Ha JHA, 14-27.X1I 1974;

1974/75 Kymanoso, Ckomje, 30paTHMeHH YMETHHLIH, YMeTHHIKA

1975

ranepuja, 8.XI-8.XI1.1975;

LlenTap 3a KynATypa i uH(popmaiym, 8.11975;

Crpymuua, X1 muKosHa Kolonmja, 5-15.11 1975;

Ckomje, CTPYMHUKA IMKOBHA KONOHK]a, LleHTap 3a KynTypa i
nncopmanun, 5-15.110 1975;

Tutorpag, CoBpeMeHH MaKeJJOHCKH CTHKapH, (JenoBH Ha
MaKeOHCKaTa KynTypa 8o LlpHa Topa), ®oaje Liproropexor
HapogHOT TeaTpa, 19-16.X 1975;

Cxkomje, AJIYM - uprex 75, HYB "Knnment Oxpupickn e
8-26.X0 1975;

1975/76 Benrpaj, Mnagu MAKEOHCKHI JTHKOBHH YMETHUIIH,

1976

Canon My3eja caBpemere ymetsocTH, 12.X1I 1976;
Ckonje, Uznox6a ma JJIYM, YMeTHHUKA ranepuja,
25.X1-25.X11 1976;



1977

1978

Ckomnje, U3nox6a Ha OTKYNeHH yMeTHHIKH fesa of CH3 Ha
CPM (1974-1976), Mysej Ha coBpeMeHaTa yMeTHOCT, 7-14.11977;
Atuna (Tpumja), CoBpeMeHa JyrocnoBeHcKa yMeTHocT, Ethniki
pinakothiki. Alexander Soutzos museum, 9.V-12.V1.1977:

Cromje, XXXII n3nox6a va JJIYM, My3sej Ha coBpeMeHaTa
yaerHocet, 4.X1-4.XII 1977;

[pat, (ABcrpuja). 16 coBpeMeHn MaKeJOHCKH CHKapH Neue
Galerie am Landesmuseum Joanneum, 10.111-5.1V.1978:

TetoBo, CoBpeMeHd MaKeOHCKd JTHKOBHA YMETHOCT

(on konekumnjata Ha MCY - Cronje) Jlod Ha KyaTypata, [V-IX 1978;
Baba JlyKa, cCOBpeMeHd JTHKOBHA YMETHOCT Ha HApOAuTe H
HapogHocTHTe Ha CPOT 1978;

1978/79 Cxonje, Kymaroso, JNYM - uprex 78, HYB "Kmnvent Oxpujckn”

1979

1980

1981

7-25.X11 1978:

VaeTHHUKa ranepuja. 27.X1 1978 - 10.11979;

Ckomnje, ITTYTIYM Ha IpBOTO CaP4€BCKO TPHEHANE Hid YHIKATHO
obmKyBame, JInKoBeH canoH, - Tproeek tentap, 23.IV-11.V 1979;
Cromje, XXXIV rogumsa n3nox6a sa JITYM, Mysej Ha
coBpeMeHa ymeTHocT, 20.X-5.X1 1979;

Cxonje, OJIYM - uprex 79. HYB "KmiumenT Oxpujckur”,
6-18.X11 1979;

Cronje, OTKyneHn yMeTHHYKH Jieta o PenyGnnuka CU3 3
Kynrypa (1977-1979), My3ej Ha cOBpeMEHATa YMETHOCT
7.110-10.1V 1980;

Ckomje, [Hogapenn jena (1971-1980), Mysej Ha coBpeMeHaTa
ymeTHoCT, 16.1V-10.V 1980;

Cxomje, IIIYM - Lprex 80, HYB "Kmument Oxpugckn”
8-25.XII 1980;

Crkomje, [IJTYM 35, My3e] Ha coBpeMeHaTa YMETHOCT,
26.X1-31.XII 1980;

Cxkonje, CoBpeMeHa MaKeOHCKa TpaduKa,

TlukogeH canon Ha [JJIYM, Tproscku HeHTap, 5.11 1981;
Ckomje, XXXVI uznoxk6a va JJIIYM, YMeTHHUKa rajlepuja,
27.X1-25.X11 1981;

1981/82 Cxonje, Kynmanoso, Ctpymuna, TetoBo, IJIYM - Lprex 81,

1982

1983

HYB "Kmmvent Oxpuackn', 8-27.X11 1981, YMeTHUUKa Tanepuja,
29.XII 1981-12.1 1982;

PaGoTHuuku yausepsutet "Jocudy Ceemrapot”, 16-31.1 1982;
Iom na KyntypaTa, 5-17.11 1982;

Ckorje, TpBa H310k6a Ha 3pyskeHHeTO Ha TB creHorpacute

i Koctumorpacpure Ha COPT, Tonm Ha THA, 6-14.1V 1982;

Ckonje, CoBpeMeHa MaKeJJOHCKA YMETHOCT (CIMKAapCTBO, CKYINTYpd,

KepaMHKa, Tamice pija) o Konekiujata Ha MCY, Mysej Ha
coBpemeHa ymeTHocT, 21.VII-31.X 1982;

Ckonje, M3110xx0a Ha THKOBHH JIETa O]l MAKETOHCKH aBTOPH,
N310x6eHI IPOCTOPH Ha HOBHOT IOM HA MEYATOT

HUII "Hosa Makeponnja" 11.X1 1982;

Ckonje, 37 roguiHa n3no06a Ha [ITTYM, ¥MeTHHUKA Tanephja,
25.X1-23.X1I 1982;

Ckomnje, Aksnsunun I, Mysej Ha cOBpeMeHATA YMETHOCT,
3-16.X1I 1982;

Ckomnje, INIYM - Llprex 82, HYB "Knument Oxpuckn”,
8-24.XI11 1982;

TMounTems, YMeTHUUKA KonoHn]a, 1982;

Ckomje, 38 u3nox6a Ha [IJIYM, ¥YMeTHHKA Tanepujd,
25.X1-25.XII 1983;

1984

1984/85
1985

1986

1987

1988

1989

1990

1991

1992
1994

Ckonje, MaKeIOHCKO MIHH]jATYPHO CIMKAPCTBO,

LleHTap 33 KyITypa H HHGOpMALHH;

TeGap u Kiuepo, Of peadnsan o Xuneppeanusan, (of KoneKuujaTa
Ha Mysejor Ha coBpemeHa ymeTHocT), Hom Ha Kyntypa, IX-X 1984;
[NounTte®, YMETHHYKA KOTOHH]a, 1964-1984;

Ceuirtos, HP Byrapuja, [-Ba VIHTe pHALIHOHAIHA CITHKAPCKA KOTOHH]2
"TlogyraBcku 3emjin’ 1984,

Ckonje, Kymanoso, IWrun, Butona, ITYM - Lpresx 84;

Cxomje. CoBpeneHa MaKe[OHCK4 THKOBHA YMETHOCT, (Ol KomeKijaTa
Ha Mysej va coBpemeHa ymeTHocT) MCY Ckomje, IV-XI1 1985:
Bpame, X1l nukoBHa konounja, 'TIpoxop ITaunckn 85" H.b.
"B.Crankosuk ", 6-20 - IX 1985;

KymanoBo, YMeTHHUKA ranepuja, 10-25.11 1985:

Tpunen, ¥ MeTHUUKNA [Jela CO3TaIeHH BO THKOBHHTE MaHU(peCTali
na LIEJTY Bo 1985 roguxa,

Tom Ha KynTypaTa "Mapko Lenenkos" 22.XII 1985 - 10.1 1986;
Cxonje, Cnnkaperso Man (popMaT, LleHTap 34 KynTypa 1 HHPOPMALHH,
26.X11 1986 - 10.1 1987:

Cxonje, COBpeMeHa MaKeJOHCKd YMETHOCT, (Of 30HpKUTE Ha

"My3ej Ha coBpemeHa ymeTHoeT" Ckoncky caem 8-13.V 1986;
Cxonje, Axusumun - V (1984-1985), My3ej Ha coBpeMeHa YMETHOCT,
28.1V-12.V 1986;

Kymanoso, CoBpeMeHH MaKeJOHCKH cTuKkapi, (o 30upKaTa Ha

MCY Ckomnje), YMeTHuuKa ranepnja, 26.IX 1986;

Cxkomje, Tlogapenu femna, 1983-1986, My3sej Ha cOBpeMeHd YMETHOCT,
5.11-30.1V 1987;

Cxkonje, TeoMeTPU3MOT H HETOBHOT BHJI BO MAKEJOHCKOTO CIIHKAPCTBO,
Mysej Ha coBpeMeHa ymMeTHOCT, 28.1V-15.V 1987;

Cxomnje, Axsusuiuu VI (1985-1987), My3sej Ha coBpeMeHaTa
yMeTHOCT, 6-23.111 1987,

Cxonje, JITHKOBHH YMETHHIM - IEN[d BETANIH Of ErejcknoT gen Ha
Makenonnja, ¥YMeTHHYKa Tanepuja, 1-20.VII 1988;

Crpymua, MHTepHALHOHATHA CTPYMHYKA JTHKOBHA KOJOHH]A
1-20.VIII 1989

Ckorje, 15 coBpeMeHH MaKeJOHCKH crukapH, Ckoneku caen,

4-20.VI 1990;

Ckomje. CukaperBo Man ¢popmat, Fanepuja "Tinam”,

13.X1-1.X11I 1990

[Tpnnen, YMeTHIUKY [eIKa CO3/Ja[eHH BO JIMKOBHUTE MaHH(eCTAlnH
Ha LICTTY 1990, Msnox6en canon IIK "Mapxo LleneHkos"

25.1-5.11 1991;

Cxonje, Hosa nocrojasa noctaska Ha MCY, Mysej Ha coBpeMeHa
yMeTHOCT, 26.1V 1991;

Ckonje, I 3uMekn canoH, ¥YMerHnuka ranepyja, 30.1-30.11 1992;
Cronje-Cronje-Tlapn3s, canon Ha ITTYM;

HATPATIU:

1969

1982

1986

1992

Cxonje, Harpaja Ha HUIT "Hosa Makegonnja " va nsnox6aTa Ha
"IIIYM - LpTexH, rpad Ky 1 akBapeau";

Cronje, Harpaga 3a ciukaperso "Jlasap Jlugesockn" Ha XXXVII
n3nox6a Ha [1J1Y M;

Cxomnje, Harpaga 3a cnukaperso "TTHKYM" Ha ABTOpCcKa areHIHjd
Ha "XXXVII m310x6a Ha OJJ1YM":

Cxomje, Harpaga 3a cmukaperso " Tuvutap Tangunos” va OJITY M,
Ha n3noxkGaTa " CiMkapeTBo Maa GopMat”;

Ckonje, "Grand prix" Ha JTIYM, Ha usnox6ata "I 3umcku canon”;
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