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3A OBJIUKOT U 3A POPMATA

WCMPABEHA CKYNMTYPA I, llw Ill, 1987
[PBO,CHHTETHYKA Boja

Bo coBpemeHara, MogepHaTa CKyNNTypa Ha XX BeK, TO HOCY Criewdhvki Ha CBOETO
BpeMe, eJHO 0f MpUMapHUTe obenexja Ha Hej3UHIOT KapakTep MoXe fJa ce cornefja
HM3 aHANM3a Ha hEHOMEHOMOLLIKATA U CeMaHTHYKaTa MpUpoAa Ha noumuTe Gopma' i
06nmK. JlokonKy ce cpaTeHu Kako AuHaMUuKy heHOMEHH LTO HacTaHyBaaT BO BATa-
NHYOT NpoLec Ha TBOPEYKMOT Y¥H, He ancTpaKTHO, CTaTUHKM, Toralll TeopeTckuTe
PasnUKM Mery HUB ce J0BNIKYBaAT A0 YMETHUYKATa CTBAPHOCT, a NPeKy T0a Hajnosexe
Ce NoTBP/yBaaT Bo KOHKPETHWUTE N0jaBy Ha CoBPeMeHaTa CKYANTYpa. Pasnukara Mefy
copmara i 06NMKOT € Off CeMaHTU4Ka Mpupo/ia GHaejKi BO coBpeMeHaTa CryanTypa
nocTou BYA Ha " 6e306rHa" thopma Koja MOPGIONOLLIKH T Hewa ZTPHEYTHTE Ha 00mmK
Ha 0pe/ieH MPEAMET, a co CamoTo T0a Toj ( 06/MKOT) MoXe 42 ce chaTit NOWM KOj
UITO MN1ACTYKM M3Pa3yBa OPE/IEHO 3HaYEHHE LITO H C2 MMMYTHDA K2 DopMaTE. ObmeoT
e, Ha HEeKO] HauuH, CTieLMthyHa eTana B Pa3sojoT Ha (DOPMATZ JOKDNKY 50 MDOCTODSD
MNACTUYHMOT KOHTEKCT C& OHa LUTO MMa OfPEJeHa MaCa W BOMyMES 10 seDewysane
thopma.

Bo 0BOj KOHTEKCT Ce HaceTyBa efjHa 0/ KaDaKTEDHCTINGIE =2 COSDENESET2
CKYNNTYpa: MPeAMET CBATeH Kako MOfiEN ja NopEeMETYEa XDMOHIETE MEry DODNET= N
HEj3MHOTO 3HaYeHe,

Mocne epaTta Ha AOMUHAUM|a Ha (hopMaTa (40 NOYETOKOT Ha BSWDT, MRasee.
HacTanyBa HoBa cUTyaLvja Ha ' ApamMaThyHo Tpararse™ 3a OBMMKOT, DM WTO Cxymmmypar=
Beke He MOXe BO MOTMONHOCT Ja Ce BpaTW KOH MOZenoT Ge3 4a ro xadwwss
TPeAWUMOHANHHOT KOHLENT LUTO camaTa thopMa Ha NPeAMETOT o COADMM B0 C30ETO
[eMHUTUBHO 06MMKYBatsE.

Bo ckynnTypara Ha Tome ALMEBCKH MOABIKHUOT, AUHaMIUYEH BiA Ha hopMaTa
Ce jaByBa Kako MpUHLMM BO KOj Macara v BoyMEHOT Ha fpBOTO ce coofpasHii Co OApeaeH
uaean Ha y6asoTo, thopMUpaH TOKMY HU3 nocMaTparbe Ha 06/MKOT Ha apXeTUrCKoTo,
apxan4HoTO McKaxyBarke.AKO 3a CoBpeMeHara cKy/InTypa MoXe YCMoBHO fja ce Kaxe
[leKa e UCronHeTa co cé noronieMa " Hocranruja 3a 06nmkoT", AlJeBCKY ja peanuaupa
0Baa HOCTaTMja co ejHa UMaHEHTHa COAPXWHA BrpajieHa BO 0BHe CEH3NBIMHIM hopmit
W BOH Of} MOTTYUKOT Ha MPUCYCTBOTO Ha O/pEfeH NpeaMeT. ABTOPOT UM npunara Ha oHve
CKYTINTOPM KOW LUTO MHCUCTUpAaT YucToTaTa Ha thopmara fa ja coysaar no cekoja
LieHa: co Toa Ce Harnacysa 6UTHOTO obenexje Ha HeroaTa CKynnTypa, Koja LienocHo
Ce Haora BO NNIACTUYHUOT AOMEH | BO HEro MoTMONHO MOXe Ja ce corneaa. AyMeBcku
MMCTM CO 0BMMKOT 1 eMHCTBEHO Ce W3pa3yBa HU3 Hero, NoAeAHaKBO NpeLMaHo rm
4yyBCTBYBA BaparbaTa Ha Herosata TEKTOHUYHOCT, MOXHOCTA Ha aKTUBUpare Ha
NPOCTOPHATE OHOCH M YyBCTBOTO Ha OXMBYBarbe Ha MPUBHAHO CriopedHUTe feTanu Ha



MPOCTOPHA CKYIITYPA, 1989
[APBO,CHHTETHUYKA Boja

MOBPLUMHATA Ha MacaTa. :

Toa e 1 Mp14MHa WTo Herogara CKynnTypa, 6orara co CUMBOMMHHI acouwauvm "
eBOKaLWM, He e GUTHO 3arpo3eHa 0Z OnacHOCTa Ha MojaBa Ha BOHMNACTUYHM efleMEHTH
¥ hopMu KaKo 0AAHaABOP HaMeTHaTH chakTopu. Taka, * (pnekcubunHara cTpykTypa" Ha
dhopmara Kaj AYMEBCKM LUTO e UCKaXaHa BO 0BNMK rpageH CO YMHOXYBarbe Ha efjeH
WCT NMaCTUYeH eneMeHT (pacropedeH KackagHo, BUYrNMBO, CrMpasHo...) e cocema
MOrofiHa U afjeKBaTHa Ha HeroBara M1cna U nocTojaHuTe 6apakba 3a peanmanparse Ha
Hi3a HOBM, CPOSHM WfleH, LUTO cenak, CTOjaT BO &/3HM NPOBNEMCKY, COCEMa 0CaMOCTOEHN
W He3aBICHI peLLeHUja.

[la ce notcetime fjeka KomnoauuujaTa l'IpOCTopHa ckynnTypa, 1989, uanoxeHa
Ha || BueHane Ha Mnagu (MCY - Ckonje) HaBuaym AenyBallie No Marky HeKoXepeHTHO
30LUTO Ha efHO Tabno, Hyfelle pasHOBMAHH peLLeHja: HO TOKMy BO Hea e 3ayHata
6uTHaTa npobremMcka nojAoBHMLa 3a HEroOBUTE HaTaMOLUHKM UCTpaXyBak:a, a LUTo Ke ce
WCKaXyBa BO egHa nocebHa, cocema NyHa MHTeprIpeTaLmja, Kako 3acera HajcnobodHo
pacrpocTpaHyBatbe Ha MMaruHaLujaTa Ha ALIeBCKM. ;

Konky v ja e WMpOK AvjanasoHoT Ha obnuuuTe BO OB/ M3NOXeH!Te fena BO
Ko ce of6erHysa noBTOpyBar-e Ha UCKa3oT MOXeMe, BHAMATENHO nocMarpaHo, Aa
W371BOUMe [1Ba LMKNYCH Ha NnacTv4Kara eKcnpeckja, 48a AOMUHAHTHU BUAA: MPBHOT,
YCIIOBHO 3eMeHO, MOXe fia ce ethH1pa co uaBecHy benean Ha " opraHcka', a BTopHoT
€0 0c0BEHOCTU Ha "apXUTEKTOHCKA" hopMa, ( Koja LUTO BCYLUHOCT Ml COAPXY aTpubyTHTe
W 0f NPBHMOT LWKNyC).

[floZexa npeuTe (OpraHcku) ce 3amucneHn Kako nocebHU eKcroHaT, Kako
OBPE[HA NPEAMETI? wro ce “chatenn” Bo NpocTopoT, U WTO cami no cebe ce
PenuKBHja - TOTEM - 3HaK, BTOpHOT “610K" Aena ro 06aukysa npocTopor kako MECTA?
Ha puTyanoT ( MeTadpmanyku npocTop). Kako nocneauua Ha noTeHuujanHara eHeprija
LUTO Ce CTPeMM KOH U3pasoT ( pakonucoT) Ha bpaHKycHesckvoT obnuk’, ce co3gasa
g/lHa HeBMNMBA 0OBUBKA, fjeH CaKpasieH NpocTop 3a KoMyHUKauvja Mefy obnuuure
KOW WHULMpaaT JyXoBHM, 06peAHM MaHWecTaLuu WTo cTojaT Bo Kopenauyuja co
neMeHTapHUTe MaHWUCECTALMM Ha XXMBOTOT: OPraHCK BUTANUTET.

MpocTOpHTE Ha HallaTa UuBMIM3aLMja CO CBOUTE UMNEpaTuBy Ha nocTojaHo
eKcnnoaTuparbe Ha WHAYCTPUCKUTE MaTepujani u npeaMeTH, ce 3akaHyBaaT co
UCKTy4yBarbe Ha MPUPOAHOTO, TPaAMLMOHASHOTO, ABTOXTOHOTO O/} YOBEKOBaTa OKOMUHA
wxuBoTor.flofeka nak CeHsuUNUTETOT Ha AYMEBCKY BO 0BOj LMKNYC Aena, BO CBOUTE
EMOTMBHM OCHOBY HOCI HELUTO TOMJO, XYMaHO, MOETUYHO M HOCTANTUYHO, a CO TOa, U
g/1eH cnelyuchyeH NMpU3am W HyBCTBOTO Ha BEfpa UMariHaTMBHOCT.



OfI LMKAYCOT "MECTA", 1991, apeo

BE3 HACIOB, 1988, apeo



Bo ceetute MECTA, npocTopoT LTo e 061ukyBaH 1 e ondhaTeH co ckynnTypute
HaBnerysa 1 BO CaM1Te HUB, CO LUTO CO3/aBa efjHa AUMEH3M|a Ha MHTEPEH NpocTop, Ha
BHaTpewwHa " naHopama."

AumeBcky UMa cnocobHoCT 0BMMKOT Aa ro eMaHuynupa of byksanHocTa Ha
MpeAMETHOTO(TPeAMETHIOT MOZeN), HO cenak Ja ro 3agpXiu BO Heroata eBoKaTUBHa
6nuanHa, a noToa Co UMarMHaTWBHa TpaHCKpUnUMja 4a ro Joege A0 aBTOHOMEH
NNAcTUYKM OpraHi3aM LLUTo BO cebe ja HoCH TauHCTBEHOCTA Ha U3BOPHATA CyrecTyja.

3A CUMBOJIOT-MAIMJATA-CBET/IOTO-E0JATA

AumeBcky He ja ocnobogysa hopmata, NoTMoNHO, OFf acOoLMjaTMBHOCT, AypH 1
0} peanHu1oT 06MKK, Ho 3aToa 0BMMKOT ro NoApeAyBa Ha cnobogeH NNacTUYKy U3pas
Ha thopmara, Co LUTO BO eMaHuunaLujaTa Ha opMara, Kako vapaa no cebe, i 3agpxysa .
hparMeHTHTe (4EeKOMMOHUPaHK) Ha aCoLjaTUBHITE 0OMMLM UCKIY4MBO KaKO HOCUTENH
Ha CAMBONMYKOTO 3HaYEH:E, CO LUTO I HUBHAOT penepToap e npucrocobeH Ha baparbata
Ha nnacTu4kara npobnemaruka. Bo Tve HoBy CTPYKTYpU 0bnuuuTe dobusaar ceoe
CUMOONMYHO 3HAYEHe Kako OTBOPEHO Ao CO NoBeKeCMepHW 1 NoBeKeaHayHu
TONKyBaka. '

TWe HemaaT KapaKTep Ha CTECHeTa, HacoyeHa acouujauuja - cnobogHUOT
MNACTUYKN TPETMaH € M OCHOBEH MOBOZ 32 HUBHOTO HacTaHyBarbe.CkynnTypara Ha
Aivescku e Marucka 1 cumbuniyka, OBue NPOCTOPU Ce CPeauLLTe Ha eMoLuuTe, Ha
[BWXeyKara, NOTTUKHYBayKa cuna Ha fefoTo, NPacnuku Ha egHo MocToeHse,
TpaguuMja... ce 1 NOYETOK ¥ 061acT Ha HeroBara UMariHauuja, CKeneT Ha Heroara
CKYNNTypa Kage WTo Taa Jobusa Bo 3HaYerse U cmucna. HejsuHnTe KopeHu ce Bo
MMTCKIATE U3BOPY CO LUTO eI KOH pUTyanHata 06HoBa Ha XMBOTOT KaKo nocpeAHUK
Mefy NPaucCKOHCKOTO M MOEPHUOT CEH3UBUNUTET, KaJe WTO Of CeonwUTHOT Xaoc ce
W3[BOjyBaaT PenvKBMja, Marja, puTyan - CUMM LWTO Cenak MoXar Aa ro npeobpasar
HECNOKOJOT Ha YOBELUTBOTO * BO cocTOj6a Ha TMBKA KOHTEMNawmja",

CraHyga 360p 3a NnacTvka Ha HMBO HA Markcka, MUTCKa M penurucka
KOMYHUKaUuja, npedageHa npeky NOWHaKBM NNacTU4HA 3HaUK - cMMBOMM WTO
nogpa3bupaar paseneHo BU3yeNHO MICTIEHE 1 BUCOK CTeNeH Ha nepLenTUBHO Co3HaHHe.
Toa e CTemneH Ha OHOj BUA KOMyHUKALMja WTO CO efeH Hej3uH fAen ce TeMenu Ha
NnoJaToLMTe Ha HOBaTa BM3yenHa peasHOCT W HoBaTa cumbonoruja ( 4ecTo u
XepMETUYHOCT).

Benara 6oja *wnv 6enuTe MHKapHATK Ha CKYNINTYpUTE, KOMKY LITO UMaaT yora
Ha NOTEeHUMparbe Ha CrMpUTYeNHoCTa, TOMKY Ce W eMaHauyja Ha cBeTnocTa Wro ja
BN1Ba v ja pechnekTupa ApeoTo. CBETNOCTa MMay/iora v 3Ha4ajHoCT Ha YUCTO NnacTUyeH
npobnem co LWTo ce npeobpasyBa ( WM Bapupa) OCHOBHUOT BUA Ha MpeaMeToT BO
pa3bpaHyBaHuTe, TpenepsveK CBET/IOCHK pedbnekcun. Ha Toj HauuH ce OTKpuBa
noAnaboka BHaTPeLLHa UHTEHLMja Ha NNacT4HIUTE CM Kou ro 6apaar cBojoT 6anaHe
BO AujanoroT Ha 060.HO - HeoBoeHo, TOMNO - ajHo, MeKo - TBP/A, 0670 - ocTpo.l 0BopOT
Ha 06MMKOT 1 hopMaTa, HUBHOTO KOMYHULMparse CO MPOCTOPOT cera Ao6uBaar WupiHa
W MOHYMEHTAITHOCT Ha ericki packas, fOfeKa Hu3 [BWKerbaTa BO KoM ce BrywTa
0BMMKOT, HI3 PUTMOBHTE LUTO CTPYjaT HI3 hopMaTa, HA3 JUHAMU3MOT LITO BEKe He e
CKPUEH TYKY jacHo ce YuTa of thopmara, ce rnejaar, ce 0co3HaBaar HOBI COAPXKMHM
LITO C& Ha NOBUAOK, a Kou 6apaar HaTaMOoLHO pa3BuBarbe U NNACTUHO fechuHuparse,

BukTopuja Bacesa [lumecka



Of LVKNVCOT *MECTA", 1991, apso

BENEWKHK
“TeKcTOT e JJONOMHET CO UCKaxyBarba Ha ToMe AlMeBCKM Bo 6NOKOT Ha Benetuky

. 3a opvara

Toa e Tpararbe no npachopmara, (opma Koja 4n1aboKo ja HockMe B cede, BUYIMuBa, Cipanka. -
MocTaBeHa (NerHara) Ha TeMeH KBajiparT Taa e " MoNnoXeHa v Noyusa Ha Hea".
Bropvor umknyc nog Hacnos OBPE[HV MPEIMETI e noTeHuupathe Ha apXHeTHICKOTO B0 GopMata.
ApXauyHoTo (NPUMUTMBHOTO) @ NPUCYTHO K BO BojaTa, 0jjHoCHO B0 GojaTa Ha NPHPOAHKOT
MaTepujan - pBoTo.
HacnooT Ha npauoT yuknyc e MECTA - npocTop Bo Koj C2 NOCTaB2H# DHTY2MkM OSETH, MDTECSM
MECTO Kajje LITO Ce 0FBUBA PUTYalIOT HA CBETHOT YWk (MeTaDMaMKM NpOCTOp).
3a bojara
Benara 6oja ja ynoTpe6yBam 3a ja o 03HayaM MPHCYCTBOTO Ha AYXOT 7.2 52 fomecT=oms 50
thopmaTa Koja eraucTupa Bo MarepjaTa.
Benara 6oja M jaBa CIUpUTYanHOCT Ha 60jaTa a T02 [ NOTEXUMDA FEENRaT2 SHCTOTE § S CIDETiEsE
Ha arpecvBHOTO (LpBeHara).

. Mo6nucku penauym co fenara Ha KoHCTaHTHH Bpaskycu, co oske sacTasame 20-Tame mawss o= o

YUCTO hopMarieH - a He O, CORPXMHCKM KapakTep. MefyToa KaluspcTaTa Spoxa oo pasanecar &=
BpaHKycu ce u3pasyBa Bo jjBaTa Wjeana: yHiBep3anHaTa Xapuosia | 52 o0nmnT » SooweT= &
coobpasyBatbeTo co MaTepujanoT.

KopucTena nuTeparypa

NDoyE WA =

Anri Fosijon, Zivot oblika, Kultura, Beograd, 1964

Dzon Raskin, Vrednosti, Kultura, Beograd, 1965

Herbert Read, Modrena skulptura, Jugoslavija, Beograd, 1966
H.D.Moleswarth, Evropska skulptura, Jugoslavija, Beograd, 1967
Carl G. Jung, Covjek i njegovi simboli, Mladost, Zagreb, 1973
Zigfrid J. Smit, Estetski procesi, Gradina, Ni§, 1975

Miodrag B. Protic, Oblik i vreme, Nolit, Beograd, 1979



ON SHAPE AND FORM

One of the primary features of contemporary, or modern, 20th century sculpture, bear-
ing the trends of its time, can be seen through the analysis of the phenomenological and
semantic nature of the concepts of Form™ and Shape. If we understand them as dynamic phe-
nomena arising in the vital process of the creative act, not in an abstract sense and as being
static, then the theoretical differences between them approach art reality and are best confirmed
in the physical realization of contemporary sculpture. The difference between form and shape is
of a semantic nature as in contemporary sculpture there is a kind of "shapeless" form which,
morfologically, has no attributes of the shape of a certain object, and thus the object may be
understood as a concept which expresses plastically a certain meaning attributed to the form.
Shape is in a way a distinct stage in the development of form if we call form what has a definite
mass and volume in the spatial - plastic context.

In this context we can discern one of the characteristics of contemporary sculpture: the
object understood as a model disrupts the harmony between the form and its meaning.

After the period of the domination of form ( mainly until the beginning of this century), a
new situation occurred with the "dramatic search” for shape, where sculpture could no longer
return completely to the model without surmounting the traditional concept which the very form
of the object contains in its final moulding.

In Tome Adzievski' s sculptures, the movable, dynamic type of form appears as a
principle in which the mass and volume of the wood are congruous with a certain ideal of the
beautiful, formed exactly through observation ofthe shape of the archetypal, arhaic expression. If
we can say, conditionally, that contemporary sculpture is filled with ever greater'nostalgia for
shape', AdZievski attains this nostalgia with an immanent content incorporated into these
sensible forms and beyond the stimulus of the presence of a certain object.He belongs to those
sculptors who insist on preserving the purity of form at any cost: this emphasizes the essential
characteristic of his sculptures, which are to be found entirely in the plastic domain and can be
completely analysed within it. AdZievski thinks with the shape and expresses himself solely
through it; he feels equally accurately the demands of its tectonics, the possibility for activating
spatial relationships and the feeling for inspiring life in the seemingly unimportant details on the
surface of the mass.

This is the reason why his sculptures, rich in sybolic associations and evocations, are
not significantly threatened by the danger of the appearance of non-plastic elements and form
as factors imposed from outside. Thus AdZievski' s "fexible structure* of form expressed in a
shape built by multiplication of one single plastic element ( arranged in cascades, curves,
spirals...)is wholly suitable and appropriate to his thought and his constant search for the
realization of many new, related ideas, which nevertheless approach problematic and com-
pletely autonomous and independent decisions.

Let as remind ourselves that the composition entitled Spatial Sculpture, 1989, exhibited
at the Second Youth Biennial(Museum of Contemporary Art,Skopje) seemed to make a



somewhat incoherent impression as it offered various solutions in one tableau: but it was in this
composition that the essential problematic starting point for his further explorations was
conceived and rendered in an individual, entirely personal interpretation, as the broedest
expression of Adzievski’ s imagination to date.

No matter how broad is the scope of shapes in the works exhibited here in which the

- repetition of expression is avoided, after a careful analysis we may single out two cycles of
plastic expression, or two dominating types: the first one may be conditionally defined as having
certain traits of "organic" form, and the second, features of "arhitectural” form (which in fact also
contains the attributes of the first cycle). '

While the former (organic) forms are intended as individual exhibits, as RITUAL OBJECTS?
which are "caught" in space (and are relics, totems or signs in themselves) the second "block" of
works shape space as PLACES? of ritual(metaphysical space). As a result of the potential en-
ergy which inclines towards the expression (*handwriting") of the Brancusi' s shape", a kind of
invisible veil is created, a sacral space for communication between the shapes that initiate spir-
itual, ritual manifestations being in correlation with the elementary manifestations of life: organic
vitality.

The spaces of our civilization of industrial materials and objects, threaten to exclude
what is natural, traditional and indigenous from Man'’ s environment and life. In this cycle ofwork,
however, in its emotional foundations, AdZievski' s sensibility bears something warm, human,
poetic and nostlgic, and thus also a special kind of lyricism and a feeling of lively imagination.

In the holy PLACES the space that is shaped and covered byhis sculptures also enters
them themselves, thus creating a dimension of internal space, an internal “panorama”

AdZievski has the abiity to emancipate shape from the literal inferpretation of the objectal
(object model), but nonetheless to retainit its evocative closeness, and then, by imaginative
transcription, to turn it into an autonomous plastic organism which bears the mystery of the
original suggestion in itself.

ON SYMBOL,MAGIC,LIGHT,COLOUR

Adzievski does not entirely free form from the associative, even real shape, but insisac
he subordinates shape to a free plastic expression of form, by which, in the emancpaion of
form, as an expression in itself, he retains the ( de-composed) fragments of associzive shapes
exclusively as bearers of symbolic meaning; thus their repertory is also adapted fo the demands
of plastic problematics. In these new structures, shapes acquire their own symbolic meanings
as open works with manysided and varied interpretations.

They do not have the character of a narrow and directed association -ihe free plasic
treatment is also the basic reason for their coming into being. Adzievski' s sculptures are magic
and symbolic. These spaces are centres of emotions, of the moving, stimulating power of the
work, proto-pictures of an existence, a tradition... They are also the beginning and field of his
imagination, the skel eton of his sculpture where it acquires significance and meaning. lts roots
are

mythical sources, by which it aims to achieve ritual renewal of life as a mediator between the
primordial and modern sensibility, where a relic, magic or ritual emerges from the general chaos
powers which can still transform the uneasiness of humanity*into a state of quiet contemlation'.

We are dealing with plasticity at the level of magical, mythical and religious
communications, rendered through different plastic signs - symbols, which presuppose highly
developed visual thinking and a high degree of perceptive knowledge. It is the degree of this
type of communication which is partly founded on information conected with the new visual
reality and new symbology (often also hermeticism).

The colour white® or the incarnadine white of sculptures, just as they play the role of
emphasizing spirituality, are also emanations of light, absorbed and reflected by the wood Light
also has the role of a purely plastic problem, by which in the undulating, trembling light reflexes
the basic nature of the object is fransformed (or varies).




A deeper internal intention is thus revealed: that of the plastic forces which are seeking
their balance in the dialogue of coloured-noncoloured, warm-cold, soft-hard or rounded-sharp.
The speech of shape and form, and their communication with space now acquire the move-
ments in which shape ventures, through the rhythms running in form, through the dynamics
which are no longer hidden but may be clearly read in the form, new content is apparent on the
horizon, which demands further development and plastic definition.

Viktorija Vaseva Dimeska

Notes
The text has been supplemented by Tome Adzievski' s comments in the notes.

1. Onform Itis a quest for the proto-form, the form which we bear deep in ourselves,
curved, spiral. Placed on a black square it is *laid down and rests upon it".

2. The second cycle RITUAL OBJECT gives emphasis to the archetypal in form. The arhaic
(primitive) is also present in colour, that s , in the colour of the natural material (wood).

3. The title of the first cycle is PLACES - space where ritual objects or altars are situated,
places where the ritual of the holy is taking place ( metaphysical space).

4. The closer relations with Constantin Brancusi’ s works, those created the 1920s, are of a
purely formal and not essential character. Yet the strongest link with Brancusi' s
"handwriting'is reflected in the two ideals: universal harmony (of shape and form) and
conformity with the material.

5. On colour
| use white in order to denote the presence of the spirit, i.e. of the deity in the form which
exists in matter. White is the colour of spirituality, and this emphasizes its purity and is
opposed to the aggressive (red).
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KATAJNOI

1. Og umknycot * MECTA", 1993 apso, cuiTeT4Ka Boja, 200 X 65 X 50cM

2. Ogyvknycor * MECTA", 1993, apso, cuxTeTHqKa boja, 65 X 65 X 70cM

3. Opumknycor * MECTA", 1993, apso, cunTeTiqKa boja, 600 X 65 x 220cM

4. Og ywknycot * MECTA", 1993, apBo, cuTeTMqKa 6oja, 260 X 65 X 40cm

5. Op umknycot *OBPEH MPEJMETIA®, 1993, apso cuxTeTi4Ka Boja, 140 X 65 X 20cm

6. Op umknycor * OBPEJHN MPEAMETW", 1993, apso curTeTkyka 6oja, 400 X 10 X 25¢cm

7. Ogumknycot * OBPE[HW MPEMETW®, 1993, ApBo cunTeTvyka boja, 160 X 220 X 150cm
8. Op uuknycot * OBPEJHW MPEAMETW", 1993, apso curTeTiyKa 6oja, 140 X 140 X 200cm

9. Op uuknycot * OBPEJH MPEJMETW", 1993, apso, cuxTeTyka 6oja 65 X 220 X 120cu

10. BE3 HACOB, 1989, apBo, cuHTeTHyKa Boja, 150 X 130 X 60cM.

CATALOGUE

1, Fromthe Cycle: " PLACES *, 1993, wood, synthetic colour,200 x 65 x 50cm
2. From the Cycle: " PLACES *, 1993, wood, synthetic colour, 65 x 65 x 70cm

3. Fromthe Cycle: "PLACES *, 1993, wood, synthetic colour, 600 x 65 x 220cm

4, Fromthe Cycle: "PLACES *, 1993, wood, synthetic colour260 x 65 x 40cm

5. From the Cycle: "RITUAL OBJECTS", 1993, wood, synthetic colour, 140 x 65 x 20cm

6. From the Cycle: "RITUAL OBJECTS", 1993, wood, synthetic colour, 400 x 10 x 25¢m

7. Fromthe Cycle: "RITUAL OBJECTS", 1993, wood, synthetic colou, 160 x 220 x 150cm
8. From the Cycle: "RITUAL OBJECTS", 1993, wood synthetic colour, 140 x 140 x 200cm
9. Fromthe Cycle: "RITUAL OBJECTS", 1993, wood, synthetic colour, 140 x 140 x 200cm
10. UNTITLED, 1989, wood, synthetic colour, 150 x 130 x 60sm.



9. Opyuknycor * OBPE[JHW NMPEAMETW", 1993, gpBo, cunTeTh4Ka boja 65 X 220 X 120cm
9. Fromthe Cycle: "RITUAL OBJECTS", 1993, wood, synthetic colour, 140 x 140 x 200cm




2. Op ywknycot * MECTA", 1993, apso, curTeTdKa 6oja, 65 X 65 X 70cm
2. Fromthe Cycle: " PLACES *, 1993, wood, synthetic colour, 65x 65 x 70cm




4. Og yuknycot * MECTA®, 1993, apeo, curTeTidKa boja, 260 X 65 X 40cu
4. Fromthe Cycle: "PLACES *, 1993, wood, synthetic colour260 x 65 x 40cm




1. Og ywknycot " MECTA", 1993,3pBo, curTeTHdKa 6oja, 200X 65 X 50cm
1. Fromthe Cycle: * PLACES *, 1993, wood, synthetic colour,200 x 65 x 50cm




8. Op ynknycor * OBPE[HV NPEAMETWA", 1993, gpeo cuuteTidka boja, 140 X 140 X 200cm
8. Fromthe Cycle: "RITUAL OBJECTS", 1993, wood synthetic colour, 140 x 140 x 200cm




7. Op ywknycor * OBPE/IHU MPEAMETI®, 1993, pso cuxTeThuKa 6oja, 160 X 220 X 150cm
7. Fromthe Cycle: "RITUAL OBJECTS", 1993, wood, synthetic colou, 160 x 220 x 150cm




5. Og yuknycot "OBPEJHI NMPEMETW", 1993, apso curTeTiyka 6oja, 140 X 65 X 20cm
5. Fromthe Cycle: "RITUAL OBJECTS", 1993, wood, synthetic colour, 140 x 65 x 20cm




6. Op yuknycor * OGPE/JHY MPEMETW", 1993, apso cukTeTwKa Boja, 400 X 10X 25cm
6. Fromthe Cycle: "RITUAL OBJECTS", 1993, wood, synthetic calour, 400 x 10 x 25cm




10.  BE3 HACNOB, 1989, apeo, cuHTeTuKa 6oja, 150 x 130 x 60cwm.
10.  UNTITLED, 1989, wood, synthetic colour, 150 x 130 x 60sm.
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1986
1988

1993
1985

1986

1987

1988

1989

Tome ALIMEBCKW

PogeH 1958 B0 Crpymuiua. Akagemuja 3a NIMKOBHM YMETHOCTM 3aBpLuii BO
3arped 1983 roguHa (otcek ckynnrypa)
Agpeca: yn. Maprenue orpadicku 39, 91000 Ckonje, Ten. 209-927

CamMocTOjHM M3MoX6u

- Ckonije, My3ej Ha Makegoruja (Tpyarbe no 3anaa”)
- Ctpyra, flom Ha kynTypara "Bpaka MunaguHosun"
- Ckonje, Manepuja [lom Ha Mnagute "25 Maj"

- Ckonje Mysej Ha coBpeMeHaTa yMeTHoCT

[pynHm nanox6u

- Ckonje, My3ej Ha Makeporuja, Excripecija, rect, akyuja Ckonje,YmeTHiuKa

ranepuja, CuTHa nnacTuka

- Ckonje -Myaej Ha cospemeHaTa ymeTHocT, Akauauuua V Kymaroso, YMeTHrKa

ranepuja, CopemeHy MakeoHCKM crukapu ( of konexyujata Ha MCY).

- Ckonje, My3ej Ha MakepoHvja, "80 - Te rojuHu BO MakejoHcKaTa NMKOBHE

yMeTHoCT

- Ckonje, LleHTap 3a kynTypa v UHchopmaLuy, EpoTH3MOT BO cospeMexaTa

MaKe[oHCKa NIMKOBHa YMETHOCT

- Ckonje, YMeTHU4Ka ranepuja, KnMMeHT 1 CTIOBEHCKWUTE NPOCBETHTENM
- Ckonje, Mysej Ha coBpemeHaTa yMeTHOCT, AKBU3MLIMM VI

- Ckonje - My3ej Ha coBpemeHaTa ymeTHocT, 1. berane Ha mnagre

- Mypcka Cobora, Kultumi centar " Misko Vranjec”,

JyrocnoBeHcKo bueHane Ha cuTHa NnacTuka

- Ckonje, flom Ha MnaguTe " 25 Maj *, liukoeHa konoxuja "Komyra"
- Ckonje, lom Ha MnaguTe "25 Maj *, Nukose kpyr * 25 *, LipTex... upTex -

objex

- Ckonje, My3ej Ha coBpemenara ymetHocT Ckonje, AkauauLii Vil
- Ckonje, Mysej Ha coBpeMeHaTa yMeTHoCT, KymaHoBo, YMeTHIYKa ranepuja,

Ckynnrypa - [lpocTop

- Ckonje, My3ej Ha MakegoHuja, JTMkoBeH canoH Ha Mnagu
- Xepuer Hosu, Manepuja " Jocun Beno BenkosuK ", 22 xepUerHoBCKU 3UMCKM

CaJloH

- Puieka, Modema Galerija, 15 jyrocnioeHcko bvieHane Ha MnaguTe

- MaH4eBo, Savremena galerija Centra za kulturu * Olga Petrov *,

5. uanox6a Ha jyrocnoexcka ckynnTypa 8o laH4eso

- Capaeso, Olimpijski centar "Skenderija", Jyrocnosercka fjokymeTa,89
- KymaHoBo, YMeTHA4Ka ranepwja, Mnagu MakefioHcku criukapy (04 KonekuujaTa

Ha MCY)

- Ckonije, My3ej Ha coBpemeHaTa yMeTHOCT, 2. 6ueHarne Ha MnaguTe
- Ckonije, Canox Ha [/IYM [INYNYM, CutHa nnactika

1990 -

1991 -

MaHyeBo, Savremena galerija Centra za kulturu *Olga Petrov" 3petbaHiH, Saviemena
Galerija, HouTe BIKeHba BO MaKe/joHCKaTa NKOBHA YMETHOCT
Ckonje, My3ej Ha coBpemeHara yMeTHOCT, 3. GieHarne Ha MnaguTe

- Pvieka," Modema Galerija", 16. jyrocnoseHcko bueHane Ha Mnagute
- MaHyeBo, Savremena galerija Centra za kulturu * Olga Petrov",

6. u3nox6a Ha jyrocnoexckara ckynnrypa 8o [laH4eso

- Mypcka Cobota," Kultumi centar * Mi$ko Krawec", JyrocnoseHcko GueHane Ha

CWTHa NnacThka

- Ckorije, YMeTHu4Kka ranepwja, CuTHa nnacTuka



1992 -
- KymaHoBo, YmeTHu4Ka ranepuja, CoBpeMeH MakeoHCKM CTIMKapi M CKYINTOopu

1986 -

1987 -
1988 -

1992

1982

1986

Ckorije, YMeTHU4Ka ranepuja, | 3uMCKu carnoH

( 04 konoHujara Ha MCY)

WHTepBeHLA 1 MHcTanaymm

Ckonje - TepavHara "Kane", "lonema Hoa crivka" (Ckorcko KyNTypHo neTo)
Ckonje, Mysej Ha coBpemeHaTa yMeTHoCT, MHCTanawmm i UHTepBeHLun
Llemog - Ouparoscku, CamocTojHa UHcTanauuja “Kuknon®

Ckonje, TpesHuK npeg MHT, “MpocTopeH putam"

Ckonje, MnarHo npeg [lomor Ha Mnagute "25 Maj", *MpoctopHa ckynnTypa*
(Ckoncko KynTypHo neto)

- Arranuja (Typuwja), pagcka ranepuja, Mepcopmarc “Mopaka”

Matuectep (AHrnuja), npegrpaaue Mosnw, "YMeTHocTa nokpaj kaHanot", co
MapuHa Apcoscka v Mapraputa Kicenuuka Kanajluesa y4ecTsysa Bo
npoekToT Ha Kepi Mopucon. :

Harpagu

- 3arpeb, Harpaga 3a ckynntypa Ha Cojy30T Ha coljujanmeThykara MnaguHa Ha

Xpearcka

- Ckonje, Harpapa Ha [J/TYM "Hepetuku majcTopu" 3a ckynntypa
1987 -

Ckonje, OTkynHa Harpaga 3a ckynnypa Ha P3K Ha BueHaneTo Ha MnaguTe,
Mys3ej Ha coBpemeHaTa yMeTHOCT.

TOME ADZIEVSKI

Born 1958 in Strumica. He graduated from the Zagreb Academy of Fine
Arts in 1983 (Department of Sculpture).

Address: Partenie Zografski 39, 91000 Skopje Macedonia,

tel. (+389 91) 20 99 27

1986
1988

1993

1985

1986

One-Man Exhibitions

- Skopje, Museum of Macedonia(*Running after the West')
- Struga, Miladinov Brothers Cultural Club

- Skopje,25th May Youth Club Gallery

- Skopje, Museum of Contemporary Art

Group Exhibitions

- Skopje, Museum of Macedonia, Expression, Gesture, Action

- Skopije, Art Gallery, Small Sculptures

- Skopje, Museum of Contemporary Art, Acquisitions V

- Kumanovo, Art Gallery, Contemporary Macedonian Painters (from the Museum of Con-

temporary Art collection)

- Skopje, Museum of Macedonia, The 1380s in Macedonian Fine Arts



1987

1988

1989

1990

1991

1986 -
- Skopje, Museum of Contemporary Art, Installations and  Interventions Semov-

1987 -
- Skopje, Square in front of the 25th May Youth Club Gallery *Spatial Sculpture®

1988

1992 -
- Manchester (England), Mossley *Art along the Tame Valley *(with Mirna Arsovska and

1982 -
1986 -

1987 -

- Skopje, Cultural and Information Centre, Eroticism in Contemporary Macedonian Fine

Arts

- Skopje, Art Gallery, Clement and the Slavonic Educators

- Skopje, Museum of Contemporary Art, Acquisitions VI

- Skopie, Museum of Contemporary Art, First Youth Biennial

- Murska Sobota, Misko Kranjec Cultural Centre, First Yugoslav Small Sculpture Biennial
- Skopje 25th May Youth Club, "Comune" Art Colony

- Skopie, 25th May Youth Club, "25"Art Circle, Drawing... Drawing - Object

- Skopje, Museum of Contemporary Art, Acquistions VIl

- Skopje, Museum of Contemporary Art, Kumanovo, Art Gallery, Sculpture - Space

- Skopje, Museum of Macedonia, Youth Art Salon

- Herceg Novi, Josip Bepo Benkovoc Gallery, 22nd Herceg Novi Winter Salon

- Rijeka, Modern Gallery, 15th Yugoslav Youth Biennial

- Panevo, Modern Gallery, Olga Petrov Cultural Centre, 5th Exhibi tion of Yugoslav Sculp-

ture in Pancevo

- Sarajevo, Skenderija Olympic Centre, Yugoslav Documents' 89
- Kumanovo, Art Gallery, Young Macedonian Painters (from the Museum of Confem porary

Art collection)

- Skopje, Museum of Contemporary Art, Second Youth Biennial

- Skopje, DLUM and DLUPUM Salon, Small Sculpture

- Pangevo, Modern Gallery, Olga Petrov Cultural Centre

- Zrenjanin, Modern Gallery, New Movements in Macedonian Fine A7s

- Skopje, Museum of Contemporary Art, Third Youth Biennial

- Rijeka, Modem Gallery, 16th Yugoslav Youth Biennial

- Pantevo, Modern Gallery, Olga Petrov Cultural Cenre, 5% Exibiion of Yogosas

Sculpture in Pancevo

- Murska Sobota, Miéko Kranjec Cultural Cenire, Yugosiav Small Sculiphss Senal
- Skopje, Art Gallery, Small Sculpture

1992 -
- Kumanovo, Art Gallery, Contemparary Macedonian Painiers and Sculpiors (from e

Skopie, Art Gallery, First Winter Salon

Museum of Contemporary Art collection)

Interventions and Installations

Skopie, Kale Fortress, "Big New Painting® (Skopje Cultural Summer)

Fidanovski, One-Man Installation "Cyclops"
Skopje, Lawn in front of the National Theatre *Spatial Rhytm"

(Skopje Cultural Summer)
Antalya ( Turkey), City Gallery, Performance "Message"

Margarita Kiselicka Kalajdzieva the artist participated in the project of Kerry Morrison)
Awards

Zagreb (Croatia) , Award for sculpture

Skopie, “Nereski majstori*Award for sculpture given by the Society of Macedonian
Artists

Skopje, Purchase Prize for sculpture on the 1st Youth Biennial in the Museum of
Contemporary Art
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1986

1987

ABALIMEBA IMMUTPOBA, COHbA

MPOCTOPHA HAPALIMJA. Mo noBog ambuerTanHara noctaska Ha Tome
Auuecku Bo "CanoHort 4" Bo Myaejot Ha Makegoruja KomyHueT, Ckorje,
7.iii 1986, 6p. 1512, cp, 22

BEJEBA, BanexTHa

MPOTUB - TOBOP. KoH ambuexTanHata noctaeka Ha Tome Ay1eBcki, CanoH
4, My3ej Ha Makegonuja Paarnegu, Ckonje, 1986, 6p. 4, cTp. 324 - 326
BENYKOBCKW, Bnagumup

"TPYAHSE M0 3AMAA" (Bo) Tome Aymescku. Tpyarbe no 3anag (Karaor)
u3g. Ckonje, Myaej Ha Makegoruja, 1986

BENMYKOBCKW, Bnagumup

TOME ALIMEBCKK

CogpemeHocT, Ckonje, 1986, 6p. 5, cTp. 95

BENW4KOBCKW,Briagummp

"HOBA CIIMKA" (Bo) Jiukoset MefynpocTop, 13g. Ckonje, Mnag 6oped, 1986,
ctp. 126

MAYHOCKW, [by6en

HEOQEKCMPECUOHUCTUHYKIA MAHWP. Tome AymeBcku: "qual-be no
3anapn", Mysej Ha Makegohvja, Ckonje, 1986 Mnag Gopel, CKOf'IJe 19,11,
6p. 1507, ctp.12

TEONOCUEBCKW,3natko

"AMBUEHTAMHA CIUKA". Kot nanox6ara "Tpyatbe no 3ana,q" og Tome
Auvescki Bo Mysejot Ha MakegoHwja - Ckorje

Hosa MakepoHvja, Ckonje, 1.1l 1986, 6p. 14046, cTp.7

ABALJVEBA - IUMUTPOBA, Cora

YTPOTO KAKO META®OPA

Iuk, Hosa Makeporuja, Ckonje, 4.111987, 6p. 8, c1p.10, 11

1988 BACEB [IMMECKA, Buktopuja

(MPE/rOBOP. Bo) CkynnTypa - npocTop (Karanor) uag. Ckonje, Mysej Ha
coBpeMeHara ymerHocT, 1988

BENW4KOBCKMW, Bnagumup

CINOXKEHA NAHOPAMA. 3a ckynnTopckuTe HcTanawu4 npeg oMot Ha
MnaguTe "25 Maj" Bo Ckonje

Ik, Hosa Makeponuja, Ckonje, 31.VIll 1988, 6p. 47, ctp. 15
BENWYKOBCKW, Bnagumup

KOMMAKTEH BONYMEH. Ko uanox6ara Ha Tome Ayiescki Bo [JomoT Ha
mnagute “25 Maj" - Ckonje

Hosa Makegorvja, Ckonie, 4. XI 1988, 6p. 15010, cTp. 10

WBAHOB, BojaH

((MPE/rOBOP. Bo) Tome Aumescky (Karanor) uaa. Ckorje, [lom Ha mnagute
"25 Maj", 1988

1989 BUMKK, Hebojwa

1990

CKYNMTYPA - NPOCTOP

Pasrnew, Ckonje, 1989, 6p.5-6, cTp. 421,422,423 (416-424)
BENIW4KOBCKHW, Bnagumup

MOTNEN HA HOBWUTE [IBUXEHA BO MAKE[JOHCKATA IMKOBHA
YMETHOCT

CospemeHocT, Ckonje, 1990, 6p, 3-4, ctp. 87(83-88)



VELICKOVSK], Viadimir
UMETNOST KAO UNUTRASWI MONOLOG (Vo) Nova kretawa u
makedonskoj likovnoj umetnosti ( Katalog) izd. Pancevo,
Savremena galerija Centra za kulturu "Olga Petrov*, 1990
VILIK, Nebojsa
ASPEKTI RECENTNE MAKEDONSKE UMETNOSTI
Moment, Beograd, 1990, br.17str.25, 27(24-27)
1992  (JAKOHOB, Hefojwa)
AMBWBANEHTHOCTA HA 3HAKOT - lMync, Ckonje, 12.X1 1992, 6p.95, cTp. 3



W3gasay:

My3e] Ha COBpEMeHaTa yMeTHOCT,cKonje
OZrOBOPEH YPefHUK.:

30paH NeTpoBCKY

opraHy3aLvja Ha u3nox6ata 1 npejrosop:

BUKTOpMja BaceBa AumMecKa
61o-6ubnuorpadpck nogarowy:
NMNjaHa - HelenkoBcKa AVMUTPOBCKa
choTorpacuu:MapuH JUMECKH

NPEBOJ Ha 3HITIMCKM: UMM KOPXKEHCKM
NMKOBHO OONUKYBaHbeE:

cTedar reopriescku

CKEeHUDaHE:!

CKEHMOMHT

KomnjyTepcka obpaboTka:
MPUHTTIONHT

neyar:

nevarHuya "mune"

TUpax: 500

publisher:

museum of contemporary art, skopje
editor-in chief.

zoran petrovski

organization of the exhibition; preface:
viktorija vaseva dimeska

biography and bibliography:

liiana nedelkovska dimitrovska
translated into english by:

filip korZenski

photographs:

marin dimeski

lay-out:

stefan georgievski

copies: 500

CIP - Katanorusauuja so ny6nukaumja
HapoaHa 1 yHusepauTeTcka 6ubnuoTeka
"KnumeHT Oxpugcku”,Ckonje

73.036(497 .17) (06 .064)Ayumescku .T.

AuueBcku , Tome

Ckynntypu : Mysej Ha coBpemeHaTa
ymeTHocT , Ckornje , gekemspy / Tome
Auvescku ; (npegroeop BukTopuja Bacesa
[umecka ; 6uo- 6ubnuorpacpeku nogaToLu
Nunjasa Hegenkoscka AuMUTpoBCKa |
coTorpachuu MapuH [lumecky ; npesop Ha
aHrnucku dunun Kopxxereku) = Skulptures

Museum of contemporary art , Skopje ,
december 1933 / Tome AdzZievski ;
(preface Viktorija Vaseva Dimeska ;
biography and bibliography Liljana
Nedelkovska Dimitrovska ; translated
into English by Filip KorZenski ;
photographs Marin Dimeski ). - Skopje :
Mys3ej Ha coBpeMeHaTa ymeTHocT ; = Ckonje

Museum of contemporary art , 1933. - 28

str. :ilustr. ; 22 cm

Karanor . - TeKcT 1 Ha aHrn.jasuk. - 3a
obnukoT 1 chopmata = On shape and form:
cTp. 3-10. - Tupax 500

1. Hacn. ctB. Hacn.

crionsop: ACYL| "Bopo Metpywescku”, Ckonje







