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Mpsoto CtygeHTCcKO MIHTepHaymoHanHo Apt buerHane (CUAB) ce Bknonysa Bo
COBPEMEHUTE TEeHAEHUNN Ha CBETCKUTE NpoLecu Ha rnoBp3yBatbe Ha KynTypuTe, Hapo-
AauTte n TBopymTe. locseTeHo Ha MnagocTta, NpujaTesicTBoTo, /byb0BTa U Ha UAHM-
HaTa, CUAB nokaxyBa gexka nuKoBHaTa yMeTHOCT He Nno3Hasa rpaHmyn. Hala xxenba
e Mnagute TBOpuW Aa BOcCrocTasart TpajHW MOCTOBM 3a KOMYyHMKauwja Ha vgeM, 3a
3arno3HaBaH-e CO [yXOBHUTE BPEAHCOTH, CO MOCTUrarbara 1 4oCTpennte o4 4enmoT
CBeT n 3a MerycebHo 36nmxyBar-e. TakBaTa nogobpa kpeatuBHa v ycnewHa ngHnHa
Ke 3Ha4yu aKTUBHO NOYNTYBare Ha 4yXO0T Ha HalleTo cToneTue.

YHuBep3anHocta Ha MUCIIOBHUTE MPOLYECcH BO KPeaTUBHUOT NINKOBEH Ofyc He
3Hayu HanywTare Ha BeKOBHUTE TPpagnynoHanHn BpegHoCTH U ryber-e Ha naeHTuTe-
TOT, Ha 4yXOT Ha rnogHebjeTo U Ha aBTeHTUYHOCTa Ha JINYHOCTa, HanpoTuB, BO cBojata
CYLWTHHA, BUCTUHCKATa yMETHOCT € CMHTe3a 1 OCOBPEeMEHBYaHe Ha ThWe BPEAHOCTH U
HUBHO BrpasgyBar-e BO TpajHuTe 4obpa Ha cBeTcKarta KynTypHa pu3Huya.

Op ®akynteToT 3a JIMKOBHM YMETHOCTU Ha yHuBepauteToT ,CBetn Kupun v
Metoguj“ og Ckonje noTtekHa uHMynjatuea 3a opraHuauparbe Ha CtygeHTckoTo UK-
TepHaymoHanHo Apt bueHane (CHAB), koe Ke rn ocTBapyBa oBue 3Ha4qajHu yMeT-
HUYKKM W egyKaTuBHu Uenn. KoH Toa rv rokaHusBMe ga HU ce npugpy»xat rnoBeke
YHUBEDP3UTETCKN LEeHTPU U ¢baKynTeTn og obnacta Ha JIMKOBHUTE YMETHOCTH HU3
yesrmor cBer.

UcTopujaTa Ha yMeTHOCTa Hé Hay4u [eKa rporpecoT BO /INKOBHATa yMETHOCT ro
HocaT MnaguTe co HuBHaTa XpabpocT 3a HOBUHW U Xenbu 3a agpupmaymja. M3nox-
b6ara Ha genara Ha MNaguTe TBOPUM, KOM ce yliTe BO ¢ha3ata Ha 06/IMKYyBarHETO Ha
JIMYHOCTA U Ha BeLUTUHATa, Ce MOXHOCT 3a HUBHO OTKDPUBa-e U NogpLuKa.

CBexute mnagelwxkun gena Ha 6pojHATe CTYL4eHTU 04 TMKOBHUTE akafgeMmmn Kon
ucnparuja ceomn Tpy,308K Ha npBoTo CTy[eHTCKo HTepHaymoHanHo ApT bueHane Bo
Ckonje He yBepyBsaaT Bo 6oratata ufHuHa Ha cBeTckara /IMKOBHa yMeTHOCT. Hawumre
Hagexw ce onpasgaHy.

HekaH
Ha @akynTeToT 3a NIMKOBHN yMETHOCTH
BOHp. npog. Momuuno lNeTpoBcku
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lNlocseTeHa Ha ngHUTe nuKoBHU ymeTHULM, CUAB e MeryHaposaHa manugbecTa-
yuja BO YMM LUTO Temenn, noBeKe 04 ce ApYro, ce BrpageHu NeperexkTBu, HejauHaTa
npBeHCTBeHa yes e 4a v OTKpMBa, MOTTUKHYBA 1 N0BP3yBa TBOPEYKNTE NOTeHUMjanv

Ha nparot o4 cBoeTo uHAMBUAYanHo gopmuparse. Ho ocseH osa obenexje, 8o uge-
jara 3a bneHaneTo e cogpxXaHa ylTe efHa CywTeCTBeHa KOMINOHEeHTa, Koja ce 0o4He-
CyBa Ha OHWe LUITO MMaaT B/TnjaHne BP3 0ghOpMyBar-E€TO Ha YMETHUKOT BO MIa40CTa —
JTMKOBHUTE akagemmn. AKO e TOYHO eKa Ha akagemujata v e UMaHeHTHa MHCTUTYLM-
OHannsaymja Ha BpeAHOCTUTE 04 NocTaparta v MoHoBaTa TpAMUMia U HUBHO Brpasy-
Barbe BO CBecTa Ha MAHMUOT YMETHUK, & HeMy, HacrnpoTu T0a, KDUTHYKO MPOMMUCITY-
Barbe Ha TWe BPEeAHOCTU KaKO HEOMNXoheH ycrioB 3a peanusuyuja Ha COMCTBEHUOT
MABHTUTET, Toraw MoXKe ga ce Kaxe JeKka BUCTUHCKAOT MOTHB 3a CBOETO NOCTOeH-e
bueHaneto Ke Tpeba ga ro 6apa Bo Toa WTO Ke 6uge MecTo KajelwTo ce Banopusnpa
84MHCTBEHO KpeaTusHaTa M1ci1a — 04 OUNo Koja CTpaHa Ha efyKkaTusHuoT npoyec. U
TOKMy ropagu Toa cMeTam fek rnocrojat cute uarnegu CTyQeHTCKOTO UHTepHauy-
OHasnHo apT GueHane ga npepacHe BO 3Ha4YajHa v BAWjaTenHa mMHugbecTaymja o4 Toj
Bu4.

BrioxyBajku r1 cBOUTe Hafexwu BO YCrewWwHOCTa Ha HaTaMOLWHHOT pas3BUTOK Ha
CUAB, MysejoT Ha coBpeMeHaTa yMETHOCT KaKo efeH 04 opraHn3aTopuTe, BO Hero
BI10XyBa W Hafexu 3a BocnocTasysatbe O/IMCKN U NSI04HN BPCKU CO MAHUTE TBOPUM U
HNBHUTE MeHTOpH. Co Tue ovekyBarba, MysejoT nm u3pasysa bnarogpHocT Ha cute
y4ecHnyn Ha | CTy[eHTCKO MHTepHaLMOHANHO apT 6UeHane n Ha cCUTe OHUEe KO ja
nomorHaa Herosarta peanuaymja.

3opaH lNeTpoBcku
AnpexTtop Ha Mysejor Ha cospemeHarta
ymetHocTt, CKonje
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[eHewHara cuTyaumja BO cBeTcKaTa KynTypa BOOMNWTO ynaTyBa HA HEMOXHOCTa Aa
Ce OApXW NHaTaMmy KHUEeNTOT Ha XereMOHM3MOT BO KpeaTusBHaTta cdrepa. N3noxbute
04 TUNOT Ha oHaa Bollapus ,Les magiciens de la terre — ,MaruoHuuyapuTte Ha
3emjata“), npeTcTojHoTO 45 BeHeLmjcko GueHane, ro cneAat KOHUENTOT Ha HagMUHY-
Barbe Ha HaUWUOHaNHUTe, CounjanHUTe, jasuiyHUTE UTH. aHTaroHU3MKU U pasnuymja. Bo
CBETOT pacTe cBecTa 3a ,aucTopuckaTa usMLAa H NeKonoT“ Ha Koj ce Haofaart ,Manwu-
Te" 3emMjn, ,Mann“ rnegaHyu HU3 o6jeKTUBOT Ha NTUYjMOT nornea Ha oronemmre”.
CosHaHueTo 3a Mefyce6HOTO NMPOHWKHYBakbe Ha YMETHOCTUTE 07 pa3fuWHN reorpad-
CKW, NONMUTUYKK, BEPCKU, PACHW UTH. apeanu ro NpomMoBupa 3aefHU4KUOT MHTEpec
/KOpPWUCT 32 KOMyHULMparbe U UHTepakuumja, aente 3a MynTUKYNTYpanuaMoT AeHec
HW foarfaat of LeHTpu Kakeu WwTo ce Mapus u Hbyjopk. A 6UAEjKK HUBHUOT rnac uMa
HajCUNTHO eX0 BO NPOCTOPM WTO 6une HagBOP OA HUBHOTO WHTEpecuparbe U HUe BO
MakeaoHuja ru npugakame co ceTa HUBHA NO3UTUBHA O3HAYEHOCT.

Bo oBaa cmucna ce NoBUKyBam Ha aMepPUKaHCKUTO TeOpPeTUYap U NUKOBEH KpUTUYap
Tomc Mek Meunu (Thomas Mc evilley) Koj ja 3aroBapa MOXHOCTa CBETOT/yMeTHOCTA
Aa 3axuBee 6e3 ,TOTanMTapucTUHKuTe, rNobanuaupadkuTe, 0cnoboaysavKuTe MOTH-
BU". EAHO TakBO pacnonoxeHue ce 4yBCTBYa AieHecC M BO Hawarta Peny6nuka, ynja
»Mana NMKoBHa UCKa3HOCT“ 04X Ha HeKOj Ha4yMH BO Napanena co ,rofeMUTe CBEeTCKMU
MCKa3HOCTU", NOKaXyBajKu, NpMTOa, MHOTY BUTaNHa TBOpPEYKa eHepruja WTo caka aa
buge ocnobofeHa Ha COOABETEH HA4YMH U BO COOABETHO BpeMe W NpocTop.

Camara Taa UCKa3HOCT, reHepupaHa off MyNTUKYNTYPHUTE UHTepdepeHUMn BO pam-
KUTe Ha reorpaCKMoT NpoCTop Ha AeHelwHa MakeaoHuja, BO OCHOB € npeavcnoHu-
paHa ga ru noBUKyBa W NpeAu3BUKYBa MNOCTOjaHO HOBUTE KOHTAKTW CO NyfeTo w
YMETHOCTUTE 04 ApYyrvM CpeauHn BO CBETOT.

EAex of aprymeHTUTe 3a OTBOPEH NOBUK Ha copaboTka Co CUTe, e U OpraHNanpareTo
Ha CTYAEHTCKOTO UHTEPHALUMOHANIHO APT BUEHAIE Bo My3ejoT Ha coBpe-
MeHaTa yMeTHocT Bo Ckonje, 4Mja uHMLUMjaTUBa BCYLUHCOT Npouanese og dakynTteToT
3a NIMKOBHW y3MeTHOCTU UCTO Taka Bo Ckonje. MNocneaHoTo, Kako ogpas v uspas Ha
HaleTo UHTepecuparbe U rbybONUTCTBO 3a C€ LWITO U Npunara Ha KynTyparta Ha Ocnu-
KaHOTO none, ro rnejame Kako MOXHOCT 3a UHTepaKuuja Ha noBeke HWBOA: Mefy
MnaguTe TBOpUM — CTYAEHTHU /NOCnavNNoMUM, ApYruTe yMEeTHUUM, npodecopuTe Ha
NTMKOBHUTE aKajeMun U BUCOKUTE LIKONKW, UCTOpUYApUTE U KpUTUHAPUTE Ha YMETHO-
CTa 0ff pa3nuyHa HayuoHanHa NpoBUHUEHUMja Co nowupokara nybnuka Bo Ckonje u
BoonwTo co MakegoHumja.
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MNpsoTo CTyaeHTCKO MHTEpHaLMOHaNHO ApT BueHane, BO Beke pasaBuxeHaTa Kyn-
TypHa krmma Ha Ckonje (HacnpoTh MUNWTaHTHaTa aTMocdgepa BO COCeACTBOTO) BHeE-
cyBa HOBa COAPXXWMHA U Apyr puTam. Mokpaj nocToereTo Ha BeKe TpaauLMoHanHuTe
cpenbw Ha MnNaauTe TeaTapCcku TBOPLUW 04 UenmoT ceet (CKOMPAXW), CUAB e eaeH
OfA Haj6naropoAHNTE HaYMHW Ha npeTcTaByBarbe Ha MnajguTe Kora ce HaofaaT BO
HajAeNUKaTHUTE roAUHN Ha 0POpPMYBaHe, OAHOCHO Kora ce HaofaaT BO NacaxoT mery
OHa LITO Ce COBNajyBa Ha akaileMMnTe 1 OHa NOCe6HOTO /aBTOHOMHOTO BO WTO Tpeba
Aa ce uarpagart. buaejku Ha BO3pacT Kora Haj6p30, HajnecHo 1 HajTPajHO Ce KOHTaK-
Tupa, ce ancopbupa ¥ y4u, cuTe OBUE MNagu nyfe ce Ha nar, npeky mefycebHarta
pa3MeHa Ha MHhopMaLMK, rneaullTa, CTaBoBy, HenocpeaHo 1 63 npeApacyan, Aa v
npowmMpyBaaT COONCTBEHUTE U BUANLIMTE/BU3UNTE HA ApyruTe.

33 HEeKoW oBa Ke 6uAe 3a4YeKopyBarbe BO HOB NPOCTOP, MPB Hactan HaaBop OA
3emjaTa, NP8 AONMP CO HOBA 3eMja, Nnu ke 6uae TBOPEYKW NpeAn3BuMK, aHTMLMNaLymja
Ha nuaew, ABMXerba U YMEeTHWUHKU NTUHHOCTU. 67 gena, 35 aBTopn, 11 aKkagemum, 9
3eMjM M 3 KOHTWHETN NpeTCTaBeHn Ha | CWUAB Bo Ckonje (MowHe 3aA0BOJYBYKK
pesynTar, ako ce uma npeasva cuTyaumjata Ha bankaHoT), NnpeTcTaByBa MOXHOCT A4
ce BMAAT He camo NMKOBHUTE TBOPLM NOEAMHENHO BO CeTa WWpoHnHa Ha HUBHUTE
W3pasHy MOXXHOCTH, TYKY U OpMeHTauuuTe U paboTaTta Ha akajemuuTe, paKkynTeTuTe
1 BUCOKWUTE LUKOMMN 33 NUKOBHA YMETHOCT Of} PasfiniHu 3eMjn. 3a Hac BoO MakepaoHwja,
BepyBaM u 3a apyrute, CUAb 0BO3MOXYBa corneflyBarse Ha noauuujaTta Ha dakynTe-
TOT 3a FIMKOBHU YMETHOCTM BO CKONje BO KOHTEKCTOT Ha NpeTCTaBeHnTe akafaeMinik oA

Apyrute 3emju.

X

JINKOBHMOT AVCKYPC Ha YHEHNLMTE Ce ABWKM Mery aKafeMckuTe dhOpMM Ha UCKA3HOCT
W BeKe HanpaBeHWOT u36op, onpefenda Ha cBOja aBTOHOMHA avkuymja. Ce pasbupa,
6uaejku ctaHysa 360p 3a MOLWHe MNaau nyfe, paHo e Aa ce AOHecyBaaT HEKaKBu
BPEAHOCTU CYAOBW 3a NPE3eHTMpaHWUTe aBTopu U Aena. CywTecTBeHO € ga ce 3a-
KNy4m gexa Tue mefycebHO Ke ce 3ano3Haart, a U Hue CO Hus, OTKPWBAjKK ro, NpuToa,
OHa HEOBMYHOTO Kaj APYrvOT LITO MOXe Aa He 36oraTy, obnaropoay, gonsrpagun Ha
KpeaTUBEH Ha4uH.

Wand>keHn Npea Hac, cuTe Aena Ha OBWe MNagu aBTopy Ha efeH YyAeceH Ha"nH H
COONWITYBAAT KOMKY BCYWHCOT cMe 6NUCKy efeH nokpaj ayr, 6e3 pasnuka Ha paanu-
KWUTe BO reorpadpcKuTe n Apyrure XOpu3oHTanu u BepTukanu. JIMKOBHOTO MNOJIE e
AOBONHO WMPOKO 33 ANEPEeHTHA YMETHUHKU KOHCPpOHTaLUMW 1 AONUPK, HO efHOBpe-
MeHO U cBeAAeHO Ha (peHOMeHoNowkKaTa Avmen3uja (6oja, nnoxa, komno3auymja...). Osa
NIMKBHO MOJIE, BO KOHKPETHUOB CrlyHaj Hi @ 3aeJHNYKW PUHT; HA KOj BO eAHa MoLHe
paMHONpaBHa KOHKypeHumja ce oaMepyBaaT yMeTHUHKUTE CUIU Ha eHO nnaHeTapHo
HMBO Ha KOMYyHWKauuja: BO UMarmHapHUOT TpUAronHuk mery TUXWOT, ATNAHTCKUOT
okeaH n Cpefo3emMueTo.

MNanox6ata Ha CUAB coApXXM WMPOK CNeKTap Ha NUKOBHKU NOCTankKK, TEXHUKK,
TEXHONOrMM ¥ MaTepujanu 3a 4mja OCHOB e aobueHa xapTuajTa: rpacpmkm (6akponuc,
aKBaTWHTa, CyB urna, notorpacuja, pesepsax, ApBOpes3, cutonedar, MOHOTUNWja,
KOMGUHUPaHN TeXHUKW)LPTEXK (CO jarneH, MonueM, akpuiank, Macro, Kpeaa, TyW,
NONMKONOP, MaceH nacTen), akBapenu, Konaxu, macna v ynoTpe6a Ha HeCnMKapCKu
maTepmjanu.

Osa pa3HOBMAHOCT e 0cobeHa 1 3a NNaHOT Ha CTucKara onpegeneHocT. MNpUCyTHU
¢e YecTy NpMMepU Ha NoBp3yBakbe Ha ABe U noBeKe NUKOBHW HAaCOKWU BO eHO Aeno
— apryMeHTH BO nonaa Ha ocno6opeHocTa Ha oBve Mnaau TBopui oA npeppacyauTe
Ha NWHEeapHUOT UCTOPUCKM NpoLiec Ha MOAEPHU3MOT. Op gpyra cTpaHa nocTom u ejHa



ceMaHTU4Ha OpraHuaLmja NponaneaeHa of yp6aHuoT nejaax, o4 WkoHorpadgmjaTa Ha
ynuuMTe (3Hauw, rpacuTh, nnakaTh, CUrHanusauyuM) op cTpunosute, ce pag6upa
TpaHgepupaHa Ha NMKOBEH MnaH, Bp3 ABETe JUMEH3WUMU Ha NUCTOT OA XapTuja. e}
KOHCTaTUpaM U CBECHTO 6ErCTBO Ha yMETHUMKMOT TEKCT 0 akafileMCKu (hopMynaymm:
c& e BO MPUIor Ha eAHO BMCTMHCKO Haco4yBarbe KOH CONCTBEHUOT Ha4YWH Ha pasmu-

cna.
X

Cnopep 6pojoT Ha npeanoxxeHute akagemwu (3), ydechmum (9) n gena (20) COEQU-
HETUTE AMEPUKAHCKW [IP>KABW wmaaT npumat Ha | CUAB. CunTtarmaTta CE E
OO3BOJIEHO, WwapMoT Ha NNypanu3MoT BO YyMETHOCTUTE, CTPEMEXOT KOH MHAUBUAY-
anHocTa U OTBOPEHOCTA Ha AyxXOT Ha AMepuKaHuuTe ce apryMeHTuWpaa Ha oBaa
u3noxba. Taa OTBOPEHOCT Ce ABWXW 0f AekopatuBHaTa cpurypayuja Ha CuHTHja
Llejko6 (CYNTHIA JACOB) u Ejmopu Llanknejxep Il (Emory culclasure ) npeky
HappeanuamoT Ha Llynu 3acnoy (JULIE ZASLOW) u Llopya Tpumnep (GEORGIA
TRIMPER), ekcnpecvonu3amoT Ha Matpuwa MNukok (PATRICIA PEACOCK) u CuHThja
MpuHTan — Xapmc (CYNTHIA PRENTUP HARMS), peannamoT co non—apT cneumuguku
Ha LlennH Xejnuk (JANINE HALIK), nupckata anctpakumja Ha Livnm Jlop (GINNY
LOHR), ao acoyujatusHaTa curypaumja Ha [opasg lNonockw.

Op PakynTeToT 3a NMKOBHM yMeTHOCTH Bo Ckonje, PEMYBJIMKA MAKELOHWJA ce
npujaBeHn 9 ydecHuum co 22 aena. HMBHMOT 6a3nyeH adMHUTET rmaBHO Ce ABWXKM
Melfy eKCNpecUMOHU3MOT, acouujaTuBHaTa curypaumja um 3Hakot/cumbonoT. Toa ce
S8CYLIHOCT WU HjYeCTUTE CTUNCKWU onpeaenbu BOONWTO BO MakeAoHCKara NUKOBHA
YMETHOCT 3eMeHa U KaKo UCTOPUCKa U Kako akTyenHa karteropuja (MPEHA BOXXU-
HOBCK, JbYINKA OENEBA, XXAKNIMHA TTIUTOPUEBCKA, OAHVENA AHOOHOBA).
MefyToa, HUBHUOT NorneA rv NnepuMnupa co Manky nororiema enacTU4HCOT CNoMeHa-
TWTEe Npauy, cnojysajKku rm 6e3KOMNPOMUCHO BO KOMOUHaLUK, LUTO ro ceeAyBaT cdaka-
HETO Ha NojaBMTe BO MOAEPHU3MOT Ha aHaxpaHudHu cTpykTypu (MCKPA PALJOBA-
HOBUWK, TOPOVUA OUMUTPUEBCKA). padmykuTe NUCTOBK LITO FM U3naraaT Ma-
Ke[OHCKWUTEe NpeTCTaBHULM Ce CO NOWMPOK Anjana3oH Ha TEXHUKU: akBaTUHTa, 6aKpo-
nuc, cyea urna n kKoméuHmpauu TexHnkun (QAYTOBCKA MOPOAHA, BNAAO PUCTEB-
CKH, 30PAH BOLWKOBCKMW).

CrypeHntuTe 04 Akaaemujata 3a ymetHocT of Hosu Cap, COJY3HA PEMNYBJTIUKA
JYTOCNABWJA (4 aBTOpM cOo 8 gena) u3dpasyBaaT ogpeAeH npodecuoHanusam BO
HEryBarmeTo Ha rpacduykuTe TeXHUKWU (akBaTWHTa, Hakponuc pesepBax, nuTorpa-
cuja). MpucyTHa e HapaTMBHaTa KOMNOHEHTa U HaapeasIMcTUYKO — MarmiHuTe cee-
tosu (BUOJIETA BYJOBWK, BANEHTUHA BEHLEJ, 30PAH TAMPOBWK, NBAHA
BJEJINLA).

Op HaumoHwanHaTa nukoBHa akagemwuja of Codwja, PEMNYBIIMKA BYI'APUJA, ce
aenarta Ha aBTopoT Bawba B’'nkosa (BAHA BBJKOBA), BEJIMH CUMEOHOB u
TEOAOP ACEHOB YLUIEB, Bo kon ce gonupaaTt Heobu4HuTe cchepn U Ha MeTaduan-
KaTa u3neseHa oy MUTOBUTE/ NPUKa3HUTE Ha CTapUTe LMBUIN3ALIMMN U HA CEKOjAHEBU-
€TO NPOMUCIIEHO HU3 CUMOONNYHO — CapKCTUYHUTE 36eneLKw.

Oa ABCTPAJINJA poarfaat (Tpojuya yMecHUUM co Tpu Aena) — NMMKOBHW TpaHcopMma-
UMK WITO Ce BO AYXOBHO U MOPEONOLWKO CPOACTBO cO MarputoBuTe ancypAHu wweru
(LluHa XapT — GINA HART)nnm co eaHa nocTMOAEpPHUCTUHKK chaTeHa CMMOONMYKO-
—celecuoHucTuyka noetuka Kapmer pejc lennpat (CARMEN GRACE DELPRAT),
wTo 360pyBaaT 3a NOMHaKBa NMKOBHA 06pO6OTKA HA HEKOW MOAEPHUCTUYKU MOAeNnn
og Espona. AsTtopoT JIn 3ayHaepc (LEE ZAUNDERS) co ecekTuTe Ha chiaro - scuro
UCTO Taka ofpasyBaaTt oApeAeHU TauHCTBEHN NPOCTOPMW.



AkafjiemujaTa 3a JIMKOBHW yMeTHocTu of Tupana, PEMYBJIMKA AJIBAHWUJA, uma
ABajLa MHTEpecHn aBTopu. KoMbuHWpaHaTa TexHuka Ha lpeka ®mbyTypa (PREKA
FLUTURA) Hé BoBeAyBa BO HEKOM HEOOWYHM NPOCTOPM, Ha AYXOT, Kaae ce npeKpLuy-
BaaT M pacnojysaaT NMoBeKe NNaHOBW MOLIHE aBTOXTOHO MPOMWCIIEHW. ,HeBMHOTO
OKO“ Ha aBTOPOT LUTO ' OTCNWUKYBa OBUE HEOOWMYHWU NPOEKLM CO ANCKPETEH KONOpUT
1 3BOPEH HaMBKU3aM, OTKpUBa CAMOCTOEH Uckas. HacnpoT MUHYLMO3HaTa noctanka
Ha ®rbyTypa, HerouoT Konera bechuk Xaymnapu (BESNIK HAXHILLARI) pa6otu co
LUMPOKM MOBPLUWNHW, FONIEMU NNIaHOBU, BO KOW acouujaTUBHOTO € OCHOBEH natokas 3a
ncYUTYyBaH-€ Ha AenoTo.

XKyxa Beyej (SUZSA BECSEY) e eauHcTBeHnoT asTop oa PEMYBJ/IMKA YHIAPUJA.
HejauHuTe cepurpacum BHecyBaaT CEH3MOMNUTET HA MALUMHCKA AUMHaMWUKa BO UpTe-
XOT (on-apT eeKTH), HO eJHOBPEMEHO U efHa 6oraTa OpHaMeHTUKa Ha NuHujaTa,
npouaneseHa of cneumduKUTe Ha HALMOHANHOTO TBOPEeYKO GuTue. CyKuecusHuTe 1
napanenHn ABWXera Ha OPHOMEHTUTEe BO KoMmnosvuujata ce BO HEKakB Onmucka
[lyXOBHa BpCKa 0 XpoHodhoTorpacdumnte Ha XKun Mapej.

X

CAKAME [JA BEPYBAME paeka Bo 65nMcKa uaHUHa NOBEKETO Off OBME U3naraduv Ha
CUAB, Kako cocema AedvHUpaHn YMeTHUMKN UHAUBUAYM, Ke 1 BUAWUME Ha CaMoCTOj-
HUTE W rPYMHM U3N0X6U BO CBETCKUTE U3NOXKOEHW NPOCTOPY U BO My3ejoT Ha coBpe-
mMeHaTa yMeTHocT Bo CKonje, UCTO Taka.

COHA ABALIMEBA

KycToc — coBeTHUK BO My3ejoT Ha coBpe-
MeHa YMeTHOCT
Ckonje



The First Student International Art Biennial (SIAB) is in line with contemprorary
trends and world processes linking cultures, peoples and creative persons. Devoted to
youth, friendship and the future, SIAB shows tht the fine arts know no frontiers. Our
desire is that the young artists establish permanent bridges for the communication of
ideas and come to know spiritual values, skills and achievements from the whole world
and learn how to become closer to each other. Such a creative and successful future will
lead to an active respect of the spirit of our century.

The universality of the thinking process in the creative art opus does not presup-
pose an abandonment of the centurieslong traditional values or a loss of identity or of the
spirit of the land and of personal authenticity. On the contrary, in its essence, real art is a
synthesis and updating of these values and their incorporation into the permanent
heritage of world cultural treasury.

The initiative for the organization of the Student International Art Biennial (SUAB)
originate drom the Skopje Art Academy, part of the Cynil and Methodius University, which
tries to achieve these important artistic and educational objectives. We have invited a
number of university centres and academies from the field of fine arts from the whole
world to join us.

The history of art has shown that the young are proponents of progress in art; they
have the courage to explore the unknown and a desire for affirmation. The exhibition of
the works of young artists,. who are still in the process of developing their personal
expression and skills, is an opportunity for their discovery and support.

The fresh works produced by young people, by the numerous students in art
academies who have sent their works for the First Student International Art Biennial in
Skopje have convinced us that there is an exciting future lying before world fine arts. Our
hopes have certainly been realized.

Prof. Momcilo Petrovski
Dean
Art Academy, Skopje




Devoted to future artists, the SIAB is an international event in the foundations of
which there are, more than anything alse, exceptional prospects; its main objective is to
discover, stimulate and connect the creative potential at the threshold of one’s individual
formation. But, in addition to this characteristic, the idea of the Biennial contains another
essential component which is related to those who influence the formation of the artist in
his or her youth -- the art schools. If it is true that the art school implies institutionalization
of values from older or more recent tradition and their incorporation into the conscious-
ness of the future artist -- whereas the artist usually interprets those values in a critical
manner, which is an indispensable precondition for the attainment of personal identity --
then we can say that the Biennial will have to took for its real raison d’etre in becoming a
place where only creative interpretation will be valorized -- from all sides of the process of
education. That is why i believe that there are very good prospects for the Student
International Art Biennial to grow into an important and influential event of its kind.

Investing its hopes in the success of the further development of the SIAB, the
Museum of Contemporary Art, as one of the organizers, also invests hopes in establis-
hing close and fruitful relations with the future artists and their mentors. With these
expectations, the Museum expresses its gratitude to all participants in the First Student
International Art Biennial and to all those who have helped in its realization.

Zoran Petrovski
Director :
Museum of Contemporary Ar, Skopje



THE PRESENT — DAY SITUATION IN WORLD CULTURE IN GENERAL demon-
strates that it is no longer possible to preserve the concept of hegemony in the crative
sphere. Exhibitions of the type held in Paris (,Les magiciens de la terre*) or the
forthcoming 45th Venice Biennial follow the concept of transcending national, social,
inguistic and other antagonisms ande differences.

An awareness is growing in the world of the existence of ,the ahistorical edge of hell“
where the so-called ,small“ countries are to be found, ,small“ seen through the lens of
the bird’s-eye view of the ,big“.

The awareness of the mutual interwining of art from various gographical, political,
religious or racial areas has advanced the common intereset in communacation and
nteraction. The ideas on multiculturiism today are coming from centres such as Paris or
New York. And since their voice has the strongest echo in the ragions which used to lie
outside the sphere of their interest, we in Macedonia accept it with all its positive
reverberations.

In this context, | would like to cite the American theoretician and art critic Thomas
McEvilley, who supports the iew that the world/art can start living without any , totalitarian,
globalizing or liberting myths“. A similar process can now be felt in Macedonia, whose
-small art expression“ somehow follows , the big world expression®, showing a highly vital
creative energy which struggles to be freed in an apporopriate way an appropriate time
and space. This exppression itself, generated by multicultural amalgamation within the
georgaphical territory of present — day Macedonia, is essentially concerned to invite and
provoke constantly new contacts with the people and the fine arts from other world
environments.

One of the arguments in favour of an open invitation for cooperation is the organiza-
tion of the STUDENT INTERNATIONAL ARI BIENNIAL in the Museum of Contemporary
Art, Skopje, based on the original initiative of the Skopje Art Academy. We see this event
which is a reflection and expression of our interest and curiosity in everything that
pertains to the culture of the painted as a possibility for interaction on a number of levels:
between young artistis, students of postgraduates, and other artists, teachers in art
schools and colleges, art historians and critics from various nations, and the wider public
of Skopje and Macedonia in general.

The First Student International Art Biennial, amidst the already vigorous cultural
activity in Skopje (in contrast to the atmosphere of war in our vicinity) introduces new



content and another rhythm. In adition to the existence of the already traditional me-
etings of young theatre groups from the whole world (SKOMRAHI), SIAB is one of the
best ways of presenting young artists when they reach the most delicate formative age,
when they find themselves at a turning point between what is general and studied in art
schools and what is individual or autonomous and remains to be develolped by themsel-
ves. At an age when they establish contacts, absorb and learn most quickly, most easily
and most permanently, all these young people have an opportunity, through the exc-
hange of information, ideas or attitudes to broaden directly and without any prejudice
their horizons and views. For some of them this will be stepping into a new realm , their
first exhibition outside their native land, their first contact with a new country; or it will be a
creative challenge, an encounter with new ideas, movements or artists.

67 works, 35 artists, 11 schools, 9 countries and 3 continents are represented at the
First SIAB in Skopje (which is a not unsatisfactory achievement having in mind the war to
the north) giving an opportinity to see not only the artists as individuals in the whole range
of their expressive possibilities, but also to a certain degree the trends and the activities
of art schools and colleges in different countries of the world. For us in Macedonia, and |
believe also for others, SIAB is an opportunity for the assessment of the place of the
Skopje Art Academy within the context of the work presented by academies from other
countries.

The visual idiom of the participants ranges from academic froms of expression to
the already made choice (inclination) of independent diction. These are, of course, very
young people and it is early to make any value judgments, of the artists taking part and of
their works. It is essential that they have an opportuinuty of meeting each other, and also
it is an opportunity for us to meet them and to discover what is unusual in others,
something which can enrich us, make us nobler and improve us in a crative manner.

Displayed before us, all the works of these young artists confirmin a marvellous way
how close we are to each other, regardless of the differences in geopraphical and other
planes. The VISUAL FIELD is sufficiently broad for different art encountres and points of
contact, but at the same time it is reduced to its phenomenological dimension (colour,
plane, composition...) In the case of SIAB the VISUAL FIELD is a common ring where in
conditions of equal competition, artistic strength has been tested on a planetary level of
communacation: in the imaginary triangle between the Pacific, the Atlantic and the

Mediterranean.

The SIAB exhibition offers a wide spectrum of art procedures, techniques, technolo-
gies and materials, choosing papper as its basis: graphics (etching, aquatint, drypoint,
lithography, reservage, woodcut, serigraphy, monotype, combiend technigues), drawings
(charcoal, pencil, acrylic, oil, chakk, India ink, emulsion paint, oil pastel), watercolours,
collages, oils and the use of non — painting materials. /

A similar diversity can be seen in style. There are frequent examples of combining
one or two art trends in one work which confirm the freedom of these young artists from
the prejuducies od the linear historical process of modernism. On the other hand, there
is also a semantic organization arising from the urban landscape, from the iconography
of streets (signs, graffiti, posters, traffic lights), from comic strips, of course, transferred
to. the art plane, to the two dimensions of the sheet of paper. | also notice a conscious



departure of the artistic content from academic standards, with the purpose of achieving
a real discovery of one’s own way of thought.

According to the number of art schools taking part (3), the number of participants
(9) and works (20), the UNITED STATES OF AMERICA are leaders in the First SIAB.
The syntagm EVERYTHING IS PERMITTED, the charm of pluralism in arts, the inclina-
tion towards individuality and openness of spirit of the Americans have once again been
confirmed in this exhibition. That openness ranges from the decorative figuration of
CYNTHIA JACOB and EMORY CULCLASURE, lll, through JULIE ZASLOW and GEOR-
GIA TRIMPER’s surrealism, PATRICIA PEACOCK and CYNTHIA PRINTUP HARMS'’s
expressionism, the realism with pop-art characteristics of JANINE HALIK and the lyrical
abstraction of GINNY LOHR, to the associative figuration of GORAZD POPOSKI.

The PEPUBLIC OF MACEDONIA has been represented by 9 participants from the
Skopje Art Academy with 22 works. Their basic affinities chiefly range from expressi-
onism and associative figuration to the sign/symbol. These are the most frequent trends
in Macedonian visual arts in general taken both as_a historical and contemporary
category (IRENA BOZINOVSKA, LIUPKA DELEVA, ZAKLINA GLIGORIEVSKA, DA-
NIELA ANDONOVA). Yet their eye perceives with a little greater flexibility the said
trends, connecting them uncompromisingly in combination, which reduce the interpreta-
tion given by modernism to anachronism (ISKRA RADOVANOVIC, GORDICA DIMITRI-
EVSKA). The graphics exhibited by the Macedonian representatives show a wide scope
of techniques: aquatint, etching, drypoint and combined techniques (GORDANA DA-
UTOVSKA, VLADO RISTEVSKI, ZORAN BOSKOVSKI).

The students from the Novi Sad Art Academy, FEDERAL REPUBLIC OF YUGO-
SLAVIA (4 artists with 8 works), show professionalism in the fostering of graphic techni-
ques (aquatint, etching, reservage, lithograhphy). There is a narrative component visible
n them as well as surrealist-magic worlds (VIOLETA VUJOVIC, VALENTINA VENCEL,
ZORAN TAIROVIC, IVANA BJELICA).

From the National Art Academy, Sofia, the REPUBLIC OF BULGARIA, we have the
works of artists VANJA VLKOVA, VELIN SIMEONOV and TEODOR ASENOV USEV, in
which the unusual spheres of metaphysics (emerging from the myths and stories of old
civilizations) and everyday life (thought out through symbolic and sarcastic notes) touch
each other.

There are three participants from AUSTRALIA with theree works -- art transformati-
ons -- which are in a spiritual and morphological correlation with Magritte’s absurd jokes
(GINA HART) or with a postmodernistically conceived symbolicsecessionist poetics
(CARMEN GRACE DELPRAT), which testifies to a different artistic treatment of some
modernist models from Europe. The chiaroscuro effects of the artist LEE ZAUNDERS
also reflects certain mysterious spheres.

The Tirana Art Academy, REPUBLIC OF ALBANIA, has sent two interesting artists.
The combined technique of PREKA FLUTURA leads us into some unusual spheres of
the spirit where a number of planes are refracted and divided into strata in an original
manner. The artist’s ,innocent eye“ rendering these unusual projections with discrete
colours and authentic naiveté reveals an independent expression. In contrast to Flutu-
ra’s meticulous procedure, his colleague BESNIK HAXHILLARI works with broad surfa-



ces, large planes, in which the associative is the basic signpost for the work’s interpreta-
tion.

ZSUZSA BECSEY is the only artist from the REPUBLIC OF HUNGARY. Her
serigrahphs introduce the sensibility of machine dynamism to the drawing (op-art ef-
fects), but at the same time a rich ornamentation of the line, originating form the
characteristic features od the national creative being. The successive and parallel
movements of ornaments in the composition are in a close spiritual relationship with
Jules Marey’s chronophotographs.

WE WOULD LIKE TO SEE in the near future most of these participants in SIAB as
established artists, to see them at one-man and group exhibitions in world galleries and
also in the Skopje Museum of Contemporary Art.

SONJA ABADZIEVA
Research Associate Curator
Museum of Contemporary Art, Skopje



ABCTPAJIUJA (AUSTRALIA)

KapmeH pejc AEJMPAT (Carmen Grace DELPRAT)
v 3AYHOEPC (Lee ZAUNDERS)
Livna XAPT (Gina HART)

ANBAHWUJA (ALBANIA)
Npeka ®/bYTYPA (Preka FLUTURA)
BecHuk XALIUITAPU (Besnik HAXHILLARI)

BYFAPUJA (BULGARIA)

Bawa BJIOKOBA (Vanja VLOKOVA)

Benui CUMEOHOB (Velin SIMEONOV)

Teopop AceroB YWEB (Theodor Asenov USHEV)

NATBUJA (LATVIA)
Perune IAJXMAH (Regine DEICHMANE)
KpuctuHe PYBEHE (Kristine RUBENE)

MAKEAQOHWUJA (MACEDONIA)

Mannena AHOOHOBA (Daniela ANDONOVA)

WUpena BOXXUHOBCKA (Irena BOZINOVSKA)

3opaH BOLLIKOBCKM (Zoran BOSKOVSKI)

Yaknuna TMUTOPUEBCKA (Zaklina GLIGORIEVSKA)
loppana JAYTOBCKA (Gordana DAUTOVSKA)
Jbynka AENIEBA (Ljupka DELEVA)

Fopavua AUMUTPUEBCKA (Gordica DIMITRIEVSKA)
Uckpa PAQOBAHOBUK (Iskra RADOVANOVIC)
Bnago PUCTEBCKWU (Vlado RISTEVSKI)

CNOBEHWUJA (SLOVENIA) ,
Anekcanaep HULIABUK (Aleksander NISAVIC)
Mutja CTAHEK (Mitja STANEK)

COEAUHETUTE AMEPUKAHCKW IPXXABU (UNATED STATES OF AMERICA)
Llynu 3ACNOY (Julie ZASLOW)

Ejmopyn KANKNEJKEP (Emory CALCLASURE)

Linun JIOP (Ginny LOHR)

Nartpuwa MUKOK (Patricia PEACOCK)

ropasg MNOMNOCKWU (Gorazd POPOSKI)

Llopya TPUMIEP (Georgia TRIMPER)

CuHTuja Mpuntad XAPMC (Cynthia Printup HARMS)

LlennHn XEJNIUK (Janine HALIK)

CuHTuja LIEJKOB (Cynthia JACOB)

COJY3HA PENYBJ/IUKA JYIFOCNABUJA (FEDERAL REPUBLIC OF YUGOSLAVIA)
WsarHa BJEJINLIA (lvana BJELICA)

Banentuna BEHLEJ (Valentina VENCEL)

Buoneta Pagojesuk BYJOBUIK (Violeta Radojevic VUJOVIC)

3opaH TAMPOBUK (Zoran TAIROVIC)

YHFAPUJA (HUNGARY)
Xyxa BEYEJ (Zsuzsa BECSEY)



ABCTPAJINJA (AUSTRALIA)

KapmeHn pejc AENMNPAT _

Pogena 1970 Bo tbykacn, AscTtpanmja.
CTyAeHT Ha ®aKynTeToT 3a yMeTHOCT, Au3ajH,
KOMyHWKauuu M apxuTekTypa Bo Hbykacn, Hos
JyxeH Benc, Asctpanuja.

Carmen Grace DELPRAT

Born 1970 in Newcatle, Australia.

Student at the Faculty fo Art, Design, Communi-
cations and Architecture in Newcastle, N.S.W., Au-
stralia.

Address: 385 Pacifik Hwy Highfields, 2289, Au-
stralia
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1. BEWUTUHA (MASTERY), 1993
nuTtorpadvja Bo 60ja, 5/15, 40x25 cwM.




v 3AYHOEPC

Pogex 1958 Bo Tapw, ABcTpanvja.

CtyaeHT Ha PakynTeToT 3a YMEeTHOCT, An3ajH,
KOMYHMKALMK U apxuTeKTypa BO Hbykacn, Hoe
JyxeH Benc, AscTpanvja.

Lee ZAUNDERS

Born in Taree, Australia.

Student at the Faculty for Art, Design, Communi-
cations:and Architecture in Newcastle, N.S.W., Au-
stralia.

Address: 77 Larry Street, Merewether, 2291,
N.S.W., Australia

1. OFVH Nofa TENOTO (FIRE BENEATH THE

FLESH), 1993
KOMBMHMpaHa TexHuka, 67X 171 cm.




LIvHa XAPT

Pogena 1969 Bo Xobapt, ABcTpanuja.

CtygeHT Ha ®akynTeToT 3a YyMETHOCT, AM3jH,
KOMyHUKauuM u apxutektypa Bo Hbykacn, Hoe
JyxxeH Benc, AecTtpanuja.

Gina HART

Born in 1969 in Hobart, Australia.

Student at the Faculty for Art, Design, Communi-
cations and Architecture in Newcastle, NSW, Au-
stralia.

Address: 1/32 Lambton Rd., Waratah, Newcastle,
N.S.W., Australia

1. JAC, BOWH (I, WARRIER), 1992
nutorpadmja Bo 60ja, 100x65 cm




ANBAHWJA (ALBANIA)

Mpexka ®/bYTYPA

Pogex 1970 Bo Ckapap, Anbanuja.

CiygeHT Ha Akajemujata 3a NUKOBHW YMETHO-
cT1 Bo TupaHa, AnbaHuja.

Preka FLUTURA

Born 1970 Shkoder, Albania.

Student at the Academy of Fine Arts in Tirana,
Albania.

Address: Grizhe, Shkoder, Albania

1. KOMNO3UUWJIA (COMPOSITION), 1992
KombuHupaHa texsunka, 100, 5x68,5 cm.

2. BE3 HACIOB (UNTITLED), 1992
KOmbuHupana texuunka, 100x70 cm




Bechuk XALIMNAPW

PopeH 1966 Bo Moarpageu, Anbanwja.
CTyaeHT Ha Akagemmjata 3a IMKOBHW YMETHULM
B0 TupaHa, AnbaHuja

Besnik HAXHILLARI

Born 1966 in Podgradec, Albania.

Student at the Academy of Fine Arts in Tirana,
Albania.

Address: Lagja CLIRIM. Pallati 80/1, Elbasan, Al-
bania

1. KOMMNO3ULUWNJA (COMPOSITION), 1992
Macno Ha xaptuja, 100x70 cM.

2. BE3 HACNOB (UNTITLED), 1992
Macno Ha xapTuja, 64x98,5 cMm.




BYFAPWUJA (BULGARIA)

Bara BIIKOBA

Popena 1970 Bo Codwja, Byrapuja.

CTyaeHT Ha HaywoHanHata akagemuja 3a ymeT-
HocT Bo Codhvmja, Byrapuja.

Appeca: Mnagoct — 2,6n. 209/7-8, Codvja, by-
rapuja

Vanja VLKOVA

Born 1970 in Sofia, Bulgaria.

Student at the National Academy of Art in Sofia,
Bulgaria.

Address: Mladost - 2, bl. 209/7-8, Sofia, Bulgaria

1. BPAKAHBE HA 3MEJOT (RETURNING OF
THE KITE), 1990
TywWw, kpeaa, 70x75,5 cM.

2. CTAMWLUA (TRAP), 1992

Tyw, kpega, 70x75,5 cm.




Benus CUMEQOHOB

Poaen 1970 Bo Codmja, Byrapuja.

CrypeHT Ha HaynoHanHaTa akagemuja 3a ymeT-
HocT Bo Cothuja, Byrapwja.

Agpeca: Ks. [ipeenuua, yn. Tpajko CtaHoes, 611.
1a/24, Coduja, Byrapwja

Velin SIMEONOV

Born 1970 in Sofia, Bulgaria.

Student at the National Academy of Art in Sofia,
Bulgaria.

Address: Kv. Drvenica, ul. Trajko Stanoev, bl. 1a/
24, Sofia, Bulgaria
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Teogop ACEHOB YLUEB

Popen 1968 Bo Kyctenaun, byrapuja.

CrypeHT Ha HayuonanHaTta akagemuja 3a ymeT-
HocT Bo Codmja, Byrapuja.

Appeca: CamokoB 78, 6n. 305/17, Codwja, byra-
puja 1113

Theodor ASENOV USHEV
Born 1968 in Kustendil, Bulgaria.

Student at the National Academy of Art in Sofia,

Bulgaria.

Address: Samokov 78, bl. 305/17, Sofia, Bulgaria

1113

1. NONUTUK (POLITIC), 1992

reaw, Konax, 50x70 cMm.

2. IVBEPANIU3AM (LIBERALISM), 1992

reaw, konax, 70x50 cm.




Pervna JEJXMAH

PogeHa 1964 Bo NlatBuja.

CTtyneHT Ha Akazgemujata 3a NUKOBHU YMETHO-
cTu BO Pwra,

Natswja.

Regina DEICHMANE

Born 1964 in Latvia.

Student at the Academy of Fine Arts in Riga,
Latvia.

2. MOJIBA (REQUEST), 1993
Tyw Ha xaptuja, 73x97 cMm.

1993

1. PAFABETO HA BEHEPA (VENUS, BIRTH),
TYWw Ha xaptuja, 82x59 cMm.




LATVIA (LATVIA)

KpuctuHe PYBEHE

Poagena 1969 Bo JlatBuja.

CTyAeHT Ha Akagemunjata 3a JIMKOBHU YMETHO-
cTn BO Pwra,

Nateuja.

Kristine RUBENE
Born 1969 in Latvia.

Student at the Academy of Fine Arts in Riga,

Latvia.

2. UNYATPALUMJA _NUHOA“ (ILLUSTRATION

.LINDA®), 1992
akeapen Ha xapTuja, 45x59 cMm.

1. ANYCTPALUWUJA ,IUHOA CO LUBEKUHA®
(ILLUSTRATION ,LINDAWITH FLOWERS), 1992

akBapen Ha xapTuja, 41x59 cm.



MAKEZJOHWJA (MACEDONIA)

Hanvena AHOOHOBA

Po_,qena 1970 Bo Benec, Penybnuka Makepgo-
Huja.

CTyaeHT Ha ®akynTeToT 3a IMKOBHM YMETHOCTH
Bo Ckonje, Peny6nnka MaxkegoHuja.

Appeca: Mvpka MHoea 10, Benec, Peny6nuka
MakegoHuja

Daniela ANDONOVA

Born 1970 in Veles, Republic of Macedonia.
Student at the Faculty of Fine Ars in Skopje,
Republic of Macedonia.

Address: Mirka Ginova 10, Veles, Republic of
Macedonia

KOM6WHMpaHa TexHuka, 55x 83 cm.

1. BE3 HACIOB (UNTITLED), 1993
aKBaTuHTa, 70x 100 cMm.

2. BE3 HACINOB (UNTITLED), 1993

g oy




Wpena BOXKMHOBCKA Irena BOZINOVSKA

Pogena 1970 o leTebopr, Lseacka. Born 1970 in Geteborg, Sweden. )
CTyaeHT Ha ®akynTeToT 3a IMKOBHN YMETHOCTH Student of the Faculty of Fine Arts™ in Skopje,
Bo Ckonje, Penybnuka MakeaoHuja. Republic of Macedonia.
Appeca: MapTusanckn ogpepu 47/1, Ckonje, Address: Partizanski odredi 47/1, Skopje, Repu-
Peny6nuka MakepaoHvja blic of Macedonia.
i P10
< %s—;w“ l: ! e
k,,.-aw—:i‘ 'l__!
L 11
R =

MONUE U MONMB BO 6oja, 10070 cm.

T g L
sl

-

Q

e (=}
28 3
g o -
- . -
¥ =8 =
S8 >

s >

e %8 g
et o 'a
ZE <
;i
28 2
0% O
- o



3opaxH BOWKOBCKU

PogeH 1970 Bo Tetoso, Penybnuka Makepgo-
Huja.

CTyaeHT Ha ®aKynTeToT 3a IMKOBHW YMETHOCTM
Bo Ckonje, Penybnvka MakegoHwja.

Aapeca: Mupye Aues 6p. 81, Ckonje, Peybnuka
MakepoHuja.

Zoran BOSKOVSKI

Born 1970 in Tetovo, Republic of Macedonia.
Student of the Faculty of Fine Arts in Skopje,
Republic of Macedonia.

Address: Mirce Acev br. 81, Skopje, Republic of
Macedonia. :

1. ®PATMEHT (FRAGMENT), 1992
akBaTUHTA, cyBa urna, 100x70 cm
aKBaTuHTa, cyBa urna, 100x70 cwm.

2. TBP10 (HARHD), 1992




XKaknuua MUArOPUEBCKA

Poaen 1967 Bo Ckonje, Penybnuka MakegoHuja.
CtyaeHT Ha ®aKynTeToT 3a NIMKOBHK YMETHOCTH
so Ckonije, Penybnuka MakegoHuja.

Agpeca: yn. Bnagumup Komapos 15/31, Ckonije,
Pey6nvka MakegoHwja.

Zaklina GLIGORIEVSKA

Born 1967 in Skopje, Republic of Macedonia.
Student of the Faculty of Fine Ars in Skopje,
Republic of Macedonia.

Address: Vladimir Komarov 15/31, Skopje, Re-
public of Macedonia.

KOMOEUHMpaHa TexHuka, 70x 100 cm.

1. KOMMNO3ULWUJA (COMPOSITION), 1993
KoMbuHUpaHa TexHuka, 70100 cm.

2. MPO30PEL, (WINDOW), 1993



FopgaHa JAYTOBCKA

Poger 1970 Bo KymaHoBo, Penybnvka Makepo-
HWja.

CTypeHT Ha PakynTeToT 3a IMKOBHU YMETHOCTH
Bo Ckonje, Penybnvka MakegoHwja.

Apgpeca: IMn. Hoea Jyrocnaswja 2/4, KymaHoBo,
Peybnuka MakegoHuja.

Gordana DAUTOVSKA
Born 1970 in Kumanovo, Republic of Macedonia.
Student of the Faculty of Fine Arts in Skopje,
Republic of Macedonia.

Address: Pl. Nova Jugoslavija 2/4, Kumanovo,
Skopje, Republic of Macedonia.

2. BE3 HACJIOB (UNTITLED), 1993
akBaTwHTa, 6akponuc, 100X 70 cm

akeaTuHTa, , 100X70 cMm.

1. IMUATA WITO ' CNYWAM Il (PERSONS |
CAN HEAR II), 1993




Jbynka OENIEBA
PopeH 1970 Bo leerenwuja, Penybnvka Makezo-
Huja.

CTyaeHT Ha ®aKynTeToT 3a NMKOBHU yMETHOCTH
Bo Ckonje, Penybnuka MakegoHwja.

Appeca: yn. Couujanuctuuka 3opa 11/2-13,
Ckonje, Peybnuka MakegoHuja.

Ljupka DELEVA

Born 1970 in Gevgelija, Republic of Macedonia.
Student of the Faculty of Fine Arts in Skopje,
Republic of Macedonia.

Address: Socijalisticka zora 11/2-13, Skopije, Re-
public of Macedonia.

OF LANDSCAPE), 1993

1. CTYAWJA HA NEJCAX, uptex, 1-3 (STUDY
cyB nacten, 70x50 cMm.




Mopavua AMMUTPUEBCKA

PogeHn 1971 Bo KymaHoeo, Penybnuka Makego-
HWja.

CT1yaeHT Ha PakynTeToT 3a NIMKOBHU YMETHOCTH
80 Ckonje, Penybnuka MakegoHwja.

Appeca: Toge [lymb6a 84 X/14, KymaHoso, Pey-
6nnka MakepoHuja.

Gordica DIMITRIEVSKA
Born 1971 in Kumanovo, Republic of Macedonia.

Student of the Faculty of Fine Arts in Skopje,
Republic of Macedonia.

Address: Tode Dumba 84 X/14, Kumanovo, Re-
public of Macedonia.

1. ABUXKEHE (MOVEMENT [), 1993
KOMOMHMpaHa TexHWKa, 58 X 70 cM.

2. ABWKEHE Il (MOVEMENT II), 1993
KOMOMHMpaHa TexHuka, 70 x 82




Uckpa PALOBAHOBWK

Poaen 1969 Bo Ckonje, Penybnmnka MakegoHwja.
CTyAeHT Ha ®aKynTeToT 3a IMKOBHA YMETHOCTH
Bo Ckonje, Penybnuka MakegoHuja.

Aapeca: yn. 18 6p. 116, Paguwanw, Ckonje, Pe-
y6nuka MakegoHuja.

Iskra RADOVANOVIC

Born 1969 in Skopje, Republic of Macedonia.
Student of the Faculty of Fine Arts in Skopje,
Republic of Macedonia.

Address: ul. 18 br. 116, Radisani, Skopje, Repu-
blic of Macedonia.

1. MEJCAX (1-5) (LANDSCAPE 1-5), 1993
nacten, 100x70 cm.




Bnago PUCTEBCKU
PogeH 1969 Bo Ckonije, Peny()nMKa MakegoHuja.
CtyaeHT Ha DaKkynTeToT 3a IMKOBHW YMETHOCTH

Bo Ckonje, Penybnuka MakepoHuja.

Agpeca: Hukona Tpumnape 18/12, Ckonje, Pe-
nybnuka MakegoHnwja

Vlado RISTEVSKI

Born 1969 in Skopje, Republic of Macedonia.
Student at the Faculty of Fine Arts in Skopje,
Republic of Macedonia.

Address: Nikola Trimpare 18/12, Skopje, Repu-
blic of Macedonia

1.V + 1, 1992
KoMbuHMpaHa TexHuka, 100x65 cm.

2. BE3 HACNOB (UNTITLED), 1992
KOMOUHUpaHa TexHUKa, 56X 75,5 cM.




CNOBEHWJA (SLOVENIA)

Anekcangap HALWABUK

PopeH 1965 Bo Hoso MecTo, Peny6nuka Cnose-
HKja.

CrypeHT Ha Akagemuja

3a NIMKOBHW yMeTHOCcTH BO Jbybrbana, Cnose-
Huja.

Appeca: Mpekona 24, Kocraresuua Ha Kpku
68311, Cnosenuja

Aleksandar NISAVIC

Born 1965 in Novo Mesto, Slovenia.

Student at the Academy of Fine Arts in Ljubljana,
Slovenia.

Address: Prekopa 24, Kostanjevica na Kriki
68311, Slovenija

1. BE3 HACMNOB {UNTITLED), 1993
H6axkponuc 1 akBaTuHTa, 50x64 cMm.

2. BE3 HACNOB (UNTITLED), 1993
6aKponuc 1 akBaHTUHTa, 50x64 cm.

}




MuTtja CTAHEK

PopeH 1964 Bo Mapubop, Penybnuka Cnose-
Huja.

CtyneHT Ha Akagemuja 3a NMUKOBHU YMETHOCTHM
Bo Jbybrbana, Cnosenuja.

Agpeca: Pagenyn, Jypkosuyea 3, CnoseHuja

Mitja STANEK
Born 1964 in Maribor, Slovenia.

Student at the Academy of Fine Arts in Ljubljana,
Slovenia.

Address: Jurkoviceva 3, Radenci, Slovenija

2. TENO X (BODY X), 1992/933
nutorpadmja, 55x80 cM.

1. TABAH (ATTIC I), 1992/933
nutorpadmja, 55x80 cm




COE[JMHETUTE AMEPUKAHCKW OPXXABU (USA)

Liynu 3ACNOY Julie ZASLOW

PogeHa 1946 Bo Xapusbypr, CAL, Born 1946 in Harrisburg, USA.

CTyAeHT Ha YHuBepanuTeToT Ha ApkaHsas — Oa- Student at the University of Arkansas — Art De-
penexve 3a ymeTHocTa, ®ajeTBun, ApkaHsas, partment, Fayettville, USA.

CAL.

Adaress: 1040 South Roanoke, Springfield, MO,
USA

1. NNANE W KOCKA (TULIP AND BONE), 1993
KOoMbBUHMpaHa TexHuka, 71X 56 cMm.

2. BE3 HACJIOB (UNTITLED), 1993
Tyw, Monue, konax, 91,56x75




Ejmopn KAJIKNEJXKEP Emory CALCLASURE

PoaeHa 1949 Bo NpuH36opo, CAL. Born 1949 in Greensboro, USA.
CTtyaeHT Ha YHuBep3uteToT Ha CeBepHa Kapo- Student at the University of North Calorine, Gre-
nuHa eo punHsbopo, CAL. ensboro, USA.

Address: 814 N. Eugene St., Greensboro, N.C.,
USA
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1. 2KEHA BO TMEJCAX (WOMAN IN LANDS-



LIuun NOP

Popena Bo Ywkaro, UnuHouc, CALL

CTyReHT Ha [Ip)KaBHNOT YHUBEP3UTETCKK KOMel
so badano, CAL.

Ginny LOHR

Born in Chicago, lllinmois, USA.

3tudent at the State University College at Buffalo,
SA.

Address: 52 Woodshire 'North,. Getzville, N.Y.,
USA 14068 '

-

. MAPKOT ECTE (ESTES PARK), 1992
KOMOUHMpaHa TexHnka, 34,5x31 cMm.

N

. LWMKNYC HA OPUrNMHANHW CEPUW | (FA-
MILY OF ORIGIN SERIES 1), 1992
KOMBUHMPaHa TexHuka, 45x60 cMm.

3. UMKNYC HA OPUrMHANHW CEPUW Il (FA-
MILY OF ORIGINE SERIES Il), 1992
KOMOWHMpaHa TexHuka, 56x36,5 cm.




Matpuwa NUKOK

PogeHa 1969 Bo Badano, gpxasa Hbyjopk,
CAL.

CTyaeHT Ha [Ip)XaBHUOT YHUBEP3UTETCKM KOnell
B0 badhano, CALL

Patricia PEACOCK

Born 1969 in Buffalo, New York, USA.

Student at the State University College at Buffalo,
USA.

Address: 27 St. James Place, Buffalo, N.Y.,
14127, USA

(A SERIES OF BONES

Macno Ha xapTmja, 61x48 cm.

2), 1993

Macno Ha xaptuja, 61x48 cm.

1. CEPUJA HA KOCKMW | (A SERIES OF BONES 2. CEPWUJA HA KOCKM II
1), 1993

Macno Ha xapTmja, 61x48 cm.

4. CEPUJA HA KOCKM IV (A SERIES OF BO-
NES 4), 1993

Macno Ha xapTuja, 61x48 cm.

3. CEPWUJA HA KOCKM Ill (A SERIES OF BO-
NES 3), 1993,



Llopya TPUMMEP

PopeHa 1944 Bo Epw, Nexcuneanuja, CAL.
CTygeHT Ha [IpXaBHUOT YHNBEP3NTETCKN Konewl
go badano, CA[}

Georgia TRIMPER

Born 1944 in Erie, Pennsylvania, USA.

Student at the State University College at Buffalo,
USA.

Address: 1211 Dodge Rd., Getzville, N.Y.,
14068, USA

2. CTYOWUJA BO BOJA 21 (COLOR STUDY 21),
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lFopasg MOMOCKK

PogeHx 1967 Bo Ckonje, Penybnvka MakegoHuja.
Moctaunnomey Ha YHUBEpP3UTETOT BO ApKaHaac
— Oppenenve 3a ymeTHocTa Bo PajerBun, Ap-
kaHsac, CA[.

Appeca: [lamacka 266, Ckonje, Peny6nvka Ma-
KeAoHuja.

Gorazd POPOSKI

Born 1967 in Skopje, Republic of Macedonia.
Postgraduate at the University of Arkansas — Art
Department, Fayettville, USA.

Address: Damaska 26b, Skopje, Republic of Ma-
cedonia.

MOHOTUNKja, 76X 57,5 cM.

2. PUI'YPATUBEH MNEJ3AX FIGURATIVE
LANDSCAPE), 1993

1 BPECOK (SCREAM), 1993,
MoHOTMNKja, 75X 105 cMm.




1620 Upper Nt. Road, Lewiston, N.Y.,

14092, USA

USA.

Student at the Sate Universitety College at Buf-

Born in Niagara Falls, New York, USA.
falo

Cynthia PRINTUP HARMS

Address:

PopeHa Bo Hujarapa ®onc, apxaea hbyjopk,

CAll.

CrypeHT Ha [Ip>XaBHMOT YHUBEP3UTETCKU Konel)

Cuntuja NMPUHTAI XAPMC
Bo badpano, CA[.
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LlaHuH XEJNTUK Janine HALIK

Pogena 1973 Bo bachano, CAL. Born 1973 in Buffalo, USA.
CTtygeHT Ha [Ip>XaBHUOT YHUBEP3UTETCKM Konew Student at the State University College at Buffalo,
Bo badhano, CAL. USA.

Address: 6215 Bunting Road, Orchard Park,
N.y., 14127, USA

1. TEPUTOPUJA HA WECT NUWITONMU (SIX
GUN TERRITORY), 1992
Tyw, 40, 5x50,5 cMm.




CuHTtuja LIEJKOB
PopeHa Bo Hujarapa ®onc, gpxasa Hbyjopk,

CAL.

CrypeHT Ha [Ip>KaBHWOT YHUBEP3UTETCKKU Koney
Bo bachano, CA[l.

1. MEHNMBU NIUCJA | (CHANGING LEAVES),

1993
Tyw, konax, 20 x 20 cMm.

Cynthia JACOB
Born in Niagara Falls, New York, USA.
Student at the State University College at Buftalo,

USA.

Adress: 125 Deerwood Lane, Grand Island, N.Y.,
USA 14072

2. MEHNVBW NIUCJA Il (CHANGING LEAVES 2),

1993
tus, kolaz, 20 h 20 sm.
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COJY3HA PENYBJIUKA JYIrOCNABUJA (FEDERAL REPUBLIC OF YUGOSLAVIA)

Weana BJENMULIA

Pogena 1969 Bo Hoeu Cap, CP Jyrocnaswmja.
CTypeHT Ha Akagemujata Ha yMeTHOCTUTE BO
Hoeu Cag,

CP Jyrocnaswja.

Agpeca: Lekcnuposa 26,c 21 000 Hosu Cap,
CP Jyrocnaewuja

Ivana BJELICA
Born 1969 in Novi Sad, FR Yugoslavia.

Address: Sekspirova 26, 21 000 Novi Sad, FR
Yugoslavia

KOM6mHMpaHa TexHuka, 100 x 70 cm.

1. HEM3BECHOCT W (UNCERTAINTY [), 1993
KOMbWHUpaHa Texuka, 100 x 70 cm.

2. HEM3BECHOCT |l (UNCERTAINTY II), 1993




BanenTtvHa BEHLET Valentina VENCEL

PopeHa 1970 BO 3perbauH, CP Jyrocnasmja. Born 1970 in Zrenjanin, FR Yugoslavia.
CTygeHT Ha Akajemuja Ha yMeTHOCTUTE BO Student at the Academy of Arts in Novi Sad, FR
Hoeu Cag, CP Jyrocnaswja. Yugoslavia.

1. BO30BM WTO AOAFAAT U 3AMUHYBAAT
(TRAINS WICH COME AND LEAVE)
LPTEX-AUNTUX, KOMOWHMPaHa TeXHWKa, 101 x
71,5




Violeta RADOJEVIC VUJOVIC

Buoneta PALIOJEBUK BYJOBUK

CtyneHT Ha Akagemwjata Ha
Hoeun Cap, CP Jyrocnaswja.

Student at the Academy of Arts in Novi Sad, FR

Yugoslavia.

YMETHOCTUTE BO

WO G'/ZXG'GE '01/¢ ‘BLHWLEEME-meadesad
€661 ‘(MOAGNIM 3HL NI) N3dOE0dU 09 2

‘WO 8EXES '0L/2 'elHULeaMe-meadacad
€661 (¥31VYD) V1dOU '€

‘WO 29X/t ‘92 ‘elHUieaMe-meadacad
2661 (Q31LILNN) GOUDVH €39 °



3opaH TAPOBUK
CtyneHT Ha Akagemujata Ha yMETHOCTUTE BO
Hoeu Cap, CP Jyrocnasuja.

Zoran TAIROVIC
Student at the Acade my of Arts in Novi Sad, FR

Yugoslavia.

1. 04 UMKNYCOT ,METKU Ofi KA®EAHA* |
(FROM THE CYCLE _SCENES FROM THE
PUB* ), 1990
nutorpachuja, 71 x 100 cMm.

2. 01 CAKNYCOT ,IMMETKW O[] KA®EAHA" ||
(FROM THE CYCLE ,SCENES FROM THE
PUB*“ I), 1991
nuTorpaduja, 62x86 cMm.




YHFAPWJA (HUNGARY)

XKyxa BEYEJ Zsuzsa BECSEY

Popena 1969 Bo LWenwucenTtiepr, PoMmariuia. Born 1969 in Sepsiszentgyorgy, Romania.
CTypeHT Ha Akagemujata 3a JIMKOBHM yMETHO- Student at the Academy of Fine Aris in Budapest,
cTv Bo byaumnewTa, YHrapwja. Hungary.

Address: Academy of Fine Arts, Andrassy Ut.
69-71, Budapest, Hungary

cuHTOoneHdart, 70x100 cm.
cutoneyar, 70 x 100 cm.

1. LENTIOCEH (WHOLE ONE), 1992
1. UENOCEH (WHOLE ONE), 1992



NokposuTen Ha CUAB:
Focnoaut CTOJAH AHIOB, npetceaaten Ha CobpanueTo Ha Penybnuka Makesonuja

NOYECEH OABOP

MuHucTep 3a KynTypa, r—auH [yHep Ucmaun

MuHucTep 3a ob6pasoBanue, r—auH lumutap bajanyves

PekTop Ha YHusepautetoT ,Cs. Kupun u Metoamj“, npod. ap. Tomocnas YokpeBcku
[vpekTop Ha ,HoBa MakegoHuja“, r—anH MNaHge Konemuilescku

lenepanen gupektop Ha MPTB, r—anH Tuxomnp MnneBcku

IpapgoHaqanHuk Ha Ckonje, r—anH 'opad Hukonosckm

W3BplueH aupexkTop Ha GOHAOT 3a OTBOPEHO OMWITECTBO COPOC, r—avH Bnagumup Munuunx
[lekaH Ha ®akynTeToT 3a NIMKOBHU YMETHOCTH, BOH. Npod. Momuuno lMeTpoBcku
[vpekTop Ha My3ejoT Ha coBpemeHaTa yMeTHOCT, I—AuH 3opaH lNMeTpoBckK
[vpexTop Ha Mys3ejoT Ha rpag Ckonje, r—auH Knume Kopobap

[lvpekTop Ha YMeTHuukaTta ranepwja, r—amH [iparad bowHakoBcku

MpeTceaaten Ha MnagMHCKMOT COjy3 Ha MakegoHwja, r—AvH [apko CepacduMoBCku
JvpexTop Ha MUBAPA-Ckonje, r—anH CeeTo3ap JaHeBCKU

Jivpextop Ha KOMYHA-Ckonje, r—auH Bojo PucTescku

JnpekTop Ha CETKO, r—aun [iparaH MnageHoBCcku

JvpekTop Ha YHUIMPOKOM, r—guH Benwvja PamkoBcku

3am. MenepaneH avpekTtop Ha MAKEJOHWJA TABAK, r—auH [lan4o LLyTypkBoCKK
IAvpekTop Ha TYTYH, r—anH Backo KyamaHoBcku

LivpekTop Ha CKONUT HATYPA, r—auH bnaroja Kocteckn .

[vpexTop Ha TypucTnuka areHumja META, r—gun Knume Bunio

JvpekTop Ha MTT, r—anH UBaH ['MHOBCKK

JivpexTop Ha Peruja XEPLI-MAKEQOHWJA, r-auH Mutpe Kaparozoscku

NupekTtop Ha KOMEPLINJATTHA BAHKA — Ckonje, r—AnH Anexkcanaap MuTeBckM
[vpexTop Ha KuHoTeka Ha Penybnuka MakegoHuja, r—anH Bopuc HoHeBcku
Mpodecop Ha PakynTeToT 3a NIMKOBHA YMETHOCT, r—ANH CumoH Lemos



MY3EJ HA COBPEMEHATA YMETHOCT,
EHTEPUEP

OAKYNTET 3A NUKOBHU YMETHOCTH,
CYNA AH, EKCTEPUEP

BUBNUOTEKATA HA ©NY, CYNK AH
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®AKYNTET 3A NMMKOBHW YMETHOCTW, CYNU AH OAKYNTET 3A NUKOBHW YMETHOCTU cynu AH
CNUKAPCKU OLLEN BAJAPCKW OAOEN

GAKYNTET 3A NMUKOBHU YMETHOCTU, CYINU AH
NEQArOWKW OANEN

®AKYNTET 3A TMKOBHW YMETHOCTH, CYNA AH
rPA®UYKU OLAEN




OPrAHU3ATOPUTE HA CUAB, PAKYNITETOT 3A NNIMKOBHN YMETHOCTHU
N MY3EJOT HA COBPEMEHATA YMETHOCT O[] CKOIJE JA
N3PA3YBAAT CBOJATA BNATOOAPHOCT 3A ®PUHAHCUCKATA MNMOoMOoLul
HA: MUHUCTEPCTBOTO 3A KYJITYPA HA PENYBNUKA MAKEOOHWJA,
®OHAOT 3A OTBOPEHO OMWTECTBO ,,COPOC* — UICTOK — UCTOK HA
MAKEOOHWJA, ANBAHWUJA U BYTAPUJA

~JAKA 80" PAOOBNLL

TYTYH — CKOINJE

HAPOZHA BAHKA HA PEMYBNKA MAKEQOHWNJA

JABHO MPETMPUJATUE 3A AEPOJPOMCKUW YCNYTrn ,MAKEAOHUJA®

LLEMEHTAPA ,YCJE* — CKOIJE

JNIEK CKOINJE — CKOTIJE
CKOINCKA NMMBAPA — CKOTIJE
LETWC — CKOINJE
CETKYM TPEJ[ — CKOINJE
METPOMON XOTEN KOHTUHEHTA — CKOMNJE

PALE TPEJA — CKOMNJE

BAAEN TPEJL — CKOINJE

KPALL — CKOINMJE

ANKANTIOWN[, — CKOMJE

R R R



opraHau3aTopu Ha 6ueHaneTo: (akynTeT 3a /IMKOBHW YMETHOCTU 4 My3ej Ha coBpemeHaTa yMeTHOCT—CKONje

KOOpraHu3aTop: MNAAMHCKKOT COjy3 Ha MakeoHuja — ckonje

opraHuaayvoHeH op6op: Npod. CMMOH WeMOB, BOHP. npoch. KOCTafMH TaH4eB-AnHKa, npod. cTechaH MaHeBCKY, BOHD. npod.
AuMUTap ManuaaHoBs, BOHD. npod. py6eHc KopybuH, corba abayueBa AMMUTPOBA—KYCTOC COBETHUK U
cnoboaanka napnuKk HapULLKK-BULL KYCTOC

wsaaBay: pakynTeT 3a NWKOBHW YMETHOCTM 1 My3€j Ha coBpeMeHaTa yMETHOCT - CKofje

OArOBOPEH ypPeAHUK: MOMHWN0 NEeTpOBCKM U 30paH NeTPOBCKK

npearoBop: cokba abayveBa gUMWTPOBA

NoAroTOBKA Ha KaTanoror: cnoboaaHKa napnuk 6apyLLVK

npeBoA, Ha aHrNWCKK (npearoBop): hunun KOPXKEHCKU
coTorpachuu: KUBKO jaHeBCKM
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