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[opfu ToMOBCKM

MO3anLN U CITUKK

Gjorgji Tomovski

mosaics and paintings

@ ‘ H.Y. LleHTap 3a kyntypa “AHTOH NMaHoB" CTpymuua






Y6aB e NOBOAOT fa ce NuLlyBa TEKCT Kora rnpep cebe nmame rotoBa 1U3noxo6a, eaeH
LMKIYC Ha Aena of Miaf YMETHUK, YLiTe noBeKke Kora cv 61n BO MOXHOCT fa ro
cneauLl ofi HEroBOTO 3aYeKopyBakbe BO BOMWEOHMOT CBET Ha YMETHOCTA, NpeKy
Pa3BUTOKOT 1 HanpeayBarkeTO, MPeKy HeKorall ,,MopoauSHATE” TBOPEUKM MaKy,
na cé fo efileH BakoB HacTaH. Toa NOTTUKHYBa [la ce pa3MucslyBa 3a bnaropogHocTa
1 3a[10BONICTBATa LWITO M1 Mpy»a neaarowkata pabota. Ha fopfu TomoBcku Bo
YMETHMUKOTO yunnuiwite My npefiaBaB efleH of HajBaXKHUTE NpeameTu - akT Co
nnacTMyHa aHaToMuja 1 LpTambe. Torall ce Coour CO CePUO3HOCTa Ha UCMONHYBatbe
Ha 3agauuTe. lNoToa of yUeHUK MU CTaHa MOMOLLHVK (UMpaK), Na MOXe [1a ce KaKe,
npepacHa Bo copaboTHUK (kanda) n cera Beke Cym CpeKeH LWTO o rnefiam Kako
ce BO3Jura Ha cBouTe Kpwija, Kako WwTto 6u pekon MNnatoH, cam aa ro npogoku
CBOjOT MaT No BPBULIMTE Ha YMETHOCTa 1 M1 CTaHyBa Konera (Majctop). ictopujaTa
Ha YMETHOCTa Hé yuun ieKka MajcTOpUTE M Kpuese CBOWTE TajHU 1 [1eKa HEKOW of
HMB ce 3arybeHy 3aceKorall, 3alTo TajHUTE Ha 3aHAETOT He MOXaT CEKOMy Ja
My ce foBepar. A, ako ce Hajae TakoB COPAbOTHMK Torall CPeKHU CTe LWTO HELTO
CKarnoLeHo MoXeTe Aa OCTaBWTe BO HACNEACTBO M LITO CO TOA Ce NPOAOIKYBa
efiHa Tpaguuwja. fopfu ja 3acnyxmu gosepbata 6uaejku ymeelle fa cnegu, U Hag
Cé ymeellle CO CBOVTE feceT NPCTU Aa ja MaTepujanu3mpa MncsiaTta Ha MajcTopor,
a cera ja rnegame HeroaTta MycC/ia NpeToyeHa BO HEroBuUTe fena.

MNpep Hac ce penata Ha TOMOBCKM Unja COAPXKIMHA e peanv3npaHa Bo [iBe CJIKAPCKN
TEXHUKI: Macs1o U Mo3arK. TOMOBCKYM Kako YoBeK of ypbaHMOT NpocTop co3aaBa
ypb6aHu nej3axu 1 Tve ce LOMVHAHTHW BO HEFOBOTO TBOPELUTBO, U3Pa3eHn 1 BO ABETE
TexHUKN. Kako cekaBatbe ce MpeHeceHn 1 MOTUBMTE Ha Nej3axxu of npupogata. Co
aHaNIMTUYKM MPUCTan BO CIMKapCTBOTO, ybaBo 3abenexaHo of HEroBMOT npujaTern
n konera AnekcaHaap VIBaHOB BO TEKCTOT MOCBETEH Ha C/IMKApPCTBOTO Ha TOMOBCKN,
TOj ja NpeHecyBa Ha CBOUTE CIMKAPCKU MJiaTHa CpefinHaTa Co Koja € OMKpPY>KeH,



CeKOojAHEeBNETO, laneyHn Hacenbw, rpagoT BO HOKTA CO CUTe CBOW 3HALM 1 CuMbonu:
3aTeMHyBatbe, Marna, 0Tcjaj BO HOKTa, BKPCTyBatbe Ha maTuita 1 .

TomoBCKM ce onpenenin ia CO3AaBa v BO ejHa 0COBEHO CII0XKEHA TEXHIKA KaKBa LITO
€ MO3aunKoT. Toa e TeXHMKa BO KOjaLLITO MOXKHOCTHTE 3a U3Pa3yBatbe 1 NpeHecyBate
Ha ufejata, BO OQHOC Ha C/IMKAPCTBOTO, CE€ MOCJIOXKEHU U orpaHnyexu. Toj ce
CIIY>KV1 FMaBHO CO NPUPOAEH KaMeH, H13 KOj, KaKo aKLIeHT, MPOBejyBa BEHeLMjaHCKO
MO3auyKo CTakmo (cmanTu). 3a ycrnewHo aa rv cnjaoTu haejata u NMKOBHOCTA,
TOMOBCKM KOPWCTW MaTepurjanu 1 NOCTArNKU KOV OTCKOKHYBAaT Of K/laCUUHuTe
MO3aUYKN TEXHWKIN. Bo HeroBute mosanum ce rnefa Ln3ennpaHo CnaoTyBakbe Ha
KamuurbaTa 1 yMEeLLHO BOAEH LipTeX Bp3 o60oeHaTa nogsora. bnarogapejku Ha 0Boj
OMUT, TOj O MPETOYyBa BO MO3aVK HALETO KYNITYPHO HACNeACTBO 1 UCKYCTBOTO Ha
MaKe[JOHCKMUTE 3aHaeTuny YMMLLTO PakoTBOPOU: NadTu, nojacy, KUAVMKU 1 APYTO,
Ha CBOEBWEH HauWH v TpaHCKpUbUpa 1 MajcTopcKku i peanusmnpa. KoH osuve
MOTUBW Ce HafoBP3yBaaT 1 HErOBKTE HAjHOBU 3adaTi BO ancTpaxmparbeTo Ha
CTapuTe CIIOBEHCKI BYKBU.

Tokmy BO Mo3anukoTo atenje Ha CTpymiryKaTa JIMKOBHa KOJIOHWja, eAVHCTBEHO Ha
OBME MPOCTOPV 1 MOLUMPOKO, M BUAOBME CUTe KBanuTeTu Ha fopivi TOMOBCKM Kako
mo3auyap. lopiu ja HagoronHyBalue 3BOHpeaHaTa TBopeyKa atmocdepa, paboTejku
napasnesiHo co CBoMTe OMALLHW 1 CTPAHCKK KOoNeru, HecebrnyHo npeHecyBajKin nm
ro CBOETO UCKYCTBO Ha nomrnaauTte. TyKa TOj ja 3ac/y»ku TuTynaTta MajcTop Ha oBaa
MaKOTpPrHa MMKOBHa ANCLMMIINHA.

lazaHdep bajpam



Itis a pleasant occasion to write a text when in front of ourselves we have a ready
exhibition, a cycle of art works of a young artist, even more when you had the
opportunity to observe and follow the artist from his stepping into the wonder
world of art, through his growth and improvements, sometimes going through
creator’s “labour pains”, all the way to an event like the one today. That inspires one
to think of the generosity and the pleasure that the pedagogic profession offers.
I taught Gjorgji Tomovski one of the most important subjects at his secondary art
school - act with plastic anathomy and drawing. At that time, Gjorgji faced the
seriousness of fulfilling assignments. Then, from being my student he grew into
my assistant (intern), and one may say he very soon turned into my associate, and
now | am delighted to see him flying on his wings, as Plato would say, to continue
his path on the strings of the art becoming my colleague (a master). The history of
art teaches us that the masters have tried to conceal their secrets and that some
of them have been lost forever, because the secrets of the craftsmanship should
not be entrusted to everyone. But, if such associate is to be found, then one is
happy because he/she can leave something so precious to be inherited, and thus
continue the tradition. Gjorgji has earned the trust because he knew how to follow,
and, above all he has had a gift to materialize with his ten fingers the thought of
the master, and now we see his thought materialized in his works.

In front of us we see the works of Tomovski, realized in two artistic techniques: oil
and mosaic. Tomovski, being an individual that belongs to the urban environment,
creates urban landscape and these motives are dominant in his creative work,
expressed in the two techniques. There are motives of the nature landscapes
transferred as a memory. Having an analytical approach in the paintings, as noted
in the text written by his friend Aleksandar Ivanov, devoted to Tomovski’s work,
on his painting canvases Tomovski captures and conveys the environments that

o



surround him. He portrays the everyday milieu, far away neighborhoods, the city
during the night with all its signs and symbols: falling of the night, the fog, the
reflection in night, the crossing of the roads etc.

Tomovski has decided to create in another very complex technique, the mosaic.
The mosaic is a technique in which the possibilities for expression and conveying
of the idea, as opposed to the painting, are more complex and limited. He mainly
uses natural stones, through which, as emphasis, appears the Venetian mosaic
glass (smalti). In order to successfully integrate the idea and the painting, Tomovski
uses materials and procedures that deviate from the classical mosaic techniques.
The successful unifying of the little stones and skillful drawing on the top of the
colored base is evident in his mosaics. As a result of this experiment Tomovski
does, he transforms our cultural inheritance and the experience of the Macedonian
craftsmen into a mosaic, a craftsmanship of handmade works of art: pafti, belts,
carpets, and other, in his own unique way transcribes and makes them masterfully.
His latest attempts to abstract the old Slavic letters adds to the motives he uses.

Exactly at the mosaic atelier in the Strumica painting colony, unique atelier in this
region and wider, we witnessed all qualities of Gjorgji Tomovski as mosaic artist.
Gjorgji has contributed to the magnificent artistic creative atmosphere, working
parallel with the domestic and foreign colleagues, unselfishly transferring his
experience to the younger artists. It is here that he deserved the title master of
this laborious discipline.

Gazanfer Bayram



Cnvikute 1 mo3aunuuTe Ha TOMOBCKM, CO3[aiEHMN BO MOCIEAHUTE HEKOJIKY FOAVHM,
ro opbenexxyBaT pa3BOjoT Ha eAHa LBPCTa 1 KOHTUHYMpPaHa C/iMKapcka Mucsia.
Mpep cé, Toa ce NMKOBHY peanv3auum Ha ypbaHu NpoCcTopm BO KOW Ce HaceTyBaaT
3HaUWTe Ha rpaficKUOT nej3ax. Ho, rpaloT e camo MOTWB, Br3yesiHa npegsioLlKa
Koja BO MPOLIecOT Ha C/vKatbe ce rpajivi 1 HaJorpaayBa, ce MeHyBa 1 eBosyrpa.
Toa He ce onncK Ha HEKOj KOHKPeTeH rpag. Toa e rpafloT BO MOUM, BO CYLWITHHA,
M3[UrHaT Ha HUBO Ha cumbon. HanpaeeH e 06ua Aa ce npounta Mopdonorujata
Ha rpaforT, aa ce pasbepe HerosaTa ¢puU3Mosorija, fa ce NPoHajaat HerosuTe
KOHCTaHTU, HEroBUTE CTPYKTYPU 1 MHOPACTPYKTYPY, HEFOBUTE HAACTPYKTYPU 1
meTacTpykTypu. CIMKapoT BCYLUHOCT ce CTpeMu Aa ro godati rpafioT oABHaTpe,
[ia forpe [0 CPLETO Ha HErOBMOT YM. VIMa HELTO Ce3aHOBCKO BO LUMPOYMHaTa
Ha 3adaToT, BO BOOMLTYBaHETO Ha C/IMKAPCKUTE GpaKTy, BO COMMeAyBaHeTo U
COroslyBarbeTO Ha GUTHUTE HELWTa, BO AOMMPOT Ha BUTHETO.

Komnosnymure ce UBPCTU, CTEFHATK, HAjUeCTO reoMeTPU3UPaHK, rPageHn Co MoXu
1 NSIAHOBW KOW Cyrepupaart YnCT v jaceH npoctop. OBAe CyLITUHCKO 3Hauerbe Ma
6ojata. Cn1KapoT ja UyCTBYBa Hea KaKo X1Ba 1 XMBOTBOPHA MaTepuja, Kako “ma-
teria prima”. HajuecTo KoprcTi naneta Ha TOMN 1 MOJTHA TOHOBM KOW Ce FPUKINBO
NpPoHajaeHn. YecTo KOPUCTY 1 MACcTYO3HU perbedH CIoeB 3a ia Cyrepupa n3BecHa
TeKCTypa, HO 1 fja 1 Aafe Ha 6ojaTa norosiema nosHoTa. Bo Hekou aena rpagot e
norneAHaT BO pasfiyHyi MUroBY Off AEHOT, HErOBOTO YTPO, NpeAnagHe 1 nornnagHe,
HerosuTe KBeYepuHu, npeaseyepurja n nosevepuja, Herosute Hokn. Ho cenak,
KOHCTPYKTVMBUCTUYKMOT MPUCTan UM AiaBa Ha OBME NPeTCTaBy TOH Ha 6e3BpemeHoCT,
W MOTOYHO HaZBPEMEHOCT, Ha HETPYNeXXHa CKaMeHeTa peanHocT.



TOMOBCKY € efieH Of] PeTKIUTE MAAN CMKapy Koj ce 3adaTi CO MO3anKoT, MpuUToa
KOPWCTEjKI pasfinyHmn coBpemeHn matepujani. NocBeTyBajkn My ce nopefHakBo
KaKo 1 Ha MacsioTo, TOj ja pa3BrBa UCTaTa C/IMKApCKa MUCa OAraTHyBajKu ro ymoT
Ha TesIoTO Ha rPajoT, Ha LiesioTo, Ha CBETOT.

AnekcaHgap VBaHoB



The paintings and the mosaics of Tomovski, created in the last several years, mark
the development of a steady and continuous painter’s thought. Above all, these
are artistic achievements of an urban environment in which one can sense the
signs of the city landscape. However, the city is just a motive, visual subject that
during the process of painting is built upon, changed and evolved. Those are not
descriptions of any particular city. That is the city in its essence, elevated at the level
of a symbol. Itis an attempt to read the morphology of the city, to comprehend
its philosophy, to find its constants, its structures and infrastructures, its higher
structures and meta structures. The painter is actually striving to reach the city
from its inner side, to reach its heart and its mind. There is something Sezan-like
in the width of the attempt, in generalization of the artistic facts, in perception
and disclosure of the important matters, in the touch of the soul.

The compositions are solid, most of the time geometric, built in surfaces, and
plans that suggest clean and clear space. The colour has essential meaning. The
painter feels the colour as alive and life-creating material, as “materia prima”. He
usually uses palette of warm and full tones that are very carefully selected. He
very often uses solid relief layers in order to suggest certain texture and to give
bigger fullness to the colour. In some of his works, the city is captured in different
periods of the day, its morning, afternoon and evening, its dusks, downs, its nights.
Still, the constructivistic approach gives all these stages a tone of a timelessness,
or more specifically of non-decaying frozen reality.



Tomovski is one of the rare young painters that has undertaken the mosaic, and
while doing it, he uses various contemporary materials. Devoting himself equally
as to the oil, he develops the same artistic thought, revealing the mysteries of the
mind of the body of the city, of the whole, of the world.

Aleksandar Ivanov
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Crpymuuka Anabouna | Strumica depth
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Mog kynuTe Ha CTpymuua | Beneath towers of Strumica
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Orxomer Ha nnagHe | Fireworks at noon
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Bo yenrapor | In the centre
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Yp6at Mejzax IX | Urban Landscape IX




Yp6aH Mejzax IV | Urban Landscape IV




fopfu Tomosckm

Yn. Kupo Kpcrescku - Mnarnunk 11, 1000 Ckonje
Konrakr: 02 3212068; 070 301 103

E-mail: tomovski@gmail.com

Epykaumja:

1996 | 3aBpuuyBa CpesHo yMeTHIUKo yunnuLLTe Bo CKonje

2001 | [lunnomupa Ha DakynTeTor 3a NMKOBHU YMETHOCTH BO
(Konje, Ha OTCEKOT CMKAPCTBO CO KOH3epBaLvja v pecTaBpalyja
BO Knacara Ha npod. Poaosby6 AHacTacos.

2004 | 3aBpiuyBa A0KBaNMGUKALM]A Ha NIPEATOLLIKA UCINTU Ha
(DakynTetoT 3a IMKOBHI ymMeTHOCTH BO Ckonje.

lpoekTy n unenyBare BO 3ApYKeHuja:

1996 | YuecTyBa Kako noMolIHUK BO U3Re/A0aTa Ha MO3aNKOT
"Moctosu” (On npod. fazardep bajpam v npod. Maono Pakarbn)
u3noxet Bo xonot Ha MHT.

1999-2000 | YuecTeyBa Bo kpeupatbeTo Ha 6-Te

MOHYMeHTanHW Mo3aiuHy natoa (04 npog. fasaxdep bajpam)
U3NOXEHY BO NipanameHToT Ha P. MakesoHvja.

2002 | YuectsyBa kako acUCTeHT Ha npog. fasardep bajpam 8o
u3Be16aTa Ha Mo3auKoT “/kapoBuoT fieT” - u3noxeH 8o VIP- canoxor
Ha aepoapomoT Anekcanaap Benvku 8o Ckonje.

2002 | Ce 3auneysa Bo IYM

2006 | YuecTso Bo OpraHy3alwjaTa i MoAroTOBKI Ha KOHTPEC Ha
"AIMC" Bo MCY

2008 | Pabore npectoj Bo Mapu3

Camoctojuu U3noxom:

2005 | KIL| u3no0a Ha cukm v mo3atm

“0p yTpo 110 yTpo, €0 rpanoT 1 be3 Hero”

2009 | H.Y. Llentap 3a kynmypa “AnTo MNaxos” - Crpymuiia
"CnuKi v mo3aun”

TpynHu uznox6u:

1997 | “Cynu-an” - roputiiia uanox6a va Q1Y

1998 | 1999 2000 | loaunwuna u3noxba Ha Oy

2002 | Liom Ha APM — U3noxGa Ha Aunnomupari CTyAeHTM Ha
0Ny — Ckonje

2002 | My3ej Ha rpag Ckonje — Peujanta n3nox06a Ha ApyWITBOTO
3 NIMKOBHM YMETHLN

2003 | My3ej va rpaa Conje — Pegujanta unox0a a ApywTsoro
33 NMKOBHM YMETHULIN

2004 | My3ej Ha coBpemeHa YMETHOCT — 3UMCKM Canok —
cenekTigHo buenane Ha IYM

2006 | om Ha kynypata —Crpymulia — 3nox6a Ha fienara o4
CTYMUYKaTa KONoHMja

2006 | Mana cTaHuua — u3nox6a Ha Aenara o7} CTyMUdKaTa Kononwja
2007 | flom a kynypata —Crpymutia — u3nox6a Ha fienara oa
CTyMUYKaTa KonoHwja

2007 | Yudre amam — u3nox0a Ha Aenara 0 CTymUuKaTa konoHuja
2008 | Llom Ha kyntypata —Crpymutia —15 roauHu Mo3auk 8o
CTYMUYKaTa KONOHUj

2008 | lom Ha kynTypata —CTpymuiia — u3n0x0a Ha enata o4
CTYMWUYKaTa KoNoHMja

2008 | Yndre amam — u3nox0a Ha enata ofj CryMudKata KonoHmja
2009 | bpavato (ranuja) - YuecTso Ha brierane 3a Mo3auk kako
Cneuujane roctud

2009 | [lom Ha kyntypata —CTpymuuia — u3nox0a Ha Aenata oa
CTYMIYKaTa KONOHMUj

JInkoBHM KONOHMMK:

2005 | YuecrBo Ha 42-Ta (TpymMuUyKa NMKOBHA KonoHMja
2006 | Yuectso Ha 43-Ta (Tpymuuka IMKOBHa KONOHMja
2007 | YuecrBo Ha 44-Ta CTpyMuUKa NUKOBHA KONOHMU]Q
2008 | YuecTBo Ha 45-Ta (Tpymnuka NMKOBHA KONOHUja
2009 | YuectBo Ha 46-Ta (TpymuuKa NMKOBHA KONOHMja



Gjorgji Tomovski

Kiri Krstevski - Platnik Str. N°11, 1000 Skopje
Contact: 02 3212068; 070 301 103

E-mail: tomovski@gmail.com

Education:

1996 | Graduate in art school in Skopje

2001 | Bachelor of fine arts in faculty Ss. Cyril and Methodius in
Skopje, majorin painting with conservation and restoration in class
of prof. Rodoljub Anastasov.

2004 | Completed additional qualification including Pedagogy exams
in faculty of fine arts Ss. Cyril and Methodius in Skopje allowing to
teach arts in primary and secondary education.

Projects and membership in association:

1996 | Participate as assistant in producing of mosaic “Bridges” (by
prof. Gazanfer Bayram and prof. Paolo Racagni) exhibited in MNT.
1999-2000 | Participate in producing of four monumental mosaics
(by prof. Gazanfer Bayram) exhibited in Macedonian parliament.
2002 | Participate as assistant of prof. Gazanfer Bayram in production of
mosaic “flight of icarius” - exhibited in VIP- salon in airport Alexander
the great in Skopje.

2002 | Became amember of DLUM (Macedonian Artists Association)
2006 | Participate in organization and preparation of 10th “"AIMC"
congress in Museum of contemporary arts - Skopje

2008 | Working stay in Paris

Individual exhibitions:

2005 | KIC exhibition with paintings and mosaics “From morning
till morning, with city and without”

2009 | Cultural Centre “Anton Panov” - Strumica “mosaics and
paintings”

Group Exhibitions:

1997 | “Suli-an" - annual exhibition of FLU

199811999 | 2000 | annual exhibition of FLU

2002 | ARM - exhibition of Bachelor students of FLU — Skopje
2002 | City Museum of Skopje - annual exhibition of DLUM
(Macedonian Artists Association)

2003 | City Museum of Skopje - annual exhibition of DLUM
(Macedonian Artists Association)

2004 | Museum of contemporary arts — Selective biennale of DLUM
2006 | Cultural Centre “Anton Panov” - Strumica — exhibition of
works from Strumica art colony

2006 | Mala Stanica—exhibition of works from Strumica art colony
2007 | Cultural Centre “Anton Panov” - Strumica — exhibition of
works from Strumica art colony

2007 | Cifte amam — exhibition of works from Strumica art colony
2008 | Cultural Centre “Anton Panov” - Strumica — exhibition of
works from Strumica art colony

2008 | Cultural Centre “Anton Panov” - Strumica — exhibition of
works from Strumica art colony

2008 Cifte amam — exhibition of works from Strumica art colony
2009 Bracciano (taly) - participation in Mosaic biennale as special
quest

2009 | Cultural Centre “Anton Panov” - Strumica — exhibition of
works from Strumica art colony

Art Colonies:

2005 | Participation in 42-nd Strumica art colony
2006 | Participation in 43-th Strumica art colony
2007 | Participation in 44-th Strumica art colony
2008 | Participation in 45-th Strumica art colony
2009 | Participation in 46-th Strumica art colony
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