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avrutaneH
neyart Ha
nnaTHo /
digital print on
canvas

70 x 100
2005

Napucnas L{BeTKOBCKM BO CBOWUTE AUrUTanHu rpacukit ja ykuHysa ukcu-
paHocTa Ha CBOWUTE /IMKOBHM 3HaUW, ja YKUHYBa HUBHATa TemaTtcka npenos-
HaTnMBOCT. HamecTo, TakBaTa TpaguLuMoHanHa xmepapxuja 1 MexaHu4kuoT
recT, LIBETKOBCKM BO €/1eKTPOHCKMOT NMPOCTOp ynoTpebyBsa Bu3yenHa no-
BEKECMNOEBUTOCT, BUPTYerHa AecKpunuuja, Kage YutareTo Ha camute au-
rMTanHW KOMNoauuuu e noseke "tornorpadcko”, 0TKOJIKY, TEMATCKO o4 egeH
norneg.

BrnaroaapeH1e Ha KOMMjyTepCKUOT onepaTuBeH MeToA Ha obpaboTka,
LIBeTKOBCKM vt MpoLuMpyBa rpathuyknTe 3Hauu BO AUrMTanHN HUBOA BOH MpoC-
Tarta AMMEeH3uja Ha NIMHeapHUoT TeK; MM MPOAOJIXKYBa BO CTPYKTYpU U eKe-
Mpecum TO M NpeceKyBaaT TpaaUUMOHaNHUTE Knacuukauumn Ha mkoeHaTa
rpacuka. Kpenpa [oXuByBarba Ha CeMaHTUHKN Mpexu, Kafe nuHeapHocTa Ha
3HAYEHMETO Ce U3MeCcTyBa BO efieH YMCT MpoLec Ha 6ECKOHeYHU acoumjaTuBHN
BPCKW, cO34aBa TpaHcopmaLun o Hu-eAHa Tema Koja AoMUHMpa Bp3 cuTe
ocTaHaTy. HamecTo NpocTOPHOTO Y AUPEKTHOTO, TyKa MMame padoTa co MeH-
TanHoTo U AuruTtanHoto. Ce HamanyBa pasnukara Mefy aBTopoT U rnefjaqor,
Mefy BOOBIMKYBAYOT U KOPUCHUKOT, OJHOCHO, Ce A061Ba MOXHOCT 3a HUBHA
mefycebHa NpenoLMpaHocT BO TONKyBarbeTo Ha AenoTo; Jeno Koe cera CTaHy-
Ba peasiHoCT Ha MeHTarnHuTe ornejana.

KoHTponaTa Bp3 camoTo AOXMUBYBatbe Ha AuUruTantuTe rpacnku Ha
LiBeTKOBCKM MpemMuHyBa BO pasHoeuiHa urpa. Hamecto npenosHaTivsuTe
CTPUKTHYM Cy6opAvHALMN U CYNCTUTYTH, OBUE rpadukn ce KOMOUHMPaHO AUrn-
TasiHo TKaerbe Ha BU3YesniHOTO, KOeraucTeHLUmja Ha MHOLTBO eAHaKBO BpeAHU
3HaYerba U ABwxera. [le-cnayvjanusaumja Ha nornesoT of TpaauuMoHanHuoT
MEeANyM BO YUTarETO 3a MOBP3aHOCTa U MOABUXKHOCTA Ha CaMUTe e/1eKTPOHC-
KU 3HaUW.

HeroBuTe rpacthvkn HenpekuHaTo nponsseaysaar MOOUIHY KOA0BH,
unjawwTo chyHKUMja e Aa 6uaaT hnynaHu, "KOHKpeTHU" BO cBojaTa pasnuyHa
CNoeBUTOCT, Aa 6ugaT eheKTy Ha HECOBPLUEHN NUHWK, Aa GUAAT BO 4BIKEHE.
dparmeHTapHu ¢hopmu, 3amMeHa 1 NPOMEHSIMBOCT Ha (pparMeHTapHUTe MecTa
BO HUBHUTE MefycebHU TeKCTypy, CTPYKTypanusauuja Ha aBTopcKuTe naeun Bo
3HAKOBHI MOXHOCTM LUTO CE€ BO COrMAcHOCT CO KOMMjyTepCKuUTe "npuHumnu",
0JHOCHO, CO MPUHLMNUTE Ha criobogHaTa NpoTUBPEYHOCT 1 A0BOSHATA
npvyvHa. MHOWTBO Ha OAHOCK M AejCTBa LUTO MOXaT Aa Ce TosKyBaat
0/BOEHU Of CBOWTE "3aAafeHn” enemMeHTu. Ha Toj HauuH, He ce MeHyBa camo
"NMpOCTOPOT" Ha TBOpeH:e, TYKY, Ceé MEeHyBa W Ha4MHOT Ha YnTarbe, 0AHOCHO, Ce
3p06vBame co NOVHAKBU UCKYCTBEHW MOAANUTETU BO NPOLECOT Ha MeHTa-
nv3aumja Ha BU3YesHoTO.

[lenoTo Ha LIBeTKOBCKM He e BeKe Buayenuaaumja Ha MUCTIUTE, TYKY pe-
MeHTanmuaauuja Ha 60eHUTe N ancTpakTHM NOBPLUMHY, UHTEH3UBKParbe Ha
MeTathopuYHOCTa Ha LIPTEXOT, HA CerMEeHTUpaHUTe Kaapu 1 UssreqeHnTe
¢hurypavum, BOOTLITO, NOTEHLMPare Ha uaMecTeHaTa crioboaa 80 asTOPCKOTO
[OXKMBYBaHe Ha 3HAKOBHOTO...

Bo gurutanHuTe sanvcu Ha Nlagucnas LiseTkoscku obusame peaetunn-
paHu penauun co KNacuyHMOT MeauyM, OAHOCH MOJHK CO ABOCMUCIIEHOCTYU U
ambuBaneHLuy nomery rnefadqoT U aBTOpPOT, AUHAMUWYHO U MOHTZXKHO npeHe-
cyBarbe Ha MpUBaTHUTE PacnonioXeHuja/snesaTounTe o CTBapHOCTa BO AUTK-
TanHarta npouyecyanHocT Ha 3HaKOBHOTO.

[ejaH byresal|



With his digital graphics Ladislav Cvetkovski revokes the stationary
nature of his figurative symbols, he revokes their thematic recognisability.
In their place, that of the traditional hierarchy and mechanical gesture,
Cvetkovski uses the visual multilayeredness of the electronic space, a vir-
tual description in which the very reading of the digital compositions
themselves is more ‘topographical’ than thematic from a certain point of
view.

Thanks to his computerised method of operation, Cvetkovski expands
the graphic symbols on the digital level towards a pure linear course; he
extends these into structures and expressions that sever the traditional
classifications of the graphic print. He creates experiences of semantic
networks, where the linearity of their significance moves towards a pure
process of endless associative links, creating transformations from no
one theme dominating over all the rest. In place of spatial and direct
treatment what we have here is mental and digital treatment. The distinc-
tion between the artist and the viewer is reduced, as is that between the
shaper and the user; that is to say, there is a possibility of their mutual
relocation in the interpretation of the work, a work which becomes the
reality of mental mirrors.

Cvetkovski’'s control of the experience of digital graphics itself
becomes a varied game. Instead of recognisable strict subordinations
and substitutions, these graphics are a combined digital interweaving of a
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multiplicity of equally valid meanings
and movements, a despatialisation of
the view of the traditional medium in
the reading of the interlinking and
mobility of the electronic signals
themselves.

His graphics unceasingly produce
mobile codes, the function of which is
to be fluid, ‘concrete’, in their varying
stratification, to be effects of uncom-
pleted lines, to be in motion. The frag-
mentary forms, their alteration and
mutability in the fragmentary places of
their combined texture, the structurali-
sation of the artist’s ideas within the
semantic possibilities offered by com-
puter ‘principles’, that is to say the
principles of free contradiction and
sufficient cause. The multiplicity of
relationships and activities that can be
interpreted apart from their ‘given’ ele-
ments. In this fashion not only is the
creative ‘space’ changed but also the
method of reading it, that is to say we
receive different experiential modali-
ties in the process of our mental
reception of the visual.

Cvetkovski's work is no longer the
visualisation of thoughts but the men-
talisation of the coloured and abstract
spaces, an intensification of the
metaphoric quality of the drawing, of
segmentary shots and the extended
figurations as a whole, an emphasis
on the dislocated freedom in the
artist's experience of what is sig-
nalled...

In Ladislav Cvetkovski's digital
transcripts we have redefined rela-
tions to the classical medium, rela-
tionships full of ambiguity and the
ambivalence between the viewer and
the artist, a dynamic and montage-like
conveying of private moods and
impressions from reality in the digital
process of signification.

Dejan Budjevac

translated into English
by Graham W. Reid
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NALNCINAB LIBETKOBCKW e pogeH 1965 r. Bo Ckonje.
Bo 1990 r. gunnomupan Ha oagenoT 3a rpaduka v rpa-
(uykK an3ajH Ha PakynTeToT 3a NIMKOBHWU YMETHOCTU BO
Ckonje Bo knacata Ha npod. Aumutap ManugaHos. Kaj
ucTuoT npodpecop 2003 r. ru 3aBpLuyBa U MOCTAUMIIOM-
ckute cTyaun. Og 1991 r. e uned Ha AJIYM y ANYMYM.
Op 1990 r. Jlagucnae L|BeTKOBCKM OCBEH CO NUKOBHa
YMETHOCT Ce 3aHuMaBa v co rpadpuykuoT ausajH. Copabo-
TyBa co KuHoTekata Ha Makepgonwja, co MysejoT Ha
coBpemMeHaTa ymeTHocT, co MysejoT Ha rpag Ckonje 1 co
YmeTHuykata ranepvja Ckonje, MakegoHckaTa akajemu-
ja Ha HayKuTe U YMETHOCTUTE KaKo U CO ApYyri yCTaHoBuU
W n3gaBayvkn Kyku Bo MakefoHuja, a paboTu U nNpoeKTu
3a MuHucTepcTBOTO 3a KynTypa Ha Penybnuka Makepo-
Huja, CobpanueTo Ha Penybnuka Makegoruvja u ap. Ou-
3ajHupa npoekTi n 3a UNDP, USAID, OSCE, ICE u gpyru
MefyHapoaHU MHCTUTYLWK. [Iu3ajHep e Ha 3Hau4ajHu MOHO-
rpacpcku usganuja: MakegoHcka Kapukatypa, ApxuTek-
TypaTta ¥ MOHymeHTanHaTta ymeTHocT Bo Ckonje, [lemo-
kpatcka MakegoHuja, XKusotoT Bo Ckonje (1918-1941),
The Republic of Macedonia, Bnaroja Yywkoe, Vkorn oa
MyaejoT Ha MakegoHuja u ap.

Op 1994 1o 1999 r. Gelwe BpaboTeH Kako Au3ajHep Bo My-
3ejoT Ha coBpeMeHa ymeTHocT Bo Ckonje, a og 1999 r. pa-
6071 BO Au3ajHepckoTo cTyaro CkeHnouHT Afl Bo Ckorje.

CaMocCTojHM M3nox6m:

2002 - Kpars, Peny6nnka CnoseHuja, Manepuja [Jom
2003 - Ckonje, My3sej Ha coBpemeHaTa yMeTHOCT
2004 - Ckonije, Mysej Ha rpag Ckonje

2004 - Ckonje, ®paHLlyCcKu KyNTypeH LieHTap

2005 - butona, YmMeTHU4Ka ranepuja - butona

pynHU n3noxoéu:

1989 - N3nox6a Ha mnagu cnukapu, flom Ha APM,
Ckonje / 1990 - 7. TpueHane Ha rpacuka, Butona / 1990
- EceHcKku nuKoBeH carnoH, 68 MakeoHCKW aBTopu, Man
chopmar, Manepuja Mam, Ckonje / 1991 - 3. BueHane Ha
mnaguTe, Myaej Ha coBpeMeHaTa ymeTHocT - Ckonje /
1992 - Hoga reHepauuja Ha ANYM, Manepuja AJTYM,
Ckonje / 1997 - 4. TpueHane Ha rpadwmku og man gopmar
Bo LLamanue, ®paHumja / 2001 - Cysa urna, Manepuja Ha
LNYM, Ckonije / 2004 - Ocjek, Mnaga MakefoHcka
rpachmka, Poaje Xpeartckor HapogHor kasanuwra -
Ocjek / 2005 - 3umcku canoH Ha [JTYM, Mysej Ha rpag
Ckonje, Ckonje / 2006 - Mpachuuku umaruHauyumn, Mysej
Ha rpag Ckonje, Ckonje

Harpagw v npusHaHuja:

1991 - OTKynHa Harpaga 3a upTex Ha 3. bueHane Ha
managu - Mysej Ha coBpemeHaTta ymeTHocT, Ckonje. /
2005 - [lobutHuk Ha Harpagara 3a Hajaobpo ausajHu-
paHa nybnukauuja Bo 2004 3a Moxorpacujata VkoHu og
MyaejoT Ha MakezoHuja, HarpagaTa ja goaenu
WHcTuTyTOT OTBOpPEHO OnwTtecTBo MakegoHuja.

Agpeca: ®paHknuH Pyssent 72/11, 1000 Ckonje
Ten.: +389 (0)2 3166 734;
e-mail: ladislav.cvetkovski@mt.net.mk

LADISLAV CVETKOVSKI was born in Skopje in 1965. In
1990 he graduated from the Department of Graphic Art and
Design at the Faculty of Fine Arts in Skopje in the class of
Prof. Dimitar Malidanov. In 2003 he completed the post-
graduate studies with the same professor. Ladislav
Cvetkovski is engaged in the fields of fine arts and graphic
design. He cooperates with the Cinematheque of
Macedonia, with the Museum of Contemporary Art, with the
Museum of the City of Skopje and with the Art Gallery, as
well as with the Macedonian Academy of Arts and Sciences
and other institutions and publishing houses in Macedonia.
He was engaged in the projects of the Ministry of Culture of
the Republic of Macedonia, the Parliament of the Republic
of Macedonia, etc. He also designs projects for the UNDP,
USAID, OSCE, ICE and other international institutions. He
designed of significant monographic editions as:
Macedonian Cartoon, Architeture and monumental art in
Skopje, The life in Skopje (1918 - 1941), The Republic of
Macedonia, Blagoja Cuskov, Icons from the Museum of
Macedonia and others.

From 1994 to 1999 he worked as a designer at the
Museum of Contemporary Art in Skopje, and since 1999
he's been working at the designing studio Skenpoint A. D.
Skopje.

Solo exhibitions:

2002 - Kranj, Republic of Slovenia, Gallery "Dom"
2003 - Skopje, Museum of Contemporary Art
2004 - Skopje, Museum of the City of Skopje
2005 - Skopje, France Cultural Center

2005 - Bitola, Art Gallery - Bitola

Group exhibitions:

1989 - Exhibition of Young Painters, Army Center, Skopje
/ 1990 - Seventh Triennial of Graphic Art, Bitola / 1990 -
Autumn Art Salon, 68 Macedonian Artists, small scale for-
mat, Gallery "Glam", Skopje / 1991 - Third Biennial of
Young Artists, Museum of Contemporary Art, Skopje /
1992 - New Generation of DLUM (Association of Fine Art
Artists of Macedonia), DLUM Gallery, Skopje / 1997 -
Fourth Triennial of Small Scale Graphic Prints, Chamallier,
France / 2001 - DLUM Gallery (Graphic Workshop "Dry
Point"), Skopje / 2004 - Young Macedonian print art, HNK,
Osijek, Croatia / 2005 - Winter salon of DLUM
(Association of Fine Art Artists of Macedonia), Skopje,
Museum of the City of Skopje / 2006 - Graphic imagina-
tions, Museum of the City of Skopje

Awards:

1991 - Award for drawing at The Third Biennial of Young
Artists - Museum of Contemporary art, Skopje

2005 - Award for the best designed publication in 2004,
for the Monograph Icons from the Museum of Macedonia,
the award was from the Open Society Institute Macedonia

Address: Franklin Ruzvelt 72/11, 1000 Skopje,
Republic of Macedonia,

Tel.: +389 (0)2 3166 734;

e-mail: ladislav.cvetkovski@mt.net.mk
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Puzzle |,
cyBa urna
drypoint
50 x 70
2004

EBrenuj MaHTeB Bo cBouTE rpacuky ja UCTpaxKyBa MakcumanHaTa
U3OPXKSIMBOCT Ha IMKOBHATAa nocTanka HapeyeHa cysa ursa.

Kako HenocpefeH uspas Ha rpatvyKoTo MUCTIeHe, Kako CynTumiHa
napafoKcasnHoCT BO CBOjOT MySTUOPUrMHaneH npolec, cysarta urna Ha MaHtes
My OBO3MOXXyBa (huHa TpaHCMo3uLyja Ha concTBeHaTa noeTuka, Ha upradkute
MpoMUCIlyBatba U Ha KOMMO3ULMOHWUTE reCcTUKYaLuu.

Bo efHa KOHTUHyMpaHa paboTa, NaHTeB ja npognaboyysa 3aTBopeHara
MOXXHOCT Ha camuoT MeauyM, M1 MaHudbecTupa HajegHocTaBHUTE MPUHLMMK -
LPTeX HermocpeseH Ha nnoya - BO eleH KpeaTuBeH npoLec; Bo NpoLec 40BOS-
HO XE[OHUCTUYKM OMpeaeneH 3a fja MoXe aBTOPCKM Aa UsapXxu/imcTpae Bo
camaTa Temartcka orpaHuM4eHocT. MpuapXXyBaHeTo Ha TEXHUYKMOT acnekT Ha
pab6oTaTa e u camarta cnoboga Bo M3pasyBareTo.

lMokpaj NPeTX0AHO 3aMUCIIEHNOT U3r/ie] Ha [enoTo, TEXHUYKUTE U CTy-
OVCKWTE NPUMMKK Ha UCTPaXKyBabe ja npeTcTaByBaaaT, BCYLHOCT, caMara
TemaTcka COAPXKaHOCT, camMaTa MOTUBMPaHOCT, OAHOCHO, camara 4yBCTBUTES-
HOCT Ha HacTaHyBareTo. Temara Kaj [MaHTeB ce cocTom Bo cebu4HaTa v Aor-
roTpajHarta CTPOroCT Ha BpexyBareTo, BO LUIMPOKUTE MOXXHOCTU Ha TakBaTa
nocranka, Bo "WKpPTOCTa" Ha NpoLecynpareTo U KaMepHOTO criy4dyBarbe Ha
[ernoTo, BO MEKOCTa 1 OTMNOPOT Ha MaTepujanoT, BO TaKTUIHOCTa Ha NpuTwu-
COKOT ¥ AenvKaTHOTO pasrpagysarbe 3a Ja ce Aobue, BO efHa ackeTcKa
cmucna, cghymaToaHaTa nepcneKkTuea Ha nMHujara.

Bo TBOpereTO Ha cBouTe rpacuku, MNMaHTes Kako maTpuua ja
ynotpebysa"puzzle" hopmarta. MefyToa, 3a pasnmka oj HejauHarta npenos-
HaTnMBa HymepupaHa ynotpeba, Kako Aen Unv eavHuLa of efHa LenuHa/cno-
XyBarnka, kaj MaHTes "nasn" opmaTa fobusa camocTojHa cocToj6a, He3aBuc-
Ha of 6UI0 KakBa 3aefHU4Ka opraHuavupaHocT. Toj ro u3asojysa "nasn-ot", ro
YKUHYBa Kako ynoTpebnvms Aen of HeKoja KoMepuujanHa npeimeTHOCT, ro
NpoAoIKyBa BO eHa HOBa Urpa nocBeTeHa Ha uHAuBuAyam3aywara, ro npe-
MecTyBa BO MpernosHaT/IMBoOCTa Co HoBevkaTa Kpearypa, co obnmHara, co Top-
30T0.

Ha T0j HauuH, MaHTeB ja rpaau uceyeHata ¢opma Ha maTpuuarta, Bo Yuja
BHaTPELLHMHA ro MPOoB/eKyBa AejCTBOTO U Anabo4nHaTa Ha nuHujaTa. BHaTpe,
BO MCEYEHOCTa, BO U3PeXaHoCTa, Toj ja 6pa3au cyreCTMBHOCTA Ha cBojaTa
noeTuka, 3aTerHararta eKCrnpecuMBHOCT Ha LpTaykaTa npeTcrasa, Kpeupa
TMHUCKU Memopum 6e3 HKaKBK oapeabu 3a cLeHorpatCKMOT KOHTEKCT, nupce-
KU MHCEPTM 1 rpachuamu, pasHu ancTpakTHU ambueHTy, ypbaHu ucedoum,
rejcaXkHy recTuKynauum, reoMeTpU3upaHn Jeckpuryum, rpagn CBeTIoTeMHM
04HOCMK BO €[ieH MacTesnieH MaHup, efjHa finHeapHa 1 MeKa HarnHaTocT BO
KOJTIOPUTOT Ha HUjaHCUpaH-eTO.

MpachukuTe Ha MaHTeB ce hvH MpUMep Ha eAHa NoeTcka UCTPajHOCT U eMo-
TuBHa Bepba BO creyucmyHaTa TexHuKa Kako LWTo e cyBaTa urna. Herosute
[ena, HeroBuTe HeHameTNIMBK iparMeHTapHu 3anucy, ro uapasysaar JIM4HUOT
OMUC Ha camara TeXHUKa, He-Cry4ajHMoT n36bop 1 AoroBop Momefy cysaTa urna
Kako TBOPEYKM MPOLEC U NUYHUTE >Xenbu, 0AHOCHO, BHaTpeluHnTe 6aparba Ha
EBrenuj MNMaHTeB.

[ejaH byfesay



Puzzle Il, Puzzle I,
cysa urna / drypoint, 50 x 70, 2004 cysa urna / drypoint, 50 x 70, 2004

In his graphic prints Evgenij Pantev explores the maximum resilience of the
artistic procedure known as dry-point etching.

As a direct mode of expression of graphic thought, as a subtle paradox in this
highly original process, Pantev’s dry-point enables him to create a fine transposi-
tion of his poetics, of his draughtsman’s deliberations and of his compositional
gesticulations.

In his on-going work Pantev deepens the closed potential of the medium
itself, demonstrating its simplest of principles — a drawing made directly onto the
plate — in a creative process, in a process sufficiently hedonistically defined that
he, as an artist, can survive, endure in the thematic restrictedness. His adher-
ence to the technical aspect of his work is at one and the same time a sign of
the freedom of his expression.

In addition to the previously well-thought-out appearance of his work, the
techniques and the studious research undertakings are, in fact, its thematic con-
tent, its motivation, in other words the sensitivity of its coming into existence.
Pantev’s subjects are the ‘selfish’ and long-lasting severity of the engraving
itself, within the extensive possibilities of the technique; it lies in the ‘sparing-
ness' of the procedure and the chamber-like quality of the creation of the work,
in the malleability and the resistance of the materials in the tactility of the pres-

: S ; : . Puzzle V,
sure and the delicate deconstruction in order to achieve, in an ascetic sense, the cysa urna
sfumato perspective of the line. drypoint

In creating his graphics, Pantev uses as his matrix the form of the ‘puzzle’. In 50 x 70

contrast, however, to its recognisable numerical use as a part of a unit within a 2005









Puzzle VII,
cyBa urna
drypoint
50 x 70
2006

whole, a jigsaw puzzle, in
Pantev's case the ‘puzzle’
acquires an independent status,
unrelated to any combined
organisation whatsoever. He iso-
lates the ‘puzzle’, abrogates it as
a utilitarian part of some com-
mercial objectiveness and carries
it on into a new game devoted to
individualisation; he relocates it
in its recognisability in terms of a
human creature, with a fullness,
with a torso.

In this fashion Pantev builds
up the truncated form of his
matrix, in the innards of which he
draws out the action and the
depth of the line. Inside, in that
truncated form, in its cut-off
state, he ploughs the suggestive-
ness of his poetics, the tense
expressiveness of his draughts-
man'’s concept, creates linear
memories without any stage- Puzzle VI, .
directions for a scenographic cyea urna / drypoint, 50 x 70, 2005
context, creating lyrical inserts
and graphisms, various abstract
ambients, urban light-and-dark
relations in a pastel manner, a
linear and gentle tautness in the
nuances of the use of colour.

Pantev’s graphic prints are a
fine example of a poetic resolu-
tion and an emotive belief in the
specific technique of etching. His
works, his unassuming, fragmen-
tary transcriptions, give expres-
sion to his personal description
of the technique itself, a not acci-
dental choice and a contract
between etching as a creative
process and Evgenij Pantev’s
personal wishes, that is to say
his intimate desires.

Dejan Budjevac

Translated into English
by Graham W. Reid
Puzzle IV,
cyBa urna / drypoint, 50 x 70, 2005



YMETHHK-TDIOW==D

CamocTopz wanowda:
Oparuycxm xynType= ussTap, Cxkonje 2005

Mpymnsm wanowtn:

1995, 2004 - Mery=apoaHo TpueHane Ha rpadgmkara -
Codwiza, Syrapwja / 2005 - MefyHapogHo BueHane Ha
rpacwuxaTa - BapHa, Byrapuja / 2003, 2004, 2005, 2006 -
Necenpa-MeryHapogHa rpacdmyka usnoxoa - Coduja,
Byrapwja / 1994, 1997 - MefyHapoaHo rpacuyko
Tpuesxane - Butona, Peny6nuka Makegonuja / 1997,
1998, 1999, 2001, 2002, 2003, 2004, 2005 - MuHuM MNpUHT
WuTeprauvoHan, Kagakec, Lnanuja / 1997 - CeeTcko
Tpuenane Ha rpacmku man copmart- LWamanuje,
®paHumja / 1998 - MefyHapoaHo rpadmyko TpueHane,
Tpya Pusep, KaHaga / 2001, 2002, 2005 - MefyHapoAHo
rpachmuko BueHane Cysa wrna, Yxuue, Cpouja / 1997 -
MefyHapogHo rpacmuko BueHane Ha rpachuku man ¢op-
mart, lleckosal Cp6uja / 2005,2006 - MefyHapogeH
rpachmuKm canoH Ha Mana rpacvka, KapbyHapy,
Pomanuja / 2005 - MefyHapoaHa nanoxo6a-MyHU MpuHT,
EBpo ApT ueHTap, Capaeso, bocHa v Xepuerosuta /
2003, 2006 - MefyHapogHo TpueHane Ha rpagmkara,
Erunet / 2005 - MefyHapoaHo BueHane Ha eKcrnepumen-
TanHarta rpacgwka, Temuweap, Pomauja / 2006 -
MefyHapogHa rpaduyka nanoxoa Ha MUHUjaTypu,
Bunnuyc, Jiuteanmja / 2006 - MefyHapoaHo rpacu4ko
BueHane Ha MuHujaTypu, Yectoxosa, Moncka / 2006 -
YyecTs0 Ha Mu ApT, MunaHo, Utanuja

BopKLUOMOBK, rPaHTOBM, Harpaau:

1993 - rpaHT og CLICY, "Arts Link fellowship",
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