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CeepowTea

MamnHaa TOYHO AeceT rofuHW of MpBOTO MpeTcTaByBarbe Ha
Benko LlseTkos, BO 0OBOj cera BO30OHOBEH MynTUMeaujaneH
ueHtap ,Mana cTaHuua®. OuurnegHa e HemuHOBHaTa
MOBP3aHOCT Ha YMETHWKOT CO OBOj MPOCTOP KaKO HEepacKWHu-
Ba HWLLKA, KaKo npudmuHa-nocneguuya. Tokmy Tyka, LiseTkos ja
npeTcTaBu CBOjaTa BUAEOMHCTanauuja ,ATmaH", BO pamku Ha
nanoxbara ,KyTuja co cnvkun®, 3a ga My ce HaepaTtu NOBTOPHO
cera co HOBMOT MPOEeKT HacnoeeH ,CeegowTsa’,

OBOj Mar yMETHWUKOT CO CefyMHaeceT CIVKWU-LUENnuHK, npexy
aHrekvipaH jasvk, maHuchectupaH co TaTOMOWKK JIMKOBEH
MpuUCTan 1 CO HarniaceHa KoHuenTyanuaauuja Ha MAeonoWwKuTe
COAPXKUHM, HNA CBEAO0YM 3a MPUHLMMOT Ha KPY>XXHOTO ABWKeHe
Ha HewTaTa. OJJHOCHO, MPEKy CMMKaTa HW ce NcKakysa cedecy
W HM ja OCBET/yBa KOMMMETHaTa mpouegypa Ha TBopeqkara
obpaboTka.

Toj npBeHcTBEHO CcBEAOHM npeq, cebe, Kako Aa cu Benu gexa
TOa LITO r0 OCO3HABA HE € YLITE BMCTUHCKOTO, M Kako fa cu
BENW, MOXeLU Ja ro HanpaswLl oBa nogobpo, v BePojaTHO Lienu
KOH COBPLUEHCTBOTO, ro 6apa, WTO BCYLIHOCT 3Ha4u: ,04u o4
NAaTHO [0 NIaTHO, OAMW MoHaTamy M NoHaramy..., 3a Aa 3acTaHe
npeA Hac, Npeq ApyrvTe, 1 cuTe Aa CTUrHeMe 40 CO3HaHUeTo".

CrmKaTa e VB NPOLIEC CO CBOjaTa eTUMOIoruja, Co CBOjaTa MoK
[enyBa XecToKO BO noApaqjara Ha MHTepakUMCKUTe npoLecu
0} CEKaKOB B/,

LiseTKOB, CBEAOLITBOTO rO MOHTVPA Ha HUBO Kaje Ke MoXe Aa
ce feTeKkTupa Aypy co nocebHM CeMaHTUHKK NpoLecH.

Bo genoT Ha Mopchonorujata Ha Crnvkara, ja BMeTHyBa U Bpe-
MeHckaTa maTtpuua. Bpa Taa marpuua e TpaHckpunuujata Ha
CIMKApPCKMOT KogA. HauuMHOT Ha TpaHckpunuujata ke rv pa-
30TKpWe CBeOoLITBaTa 1 NPOLEcHTE LWTO M NoBp3yBsa.

Bo LenvoT MpOLEeC CeKako MocTou AWjanekTUHKO Aasarse U
npumarse. MNpeky cBouTe nnatHa HW ja Aobnukysa cpegHo-
BEKOBHAaTAa MKOHorpadmja HU3 nanertaTa Ha cumbonu u 6ou, co
LUTO He BOAW HW3 LISNMOT MPOCTOP, HU [lasa efiHa KoHuenuuja Ha
MOBP3aHOCT MOMEry ,JIMKOBHMOT MPOCTOP “ OA WKOHUTE — Mo-
BP3aHOCT MoMery 60XECTBEHOTO U HOBEYKOTO — [0 NpecTase-
HOCTa Ha CMNKWTE rnpeg Hac.

ceuoLm of MOTVBMTE Of BU3AHTUCKOTO CriMKapcTso LiBeTkos
ro 06paboTyea Ha COBPEMEH HauuH, NPOHAOrajKu ja BpeaHocTa
Ha OBWe OCTBapyBatba, HMBHATA aKTYenHOCT, BO KOHTEKCT Ha
CEKOjAHEBUETO HO W BO MAHUHATA.

Ce paboTv 3a efieH NPUPOAEH Croj Ha HeroBaTa aKTUBHOCT BO
YKUBOMUCYBaH:ETO Ha LIPKBUTE U YMETHUYKOTO TPaHCMOHMpaH-e
BO HEMOBOTO CNMKAaPCTBO.

Maja Kpctescka
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Testimonies

It is exactly ten years now since the first presentation of Venko
Cvetkov took place — at this very spot that only recently was
reopened as “Mala Stanica” multimedia centre. There is obvious-
ly some fateful relationship between the artist and this particular
space, binding as an uninterruptible thread, as cause and effect.
Back then, Cvetkov displayed in this space his video-installation
“Atman” as a participant of the exhibition “Image Box” and now
he is coming anew with his latest project titled “Testimonies”.
This time around, the author, having on display seventeen pain-
ted ensembles and using the language of committed art — as
evinced in the tautological pictorial approach and in the stressed
concepualization of the ideological contents — is providing us with
testimonies about the principle governing the circular motion of
things. That is to say, his paintings are self-expression and are
revealing of the entire procedure of his creative working. He is
primarily testifying before himself, as if he were saying that what's
grasped is not the real thing, as if he were encouraging himself
in doing better, probably aiming towards the perfection, looking
for it in the following sense: “going from a painting to another, and
yet going farther ... in order to stop before us, before the others,
s0 we could all reach cognizance”.

The painting, according to its etymology, stands for a living
process and its power acts in paroxymal ways in areas of all
kinds of interactive processes. Cvetkov is assembling the testi-
mony at a level were it could be detected only through particular
semantical procedures.

Within the domain of the morphology of the painting, he is also
inserting the temporal matrix upon which rests the transcription of
the painterly code. The manner of this transcription is aimed at
disclosing the testimonies and its connection of the processes.
In this entire procedure there is of course some dialectics of giv-
ing and taking. His canvases are getting us closer to the medieval
iconography by means of the palette of colours and symbols,
showing us around the space, giving us a concept of connected-
ness of the entire pictorial space, starting from icons — connec-
tedness between the divine and the human — and ending with the
very presence of the paintings before us.

These cut-outs from the byzantium painting motifs are reworked
by Cvetkov in a contemporary manner, that is finding the value of
these achievements, their current interest within what's contexts
of every day as well as of the days to come.

It is to do with a natural association between his activity in church
decoration practices and the artistic transposition of his painting.

Maja Krstevska









17

Karanor / Catalogue

1-

2:

10.

11.

12

13.

14.

15,

16.

17

YcnosHo pasvaysatse, 2005, akpun Ha nnartHo, 150x193
Conditional Separation, 2005, acryl on canvas, 150x193
[pamaTiiHo 6anaHcuparke, 2005, akpun Ha nnatHo, 217x107
Dramatical Balancing, 2005, acryl on canvas, 217x107

HebecHa xvepapxuja, 2005, akpun Ha nnaTHo, 244x203
Heavenly Hierarchy, 2005, acryl on canvas, 244x203
PecTpukTusHu ABwxersa, 2005, akpun Ha nnaTtHo, 213x154
Restrictive Movements, 2005. acryl on canvas, 213x154
HesacuTHo BaaxHoBerue, 2005, akpun Ha nnatHo, 103x125
Insatiable Inspiration, 2005, acryl on canvas, 103x125
Konuenuuja u metoaa, 2005, akpun Ha nnatHo, 163x380
Concept and Method, 2005, acryl on canvas, 163x380
Mogmchmumparo 6anaHcuparbe, 2005, akpun Ha nnatHo, 180x200
Modified Balancing, 2005, acryl on canvas, 180x200
HeobjacHeTu anyauw, 2005, akpun Ha nnatHo, 110x115
Unidentified Allusions, 2005, acryl on canvas, 110x115.

W3Bop ucToqHMK, 2005, akpun Ha nnatHo, 190x180

Spring Source, 2005, acryl on canvas, 190x180

[eHoBw Ha HalweTo He3afososicTeo, 2005, akpun Ha NaTHo, 187x250
Days of Our Discontent, 2005. acryl on canvas, 187x250

0.H.K., 2005, akpun Ha nnatHo, 163x297

DNA, 2005, acryl on canvas, 163x297

Weuxwuja, 2005, akpun Ha nnatHo, 210x93

Isichia, 2005, acryl on canvas, 210x93

TpoudHuk |, 2005, akpun Ha nnartHo, 157x85

St. Trinity 1, 2005, acryl on canvas, 157x85

Tpoudrwk I, 2005, akpun Ha nnaTtHo, 192x81

St. Trinity 11l 2005, acryl on canvas, 192x81

Tpoudnuk 1V, 2005, akpun Ha nnaTHo, 192x87

St. Trinity 1V, 2005, acryl on canvas, 192x87

MoceeTeHa Ha CyaaH PoTen6epr, 2005, akpun Ha nnatHo, 114x163
Dedicated to Susanne Rotenberg, 2005, acryl on canvas, 114x163
MakegoHuja kataHa MyHau, 2005, akpun Ha nnatHo,178x163
Macedonia Catana Mundi, 2005, acryl on canvas, 178x163



Buorpadmja:

PopeH Ha 27.11.1955 rop BO LWTun. Akagemuja 3a NUKOBHU
YMETHOCTK 3aBpLIAIT BO Tbybreana, 1984 rog. XKusee
pa6oTu Bo CKonje.

Appeca: AHren [JUMOBCKM 6/2/1, 1000 Ckonje.

Ten: ++389 (0)2 2464 750

CamMoCTOjHM U3NoXo6m:

1984 Ckonje, loM Ha MnaguTe ,25-T1 Maj*

LWTun, Jom Ha mnaguTe

Ckonije, oM Ha MnaguTe ,25-T1 Maj*

Ckonje, Mysej Ha MakegzoHuja

Ckonje, Make/ioHCKV HapoAeH TeaTap

Ckonje, YMeTHU4Ka ranepvja

Ckonje, M3noxG6eH casoH Ha anym

Ckonje, YMeTHU4Ka ranepuja

Ckonje, MynTumeaujaneH LueHTap Mana cranuua’

1987
1988

1991
1993
1998
2005

Buaeo NpoeKTH:

1986 Ckonije, ,Buoeo ocnoboaysarse’, npogykuuja MPTB,
[lom Ha mnaguTe ,25-T1 Maj*

Ckonje, Bugeo npoexT ,benu Myrpu*, MpoayKumja MPTB
Ckonje, BUAEO NPOeKT, dparmeHTun, npogykuuja
,CTyauo npec’, n3nox6eH canoH Ha JNYM

Ckorje, BUAEO NPOeKT ,AnpuopHa Jlenykauwmja“, npo
aykuwja ,CTyamno npec, n3noxX6eH canoH Ha Onym
Ckonje, BUAeo NpoekT ,ATMaH‘, npoaykumja ,CTyavo
npec’, ,Mana craHuya”

1990
1994

1995

YuyecTBO Ha BUAEO (hecTUBanu:

1983 Jby6rbaHa (CrioBeHwja), BUAEO U, LiaHkapjes fom
1985 Mon6enuap, (Lsajuapwja), Montbelliard Video 85
1986 Ckonje, MoH6enuap 85, YMeTHU4Ka ranepvja

Biography:

Born on November 27. 1955 in Stip. In 1984 Graduated from
the Academy of Fine Arts in Ljubljana. Resident artist of
Skopje.

Address: Angel Dimovski, 6/2/1, Skopje,

phone No. ++389 (0) 2 2464 750

One man exhibition:

Skopje, Youth Cultural Centre “May 25th
Stip, Youth Cultural Centre

Skopje, Youth Cultural Centre “May o5th

Skopje, Museum of Macedonia

Skopje, Macedonian National Theatre

Skopje, Art Gallery

Skopje, The Salon of the Macedonian Association of
Fine Artists

Skopje, Art Gallery

Multimedia Centre “Mala Stanica”

1984

1987
1988

1991
1993

1998
2005

Video projects:

1986 Skopje, “Video Liberation” MRTV Production, Youth

Cultural Centre “May 25t

Skopje, video project “White Dawns” MRTV Production
Skopje, video project “Fragments” “Studio Pres” pro
duction, The Salon of the Macedonian Association of
Fine Artists

Skopje, video project “Apriori Deducation” “Studio
Pres” production, The Salon of the Macedonian
Association of Fine Artists

Skopje, video project “Atman”, “Studio Pres” production,
Mala Stanica

1990
1994

1995

Video Festivals Participation:

1983
1985
1986

Ljubljana (Slovenia), video CD, Cankarjev Dom
Montbelliard (Switzerland), Montbelliard Video 85
Skopije, Montbelliard 85, Art Gallery
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