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BU3YErNHWU CTUMYnaumm

Ha ceojaTa npea camocTojHa u3nox6a Onuesepa BaHaecka ce npeTcTasyBa Co Cepuja Cnvku
oa man dopmar, paboTeHu BO nacTen, Ko KOMNO3ULMCKN U TEMATCKK Ce NoBp3aHu BO eaHa
LienuHa HapeveHa “BuayenHu ctumynayuu’. On cammoT HacnoBs Ha uanox6ara Tpeba aa ce
Bapa Kny4oT 3a pa3bupatre Ha Hej3MHWOT Ha4yuH Ha paboTa u edrekTuTe LWTO Nnpouanerysaar
on Hero. MojaoBHa Touka 3a co3gaBak-e Ha OBOj ONyc € efHa CBecHO ofbpaHa MOXHOCT
CBOjaTa NUKOBHA KOHUENUWja 4a ja n3pasi co ja3uKoT Ha reoMeTpucKkara ancTpakuuja Wro ro
BOCMOCTaBUNE HEJ3VHUTE CMaBHW MPETXOAHULM, KOM peyucu Len BeK umaar cBou
cnenbernun. Maneswy, npea ce kako TBOPEL Ha CynpemMaTu3MmoT, Teopujata Ha “yucta
BeanpeaMeTHOCT” Cnopea Koja crnukata Moxe Aa MNoCTOM COCemMa HEe3aBWCHO Of Ccekoe
noapaxaBarwe Ha HaasopellHUoT ceeT. MoHapujaH, Koj ja co3gasa Teopujata 3a HOBOTO
obnukyBare Ha (OpMU BO paMKuTe Ha CTPOro reOMETPUCKO-KOHCTPYKTUMBEH CUCTEM,
HeonnacTuyMsam, Kako WM WcKycTBata Ha nobopHuuute Ha
ONnTUYKaTa yMETHOCT (on-apT), Kom NpyvaoHecoa 3a co3faBame
Ha HOoBaTa YMETHOCT Ha Bu3yenHata wnyauja, ocobeHo
Baszapenu co csovTe Teopuu Ha nepuenuujata. Manoxbara Ha
BaHpecka fenyBa kako CBECHO pa3paboTeH KOHUEeNT Kajie LWTo
ce noafa oA rotoBu hopmanHu pelieHwja 3a ga ce nocrasu
aKLEHTOT Ha OEjCTBO LUTO 0 COMUHYBaaT HUBHUTE MefycebHu
ogHocw. OcHoBaTa oA Koja ro passvea ogHanpes 3agageHuoT
npobnem npeTcTaByBa, Npea ce, 04HOC Ha upHaTta u benata
B0oja, 4Mj KOHTpACT e UCTakHaT Co NOMOLUHA LpHa MapruHa. Taae
COCTaBeH Oen o cnukata v ceojata ecteTcka dyHkuuja ja
NOCTUrHYBa CO annuuupawe Ha 6en sua, Koj akTUBHO yyecTByBa BO J006MMKyBaeTO Ha
nenoto.Taka v camara nocraska Ha uanoxbara e TpeTupaHa Kako eJuHCTBeHa KoMno3auuuja,
cocTaBeHa o[ NOBeKe Manu 3aTBOPEHMU LIESTUHWA, KOW PUTMUYKU Ce Pa3[iBVIKEHWU NPEKY YMCTO
TIMKOBHUTE OJHOCU® XOPU3OHTAlHMW U BEPTUKaNHW NMHUMK; KOHTPACT Ha LpHO 1 Beno; Bapujauum
Ha nponopuuuTe ronemo-mano; anabouvHa; Hanpea-Hasag; NOCTUrHyBake Ha NPeaHWoT
nnaH co NpUMeHa Ha TONMUTE U Ha 3aAHUOT NnaH npeky naaHu 6ou. Cute oBMe NocTanku ce BO
(yHKUMja Ha AMHaMU3UPaKETO Ha KOMMo3vuuujata BO Co3faBake Ha unyauja Ha ABuXeHe,
KOE € CTUMYNUPaHO CO NMpUMEeHa Ha efHOCTaBeH W nporpecuBeH putam. OBUE enemeHTH,
BKIy4yBajku ro coaejcTBoTo Ha Bojata u TekcTypara, co3gasaar nyrncupadku edekT, eqHa

onTUYKa CeH3auuja, Yme 4oohopMupar-e ce 04B1MBa BO HALLETO OKO.
3opuua Jojnyp BoraaHoscku
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visual stimulations

In her first solo exhibition Olivera Bandeska presents series of paintings of small-format,
painted in pastel, that are by composition and theme connected to a whole, so calad
,,Visual Stimulation”. From the very headline of the exibit we should find the clue for
understanding it's way of work and the effects that resulted from it. A starting point for
creating this opus is a concisely chosen possibility to express her artistic conception
trough the language of geometric abstraction established by her famous predecessors
who have their followers for almost a century now. Such as Malevich, a creator of
suprematism, pure non-objective theory, according to which a painting can exist totally
independent from any support from the outside world. Mondrian, also, developed the
theory of new shaping of forms in the framework of strict geometric-constructive system
,neo-plasticism, as the experiences of the supporters for optical arts (op-art) who
contributed in the creation in the new art of visual illusion, especially
Vasarely with his theories of the perception. Bandeska's exhibit is a
consciously developed concept, which siart from final formal
solutions to place the accent on the actions that create their mutual
relationship. The base, which the given problem develops,
represents the relations between the black and the white color,
whose contrast is expressed with assistance from a black margin. It
is an intricate part of the painting and it fulfills its esthetic function by
applying the white wall, which actively participates in finalizing the shape of the work. The
very arrangement of the exhibit is considered as a unique composition, created from
numerous small closed wholes, which are ritmically represented trough clear visual
relationships: horizontal and vertical lines; contrast of black and white; variations of
proportional big-small, depth, forward-backward; creating the frontal plan with applying
- warm and the background with using cold colors. All of these actions function towards
dimensioning the composition to create an illusion of movement, stimulated with the use
of an simple and progressive rhythm. These elements, including the interaction of colors
and textures, create a pulsating effect, an optical sensation, whose final form is created in

our eyes.
Zorica Lojpur Bogdanovski
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