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.- Oelte uzbezymena ceiiia,
WIHIOM 08d 20 CAYWHA, HAO MaKaliia beckpajHa ceoja
3attiavcu, UpUilaoHa Kaeila.

Ha tinauoiti co faa4osu Hapodoiti 00eOHALL BPALLL:
bpanosu, mucauwu, ep3 bpezoi... "

Op ,.Ceppapor™ Ha ['nurop Ipnnues

»Cy0Ojexi-eo-azonuja”

KoHTpoBep3HaTa MakKeJOHCKAa OMNIITECTBEHA CTBAPHOCT BO OBOj KPHTHYEH
MCTOPUCKU MOMEHT € Tema Ha u3noxobarta ,,Kpuk” na CnaBuna Janenuinesa.

Cuenara Ha Koja ce TOCTaBeHN iBa OOJHHYKH KPEBETH MOCAAHM CO [BE HEOOHYHH
IOCTETHUHY € MeTapopHYHA IPEeTCTaBa 3a TPayMaTHIHATE UCKYIICHHU]a | JIJIEMH Ha MaKe-
JIOHCKHOT EHTHTET U fIp’KaBa OTBOPEHHM [10 MAPOKCH3aM co BoeHaTa Kpu3a Bo 2001 ropuHa.
3acekoT noj, KOXKMHKATa Ha THE OTBOPEHH Tpalliakha KOj MO TpaBu JaHEIueBa co cBojara
CUMOOIMYHA NPECTABa € MOIIIHE 11ab0K M PAHINBO YYBCTBUTEJIEH, HO MCTO TaKa U MCKPCH
0e3 3agpmka u o0supu. [IenoTo UM €, BCYIITHOCT MTOCBETEHO HA eMOIMUTE: HA YyBCTBATA HA
Tara, OOJIKa, PEBOJIT, FOPAIOCT, PajjocT, yOaBHHA... OJHOCHO Ha CIHOCOOHOCTA 3a MEpPLHIIN-
pame 1 I0KUBYBaHhe KaKo MOTBPJIa Ha CONCTBEHOTO nocroete. Co gpyru 360poew, ,, Kpik ”
e noOyHa POTUB PaMHOJYIITHOCTA Ha ,,cy0jeKTOT-BO-aroHuja ™, Wik yiuTe MOBEeKe HErOBO
oTgpnare Ha NO3HIMjaTa HA HEMOK 1 IIOBJICKYBAE [IPE]] CTBAPHOCTA.

WSHito oa ce upasu?”

PomanTnano noerckara M ejermyHa CTpPyKTypa Ha pgenoro nHa Crnasuua
Janewmnuena ja cneam cpefIHOBEKOBHATA JereHia 3a [ojpaHa - ybaBaTa [eBojKa Koja ogou-
Bajku fa ja mpuchaTH CBOjaTa HeCpeKHa Cyi0MHA ro HamoimHmWia [[0jpaHcKOTO e€3epo co
cBoMTE rOpunuBM comsu. COWYHO HA Hea u JaHEIIWeBa ce Haora HCIpaBeHa Mpej
npauameTo: ,,lllto ga ce mpaBu co uyBcTBOTO Ha GOJNKA, IPa3HUHA U TYOUTOK? ”, MUCIIEjKH
OpuTOa Ha JEeHellHaTa rieTka Ha JlojpaHCKOTO e3epo, Ha HeroBaTa THBKA aroHWja BO
MCUYE3HYBakhETO M Ha Oelara IyCcTOLl Off M3YMPEHH LIKOJIKH Off JHOTO HAa HEKOralllHOTO
e3epo. Ho mucnejku, ucTo Taka, Wiam Npejl ce W Ha JlyXOBHATA MYCTOII W er3uCTeHIIHjaiHa-
Ta Oe3 Ha Tpef| KOja € UCIPABEHO MAKEJOHCKOTO OMUTECTBO. Hej3uHNOT OAroBop, Hej3uH-
HOT MPEVIOT Ha CETO TOa € CJIMYEH Ha TOj oj jereHpara 3a [ojpana: ,J[la ce nperoun Bo
MaTepujajl, BO TKAaeHHHA, BO OOGjeKT, BO HELUTO OMHIUIMBO IITO [OMara fa ce Hpasar
MeTachopH, a 00jeKTUTE HaK fia ce MOBP3aT co ucropujara”.



Maiuepujaauzayuja na 6oaxaiia

Enen o KNyuHATE eIEMEHTH BO , KpHK” € HHCHCTHPAKETO HA CTPIVIMBUOT M [JOJNTOTPaeH
npouec Ha pauda paGora BO H3BefbaTa Ha [EJ0TO, WITO BO CHUMOOIMYHUOT jasuk Ha
JanenuineBa MMa 3HAYEHE Ha HEKO] BHJ MIAMAHCKO JeKyBame. [JONIroTpajHOTO BE3eH:E
KaKO CUMOOJIMYEH W CTBAPEH MpPOLeC Ha OONMKyBame€ HA €MOLUHUHTE W CBECTd, CHPOTUB-
CTABEHO € Ha BUCTHHHTOCTA BO OOJHOTO CO3HAaHHUE JicKa HULLITO HE C€ MPOMEHUJIO HHTY
focsie CTO TOJMHK O] KOHCTaTalMjaTa Ha HPOHNYHO-TIOONBHATA aHerjoTa Ha bpejncdopn
32 KOpPYNTHBHOTO 3HAUYeH¢ Ha yHOOHOCTAa HA KPEBETHTE, KOCIITO € BO CYLUTHHATA Ha
» MAKETOHCKHOT 1po6sieM”. CIIMYHO 3HAUCHE UMa M CYTECTUBHATA MMOCTAIIKA TIPHMEHETA BO
,TIOCTEaTa HAa MIAY0T”, KaJelWTo MaTepHjalu3npameTo Ha Oonakara u »BpaKkame Ha 00-
jekTHTe BO McTopujaTa” Ha JaHellnueBa TMYM HA CTPIUTHBO MOCTHIAe Ha TaHTeNIaTa Of
OCTPH, HO U MOUIHE KPIIJIHBY HIKOJIKH.

3opan Ilerposcku

! Branislav Dimitrijevic, “Pain on Both Sides”, Manifesta 2, Casino Luxembourg, 1998, p. 116.



»EHam umaB cpeka of Banujata Ha ConyH fa goGujam objacHyBame 3a ,MaKeJOHCKHOT
npoGiem”, TOJNKY KPATKO, KOJIKY H BICTHHHATO. ,,3a Cé C& BHHOBHU OyrapcKuTe YUUIHLITA™, 13jaBu TO].
,»BO THe rHesjia Ha NOPOK, CHHOBHTE Ha CEeJIAHNTE MAHYBAAT Ofipe/ieH GPOj FOJMHN BO Ge3/1eHULITRO
i ykcys. HaBucTuRa, THe BCYIIHOCT CIMjaT HA KPeBeTH. A MOToa ce BpakaaT BO ceouTte cena. Bo
KYKapKuTe Ha HUBHUTE TATKOBIM HEMA KPEBETH, 4 OBHE MIIajH TOCIoja ce npeuHu 3a j1a crmjaT Ha
nopor. KpaTko Bpeme ro BKycyBaat JXHBOTOT, @ IOTOA 3aHMUHYBAAT U UM CE NPUPYXKYBAAT HA PEBO-
ayuunonepuure Ganpn. OHa WTO cakaaT e J06po miaTeHa cnyx06a Bo Bnacra”. Bo oBue KpaTku u
KapaKTCPHCTHYHH PEUEHUIIN BalMjaTa ycrea a ' CyMupa riaaBHuTe GhakTu 3a cocToj0aTa 1 HeroBo-
TO KYCO Pe3MMe YCIELIHO IO WIYCTPHpalle He caMo OYyrapckoTo, TyKy M TypckoTto rrepumre. [Ipa-
LIAKETO 3a KpeBeTHTe (fa ja npudaram hopMyiaTa Ha Bajmjata) € BO KOPEHOT Ha MaKeJOHCKHUTE
Henpunukn. MoTHBOT 3a OyHT, CO JIpyr# 30G0pPOBH, JEXH KONKY BO E€KOHOMCKHTE TOIMJIAKH HAa
CENTAaHCTBOTO, TOJIKY U BO MOJUTHYKATE aclupainn Ha oOpasyBaHaTa Kiaca. Bo 3emMja Koja Tpeba ga
Guje efiHO Ol Haj0oraTMTe KaTunka Ha EBpoma, cemannte TOHAT BO Ge3HajieskHA CHPOMAIITHjA -
CHPOMAIUTHja LITO HUBHUTE TOCMOIAPH ja CMETAAT 3a NPUPOJIHA U TPENOAPENEHA CYI0MHA.”

X. H. Bpejncdopp, Makedonuja, Hejsunuitie napoou u nejsunaiia uonuxa; Cxonje, Kynrypa, 2002;
crp. 96

“It was once my good fortune to obtain from the Vali of Salonica an explanation of the Macedonian
problem as concise as it was true. “It is all the fault of the Bulgarian schools,” he declared. “In these nests of
vice the sons of the peasants are maintained for a number of years in idleness and luxury. Indeed, they actu-
ally sleep on beds. And then they go back to their villages. There are no beds in their fathers' cottages, and
these young gentlemen are much too fine to sleep on the floor. They try the life for a little, and then they go
off and join the revolutionary bands. What they want is a nice fat Government appointment.” The Vali suc-
ceeded in condensing in these brief and characteristic sentences the main facts of the situation, and his sum-
mary had the merit of illustrating not merely the Bulgarian, but also the Turkish standpoint. The question of
beds (to adopt the Vali's formula) is at the root of the Macedonian difficulty. The motive of revolt, in other
words, lies as much in the economic grievances of the peasantry as in the political aspirations of the educat-
ed class. In a land which ought to be one of the richest corners of Europe the villagers are sunk in a hopeless
poverty-a poverty, moreover, which their rulers regard as their natural and predestined lot.”

H.N. Brailsford, Macedonia, It’s Races and Their Future, London, Methuen & Co., 1906, p. 42
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[Tocrena 3a MakeoOHCKATa HALMOHAJIHA CBECT.
The Macedonian National Consciousness Bed.
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[TocTena Ha MIavOT.

A Wailing Bed.









“... Beside herself with grievous woe, into despair she fell
And mourned her wretchedness.

Then all at once the crowd re-echoed, wailing like the waves
That moan along the shore, ..."

From Gligor Prlicev’s “The Sirdar”

"A Subject - in - Agony"

The theme of Slavica Janeslieva's exhibition “A Cry” is the controversial
Macedonian social reality at this particular crucial and critical historical moment. The
scene on which two hospital beds are placed, covered with unusual bed-covers, is a
metaphorical presentation of the traumatic temptations, challenges and dilemmas of the
Macedonian entity and state laid open to paroxysm by the war crisis in 2001.

The cut under the skin of these questions that in her symbolic presentation
Janeslieva makes is a very deep and vulnerably sensitive one, but also utterly sincere and
free of any restraint and caution. This work is actually dedicated to emotions: the feelings
of sorrow, pain, revolt, pride, joy, beauty.... i.e. the ability of perciving and experiencing
things as a confirmation of the individual's existence. In other words “A Cry” is a revolt
against the indifference of the “subject-in-agony™', or even a rejection of its position of
helplessness and withdrawal.

“How to cope with the feelings of pain, emptiness, loss...?”

The romantically poetical and elegiac structure of Slavica Janeslieva's work fol-
lows the legend of Dojrana - the beautiful maiden who, refusing to accept her misfortune,
with her bitter tears filled up the lake of Dojran. Like her, Janeslieva is facing the ques-
tion: “How to cope with the feelings of pain, emptiness and loss?” thinking about the
appearance of Lake Dojran today, about its silent agony of vanishing and about the white
wasteland of dead shells at the bottom of the lake which once existed. But, above all, bear-
ing in mind the spiritual wasteland and the existential abyss that Macedonian society is
confronting. Her answer, i.e. her suggestion, is similar to that found in the legend about
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Dojrana “To render them in materials, in cloth, into objects, in something palpable that
holds meaning for us and helps us make metaphors, and thus ties those objects to history.”

Materialization of pain

One of the essential elements in “A Cry” is insistence on the patient and long
process of handwork in the creation of the artwork. In JaneSlieva's symbolic language this
has the meaning of some kind of a shamanic cure. The endless embroidering as a symbol-
ic and true process of shaping the emotions and the consciousness is juxtaposed with the
truth of the painful awareness that nothing has changed even after one hundred years since
the statement made by H.N. Brailsford in the ironical and ridiculing anecdote about the
corruptive meaning of the comfort of beds, which are at the root of “the Macedonian prob-
lem”. The meaning of the suggestive treatment applied in “The Wailing Bed”, is similar.
There the materialization of pain and “the return of the object to history” resembles the
patient spreading of lace made of sharp, but very fragile shells.

Zoran Petrovski

! Branislav Dimitrievic, “Pain on Both Sides”, Manifesta 2, Casino Luxembourg, 1998, p.116






CITABHUIIA JAHENLIMEBA

1973
1996
1998

-ponena Bo Ckomnje.
-puniomupana Ha ®akyaTeToT 3a TMKOBHU yMeTHOCTH Bo Crorje.
-MarHCTpHpana Ha HCTHOT (DaKynTeT - OTceK rpaduka.

Camociuojuu uznoncou:

2002
2001

2000
1999
1998
1997
1996

-Ckomnje, Kpux, My3ej Ha COBpeMeHa yMETHOCT

-Ckonje, Cekasarse Ha eden udeanucui, l'anepuja "crenen”, Kynrypaa nokanuja "Mecto"
-Ckomnje, Packawcysarve tipuxasru, CIX Tanepuja

-Bparucnasa, CnoBauka, Packaxcysarse tipuxasuu 1 Bueo nepgopmancot Cuitie mou
geaocutiedu, Manepuja “Open”

-Boceuun, Bajuapuja, Packaxcysarse tpurxasru, Kanena na Kunstlerhaus Boswil

-Ckomnje, HeGomanrnja, CIX Tanepuja

-Ckonje, [pagpuura unciianayuja IMuemsa, OTBOpeHO rpadhuuKo CTYAHO

-Ckonje, I'paghuru - co npoekrot Tpao, Tanepuja npu MKIL]

-burona, Msnowba na 2paghuicu, Y MeTHHUKA ranepuja

Cenexitupanu 2pyinu u3nodxcou:

2002

2001

2000

1999

-Ckonje, Teaoito mucau, OTBOpeHO rpahuyuKo CTYIHO

-Hauak, Cpbuja, 22-op Memopujaa “Hadexcoa Iettiposur”, Y MeTHHYIKA Tajiepuja
Hapexna IMeTpoBuk

-Ckormje, /(3) Qujaneriiu, My3ej Ha cOBpeMeHa YMETHOCT

-Benrpan, Cpouja, Bound/less Boarders, TpB BOH rajlepucKu MpoekT Ha Bankanor
-Benrpap, Cpouja. Who am I?, Kynrypen uenrap Ha benrpap

-Jysackyna, ®uncka, Bpcxu - 2002, Graphica Creativa, 10-to MIHTepHanMOHANHO rpahuuko
TpueHane, Mysej Ha rpajgoT JyBackyna

-Toxwo, Janan, Munu UpuHiti UHIUEPHALUOHAAHO THpUCHAAe

-JToy, Toncka, Maau 2pagpuuicu popmu. I'pagcka ramepuja

-Crpymuna, H3bop 2000, YMeTHHUKA ranepuja

-Tyuuc, Cuan Boy Caun, Hedeaa na xyatiiypaiiia, Palais d'Erlanger

-Ckomje, 5-ilio buenane Ha maaduitie yseidiHuyu, My3ej Ha COBPEMEHA YMETHOCT

-Ckomnje. Osapysarse Ha mecilioio, TAKOBHH HHTEPKOMYHHKaIN Bo CKoIje, HeHTPaIHO
rpajcKo nogpayje

-Ckonje, Jlagh myabeiti, My3ej Ha cOBpeMeHa YMETHOCT

-Pum, Uranuja, 5 Cospemenut maedoncku zpagpuqapu, I'anepuja Lpagparto gu Omera
-Ckonje, Cospuuen usbop, u3noxo6a Ha public art npoekTH, I'pajicki TProBCKH eHTAD
-Anmatu, Kasaxcran, Komynukatuja. Hexycitico na unitiepaxyujaiiia., Bussuc nuenrap Ha
Anmaru

-Burona, 11l Unitiepnayuonanto zpaghuuio mipuerane

-Ckomnje, I'pagpuyicu excitepumenitt 2, OTBOPEHO TpaPuiKo CTYIHO

-lllamame, ®panuuja, 5-ido Ceelticko iipueranse Ha Zpagpuku maa gopmaii, Association
Mouvement Art Contemporain

-Ilapus, ®panumja, Artist(s) in Residence (yuecTBo Bo npoekToT Ha Jlyuesap Bojanmes),
Hpyzaiua ciipana na Espoiia, 2 nen: Onmrecrsex peanusam, [Mocroeme, [omuTika,
Hauunonanna ranepuja Jeu de Paume

-Tper, Utanuja, MATRIX, Trieste Contemporanea

-Bapna, byrapuja, Huitiepnatuonaano 2pagpuuxo 6uenane - Bapua 99

-Bameso, Jyrocnasuja, 25 Makedoncku ymeitinutu, IHTEPHAUHOHATTHO YMETHHIKO CTYHO
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1998

1997

1995

-Ckorje, IIpsoiiio Peep-show 60 zpados, CIX I'anepuja

-Dpexen, lepmannja, 12-iia [epsmancka mezyHapooHa uaaoxcoa Ha zpagura
-Koum-um, Janouuja, 4itia Mzaoncoa na Huitiepnayuonaanotiio Tpuenane na Ipaghurku
-Crpymuna, U350P '97, so opranmsainmja Ha AUKA, YmeTHruka rajepuja

-Benrpap, Jyrocnasuja, 5-itio Buenaae na Zpaghuia, Y METHUUKH NaBuboH LBujera
3y30puk

-Coduja, Byrapuja, Bitiopo Medynapoono zpaguyko wipuenane

-Benrpap, Jyrocnasuja, Haaoxba Ha MaKeodoHCKU yMeliHuLyu 00 lomaadaiiia 2enepavuja,
lanepuja npu TOMOT Ha MIIaiHHATA

-Ckonje, TPA@PHYKH EKCIIEPHUMEHT, OTBopeHo rpauiko CTyAHO

-Kanarasa, Janonwuja, 19-iwia Muitieprayionanna unoxba Ha zpagpuxu

-Ckomje, Yugpite Aman - Ckoneko neto 95

Hazpaou:

2001
2000

1998
1997

Heaa 6o

-TeToBo, 1-60 MHuitieprayuoraaro mipuerane Ha mara zpagpuxa - TIpsa narpaia
-Ckorje, 5-itio Buenane Ha maadu - I'pan Tpu

-Burona, 3-iwio Huitieprayuonaano zpaguyixo ipuenane - OTKylHa Harpaja
-Ckomje, Pesujaana usaowba na AJ1¥YM - OTKynHa Harpaga

-Ckorje, 28 zpaguva uzaowoa na IJ1¥YM - OTKynHa Harpaaa

-Ckonje, CHAE’ 97 - Bropa narpaja

Koaexyuu:
-JyBackyna, ®uncka, Mysej Ha rpajot JyBackyna
-Bammurron, CAJl, Ceercka banka

SLAVICA JANESLIEVA

1973
1996
1998

Born in Skopje.
BFA, Faculty of Fine Arts in Skopje, Printmaking Department
MFA, Faculty of Fine Arts in Skopje, Printmaking Department.

Solo exhibitions:

2002
2001

2000
1999
1998
1997
1996

-Skopje, 4 Cry, Museum of Contemporary Art

-Skopje, Story Telling (updated), CIX Gallery

-Skopje, Remembering an Idealist, Gallery “Stepen”, Cultural Location “Mesto”
-Bratislava, Slovakia, Story Telling and video performance A/l My Bicycles, Open
Gallery

-Boswil, Switzerland, Story Telling, Artists' House Faundation

-Skopje, Reading the Clouds, CIX Gallery

-Skopje, Graphic Installation Letters, Open Graphic Studio

-Skopje, Prints - with the project Sheep Fold, MKC

-Bitola, Prints, Art Gallery Bitola

Selected group exhibitions:

2002

-Skopje, Body Thinks, Open Graphic Studio

-Cacak, Yugoslavia, 22nd Nadezda Petrovic Memorial, Art Gallery “Nadezda Petrovic”
-Skopje, 1(3) Dialects, Museum of Contemporary Art

-Belgrade, Yugoslavia, Bound/less Borders, first outdoor touring Bakjan project 2002/2003

14



2001

2000

1999

1998

1997
1995

lwards:
2001

2000

1998
1997

Works in

Address:
phone:
e-mail:

-Belgrade, Yugoslavia, Who Am I?, Gallery of Belgrade Cultural Centre

-Finland, Jyvaskyla, Graphica Creativa 2002 - Links, The 10th International Print Triennial,
Jyvaskyla Art Museum

-Tokio, Japan, Mini Print International Triennial

-Lodz, Poland, Small Graphic Forms, City Art Gallery

-Strumica, Selection 2000, Art Gallery Strumica

-Tunis, Sidi Bou Said, Week of Culture, Palais d'Erlanger

-Skopje, Sth Youth Biennial, Museum of Contemporary Art

-Skopje, Shining The Site, public art, Skopje city center

-Rome, Italy, 5 Contemporary Printmakers, Gallery Cvadrato di Omega

-Skopje, Small Talks, Museum of Contemporary Art

-Skopje, Perfect Match, exhibition of public art projects, City Shopping Mall

-Almaty, Kazahstan, Communication. Experience of interaction., Almaty Buisiness Center
-Bitola, 3rd International Print Triennial, Museum and Gallery of Bitola

-Skopje, Graphic Experiment 2, Open Graphic Studio

-Chamaliers, France, 5th Mondial Triennial of Small Sized Prints, Association Mouvement Art
Contemporain

-Istanbul, Turkey, Cleaning Material Store, Window Gallery (of Selda Asal)

-Paris, France, Artist(s) in Residence (participation in the project of Luchezar Boyadziev), part 2
“Social Reality/Existence/Politics ", L'autre moitie de I'Europe, Jeu de Paume

-Trieste, Italy, Matrix, Trieste Contemporanea

-Varna, Bulgaria, International Print Biennial, Art Gallery of Varna

-Valjevo, Yugoslavija, 25 Macedonian Artists, International Art Studio

-Skopje, The First Peep-show in the City, CIX Gallery

-Frechen, Germany, /2. German International Exhibition of Graphic Art, Stadtsaal

-Kochi-shi, Japan, The 4th International Triennial Exhibition of Prints, Ino-cho Paper Museum
-Strumica, Selection '97, organized by AICA, Art Gallery

-Belgrade, Yugoslavia, 5th Biennial of Graphic Art, Cvijeta Zuzoric Art Pavilion.

-Sofia, Bulgaria, Second International Biennial of Graphic Art

-Belgrade, Yugoslavia, Young Macedonian Artists, Gallery of Doma Omladine

-Skopje, Graphic Experiment, Open Graphic Studio

-Kanagawa, Japan, The 19th International Independante Exhibition of Prints, Prefectural Gallery
-Skopje, Chifte Amam, Skopje summer '95

-Tetovo, Ist International Mini Print Triennial - First Prize
-Skopje, 5th Youth Biennial - Grand Prix

-Bitola, 3rd International Print Triennial - Purchased Award
-Skopje, "Revijalna" exhibition - Purchased Award

-Skopje, 28th Exhibition of prints of the DLUM - Purchased Award
-Skopje, SIAB '97 - Second prize

collections:
-Finland, Jyvaskyla, Triennial, Jyvaskyla Art Museum
-Washington D.C., USA, World Bank

Franc Presern 159, 1 000 Skopje, Republic of Macedonia

+389 2 364 432, 342 239; + 389 70 622 824
slavica_jane@yahoo.com  web: www.scca.org.mk/slavica
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