


YoBeKOT e co3AafeH Kora BeKe HacTaHane cBeTniMHara U TemHuHara. LipHoTo v 6enoto ce
BeYHa CeralHoCT - MUTCKO naTyBarbe KOH B6eckpajoT. CeeTnuHaTa ce NoMcToBeTyBa Co TUWMHaTa Koja
Kako Haj3eMeH
MUP € NPUCYTHa BO tuTe paboTy, LPHOTO €
OHa LWITO BAvjae Aa ce pasnnkyea CBETNIOCTa Of TEMHWHATA, a Hekaae
Ha CpeAvHa ce para, U3HWKHYBa oA cyluTuHaTa
Ha YOBEKOBATA NMPUPOAA, 1 UPBEHOTO Kako cumbon (oboeHa emoumja)... OBa e "TajHata KHura sa HactaHokoT"
Ha Mukuua TpyjkaHoBuk. "Bo Hea" Mukuua He j aMO BU3yenHaTa cnvka koja Tpeba ga nage
OArOBOP HA HECBATMIMBUOT KOCMUHYKMW HYWH Ha co3aa 0 Ha CBETOT, TYKY BCYLUHOCT, BHaTPeLUHUTe
Aelwnchpypann cunHn emounn 6esjas We NocTeEH:e € Bp3aHo co CYLUITUHCKOTO!
" npayoBeyKo YYBCTBO 33 NIMKOBHO, 32 OHaa He'
pojeHa npa-CrvKa, Co KOpPeH Of HeKakBa MUTCKa MoeTuKa Koja 0TCeKorall cMe ja Hocene Bo cebe,,
Op Taa BHaTpelUHa MATCKA NOETMKA Ce para CroHTaH rect, 6pavHa Ha u3seabara, Habvera emoumja
Koja uma noTpeba Aa ce ocnoboaw, Aa ro 3Hece HeMUpOT, Aa ja Marpebe MoBpLIMHATA Ha NNATHOTO, Aa ro UCTYPU
TEPMNEHTNHOT U MacnoT
p,upexmo Ha NNaTHOTO W Tamy Aa rv cnow, Aa rpagu
NPOCTOPHM PeLleHuja, KOMBMHUPaHW 1 AONITO OCMMCIYBAHK MIOXM KOWLITO Ke ro NpUHYAaT rnejaqor
noAonro Aa ja nepuyvnMpa cnoeBnTOCTE
Ha NPOCTOPOT. Harnacok Ha TeKCTypaTa M CTPYKTypata Ha MaTepujaniTe, penjetHoCT Ha CrMKUTE,
TeHeHLMO3HO T1 KOPMCTH BO NOCTOjaHa MOBP3aHOCT TEKCTypara i CBETIMTE TOHOBY CO WTO pobusa
norofiemMa eKCnpecuBHOCT, a
BOEAHO W Morofiema urpa u AoMUHaHTHOCT
Ha cBeTnuHaTa. Tyka ce jaByBa U NWHWjaTa Kako LPTeX, Kako CpX U NoBP3aHOCT Ha Lienoto ‘,;
Hej3uHO TBOpEeLUTBO, a FofleMa ynora uMa v nuiaHuoT 360p Koj AaBa HoBa AUMEHaWja, ro 4ouarpasyea,
[0KOMOTOHWUPa AenoTo u ce BKﬂOI‘IyBa Kako HekakBa rpacuqka urpa, MHory gnaboka, nu4Ha.

CeKako, HECBECHOTO & CeKoralll NPUCYTHO Kako HeOA0NMB CNefGeHIK Ha CeKoja YMeTHOCT.
MpeonToBapyBareTO CO HEKAKBI NOpaKiA i1 acoumjaumm (B0 YMETHUYKOTO AEN0) He & HEoNXoaHo, Gruasiku
YMETHOCTa W COHOT CTaHyBaaT BO OfpEAieH MUT e4HO MCTO. AKO Ha YMETHUKOT My € jacHa uenta

Ha cnukara (a Bo cnydajoT Ha Mukuua TpyjkaHoBUK e Taka), nopakaTa HeonxoAHO jacHo ce pacBeTnysa.




The human was created when the lightness and the darkness were already made. The black and the
‘white are eternal present — the mythic traveling through the infinity. The lightness can be identified
‘with the silence

‘which like landline peace is present in all things; the black is the one that is influential

.in making difference between lightness and darkness, and

somewhere in between rise, is growing up
from the entity of the human nature, the red like a symbol, colored emotion... This is "The Secret Book

of the Genesis” of Mikica Trujkanovic.

‘Into” Mikica doesn't search only the visual image which is supposed to give an answer of the obscured
. cosmic deed of the world creation, but actually, the inner decoded strong emotions without language that
‘exist in relation with essential pre-human feeling for the visual, for that
iunborn pre-image, with origin from some myth poetic that has always been inside of us.

For that inner myth poetic raises spontaneous gesture, speed of presentation, tamped emotion

hat needs to be released, to expose disturbance, to scratch the surface of the canvas, to spill the
turpentine and the oil colors directly on the canvas and connect them there, to build space settlements,
mbined and profound surfaces that will enforce
e viewer to percept the lamination of the space longer.
mphasis of the texture and structure of the materials, plasticity of the paintings.
ersistently she is using the texture and the light tones in relation which helps in bigger
pressiveness, and in the same time a stronger play and dominancy of the light.
ere is also the line as a drawing, like a core and connection of her opus, and a big role has
ne written word which gives a new dimension to accomplished building
nd composing of the artwork
nd frames like some kind of graphic play very profound and personal.

Certainly, unconsciousness is always present as irresistible
follower of each art.
Overloading with some message or associate in the artwork is not necessary, because the art and the
dream in one moment are becoming the same.
the target of the painting is clear for the artist (
nd in the case of Mikica Trujkanovic is like that), the message will be necessary and clearly lighten.
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“3a ¢pamunujara“, 2002
“To the family”, 2002
50 x 50
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“Memory off”, 2002
50 x 80













"BueHcka peHecaHca”
“Vien Renesanse”
2002

50 x 80




“¥Kumu ceetnuHasa, Te monam®, 2002
“For the light's sake, please”, 2002
50 x 50
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TPYJKAHOBUK MUPOCITABA MUKNLIA J

PoaeHa 1975, Bo bop, CPJyrocnaémia. 1999 gunnomupana Ha 1

dakynTeToT 3a NMKOBHKU ymeTHOCTK BO Ckonje. MicTaTa roguHa ctaHyBa YneH
Ha [INMYM 1 nocTaunioMeLl, Ha UCTOUMEHUOT hakynTer.

YYecHWK € Ha YeTupueceTuHa rpynHu nanoxeon. Mmana 3 camocTojHW U3NoXou:
Ckonje, Myaej Ha rpag Ckonije,

BueHa, Manepuja JlaHr un

Ckonje; My3aej Ha coBpemeHaTa yMeTHOCT.

Semana y4ecTBO Ha ef1HaeceT NHTEPHALUOHAITHU JIMKOBHU KOJIOHUN.

CTyavcku natysarsa Bo HupH6epr - Mepmanvja n Buera - Asctpuja. [Jo6UTHUK €
Ha 4 NMKOBHW Harpagu.



UJKANOVIC MIROSLAVA MIKICA R
N 1975 in Bor, SR Jugoslavia. Grammm Faculty of Fine Arts
kOpje The same year she became a member of DLUM

sdonian Art Association) and a postgraduate student at the same Faculty.

he participated on fourty group exhibitions. Hold 3 solo exhibitions:

dpje, Museum of the City of Skopje,

2n, Gallery “Lang” and

(opje, Museum of Contemporary Art. :

2 rtncnpated on eleven mternatlonal art colonies. She was on study trips in







