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Jacmuua Tomoscka TaceBcka, 1951, xvBee n pa6otn Bo Ckonje. CtyauuTe ry
3aBpwmna u avnnomupana Ha ®akyntetot 3a lpumeHeta YmeTHOCT BO benrpaa,

1977. Mma peanu3mpaHo noseke NpoekTh oA obnacta Ha NPOCTOPHOTO M
JIMKOBHOTO 06/1MKYyBaHse.

Jasmina Tomovska Tasevska, 1951, lives and works in Skopje. Finished and
graduated on the Faculty of Applied Arts in Belgrade, 1977. She has accomplished
many projects in the field of spatial and painting forms.



AB ORIGINE







Bo nMKOBHWTE naTyBarka Ha JacMmMHa TomoBcka TaceBcka, HU3 HeckpajHo Boratata 3efeHa u
upseHa rama ce npobusa BoxeHckaTa CBETMHA HA MOCTOEHETO.

MopakuTe 0A COHOT, 0CTOGOAEHM 0A KOHBEHLUuOHanHUTe 3abpaHi Ha peanHara nparma,
M3BMpAAT OA €AHA HernperfieaHa cdepa, Kaae LWTO coHuaTta U Mece4uHuTe CNoBOAHO neTaart.
AyuwaTta Bo coHOT ja A061Ba CBOjaTa NpupoaHa cnoboaa extra corpus, a Toa CIMKapoT Co
CBOjOT BHATpELleH MMKPOCKOMN ro rneaa u Genexu. Aylara € camo AeNymHO BrHesAeHa BO
HALLETO, YOBEYKO Te0, Taa CO NeCHOTHMja Ce Cen BO APYrUTe CyLUTeCTBa: KanuHKM, jajua,
achmoHu, 6ybayku, BO xkuBata “MpTBa” Npupoaa u ocobeHo... Bo nTuuute.Kako kaj crapuort
MajcTOp Y4eno, 4uj npekap e WUCTO Taka M7, raBpaHnTe, CNaByjoT, NynyHeuoT W LenoTo
6orato nTU4jo LAPCTBO HAa MyaTHaTa Ha TOMOBCKA ro MpeTcTaByBaaT BHATPELWHNOT mMarkijcku
yosek. Tyka e cekako W Bosnwe6HWYKaTa, YNOPULLTETO M 3aCOMHMLUTETO Ha TOj BHaTpelleH
CBET, WTO MMa MOK aa ce npoektvpa Bo Cé. Co CBOjOT TaMHCTBEH MArMjCKM apceHan oA
Kamuuba W LKOMKK, BonwebHU1Kata Mma HeorpaHMyeHa cnocobHOCT Aa Npeobnukyea, a
camata Aa ce npeobpasyea. JacMumHa TomoOBCKa TaceBcka ja 4YyBCTBYBA Cuiara Ha
Bonwe6HUYKaTa He camo Kako cuna Ha meramopdgho3a, TYKy WM Kako cuna Ha rnpobus BO
CYLIHOCTA HAa NOCTOEHETO.

AnexcaHaap lMpokonves






The divine light of existence penetrates throught the endlessly affluent range of
green and red colour in the pictorial journeys of Jasmina Tomovska Tasevska. The
messages of the dream, freed from any conventional banning of the real pragma-
tism spring from a vast sphere with suns and moons fliying freely. The soul gains its
natural freedom, the extra corpus in the dream, and the artist with his inner micro-
scope sees and notes that. The soul is somewhat nested in our human body and
moves with ease in other beings, pomegranates, eggs, poppies, bugs in the lively
“still lifes” and especialy... in birds. Ravens, the nightingale, the hoopoe and the
entire bird kingdom of Tomovska's canvases present the inside, magical man, as in
the old master Uccello, whose nickname also implies birds. The Sorceress is here as
well, the sanctuary and shelter of that inner world that has power to alter, and to
transform herself with its secret, magical collection of pebbles and shells. Jasmina
Tomovska Tasevska feels the power of the Sorceress not only as the power of meta-
morphosis, but also as the power of penetration to the esence of existence.

Aleksandar Prokopiev






MEPAYM HA BPEMETO TIME KEEPERS






HOK CE PA3JIEA NIGHT HAS SPREAD  BO3AMB




3a J1eta4oT 1 He e TONIKY BaXHO KaAe ro 3arno4Han CBOjoT mMarujcki Kpyr;
3a CoHyBa40T e HajBaxHO.
AsTOpOT



BEYHO TPATAHGE ETERNAL QUEST



For the Flier it is not so important where he started his magic circle;
for a Dreamer it is essential.

the author



PLENTEQUS, OR SLEEPING POPPIES
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AOMOT HA HEMO3HATATA HOME OF THE UNKNOWN






OAPEAMLUTE ULTIMATE DESTINATION







CBET/IMHA TIPUCTUTHA LIGHT HAS APPEARED



... CyWITMHATA Ha €AHO YMETHUYKO AENO HEepPaCcKWMHMMBO e Bp3aHa 3a CBojaTa
tbopma; HeroBaTa BUCTMHA M yHaBUHA Ce ABE PaBGOTU, HO Cenak MUCTUHHO
CNOEHU BO EAHO ...

0. Xakcnu
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COCEM TWMBKO 3AMNPEHA HAMHATOCT RATHER QUIETLY CLOGGED TENSION



... essence of one art work is closely connected to its form; its thruth and
beauty are two things, but yet mysticaly connected in one ...
Aldous Huxley



BEJTA MTULA WHITE BIRD
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