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Bo Bpeme Kora 4YoBeKoBaTa paca KOHE4YHO ro A0CTUrHa
HWBOTO Ha CaMOCBECHOCT, TEXHUYKM N Hay4eH pasBoj, Hue ce
noAroTsMemMe Aa AUCKyTupame (gebatnpame) 3a npatlarba
Kou ce BO Anaboka BpcKa Co HOBEKOBOTO MOCTOEHE.

Twe npawarsa fo CKopo 6ea camo penurucku Unu Hay4Hu
Te3u, HO AileHecKa cTaHyBa Ce MojacHO U NOYUCTO Aeka
eraucTeHuMjaTa Ha YOBEKOT Kako HajcospLueHa hopma Ha
“Hocay” Ha “ATL " He e noBeKke curypHo. Peuncu cute
HOCa4u UMaaT UCTU FreHW BO HUBHUTE KMNETKM, Taka LWTO He e
Ba>KHO KOja o] HUB Ke ce u3bepe. OHa WTO e BaXKHO e pefoT
Ha reHeTn4yKuTe HyKBU, OOHOCHO XEMUCKUTE 6a3un CO Kou e
HanuwaH reHeTUYKUOT jasuk; EfHocTaBHa Wwema.
(LLlema>>>nporpama>>unu nornynapHo No3HaTo Kako
software)

OA CE 3AMNO3HAEME CEBECWK

“Hawata knaca” 3ano4Ha ga OTKpUBA HEKOM Marnu

OEnoBn of Taa LWemMa, HEKOW Manu CEKBEHLY KOWU He

BoZaT Ao apyra ‘“‘nnaduHa’”

unu “npoctop” og npawarsa. Moxxebu Taa wema uma Hekoja
BHATpeLLHA NporpamMa Koja H1 AaBa MOXXHOCT efiHall BO
HEKONKY MUNWOHW FrOAVHN Aa KOHCTpyupame egHo 06M4HO
npawarse, v Toa nNak e Hekoja Ae30pUeHTUpaHa rpeLlka so
Liemara Koja co3aaea vunv rpagy MUNIMOHW pasnuyHu BULOBK
Ha cpeHoTun. “Knacata Ha NOBUCOKO HMBO™ peluasa Aa
pasBvBa W Aa UCTpaXkyBa efjHa efHOCTaBHa

“urpa” oa cumbonu Kow chopMupaaT mefyurpa Koja e
cnocobHa ga ce pennuuupa, a Bo UCTO Bpeme MoTnosiHO
aBTOHOMHO Aa npodyuvpa. Tue ycneaa aa ro MMnnaHTupaar
UCTOTO

“T10a"”Ha ogpegeHa nnaHeTa 6nmMay 4o KoMrnaTubuneH nasop
Ha eHepruja. Bo ogpefeHo BpeMe HOBEKOT ycneBa Aa ja
NpoHajae KPUTUHKKU reHepupaHaTta rpellka Bo leMata Ha
roBucokaTa Knaca Koja e Npu4nHa 3a HacTaHyBareTOo Ha
4,

“4” ce obuaysa ga aHumupa (NpuKaxke) NpocTop 3a Apyra
anTtepHaTuBa, Ha HEHAy4eH npucran, a of gpyra cTpaHa aa
3ano4He HoBa Hay4Ha MOXKHOCT 3a fa ce 3ano3Haeme
camuTe cebecy Kako paca UM Kako HOCUTENU Ha
HajcoBpleHaTa “wema”. Of kage cMe U Koj He JoHece
Tyka? LLUTo He Tepa aa ro uctpaxkyBame 3Ha4eHeTo Ha
HaweTo noctoerse? CTapuTe MGEM 3a HALLIETO HACTaHyBatbe
KOW WITO BENaT fAeka CeKoj MPUMEPOK € CrnocobeH camuoT Mo
cebe fa rm HOCW MHCTPYKLMMTE 3a Co3/laBarbe Ha caMmo efHO
HELTO, Kako Ha NpUMep NpoTewH, e TOKMY Takea: ctapa u
HauBHa...

“4” ce obupyea fa y4ecTBYBa BO MOAroTBYBaHETO Ha
noTpebHaTta “onpema’” 3a Kadysarbe Ha nocnegHarta
nnaHvHa = fa ce 3anosHaeme cebecu. bes ornep Ha ce Hu
npeocTaHyBa ywTe MHOry 4Onr

nar.

At the time human race has finally reached the level of self-
conciseness, technical and scientific development we became
ready to put on the table some questions that interfere with
human existence. Those questions until recently were only
religion or scientific issues, but nowadays it become more and
more obvious that existence of human as most perfect form of
carrier of "ATCG” scheme is no longer safe. Almost all carriers
have same genes in their cells, so it makes no importance,
which one is going to be chosen. The thing that matters is the
order of the genetic letters = chemical bases that make the
genetic language;Simple scheme.

Scheme>>progam>>or popular known as

software.

TO KNOW OUR SELVES

Our class started to discover some parts of that scheme, some
small sequence, which lead us to another mountain (space) of
guestions. Maybe the scheme has some internal program to
let us know once in several millions ages to construct simple
question, some disoriented error that creates billions of
different varieties of

phenotypes.

“Higher level class” decides to develop and explore simple
game of symbols and form interplay that is capable to replicate
and autoproduce. They menage to plant it at certain planet
close to the compatible energy source. And at certain time we
find critical generated error in higher-class

scheme that takes us to “4”.

“4” is trying to animate (make) another alternative,
non-scientific

way or offer new scientific opportunity of knowing our selves
as human or as carrier of the most perfect scheme. Where do
we come from or who or what brought us here? What make us
to explore our meaning of our existence?

The old and naive ideas for our creation which says that every
sample is capable to carry by it self the instructions to create
only just one thing, for example protein, is just like that: old and
naive. ..

4" is trying to participate in gathering all the necessary
“‘equipment” to climb the last mountain = to know our selves.
No matter what there is still long way to go...
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Emun METPOB

PoaeH Bo Ckonje, 1972. lunnomupan Ha hakynTeTtoT 3a hapmaumja,
1997.

Appeca: Vean Llankap 7a, 1000 Ckonje, Peny6nuka MakegoHuja
Ten. ++389 (0)2 33 20 20

e-mail: emil@sonet.com.mk

AKTUBHOCT:

1999 - Ckonje, mynTumeaua npoekT CD ROM u UHctanaumja “Helix”,
CIX lanepuja

1999 - Ckonje, MHTepHeT npoekT “Plural in One”, ZAYAC I,
http://zayac.scca.org.mk

1999 - Ckonje, myntumegua npoekt CD ROM u UHcTannauyuja
“Labyrinth”, 3a usnox6ata ymeTHuumM 1 6eranuym, Myaej Ha rpag
Ckonje

2000 - Ckonje, VRML npoekT, “Web Page”, ZAYAC IV

2000 - Ckonje, Buaeo “How Music Becomes Alive or Many People are
Crowd One is Love”, CIX anepuja, CAC.

2000 - Ckonje, “IKON" European Sister-Cities of Skopje,
WHTepaKTuBHa uanoxoba, hitp://www.unet.com.mk/ikon

2000 - Codhmja, mynTumegujaneH npoekt CD ROM u uHcTanauwja,
“NaBupuHT", 3a nanoxbarta ymeTHULM 1 6eranuu, Mpagcka ymeTHUYKa
ranepuja Cocpuja.

Kpwctuna MUNJAHOBCKA

Popena Bo Ckonje, 1972. [lunnomupana Ha unozohckuoT
akynTeT, IHCTUTYT 3a UCTOpWja HA YMETHOCT CO apXxeosioruja Bo
Ckonje, 1997. Agpeca: Byn. MaptusaHcku ogpeau 127 4/9, 1000
Ckonje, Penybnuka MakegoHuja

Ten. ++389 (0)2 37 80 91

e-mail: kika@soros.org.mk

AKTUBHOCT:

1998 - Ckonje, uctanauuja “Layers” 3a 4-ta roguiuHa nanoxoa SCCA
Ckonje “Portrait 1111”, X B3u MawmnHm KoHauw, c. Bapgosuu

1999 - Ckonje, mynTumeaua npoekt CD ROM u UHctanauuja “Helix”,
CIX lanepuvja

1999 - Ckonje, MHTepHeT npoekT “Plural in One”, ZAYAC Il
http://zayac.scca.org.mk

1999 - Ckonje, MynTuMeua npoekT L u MHcTanauuja “Labyrinth”, 3a
uanoxoéara ymetHuum u 6eranum, Mysej Ha rpag Ckonje

2000 - Ckonje, VRML npoekT, “Web Page”, ZAYAC IV

2000 - Ckonje, Bugeo “How Music Becomes Alive or Many People are
Crowd One is Love”, CIX l'anepuja, CAC.

2000 - Ckonje, “IKON" European Sister-Cities of Skopje,
WHTEepakKTuBHa nanoxoba, http://www.unet.com.mk/ikon

2000 - Codbuja, MmynTumeguaneH npoekT CD ROM u uxcTanauywja,
“NabupuHT”,3a n3noxbara YmeTHULW 1 Geranum, Mpagcka ymeTHuIKa
ranepuja Cocpuja.

Harpagu:

1998 - Harpapa 3a “Layers”, “Portrait 1111”

Wspasay: Lientap sa Cospemenn YmetrocTu Cronje (CAC);3a nagasaqor: MenexTue MaHgnnoscku:NpearoBop, Npesog u Auaajt: K. Munjanoscka u E. MeTpos;Meyar: MuTep rpacmka YHUoH;Tupax: 500 VICEH 9989-745-52-8

Emil PETROV

Born in Skopje, 1972. Faculty of Pharmacy in Skopje, BA 1997
Address: Ivan Cankar 7a, 1000 Skopje, Republic of Macedonia

tel. ++389 (0)2 33 20 20

e-mail: emil@sonet.com.mk

Activity:

1999 — Skopje, multimedia project CD ROM and Installation “Helix”",
CIX Gallery

1999 — Skopje, Internet project “Plural in One”, ZAYAC I,
http://zayac.scca.org.mk

1999 — Skopje, multimedia project CD ROM and Installation
“Labyrinth”, for the exhibition Artists and Refugees, Museum of the City
of Skopje

2000 — Skopje, VRML project, “Web Page”, ZAYAC IV

2000 — Skopje, video "How Music Becomes Alive or Many People are
Crowd One is Love”, CIX Gallery, Contemporary Art Centar

2000 - Skopje, “IKON” European Sister-Cities of Skopje, interactive
exhibition, http://www.unet.com.mk/ikon

2000 - Sofia, multimedia project CD ROM and installation, for the
exhibition Artists and Refugees,Municipal Art Gallery - Sofia

Kristina MILJANOVSKA

Born in Skopje, 1972. Faculty of Philosophy, Institute of History of Art
with Archeology in Skopje, BA 1997.

Address: Bul. Partizanski odredi 127 4/9, 1000 Skopje, Republic of
Macedonia

tel. ++389 (0)2 37 80 91

e-mail: kika@soros.org.mk

Activity:

1998 — Skopje, installation “Layers” for the 4th Annual Exhibition of
SCCA — Skopje “Portrait 1111”, H'vzi Pashini Konaci, v. Bardovci
1999 — Skopje, multimedia project CD ROM and Installation “Helix",
CIX Gallery

1999 — Skopje , Internet project “Plural in One”, ZAYAC llI

1999 — Skopje, multimedia project CD ROM and Installation
“Labyrinth”, for the exhibition Artists and Refugees, Museum of the City
of Skopje

2000 — Skopje, VRML project, “Web Page”, ZAYAC IV

2000 — Skopje, computer video “How Music Becomes Alive or Many
People are Crowd One is Love”, CIX Gallery, Contemporary Art Centar
2000 - Skopje, “IKON" European Sister-Cities of Skopje, interactive
exhibition, http://www.unet.com.mk/ikon

2000 - Sofia, multimedia project CD ROM and installation, for the
exhibition Artists and Refugees,Municipal Art Gallery - Sofia

Awards:

1998 — awarded for the project “Layers”, “Portrait 1111”

Publisher: The Contemporary Art Center-Skopje;editor in chief: Melentie Pandilovskiitext, translation and design: K.Milianoska and E.Petrov;Print by: Inter grafika Union;copies: 500 ISBN 9989-745-52-8
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