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3a myburenot, 2000, Macno Ha NnaTHo, narb
KoHya Mupkocka
JbybuTtenoT Ha cueHa

WHTepakTueHmoT npoekT Ha Cawo CTaHojKOBUK HAacnoBeH Kako
3a wyouiierom (ko] e paboTeH BO Tpy (hasw: pasroBop U aHKeTeH TecT co
mpybutenuTe, U uspaboTka Ha cnuka) NpeTcTasysa pe3ynTaT Ha HerosoTo
eMnupucko 1 AeAyKTUBHO 3anasyasrbe. OBOj KOHUENT TpeTupa npeg ce
efleH MOLUHe CynTuneH KynTyponolwKkn npobnem Koj WTo fgocera HUKoj BO
Hallata cpefiMHa ro Hema HUTy 3abenexaHo, HUTy paspaboTysaHo.

Bo HeroeaTa ocHoBa ce Haora NpobnemoT Ha pasnukuTe, Ha Apy-
rocTa, Ha MHaKBoCTa, BO efHa COLMO-KYNTyponoLika cmucna. MoumoT rey6bu-
TEn Koj MoXe fa ce TpeTupa Kako CBOEBWAEH BEPHUK Yve MoTeKno uma
MCTOpUCKA 3aAHWHA, He NpeTcTaByBa HULWWTO A4pPYro, OCBEH efeH MouM LUTO
ersycTvpa Mery Apyrite mouMuW W KOMY HU3 WCTopujata My e AafdeHo
KOHKPETHO, HO NeputhepHo MecTo W hyHKLMja BO CMCTEMOT Ha KynTypara.
Cnopef, onwTecTBEHWOT, OAHOCHO KYNTYPHWOT CTaTYC, rbyouTenoT unu ama-
TOPOT UM MpuUnara cekoraw Ha ApyruTe, Ha PasnuyHUTe, Ha HenoBUKaHWTe,
Ha map-ruHanuavpaHuTte, Ha usonupanute rpynn. cknydenn o ocouumjan-
HUTe npochecuoHanHn, NOAUTUHKA U KYNTYPHU KPYrosu, TWe MocTojaHo ce
obuaysaar og nepudpepujata aa My ce A00nMKaT Ha LEHTapoT.

Co pervcTpyparbeTo Ha NpyCYCTBOTO Ha OBOj aHOHWMEH, W30/K-
paH Kpyr NOCEeTUTENN KOW Ce NOPELOBHO NPUCYTHU Ha KYNTYPHUTE HACTaHu
1 of camuTe npodecroHanty kKpyrosy, CTaHoJKOBYK ce obuaysa aa rnonem-
13upa co UCTOPUCKW HACTIEAEHWNOT KYNTYPeH CTaTyc Ha rbybutenuTte, nocra-

deatalil,

On the Art lover, 2000, il on canvas,

Konca Pirkoska
The Art Lover on Scene

The interactive project of Saso Stanojkovik entitled On
the Art Lover (consisting of three phases: an interview, a question-
naire with the amateurs and making a painting) is a result of his
empirical and deductive perception. This concept treats a very sub-
tle cultural problem that was neither recorded nor reviewed in our
cultural milieu so far.

It is based on the problem of difference, otherness and
variousness in a sociocultural sense. The term art lover, that can
be treated as a kind of a believer whose origin has historic back-
ground, is but a term that has been existing among other terms and
that was presented in the course of history with a particular, yet
peripheral, position and function in the system of culture.
According to the social, that is, the cultural status, the art lover, or
amator, has always belonged to the other, the different, the unin-
vited, the marginalized, the isolated groups. Excluded from the offi-
cial professional, political and cultural circles, he is constantly try-
ing to approach the center from the periphery.

By recording the presence of this anonymous, isolated
circle of visitors who come at the cultural events more regularly
than the professional circles themselves, Stanojkovik tries to
polemicize with the historically inherited cultural status of the ama-



BYBajKWN M1 BO LIEHTAPOT Ha CBOjOT NPOoeKT. /lako mapruHannavpaxy, Twe Bo
CBOjaTa CyWTUHA Ce cekorall HYXXHW, MOXerHW, HeonxXoAHO MPUCYTHW BO
enULEHTAPOT Ha jaBHUOT KYNTYpeH YnH. Kako HeymMopHu BrbyGeHuLm, Hero-
PO3HW, AVCLMNIMHUPAHN, BEPHW, cTabWiHW, NOCTOjaHn BO CBOjaTa Hernpe-
TEHLMO3Ha EMNATVHHOCT, BO CBOjaTa aKTUBHA MACUBHOCT, TUE HEBWANMNBO 1
TWUBKO |a 3rycHyBaar atmocepara co3[aBajku ro CBEHEHWOT TOH Ha jaBHUTE
HacTaHw.

Kako cBegouy, 04eBUALM HA HACTAHUTE Y1j ja3viK, MUCTIEHSE UMK
CTaB pe/oBHO € MOTHWHET Ha KOAOBWTE Ha OTCEYEHOCTA, KOHLUEMTOT Ha
CraHojkoBKK pethepupa Ha IbybuTenuTe Kow ce, cernak, oHue [lpyrute, Ho
ocnobozenn of, CHOBOBCKWOT MEHTANWTET, OF rPHOT Ha XWMNoKpu3ujata Ha
npeTeHuMosHaTa "BMcoka" MHTeNeKTYanHoCT Koja MM e CBOjCTBEHa W Koja v
kpacu [lpyrute, HacnpoT¥ HUB.

MumeTWHkW HacIukaHoTo nnaTHoTo Ha CTaHojKOBUMK, CO AVUMEH-
3um 7,50 x 2,80 M, TEHAEHLUMO3HO ja cumynupa atmochepaTa Ha CBeHeHUOT
HacTaH, HO W NpeyuaHocTa v CTpykTypaTta Ha choTorpacpekuoT meguym. Mo
NPETX0AHO W3BPLIEHATA MOHTaXa Ha hoTorpadhckara Matpuua, HA3 uuTaT-
HaTa Tpara Ha ja3ukoT Ha OBOj MeAWyMm, Mo MaT Ha MNpeHecyBakbe, npe-
MECTYBaH-€ U MOBP3yBare Ha (hparmeHTUTe o4 hoTOrpadicKMOT KOHTEKCT,
CTaHOjJKOBUK HacimKan efeH hparmMeHT of MacoBHa cueHa, dhokycupajky ce
Ha nybnukara Bo Yuj LeHTap Ha KoMnosuupjaTa riu cMecTun rbyoutenute Ha
YMETHOCTA, CO LWTO BUPTYENHO, KaKo BO OFfieAanHa cnvka ro yMHOXWN 1 ro
YIABOWN HWUBHOTO MPWCYCTBO W 3HAYeHe.

CraryBa 360p 3a ranepuvja v TUNOMOrMja Ha NUKOBW-TLYbUTENN,
penpeseH-TW Ha pasnuyHW KNaHoBw, MefycebHo authepeHuyMpaHu, BO 3aBuc-
HOCT Of HWBHATA COLMO-KYNTypHATa CTPYKTypa. HuBHWOT pasmuyeH back
ground v UHTepecuparse MOXe [a ce NpoYuTa 1 Aa ce nNpeno3Hae u cnopeg
aHKeTHuTe npawarba wro CTaHOJKOBMK U chopMmynvpan of NpeTxoaHo
HanpaBeHuTe pasroBopw co rbyémenme_ AHKETHUTE JTMBHWHE KOU ce cer-
MEHT O/} MHTETPaNHNOT NPOEKT 1 OTCYCTBOTO HA OArOBOPUTE HA Npallarsara
(ce oo oTBapareTo Ha wuanoxbara) ro 4mHaT, BO efHa EkooBcka cmucna
0BOj NPOEKT OTBOPEH.

Jbybutenute BO 0BOj KoHUenT Ha CTaHojKoBWK ro pobusaat
NPYBKUNErMpaHoTo LIEHTPanHo MECTO, HOCejKM ja (hyHKUmjaTa v Ha cybjekT n
Ha 0DjeKT Ha HapaTUBHATa CTPYKTypa Ha crnvkata. Twe 3a nps nart ce odwm-
LMjanHo NOBUKaHW, MOKaHeTW, HO 1 ochuLpmjanHo namectenn oa nepudepuja-
Ta. 3006MBajKv O CTATYCOT HA rMABHW NMPOTATOHACTU, HOCUTENW HA MPOeK-
TOT-HACTAHOT, aVATOPUTE BO 0OBOj CNy4aj, (3a NpB nat) ja npesemaar ynora-
Ta Ha aHUMATOPW Ha NocTojaHaTa npogecuoHanHa u ohuymjanHo nokaHeTa
nybnuka. Bo osaa MacoBHa cleHa, Kako BO ornejanHa cnvka rbyourenure
ce Haoraat BO rosuuuja fia ouaaTt nowHaky BUAEHW, HO 1 fa ce npemnosHaT
cebecn 1 concTBeHnoT Hapumaam. Co oBoj omak, CTaHojkoBuUK ce obuayea
CTaTycoT Ha fbybuTenuTe A4a ro TpeTupa W Ha pamMHULLTE Ha YMETHWYKHK, HO
W Ha PAMHWLITE HA TEOPUCKN NPobIiem.

teurs and make them the center of his project. Although marginal-
ized, they are, actually, always required, desired, necessarily pre-
sent in the epicenter of the public cultural acl. As lireless lovers,
non-porous, disciplined, devoted, stable, persistent in their unpre-
tentious empathy, in their active passiveness, they invisibly and
quietly thicken the atmosphere contributing to the solemn mood of
the public events.

Stanojkovik addresses the art lovers as spectators, eye-
witnesses whose language, opinion or attitude is ordinarily submit-
ted to the codes of exclusion, referring them as the Others, yet
released of the snobbish mentality and the hypocritical pressure of
the pretentious "high" intellectuality, typical for the Others on the
opposite side.

Stanojkovik's mimetically painted canvas, with sizes 7,50
m x 2,80 m, is tendentiously simulating both the atmosphere of the
solemn event and the precision and the structure of the photo-
graphic medium. After the editing on a photographic matrix, with a
hint of the language of this medium, by way of transferring, rear-
ranging and moving the fragments from the photographic context,
Stanojkovik painted a fragment of mass scene, focusing on the
public. In the center of this composition he settled the art ama-
teurs, creating something like a mirrored picture and multiplying
their number and meaning.

The artist offers a gallery, a typology of characters-art
lovers, representatives of various clans, mutually differentiated
according to their sociocultural structure. Their different back-
grounds and interests can be read and reveled from the question-
naire Stanojkovik made on the basis of the previous interviews with
the amateurs. The questionnaires that are a segment of the inte-
gral project and the lack of answers to the questions (until the
opening of the exhibition) make this project open, in an Eco-like
sense.

The art lovers in this concept of Stanojkovik acquire the
privileged, central position, bearing the function both of a subject
and an object to the narrative structure of the painting. For the first
time they are officially summoned, invited and officially removed
from the periphery. Given the status of main protagonists, bearers
of the project-event, the amateurs (for the first time) take the role
of animators of the usual professional and officially invited audi-
ence. In this mass scene, as in a mirrored picture, the amateurs
are in a position to be seen differently and to recognize themselves
and their own narcism. With this homage, Stanojkovik tries to treat
the status of the art lovers both on the level of an artistic and the-
oretical problem.



O y
OAITN

JA CAKATE
YMETHOCTA

1. Ha wto Be noTcetyBa oBaa
c¢oTorpadcuja?

a) Ha crnekTakn

6) Ha 3rofiemeHa noceta Ha JIMKOBHUTE
N3N0>XK6U

B) Ha ycnewHa nanoxxba

.\fﬂ &
=
DO YOU

LOVE
ART?

1. What does this photograph
remind you of?

a) spectacle

b) mass attendance at art
exhibitions

c) a successful exhibition



2. Koja e npuyuHaTa 3a noceTteHocTa
Ha OTBOpamaTa Ha NUKOBHUTE
n3noxowm?

a) 6ecnnaTHUOT Mujanok
6) 6ecnnaTtHMOT BNE3
B) BWCOKUTE YMETHUYKN BPEOHOCTK

3. 3a wro pa3sroBapare 3a Bpeme Ha
CBE4YEHOTO OTBOpaHhe Ha U3noxourte?

a) 3a fiM4H1 Npobnemu
6) 3a Benocuneacku TpKu
B) 3a camaTa usnoxba

4. Kako go3HaBaTe 3a TepMUHUTE
Ha usnoxoéure?

a) o1 BECHUK
6) MM UcnpakaaT MoKaHu
B) Ha Ten. 9865 - rpaackun nidopmatop

2. What is the reason
for the attendance at the openings
of art exhibitions?

a) free drinks
b) free entry
c) high artistic values

3. What do you talk about during
the official opening of an exhibition?

a) personal problems
b) bicycle races
c) the exhibition in question

4. How do you learn about
the exhibitions?

a) from the newspapers
b) | get invitations
c) from 9865 - City Informer

3a Jbyburenor, 2000
Macno Ha nnatHo, 2,70 x 7,50

On the Art Lover, 2000
oil on canvas, 2,70 x 7,50









5. KakoB nopgapok npedepupare:

a) useke
0) nocTep
B) crnuka

6. Bo Koe yMeTHU4YKO 34py)XKeHue
6u cakane ga uneHyBsare:

a) Kyl "Taneu"
6) ApywTBO Ha hunaTennuctu
B) [pyWwITBO HA NMMKOBHUTE YMETHULM Ha
MakepgoHuja

7. Kora ce noknonyBaaTt TEpPMUHUTE
Ha HEKONKY OTBOpakba Ha U3noxoum:

a) ogbvparte ga nocetuTe

camMo egHO OTBOpar-e

0) 6w cakarne, HO He ycneBaTe
Aa CTUrHeTe Ha cuTe

B) ycrnesare [a CTUrHEeTe Ha cuTe

5. What present do you prefer?

a) flowers
b) poster
C) painting

6. What art association would you like
to be a member of?

a) The Cultural Artistic Association "Tanec"
b) a philatelists' association

c) The Association of Artists of

Macedonia

7. When the opening times of several
exhibitions coincide, you...

a) choose to go to one

exhibition only

b) can't manage to see all of them,
although You'd like to

c) manage to see them all



8. Koj Bug Ha cnukapcteo
HajmHory Bu ce gonara:

a) peanucTU4HOTO
0) eKCnpecUOHUCTUYKOTO
B) ancTpakTHOTO

9. Kon BpeHOCTU Ha yMETHUYKUTE Agena
HajMHOry ru no4yuTtyBare:

a) TeEXHUYKnTE
6) HaynoHanHuTe
B) €CTEeTCKUTEe

10. "Jac Bu ja gosmkam BuCcTUHaTa 3a
C/TMKapCTBOTO U jac Ke Bu ja kaxam"
ce 300poBM Ha:

a) Aumutap Oumntpos
0) XXak [Jepuga
B) Mon Ce3aH

8. What type of painting
you like the best?

a) realistic
b) expressionistic
c) abstract

9. What values of the art works you respect
the most?

a) the technical ones
b) the national ones
c) the esthetic ones

10. "l owe You the truth in painting
and | will tell it to you",
are the words of:

a) Dimitar Dimitrov
b) Jacques Derrida
c) Paul Cezanne



PE3YJITATW:

HajmHory ogrosopwu nopg a)

Bwe cTe YecT noceTuTen Ha NUMKOBHWTE M3NoXOKM, HO Toa ce ywWTe He e
nosonHo. 3a ga ja sacnyxute tutynata "reybuten” notpebHo e ga ja
cakaTe camarta YMETHOCT W Toa He Of, HEeKOj WCKMYYMBO NUYEH WHTEpec
TYKy NOBeKe [ja ce 3avHTepecvpare 3a genarta. U3NoxeHun Ha usnoxbute

HajmHory ogrosopu nop 6)

Bue ja cakarte ymeTHOCTa, HO ce ywTe He cTe v npognaboynne 3HaersaTta
3a Hea. [Nokpaj noceTyBar-eTO Ha U3NoXKoK 1 rbyboBTa 3a NWKOBHATA YMET-
HOCT 3a /1@ Ce CTaHe rbybuten ke Bu NOMOrHaT v HeKOM OCHOBHW NO3HaBakba.

HajmHory ogrosopu nop B)

bpaso. Bue cte BuctuHCKU rbybuten. OBoj NpoekT e noceBeTeH TOKMY Ha
NyreTo Kako wro cTe Bue. Ja cakate ymeTHOCTa U He nponyliTaTe npuroga
[a noceTute Hekoja W3noxba, pefoBHO pasrogapaTe 3a OHa LITO CTe 10
BU/eNe Tamy 1 cakare nogeTando Aa ce wHchopmupare 3a KoHuenuujara Ha
nanoxbara. Bawara rbyboB KOH yMeTHOCTa MOXKe [a ri 3acpamv 1 npoce-
CUOHANLMTE KOV XWBEAT 0f] yMEeTHOCTa.

RESULTS:

Majority of a) answers
You are a regular visitor to art exhibitions, but it is still not enough. In
order to earn the title "art lover" You have to love the art itself, but not

for purely personal interests. Show some interest in the works exhib-
ited at the exhibitions, as well.

Majority of b) answers
You love art, but You have still not? enlarged Your knowledge about it.

Besides visiting exhibitions and the love for fine arts, some basic knowl-
edge might also help You.

Majority of c) answers

Bravo! You are a true art lover. This project is dedicated exactly to peo-
ple like You. You love art and You never miss an opportunity to see an
exhibition. You discuss the things You have seen there and wish to get
more information on the concept of the exhibition. Your love for art
might embarrass even the professionals who live of the art.




3A JbYBUTETNOT

WpejaTa 3a 0BOj NPOEKT HAcTaHa HKU3 PpasroBOPUTE LLTO NPBO CI1y-
4ajHo, a NoToa Y HAMEPHO, NOYHAB Aad M BOAAM CO aHOHWMHWTE NMoceTUTe N
Ha NIMKOBHUTE M3N0X01 BO ranepunTe n My3enTe Ha HalLnoT rpaf,. Bo Tekot
Ha TMe pasroBOPU Ce HameTHaa MHOrY Npallarba W HajpasfnyHK OfroBOpY
KOW Ce OflHecyBaaT Ha YMETHMYKOTO Ao W Heroeata BpeaHocT. Bo 0Boj
NPOLIEC HeCTO Ce nojaByBsallie NMPobNemMoT Ha 3HaYEeH-ETO Ha YMETHOCTA W Hej-
3UHUTE ECTETCKM W MOPaSTHWN KPUTEPWYMW KOV OTCEKOrall v 3byHyBane rby-
BuTennTe Ha YyMETHOCTA KOW He ce NMPOhECVOHAIHO aHraXupaHm co Hea.
MapanenHo Ha npouecoT
Ha NOArOTOBKW Ce Cry-yBaa
pasHu NpoMeHu (KaapoBCKw,
cTaTyTapHu W EecTeTcku) BO
NOBEKE JIMKOBHW 1 KYNTYPHW
MHCTWUTYLMK, @ U BO YMETHOC-
Ta BOOMLUTO, KOU ja pasbpaty-
Baa W pasfenyeaa HawaTta
KynTypHa jagHocT. Cenak, Toa
HUManky He ja nokoneba ny6-
nuKaTa, cocTaseHa o, BOobu-
YaeHuTe MoceTUTeNM W Iby-
Gutenwu, v noHaTamy Aa goara
Ha HacTaHwTe og obnacta Ha
MMKOBHATA YMETHOCT.
3atoa, NpoeKToT ro noc-
BETUB HA "HEeno3HaTUOT rbyou-
Ten", Kako efieH CoMeHvK Ha
HEroBMOT WHTEpEC u rbybos
KOH ymeTHocTa. JacHo e gexa
bybuTenuTe MoxaT ga ce
rnodenart Ha pasnuyHu rpynn
crnopes HWBHWOT WHTEpPEeC 1
3Haetbe. TecToT cocTaBeH Of, AeCeTUHa npallarba HajYecTo ja ofpasysa
nocTojaHaTa Aunema Ha CUTE HUB OKOMy TOa LWTO €, a LTO HEe e YMETHOCT,
KOja yMeTHOCT e f0bpa, a koja He e. PeaynTatute of TeCcToT, CEKako, He ja
OTKpVBaaT BUCTUHATA 3a ymeTHocTa. Cenak, MCKYCTBOTO MU MoKaxka Aeka
bybuTeNnTe Ha YMETHOCTA, MaKO HE Ce NoAeAHaKBO MHOPMUpaHK, CeKo-
raw ce 0OTBOPEHU 3a AWjanor 1 3a AUCKYCcWKM WTo apem Moxat aa He npub-
NWKaT [0 BUCTUHATA 3a YMETHOCTA.

Cawo CTaHojKoBMK

ON THE ART LOVER

The idea for this project was born in the course of the
conversations | had started incidentally, at first, and deliberately,
afterwards, with the anonymous visitors at art exhibitions in the gal-
leries and museums of our city.

During these conversations many questions and answers
were raised concerning the art work and its value. The problems of
the meaning of art and its esthetic and moral criteria occurred most
often as the topics that had always confused the art lovers, the
ones who are not professionally
engaged in the art.

Parallelly with the process of
preparation, all sorts of changes
(personnel, legal and esthelic)
happened in many artistic and cul-
tural institutions and in art in gen-
eral, shaking and dividing our cul-
tural public.

However, it did not affect the
audience composed of the usual
visitors and amateurs; they kept on
coming to the art events.

Therefore, | dedicated the
project to the "unknown art lover",
as a kind of a monument to his
interest and love for art. It is obvi-
ous that amateurs can be divided
into groups according to their inter-
est and knowledge. The test com-
posed of ten questions usually
shows their constant dilemma on:
what is and what is not art; what
art is good and what art is not good. Certainly, the results of the test
do not reveal the truth about the art.

Yet, my experience had taught me that, regardless of
their mutual differences, the art lovers of art are always open for
dialog and discussions that can at least bring us closer to the thruth
about art.

Sa$o Stanojkovik



CALLO CTAHOJKOBUK

PopeH 3. 03. 1962 roguHa Bo Ckonje. funnomupan Ha ®akynTeToT 3a nn-
KOBHW ymeTHOCTW BO Ckonje, Ha OTCeKoT 3a cnukapcTeo Kaj npod. MNeTap
Maaes, 1985 roguHa.

Op 1985 roguHa yneH e Ha [pylwTBOTO Ha NWKOBHW yMeTHUUW Ha Make-
aoHurja.

Agpeca: Jlyj Nactep 23/1, 91 000 Ckonje
Ten. 091 235 437

CamocTojHN u3noxou:
2000 - Ckonje, 3a wyouimeno, anepuja ANYM
" pynHW n3noxou:

2000 - Ckonje, 7 3umcku canoH Ha [J/TYM, Myaej Ha coBpemeHa yMeTHOCT
1999 - Ckonje, Cekoraii Beke anokanunca, VHCTUTYT 3a 3eMjOTPECHO
UHXXEHEPCTBO U UHXEHePCKa cenamornoruja
- Wctanbyn, Cekoraw Beke anokanunca, Kyntypex ueHtap "Jykcen
CabaHyn"
- Ckonije, 46 lNoguiura nanoxoba Ha JITYM, YmeTHuuka ranepuja
" Ckorje"
1997 - Ckonje, Cxkarngan, CLILIA, xon Ha ®oHpauurjaTa OTBOPEHO ONWTeCTBO
1997 - Ckonje, 6 Sumcku canox Ha J/1IVM, YmeTtHuuka ranepuja "Ckonje”
1995 - Ckonje, CnmkapcTBo "Man ¢ghopmat", KynTypHo nHhopMaTvBeH
UeHTap
1993 - Ckonje, 4 bueHane Ha mnagn, Mysej Ha coBpemeHa yMeTHOCT
1989 - Ckonje, 2 buenane Ha mnagu, Mysej Ha cCOBpeMeHa yMeTHOCT
1988 - Ckonje, 4/1YM yptex, HapoaHa v yHusepsuteTcka bubnmoreka
"Ce. KnumeHT Oxpuzickn"
1987 - Ckonje, 42 ['oguiuna n3noxba Ha [J/1YM, YmeTHudka ranepuja
"Ckonje"
1986 - Ckonje, M3noxba Ha gunnomupani cTyfqeHTn Ha @akynteToT 3a
nukoBHU ymeTHoc Ty - Ckonje, KynTypHo uHdopmatveeH LeHTap
1985 - Ckonje, 40 Mogutuxa nanoxba Ha [JJTYM, YmeTHuuka ranepvja
"Ckonje"

Harpaaw:
1989 - Ckonje, 2 bueHane Ha mnagyu, OTKynHa Harpaja Ha
MuHucTepcTBOTO 3a KynTypa Ha Penybnuka MakegoHuja

SASO STANOJKOVIK

Born 3. 03. 1962, Skopje. Graduated from the Faculty of Fine Arts in
Skopje, 1985.
1985 - member of the DLUM (Association of the Artists of Makedonija).

Address: Luj Paster 23/1, 91 000 Skopje, Macedonia, tel. 091 235 437
Solo exhibitions:

2000 - Skopje, On the Art Lover, DLUM Gallery

Group exhibitions:

2000 - Skopje, 4th Winter Salon of DLUM, Museum of Contemporary
Art
1999 - Skopje, Always Already Apocalypse, Museum of the City of
Skopje, Institute for Earthquake Engineering and Engineering
Seismology
- Istanbul, Always Already Apocalypse, Yuksel Sabanci Cultural
Center
- Skopje, 46 Annual Exhibition of DLUM, Art Gallery "Skopje"
1997 - Skopje, Scandal, SCCA, Open Society Institute
1997 - Skopje, VI Winter Salon, DLUM, Art Gallery "Skopje"
1995 - Skopje, Small Format Painting, Cultural Information Center
1993 - Skopje, 4 Youth Biennial, Museum of Contemporary Art
1989 - Skopje, 2 Youth Biennial, Museum of Contemporary Art
1988 - Skopje, DLUM Drawings, National University Library
"St. Kliment Ohridski"
1987 - Skopje, 42 Annual exhibition of DLUM, Art Gallery "Skopje"
1986 - Skopje, Graduated Students Exhibition, Faculty of Fine Arts,
Cultural Information center
1985 - Skopje, 40 Annual Exhibition of DLUM, Art Gallery "Skopje"

Awards:
1989 - Skopje, Il Youth Biennial, Aquisition of the Ministry for Culture
of Republic of Masedonia.



Wanox6aTta u Katanorot ce HaHcMpaHu
oa MvnucTepcTBoTO 32 KynTypa Ha Penybnvka Makeponuja
1 JBM "BogocTonaHcTeo Ha Makeponuja".

Mocebha bnarogapHocT go Mysejor Ha rpag Ckonje og umnja
AoKyMeHTaumja 6ea KOPUCTEHK noBeke doTorpathi Bo TEKOT Ha
peanusauvjarta rnpoekToT 3a wybuiiesoilt, Kako u Ao Cyzana Muneecka,
' KypaTop, Muxajno YvkoBcku, KycToc - gokymeHTaTop u Ctaxko
Hegenkoscku, choTorpad Bo UCTaTa MHCTUTYLMA.

Wapasay:. [pywTsoTo Ha NMKOBHU yMeTHULM Ha Makeaonuja
3a uzpgasaqot: Mupocnas Macuu

Mpearosop: KoHya MupkoBcka

TekcT: Cato CTaHOJKOBKMK

MpeBoA Ha aHrnucku: Maja XaywvuTtposa - MieanoBa
[uzajn: Cawo CTaHoiKoBUK

Dotorpacduv v cnajgosu: CTaHko Hegenkoscku

Moarotoska: CkeHNnouHT - Ckonje’

Meuar: Lourens Coster
Tupax: 500

WUCEH 9989-797-05-6

The exhibition and the catalogue were financed by
the Ministry for Culture of Republic of Macedonia
and JVP "Vodostopanstvo na Makedonija".

Special thanks to the Museum of the City of Skopje
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