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AXIS MUNDI

"Than would rise in me suddenly two things: fear and desire - fear of the grotto so menacing and somber, desire to know what marvels might be there”.
Leonardo da Vinci, Codex Arundel, 263

lNpukasHaTa 3a HagMUHYBaHETO Ha XaocoT ce cybnuMmnpa BO BapujaHTUTe Ha Axis mundi WNv ockara Ha CBETOT , WTO MM NoBp3yBa HebeCcHMOT, 3eMHUOT 1
nogseMHuoT ceet(Buan: Mupua Enujane, Ceeto u npodaHo, KruxeBHa 3ajeaHuua Hoeor Capa, 1986). Kauwa-auwa kaj ABCTpanujaHuuTe e ueHtap okony Koj ce
topMupa ceeToT. OckaTa Ha CBETOT ce cpeKkaBa W Bo OauTe Ha Xopauwe. Pygondg oa ®ynaa (860.) 36opysa 3a cTon6 Ha yHMBEp3YMOT , Koj Ha cebe apxuW peuncu
ce WwTo noctom — universalis solis columna quasi sustienens omnia (ibid.). Bo MHaoHe3uja nokpaj ctonboT ce M3BpLWYyBaaT MHULMjaUMUCKUTe o6peau.

Co TekoT Ha BpemeTo npodaHusaumjata Ha XMBOTOT ja pasHMlWyBa cTabunHocta Ha ockaTa, 6e3 pasnuka wro norpebata o4 Hej3uMHaTa HEONXOAHOCT, Ce yluTe,
oncrojysa. W o6jaeata Ha HuueBoTo He-noctoewe Ha BoroT (egeH oA npuMepuTe Ha Ae-cTabunusaumjata) ro NOPEMeTyBa CUCTEMOT Ha CBETOBUTE. HawmoT Bek ja
4YyBCTBYBA HajEKCNIMLUMTHO pasrpajeHaTta nosvuuja Ha LEeHTapoT, WTO HE € e4HaKBo Ha NMOMWPYBaHETO CO HErOBOTO OTCYCTBO.

Ha npawareTo wro 6u Moxeno AexHec Aa buae Axis mundi? OATOBOPOT MOXe Aa Ce Hajae Bo perpecujata Ha ()eHOMEHOT Ha pararbeTo. TenoTo LWTo MoXe
Aa ce penpoayuupa (Buau: Alla Mitrofanova, Pregnancy as a Philosophical Problem. In: n.paradoxa, Volume 2, 1998, cTp. 49-51) & BCYIWHOCT KOHTCTaHTa Ha CTa-
6unusaumnjaTta Ha ocunnauuuTe Bo GaparbeTo cpeaviuTe. Toa € BepTUKanara LTo v NoBp3yBa CUCTEMUTE Ha MOCTOEHE: 1) XMBOTOT, eMBPUOHANHUOT MOAANNUTET Ha
eraucreHumjarta, nojaByBaweTo Ha HOBMOT YOBeK, 2) TpaHcueHaeHumjaTa, 6NaXeHCTBOTO, HMUpBaHaTa U 3) He-0HTOMOWKOTO, CMpTTa.

PacnpaBata 3a nocroere€To Ha OBa paMHMULLTE MM Mpunara Ha roneMuTe W NoCcTojaHO MAagM HapauuKu, BO YWj KOHTEKCT Ce MofivkaTa Ha BPEMETO W MPOCTOpOT,
noaaTnvBK 3a APYrv TOJIKYBatba.

MpoekToT Axis mundi Ha EnusabeTta ABpaMoBcka ondaka cepuja upHo-6enun doTtorpacdunn, CHUMaHW AUPEKTHO BO NOpoAW/HaTa cana Ha [eHuKonolwkaTa
KNWHUKE. Tue rv cnepat etanute Ha GU3nyKnTe, GU3UONOWKKUTE U NCUXUYKUTE TpaHchopMaumMM Ha KeHaTa “uYMe LITO Teso Aaea XMBOT Ha apyro Teno" (Alla
Mitrofanova). MHCMCTVPakeTO BP3 @aBTEHTEHTUYHOCTA Ha YMHOT ro 06jaByBa MEHYBaHLETO Ha JIMYHOCTa, YyBCTBATa M COCTO]6MTE U Ha MONICKaBUUHKTE (peuncy 6esspe-
MEHCKM) MPEMWHW Of €AHO BO APYro Nnoctoere. Ha 0BOj HauMH, AOKYMEHTapHWOT acnekT ce OT-K/JOHYBa 04 MWUCMjaTa Ha eCTETCKOTO, BO CMMCNa Ha BKIy4yBarbe Ha
3asupaykoTo (abject) n HerosoTo NpewncnuTyBabe. MOTNUPar-ETO BP3 ONTUYKWOT peannsam Ha AUMTUXOT M TPUMTUXOT He 03HauyBa eKCMIMUMTHA MOTMBMPAHOCT 0f
XpUCTMjaHCKaTa KOCMOOoLWKa MKoHorpaduja, Tyky MeTacopuUku NOBUKYBa Ha apxeTurckarta nogenba Ha ceetoBuTe (paj, nekon, yuctunuwTe). TeMHaTa npocTopu-
ja BO KOja ce noctaBeHM NeTTe CLEHW O/ NMPOLIEcOT Ha 0Ccno60AyBaH-€TO Ha HOBWOT XXMBOT OA TENOTO, acoLMpa Ha yTepyc, BO KOj BNeryBarero Ha nocetuTenute u
HWBHOTO CHWMakse/NpoeKTupar-e Bp3 BUAE0-6MMOBUTE ro Ae-Cakpanu3mMpa TajHMOT UMH Ha parameTo W ja Ae-UHTUMU3MPA KOHKpeTHaTa NuUYHocT. PednekTupaykarta
MeTasiHa njo4Ya BO CpeAuHaTa Ha MpocTopoT e Bo dyHKLUUja Ha cybnumauuja Ha ockaTa wTo rm obeanHyBa OHTO/IOWKWTE CO HE-OHTOJIOWKMUOT cucTeM. MnowHocTa
nocouyBa Ha CTpyKTypanHu 6A1CcKocTH Mery MacaTa, nmocTenata M 0A4apoT Ha KOW Ce KOHKPETM3WpaaT TUE NocToerba (CEeKCyanHWOT XUBOT, parakero, CMpTTa), Kaae
ce cnyyyBaaT HeBMANMBUTE NPEMUHKM o4 virgo intacta Bo rpaBmanTeT, oA noBHaTpelwHeH dheTyc BO NOHaABOPELLeH HOB XMBOT. OBaa CeBKYMNHa TEXHUUYKO-TEXHOMOLLKA
uKoHorpaduja e nogpeaeHa Ha eraucTeHunjanHu, MUCIOBHA U CNIUPUTYENHU COAPXKWUHM, HA LeN eAeH CUCTEM Ha KOHTEKCTyanusumpaHu uHdopMaLmu.

*

CKkUUMpatbeTo Ha NOPTPETOT Ha poJnuKaTa caka Aa ce oTyfW o4 UCTOpUUTE 3a “"MUCTEpPUUTE Ha Moparakbero, 04 PEUrno3HOTO UCKYCTBO HEMPEBeauBO Ha
jasuKoT Ha mawkoTo uckycTteo” (Mupua Enujage) u oa HekorawHaTa obpeaHa KoHoTauMja. He 6erajkm o4 o3HaueHocTUTe Ha 6pyTanHocTa U perpecujaTa WTo ro cie-
AaT npouecot Ha 6pemeHocTa u NopoayBakeTo (rpy, Tpayma, AedopMaumm), TyYKy, HaNnpoTUB, eKCINTMUMTHO NOKaXyBajku Ha HWUB, aBTopKaTa HacTojysa Aa ro CUMHe
C/0JOT Ha WHTUMHOCTa/TajHaTa Kow ro 6r1oKWpaaT cyluTecTBeHoTo. Bo JokTpuHaTa Ha XpTByBareTo Ha Bpaxmanute, Silvain Levi 36opyBa 3a “BUCTMHCKOTO co3pe-
Batb€ Ha XeHaTa M Hej3UHUOT HoB cTaTyc”.

CrporoTo cnegetbe Ha dasute (3auHysarbe, 6peMeHOCT, pararbe) e naT Ha MOMWHYBarba HW3 TECHWU rpfa, oA CEKCYaNHWOT YMH, MPEKY WHTpayTepUHWUOT
KMBOT Ha GETYCOT 40 M3NEeryBarbe€To Ha HOBOPOAEHYEeTo. MHOry nosHauajHu oA U3MUKOCTa Ha OBWME COB/afyBarba Ha Cuunu v Xapubau ce BHaTpelHWTe npe-
MUHYBatba M COCTOjOM Ha NMYHOCTa WTO e criocobHa Aa ro co3faje XKWBOTOT Ha APYrvoT. A ywTe MocyluTECTBEHW CE ancTPakTHUTE BPCKW Mery rpaBuAaHaTa XeHa W
(eTycoT, Mely naHata Majka n AeTeTo: nnaleHTHaTa NoBpP3aHOCT CeKako He 0CTaHyBa Camo Ha HMBO Ha (w3nonoruja. Of Apyra cTpaHa, U cy6jekToT-Majka u objek-
TOT-heTyC , Kako Tefo BO TeNo WK KyKa BO KyKa, KOW XXWBeaT BO [ABa pas/iMyHM NPOCTOPU M BO ABe NocebHO MoWMMaHu BpeMurba) NOCTUrHyBaaT noseke HUBOW Ha
nocroewe: peanHocTa 3a poawskarta, XMNoTeTMYHOCTa 3a NIoAO0T, WAHWMHATa 3a AeTeTo, MoBpeMeHaTa HMpPBaHa, HECBECHOTO M MOHEKOoralw He-OHTONMOLWKOTO noc-
Toere Kora cy6jekToT u 06jeKToT yMupaaT. LipHuTe To4KK Ha NMpeMUHyBarbaTa, Kako MecTa Ha pusnK, ro peayuvpaar BPEMETO W ro MpeTBOpaaT Bo CTPas, HeW3Bec-
HOCT 1 6onka. EMnupujaTa o4 pasnuyHuTE TPaHCNaUMM Ha NOCTOEHATa HE NPEHECYBa 0/ NPOCTOPUTE Ha MPeA->KMBOTOT BO OHOj Ha XMBOTOT, KaKO LITO MPa-4oBEKOT
WCYEKOPWN Of Npe-eraucTeHumjaTa Bo erancreHuyumjara.

Bo KkpajHa MHCTaHua, CylWHoCTa Ha MpOB/EeKYBarbe€To HU3 TECHUTE OTBOPM € NMPOCTOp Ha BPEME Ha 3peetbe M 0CO3HaBame, “noMarajku Aa ce poau”, Kako
WTo packaxysa Cokpart ( Koj caMWOT ce HepaKyBan aKkyllepka ), “BMCTMHCKMOT YOBEK, KOro cekoj ro HocK Bo camuoT cebe”. MNepcoHudukaumjata Ha Axis mundi npexy
pararbeTo e CpeAMLIHO MecTo, Koe 6apa noctojaHo 6yAeH W CBECEH MpUCTan oA KOj A@MHe MOXHOCTa Ha anconyTHaTa cnoboaa. Ha MCKYCTBOTO Ha CO34aBarbeTo Ha
HOBWOT XMBOT MMAaHEHTHU My Ce CTPyKTypaTa Ha cTpajarbaTa, Ae3-WHTerpaumjata, ge-rpagauuvjarta, XxaocoT Ha TpaHcdopMauunuTe, HO U BUANIMBOTO SIMLE Ha UCMOJ-
HETOCTa U HEBUAJ/IMBOTO CO3HAHME 3a IYHaTa BPEMEHOCT U CMPTHOCT.

Corsa AbaymeBa










AXIS MUNDI

"Then would rise in me suddenly two things: fear and desire — fear of the grotto so menacing and somber, desire to know what marvels might be there".
Leonardo da Vinci, Codex Arundel, 263

The story of overcoming the chaos is sublimated into the variances of Axis mundi or axis of the world, that connects the heavenly, earthly and under-
ground worlds (see: Mirca Elijade, Sveto i profano, Knjizevna zajednica Novog Sada, 1986). Kauwa-auwa of the Australian aborigines is the center around which
the world is formed. The axis of the world is also found in The Odes by Horace. Rudolph of Fulda (860 AD) speaks of the column of the universe, that supports
almost all things — universalis solis columna quasi sustienens omnia (ibid.). In Indonesia, initiation rites are performed near the column, etc., etc. In course of time,
the profanation of life upsets the stability of the axis, despite of the fact that the need of its indispensableness still remains. The declaration of Nietzsche's non-exis-
tence of God (one of the examples of destabilization) also disturbs the system of worlds. Our century feels most explicitly the deconstructed position of the center
that is not the same as being untroubled by its absence.

The answer to the question of what Axis mundi could be today may be found in the regression of the phenomenon of birth. The body that can reproduce
itself (see: Alla Mitrofanova, Gravidity as a Philosophical Problem, in: n. paradoxa, Vol. 2, 1998, pp. 49-51) is essentially the constant of stabilization of oscillations
in seeking the center. It is the vertical that connects the systems of existence: 1) life, the embryonic mode of existence, the appearance of new man; 2) transcen-
dence, divinity, nirvana; and 3) the non-ontological, death. The debate on the existence of this plane belongs to the great and permanently young narrations in
whose context the time and the space are located, providing data for other interpretations.

The Axis Mundi project of Elizabeta Avramovska consists of a series of black and white photos, taken directly in the delivery room of the Gynecological
Clinic. They follow the stages of physical, physiological and psychological transformations of the woman "whose body gives life to another body" (Alla Mitrofanova).
Insisting on the authenticity of the act announces the change of personality, feelings and conditions, and the instant (almost timeless) transitions from one exis-
tence into another. In this way, the documentary aspect is removed from the mission of the aesthetic, in the sense of including the abject and its re-examining.
Adhering to the optic realism of the diptych and triptych does not signify explicit motivation by Christian cosmological iconography, rather it calls metaphorically for
an archetypal division of the worlds (paradise, hell, purgatory). The dark room, where five scenes of the process of freeing new life from the body are placed, resem-
bles an uterus in which entrance of the visitors and their recording/projecting over the video-beams take away the sacred feature from the secret act of birth and
the intimacy from the concrete personality. The reflecting metal plate in the middle of the site further promotes the sublimation of the axis that unites the onto-
logical and the non-ontological systems. The flatness directs towards structural links among the table, bed and catafalque on which these existings are made con-
crete (sexual life, birth, death), where the invisible transitions are made from virgo intacta to gravidity, from the internally placed fetus to the external new life. This
comprehensive technical-technological iconography is directed toward existential, thinking and spiritual contents, towards a complete system of contextualized infor-
mation (individual memories and emotional reactions of the woman who has just given birth, interfering of the public)

*

Sketching the portrait of the woman, who has just given birth, needs to be alienated from the stories of "mysteries of birth, from the religious experience
that cannot be translated into the language of male experience" (Mircea Elijade) and from the former ritual connotation. Not running away from the markings of
brutality and regression that follow the process of gravidity and birth (convulsion, trauma, deformations), on the contrary, explicitly showing them, the author
attempts to remove the layer of intimacy/secrecy that blocks the essential. In The Doctrine of the Sacrifice of the Brahmans, Silvain Lévi speaks of "the true matur-
ing of the woman and her new status."

The strict following of the phases (conception, gravidity, birth) is road of transition through bottle-necks, from the sexual act, through the intra-uterine life
of the fetus, to the coming out of the newly born baby. The internal transitions and conditions of the personality, who is capable of creating life for the other one,
are more significant than the physique of such overcoming Scylla and Charybdis. Even more essential are the abstract ties between the gravid woman and the fetus,
between the future mother and the child: the placenta relationship certainly does not remain only on level of physiology. On other hand, both the mother-subject
and fetus-object, like body in body or house in house that live in two separate sites and in two separately conceived times, manage to have several levels of exis-
tence: real one for the woman who has just given birth, hypothetical one for the fetus, future for the child, random nirvana, unconscious and sometimes non onto-
logical existence when the subject and/or the object die. The black wholes of transition, as places of danger, reduce and transform time into fear, insecurity and
pain. The empiricism of various translations of existence carries us from the sites of pre-life to those of life, in the same way that primitive man made transition
from pre-existence into existence.

Finally, the essence of getting through bottle-necks is the period of time of maturing and being aware, thus "helping the birth", says Socrates who called
himself obstetrician, "of the true man whom everyone carries inside himself". The personification of Axis mundi through birth is a central place that requires per-
manently vigilant and conscious approach from which the possibility of absolute freedom lies in ambush. The structure of sufferings, disintegration, degradation,
chaos of transformations are immanent to the experience of creating new life. The visible face of completeness, however, and the invisible knowledge of personal
temporariness and mortality are also immanent. ' ‘

Sonja Abadzieva
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EJIN3ABETA ABPAMOBCKA
BEWOrPA®CKK MOAATOLIN:

1956 - popeHa Bo Ckonje, P. MakenoHuja

1984 - Lunnomupana Ha "®akynTeToT 33 NMKOBHU yMeTHoCTH", YHusepauTeT "Ca. Kupun u Metoawj", Ckonje, P. MakegoHuja;
oAnen CNMKapcTBo co rpaduykv AusajH, Bo knacaTa Ha npodg. MeTtap Mases.

1986 - Anconsupana Ha "ApXUTeKTOHCKUOT hakynTet", YHusepauTer "Ce. Kupun u Metoauj", Cronje, P. MakegoHuja.

1986/87 - BpaboteHa Ha ApxuTeKTOHCKM akynTeT, YHuBepauTeT "Ce. Kupun u Metoawmj", Cronje, P. Makeagouuja.
Ten.: ++. 389. 91. 11 63 28 ; dakc: ++. 389. 91. 11 63 67

1995 - Maructpupana Ha oanenot 3a "Wcropuia u ®unosoduja Ha YMeTHocT u ApxutekTtypa", “LlenTpanto Esponckun Yuusepsutet" (LIEY), Mpara, Penybnuka Yewka.
1998 - "Artist in residence", KulturKontakt — Austria, TpumeceseH, npectoj Bo Buena, Asctpuja
1985 - uneH Ha [IpylwrsoTo Ha IMKOBHW YMeTHULM Ha P. MakenoHuja.

appeca : Kanewreu 3, 91000, Ckonje, P. MakeaoHuja. Ten.:++ 389 91 224985, e-mail: betya@soros.org.mk
CAMOCTOIHW U3NOXEN:

1987 - LipTexu, cnukv 1 KOMeHTapu - ApXuTeKToHCKM thakynteT, Ckonje, P. MakeaoHuja

1989 - Wanox6a Ha [ujaHa Tomnk u Enusaberta Aspamoscka - CTonaHcka GaHka, Ckonje, P. MakegoHuja

1995 - MexTarpam - eAHOAHEBHA BuAeo uHcTanauwja, LientpanHo Esponcku YHusepauter, Mpara, Penybnuka Hewka

1997 - 4 enementa - hoTo ecej, Mysej Ha rpaa Ckonje, Ckonje, P. MakeaoHuja

1998 - Gruss Gott - dhoTo-konaxu, KyntypKoHTakt - Ayctpua, Buena, Asctpna

1998 - Axis Mundi - SCCA, Ckonje, MakegoHuja
TPYTMHW U3NOXKEN:

1996 - Yugre amam 2 - Yugre amam, Ckonje, P. MakeaoHuja

1996 - YeTBpTO MelyHapoAHO GMeHane Ha yMETHOCTa Ha MUHWjaTypaTa - [opren Munavosau, Jyrocnasuja

1997 - MakefoHCKu LpTex - HyB, Ckonje, P. Makenonwja

1997 - Art City - NloavwHa nanox6a Ha CLICY, Xamau Mawunn koxauw, c. bapaosuu, P. MakenoHuja

1997 - JKeHn kpeaTopku noMmery ABETE MOPUELA: LPHO W MEAWTEPaH - YHecko, Menuca, ConyH, Mpuuja

1997 - Coceaum - JlamnapHa, Postpesimisti & Labin art ekspres, JlabuH, UcTpa, Xpeatcka

1997 - Xaoc B0 akuuja - MHTEpaKTMBEH NPOEKT, peanuanpaH npeky VHTepHeT, asTop: EBreHunja demHuescka

1997 = CkaHpan - 3aeaHo co Bana Ypoweswk, MoanwHa uanoxba Ha CLICY, Ckonje, P. MakeaoHuja

1998 - 11 - 11, Noprper - FoanwHa M3nox6a Ha CLICY, XaM3u naluHK KoHauu, ¢. Bapaosun, MakeaoHwja

1998 - 3pavetba — Galerie Bayerische Landezbank, MuHxeH, l'epmanuja; Benrpan, CP Jyrocnaswa; Butona, Kymanoso, MakegoHuja
HAMPAAN:

1982 - MNpBa Harpaaa 3a CIMKapCcTBO Ha KOHKYpCOoT "[leHoBu Ha Mnagu ymetHuuu", flom Ha Mnaaw - 25 maj, Cronje, MakeaoHuja.

1985 - Mpsa Harpaaa 3a nnakaT Ha HeAepanHuoT jyrocnoBEHCKU KOHKYPC Ha "KOHrpecoT Ha CTYAEHTHU Nno apxuTekTypa Ha Jyrocnaswuja";
aBTopcku TuM: Enuaabera Aspamoscka, MopaH BojuuH, AHToHue Kanuescku, Hukona KunpoBcku.

1985 - npBa Harpaga 3a apxWTeKTYpa Ha (eaepanHuoT jyrocnoBeHckn KoHKypc "LLKkono 3a Hac"; asTopcku Tum: Ennsaberta Aspamoscka, Topad BojunH, Hukona Kunposcku.

1986 - OTKYNHa Harpaaa oA MysejoT Ha cospemeHa ymeTHocT - Ckomje, Ha uznox6ata "AKBU3NUMK - 6",

1995 - npea Harpaga 3a nnakart Ha LIEY, Ha KOHKYpPCOT 3a reHepaneH nnakat 3a 1996/97 Ha LienTpanto EBponckvot YHusepsuter Bo Mpara.

1997 - Harpaaa "Hukona MapTMHOBCKM" Ha roguluHaTta wanox6a "MakenoHcku upTex", YHusepauteTcka 6ubnuoteka, Cronje, Penybnuka Makegonuja.

ELIZABETA AVRAMOVSKA
BIOGRAPHICAL DETAILS:

1956 - born in Skopje, Macedoni

1984 - BA, Faculty of Fine Arts, "Sts. Cyrill and Metodius" University, Skopje, Macedonia.

1986 - Graduate at the Faculty of Architecture, "Sts. Cyrill and Metodius" University, Skopje, Macedonia.

1986/87- Employed as a teaching assistant on Fine Art subjects at the Faculty for Architecture at the 'Sts. Cyrill and Metodius' University in Skopje, Macedonia.
1995 - Master course in History and Philosophy of Art and Architecture, The Central European University, Prague, Czech Republic.

1998 - Three months "Artist in residence" in Vienna, KulturKontakt — Austria, Austria.

1985 - Member of Fine Art Association of Macedonia.

Address: Kapestec 3, 91000, Skopje, Macedonia Tel.: ++. 389. 91. 178638 E-mail: betya@soros.org.mk
INDIVIDUAL EXHIBITIONS:

1987 - Drawings, Paintings and Comments, Faculty for Architecture, Skopje, Macedonia

1989 - Exhibition of Dijana Tomic and Elizabeta Avramovska, StopanskaBanka, Skopje, Macedonia

1995 - Pentagram - one day video installation, CEU, Prague, Czech Republic

1997 - The 4 Elements, photo-essay, Muzeum of city of Skopje, Macedonia

1998 - Griis Gott, photo-colages, KulturKontakt Austria, Vienna, Austria

1998 - Axis Mundi, SCCA, Skopje, Macedonia
GROUP EXHIBITIONS:

1996 - Chifte Amam instalations, Chifte Amam, Skopje, Macedonija

1996 - Fourth International Biennial of Miniature, Gornji Milanovac, S.R.Yugoslavia

1997 - Macedonian Drawing, University Library, Skopje, Macedonia

1997 - Art City, Annual exhibition of SCCA, Hamzi Pashini konaci, s. Bardovci, Macedonia

1997 - Women creators between two seas: Black and Mediteranian, photo exhibition, Thesaloniki, Greece

1997 - Neighbours, Lamparna, Postpesimisti & Labin Art Expres, Labin, Croatia

1997 - Eurinomes Gambit - Interactive project on Internet, author: Evgenija Demnievska

1997 - Scandal, together with Vana Uroshevic, Annual exhibition of SCCA, Skopje, Macedonia

1998 - 11-11, Portrait - Annual exhibition of SCCA, Hamzi Pashini konaci, s. Bardovci, Macedonia

1998 - Einladung - Galerie Bayerische Landezbank, Minhen, Germanija; Beograd, SR Jugoslavia; Bitola, Kumanovo, Macedonia
AWARDS:

1982 - I-st prize for painting at the painters competition "Days of Young Artists", Youth Center, Skopje.

1985 - I-st prize for poster at the Yugoslav Federal Competition, for the Students' Architectural Congress of Yugoslavia.
Authors team: Elizabeta Avramovska, Goran Bojcin, Antonie Kalcevski, Nikola Kiprovski.

1985 - I-st prize for architecture at the Yugoslav Federal Competition "School for Us". Authors team: Elizabeta Avramovska, Goran Bojcin, Nikola Kiprovski.

1995 - I-st prize for poster at the CEU Poster Contest at the CEU in Prague,

1597:= I-st prize for drawing "Nikola Martinovski" at the "Macedonian Drawing" exhibition, University Library, Skopje, Macedonia.
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