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BTOPA TOJIMITHA U3ITOXKBA
i
Copoc Henrapor sa copemen ymernoctu - Ckormje. Makrejonmja

MKOHA HA CPEBPO

Tesara MKOHA HA CPEBPO e lecpunmpana oji crpatia tta Opdopot na
Copoc Henrapor 3a coppemeny ymernocty - Ckonje. Makejgonuja.
Morusnre 3a 0Boj H300p ce OpeAeHr Oj] T¢ HEHNCTO KOII TOa TCMaTa 1
MEJIMYMOT JIa OJIpa3yBaaT COBPeMEH KOHLENT, KOJ 1ITO ¢ PCACBANTCH H BO
Te pHanHonanet Konreker. IocTuruyBameTo na 0BO] KOHUCHT
AUTHIIMPA HOBH TPAKTHYHIN M TEOPUCKH UCTPa ' yBalha

MKOHA HA CPEBPO npercraByBa Bpcka moMery Jiia BPEAHOCHH
komnenti kon Hro ce obepuiernn Bo CD-ROM meuymot. [Tpsuot
KOHICIIT ¢e OJ[HCCYBa Ha KOMYHMKAIIMCKUTE KapaKTePUCTHRKN Ha MKOHATA,
a4 BTOPHOT HA TCXHOIOMKAaTa 6a3a Koja T MOJIETIHPa M 1OCPEIyBa OBHC
KapakrepueTky, Taa uMa 3a peTnocTasKa eKa MpHio° CHuTe NPOCKTH
114 OB TEMa BO CBOjaTa KOHEUHA NPEe3cHTallM)a CE BP3VBUdT €O
encsernrure na rexnonoruiata #a CD-ROM e nuymor

Onne “crpanuiyn’ ojf “yMETHUKOBATa KHUATA IO OJIpa3yBaaT CEraliuoT
AMKOBCH IIPUOJL KOH OBaa TEXHOJIOTHja.

ARG ey A §70%

THE SECOND ANNUAL EXHIBITION
of the
Soros Center for Contemporary Arts - Skopje, Macedonia

ICON ON SILVER

The theme ICON ON SILVER is defined by the Board of SCCA - Skopie,
3 Macedonia. The motives for this choice are urged by the need for the theme
and the medium to reflect a current concept, that is relevant in an international
ES context as well. The achieving of this concept anticipates new practical and
theoretic explorations.
ICON ON SILVER represents the connection between two value concepts
united in the CD ROM medium. The first concept refers to the
communicational characteristics of the icon, and the second to the
technological basis that modulates and intermediates these characteristics.
Y [t has for a presumption that the submitted projects on this theme should
1 in its final presentation link to the elements of the technology of the CD
ROM medium.
These “pages” in the “artist’s book” reflect the current fine-artistic
approach towards this technology.
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Kanan 1. I1pukasna 3a okoto
Ka 2. COHOT Ha Ky4eTO
Kanaa 3. I[MTaTtor koH nnabounHuTe

) o ZINE) @ PRI
Kai 4. bes nporpam : ‘ 1L
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Ay image,

yBaart fa ce

[ToyeTHUTE CliUkH ITPOTOJIK
OPMHPAAT BO CONCTBEHM AETAIH IO

TpaHcd

. Cnenenn

po3a,
KUTE Kpenpaar

'clKTI/IBI/Ipal-bCTO WJIN ITakK BO APYTH CITUKH

OJ1 My3HKaTa BO IIeMa Ha METaMo

MMCTOP3H]a UITH TpaH3WIHja, CITH

O CO KoOe

b

C C€ Bpakame J10 HpBO6I/ITHaTa ClInKa

HOBH CIIUKHW ¥ HOBO MHTEPAKTUBHO HUB
HA
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A connection between the traditional painterly values of the :
Bpeka HOMCFY TPAMUHOHAT HITC CIMKAPCKI BPCHOCTH O)f MUBATOTO W

past and their fitting into a contemporary dimension with : G
HUBHOTO BMUTHYBAHE BO COBPEMCHE JIMMCH ] CO yIoTpedaTa Ha HCKONKY

the usc of several clements: collage, sand, industrial colorite

cte. CACMCHTI: KOAA™, HECOK, HHJIYCTPHCKH KOAOPWT WTH

I—}\ not ﬂ])(ul(!lvl]_ﬁlg the 'lglll‘ﬂli\‘c as an Ul)i\.‘(" of treatment. Co ne HANVHITARCTO HA fhlII'\’PH'I'I!IXIH"I'U KAKO TPCTUPdH ODJCK

i“lf“l‘])l.il'illi!lg the l‘k\i\l into f]lL' lll“'l.'ﬂ]., an ctte HHKOPHOPHPAHCTO HA CTBAPHOTO BO HCCTHAPHOTO, CC IS RS IM KTOm Ha

1'.PC\IL‘I|L1\H HP!L" H Hd I'l‘j HAYHH AlllHHTll'l'l\ (KAKO MCKYCCHA BpCjiHOCT) |
HilHuHa e (KAKO BU3K]A) CC CHOCHK BO ¢)iHa Touka - Jac-[lenee-Ceranmocr

't of a time
whirlpool is achicved and in that manner the Past (as an
experienced value) and the Future (as a vision) arc
connected into onc point - I - Today - The Present...
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uuaoirhad virn ndogofo ex tna

HO9DEUEN DhoLsl 0L [0X RLEXMOI H oaliodin OMeN HH Hotodin 90 veedlnAo audQ
[adH W H LOJOIOXHDL Yo oHedHTTHALOL

3 - vHRIARALD nHIRHOodol-doLHm Levakxodun 90 RLENHUID vH RI00OHMTadLEHA

o8 arniterad ¥ ‘erooHmadodiied B RLEXHAD AJOWNOL DLHOOHIO vH vLeMITRAALHT]
dogitenito ndossied M RMIALALOHON
tHowedotiway, “todassedes e elieeHHRIdO 9 RLDOHRKL[

na usihedurAwno

LADUDLHH ‘I

The personality is an organization of character, temperaent, intellect,
physical constitution and factors influencing from the

outside. The interaction of the relations between the individual and the
outside and the relations in the insicde of the individual are called
interpersonal occurrences - is stressed by the psychologist N.A. Murray
These occurrences are prescited as a process of the psyche that draws
certain sort of solution or reflection. This attitude changes, processcs ot
returns to the primary condition.

The project Personality=Softwarc produccs this process, simulating the
relations in the personality with interaction that is used in the computers.




Pavlovie Radosler (1893-1958). Born in Prokuplie. Profession: merchant. Family tradition: collecting herbs and preparing home
madc medicine.
The mother poured boiling water over a pilc of clothes, not noticing her son wl
The child suffered heavy burns and tell into a coma. at night, while
vision of a woman dressed in black. She conforted him and gave him
Radc madc it by himsclf and gave it to his son After a
out of the coma.

10 was hidden beneath them playing
*hide'n'seck” he was sitting next to his child's bed
desperate hic had a a recipe of an ancient medicine and
ways how it should be prepared.
week of expectation for the better, his son truly cane
Elsa Miller (1905-1955) & Kosara Pavlovic (1900-1974)

Elsa and Kosara had spent some time in Paris, Franee,

impact on the French culturc. One of these two shows up te be a ¢n
burden their tuture relationship.

Mirjana Lazarevic (1909-1952). Protession: tcacher.
Run over by a train near Paracin, whilc crossing the mnidt
Nis-Belgrade. The nuuber of the train is however unknos
Radmila Panic (1902 - 1941). Protcssion: housc witc.
Killed on April 6t 1941 when the German Army bombardi
lhusband threw him sclf over her and the children: She'w
said “lct’s go, it is over”. She was alrcady dead thioughs

between the two World Wars. There is no cvidence of their lasting

¢ Louwvre Musenu: This fact should however not

overthe clli]gln;_n trving to protect them. Her
bomib fell down over their house. Her husband
: - the War.

| lapasieiHa MCTOPH]A Ha YMCTHUKOBATA

hamunmja.
Leposava Stefanovic (1903 - 1985) & Jerna Lazaréy LA
HacTallyBAaT Sclling hand-madc lighters during the Sceond Wo. i & g Never cauight for thiis act.
? Zika Stefanovic (1897-1967). Born in Prokupljc. Pro cssion: watch-malker and jeweler.

[Marnonnk Papocian
Enca Muaep Passionate hunter and fishcrman. (Cried when he shot
Kocapa [Tagnosug
Mupjana JTasapenug
Pajimuia TTaHHK supporter of ti.c progressiv
Tenocana CrethaHOBHK —
JepHa JTasapcsug
Kuka CrecpaHoBuk

Passionatc movic and theater lover. Follower of the fashion of the time.
his first rabbit.) Reached the rank of Scrgeant in n dlitary scrvice.

Retired as a Chict Tax-Collcctor Officer for the region of Nis. Mcmber
¢ movements in the wo

of the Communist Party of Yugoslavia since 1945, and a

[Tasnopuk Pajocaan (1893-1958)

Pojied Bo TIpokyiine

[Tpodbecnja: rproseu

(DaMUITH]ApHA TPAAMIK]a: COUMPAHbE Ha TPEBH H
IPUIIPEMALE Ha JOMALLHK JACcKOBH. MajKaTa
HCTYPHITA Bpeia BOJld MPEKY KYII allHLLITa, He
IPUMETYBAJKN FO HEJ3HHUOT CHH KOj CKPHCH O]
HHB Urpan KPHCHKH. ﬂc'll"l'n Ouno L‘C]’JH(HH()
WAFOPEHO W TAJIHANO BO Konma, Hapeyep Jlojieka
OMACH CEJIEN JIO CBOLTO JICTEC KOC JIC e BO
KPEBET MMM BH3H]A HA "CHA 0DICUCHA BO LPHO.
Taa ro TEwena M My JIdid peuetrr ojf crapa
MCJIMLMHA W HAYHHHM KaKO Jld OWjle IIPHITPEMCH.
Pajie rO CIPEMHI CAM M MY TO Jlddl Ha cuHoT. TTo
CJIHA HCJICTA OYCKYBAHC HA JlUl’SPl)I'll, HEropuoT
CUH HABUCTHHA H31CTON OJL KOMA

Enca Munep (1905-1955)

Kocapa [Masnosuk (1900-1974)

Enca u Kocapa nosuHaa Hekoe spesie Bo Tlapus,
(PpaHiMja NOMEry JIBETE BOJHM.

He nocToM Jlokas 3a HUBHO TPAajHO BAHJaHHC BP3
thpaHitycKaTa KVaATypa. EjiHa o)L HUB ce 110jaByBa
Kako Kycroc Bo Myscjor Jlysp.

OBOj NOJATOK MEFYTOR HE O Tpehano jia ru
OITOBAPYBA HHBHITC HJ{HH OJHOCH

Mupjana JTasapesug (1909-1952)

[TpochecHja: yunTenka

[TperazeHa o Bos Gnmsy [MapakuH, JojICKa ja
HPEMHHYBANA FAABHATA 1pyra Hunn - Benrpaj.
Bpojor Ha BO3OT ¢ MCFYTOA HENOSHAT

Pajvumna [Manuk (1902 - 1941)
[Tpochecuja: NoMaKnHKA
YOucHa Ha Alpra 6. 1941, jlojicKa TepMAaHCKAT:

apMuja 1o GomOapinpana Hutt Taa nernana
HPEKY JlelaTa OOHLBajKH ce Jia r1 ciiacH. Ma‘or
i1 ce ¢hpana PRy Hea Wjleitara, Taa Guita
noMery rena. EjHa 0oMOa 1ajiHana Ha HHBHATA
KyKd. Ma o1 1 pekon “ajjie Ji cn ojIuMe, ToToBo
¢”. Taa Beke Ouaa sprsd. Hepsmrmre jeia n ma'
Ja MPC HBLANC BO|HATE.

Menocasa Crecpanosug (1903 - 1985)

TepHa TTazapesuk (1904 - 1986)

HajnoOpu npujatenku

[IpofiaBane patHO HATIPABCHH SAlTAIKH 34 BpeML
Ha Bropara Ceercka Bojra, olulyBajki ce Jla
npe‘uBeaT,

HHKOral He Ouac tharenm sa oBoj YHH

Auka Crechanonnk (1897-1967)

Pojen no Tpokynie

[Tpocheenfit: caaringa u jyneimp

CTPACTBCH ILYOHTC He (IIIMOT W TCATAPO'T
CneplGeHK Hit COBPCNCHATA MOl
Crpacriel A0Be1 i pudap.

TInauesn Kora ro vOu HpRuoT k)

| O JIOCTHIHAS MHEOT Ha BOJIHIK 130 BOCHQ T
enyOa

I Temsnonnpat kako Dnasen Topeekn Cay ek
@ PErHOHOT Ha Flino .

nen va Kosyviermkara Tlapruja ia

Tyrocaannja ot 1945, 1 cacpie ik i
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HTEKTDONCKUOT YHETHVK. KAKO IEiw)

" Crvre Bl BO TPKJICHETA CROPCHR TUIOUA VMBAT 20 ST T 1O TIOC

128 CyIOMHATR HA YMCTHAUKOTO [IeTI0 Ha kpajor 20, pex. [poBneMaTHpa
“OPUIYHATHOCT W HCTIOBTOPIMBOCT TUC [0 AOBCAYEAT yﬁcrmuxom’-,ﬁé;'p‘ ( 174
“KOJf TIO}IOBHETA TOUKB HB HCTOBOTO KPSHPRILC 1 KOHCUHATA TOUKA HA HETOBOTO CCTBAPYBAHC
46E COCVHYBEAT TIPEKY M3BCCHOCTE HB TIOCPCTYBAUKATR TCRHOTOM A WM MO ]

m CIICKTOHCKE YMETHOCT (T TIOTOUHO HA YMETHOCTA HA OOTHKYBAICTO Ha G
}IXAOC) ce TIOCTABYEA BO CBOfATA Hajpunyma gopha. i HauHoT Ha xojlliro ¢ any

" fipalllBseTo % TIPACYCTEOTO HA TeXHONOLLKATE, 3ACHOBAHOCT (1 CHHOBpCHCHATE wmmmar’."""““' HOCT).

A CTICKTPOHCKATA YMCTHOCT _yMETHUKOT KAKO ICHMJ sun Helllto mpyro: Afot - '

{/CWMHATA HB AyXOT HA _YMCTHMKOT KBKO ICHM_ neall 1o uspes 8o ogaﬁwmm‘uoK Ha

peMpaRcTO (OTp/CTIcHs KEKO MHTYULIFR), KOMGHMEBICTO, OTHOCHO COTMKYBAHCTO, BO.

# KpoaTYBHUOT Uk (IOTKPETICHO CO MMBIVHALMAT) 1 MpHKa YBaHCTO (BO GO KO dopHa),
" froralll eeKTPOHCKMOT MCIUYHM 1O nipcpra T UlliTeTo Off OBO] KOHUCTIT HA OPUIVHAJHOCT 1
¥ HETIOBTOPIMBOCT HC CAMO HA HETOBATa MOHOCT 28 penponywpate, TyKy, ylLite nowaramy, wa
:_,’f'Mo‘Hocr'a 3 pelcmpate. W kaj apeTe craHypa 300p 32 NOBTOPYBEHCS, HO €O PASIMKIL
i DenpoaypaeTo ¢ yMHO YEAHC KOS [0 3accra NIOBTOPYRACTO Ha YMCTHIUKOTO IGO0 HA

*IEM}MUJ'T.‘CTO 1 ¢uancor. PeneTMpaieTO 10 28ccra TIOBTOPYBARCTO HA YMETHUROTO' ICTIO.
& w0 pamlliteTo M CTRYRTYpRTe, QNCACTBHO, M Herosata cyllimae TloTopyBamcTo Kaj

N npbom © TIOBTOPYBEHC-OHA/BOP, JIONCKA BTOPOTO € NOBTOPYBRHC- OB C; CRATICHCHT"

,,',3\-._ He TOIATOLMTS; MPBOTO IO TOBTCOYRA HOCHTCNIOT HA 3/MUCOT, BTC 3
&.,“crpyxfrypa'm HA 3AMACOT. oA

§ OTTya On _CIEKTPOHCKMOT YMCTHUK KEKO IcHyj_ ce Capa B e pc Cr L

4, KO TAKBO TCA MOC Jia OIS [ICTIO HA CIICKTPOHCKATE YMCTHOCT; CBMO Taka 0 Jﬂoﬂ'ﬂﬂpybﬂ
! herorama cyllimn. Bo CpaR QuHcIR, VRTYMBETE C CECIYER ) YHETHG 8 OpHIYiHE

guof( J8 o TIPCTTIOCTEBM CHTYaIpjaTa 1 Toa ¢ ¢ 11ito ocTanysa on _yMETHY ','T:' iaxdx&ML ‘
S Uvarvsa e KBKO KOMOMHUPAH.C, OLHOCHO COIMKyBAHC, BO 'xpcamm&r.:umi & yenoncH

W
i

" Ol TEXHAUKATE TIPETMCTIOSMUMM HA MCJMYMOT: JMCKYTEOHIHO © MICTICHETO 28,

(¥ oHocT 1 HOBHTE My, OSOBCHO BRO CC 10 TIPS JICKa: THG, G B0 ACHOCT, O

t:‘6POJ0T Ha. Briocctnte (Lo 3HAUM - MBACHATE) MO HOCTH KBKO mmm‘mpuﬂ cF‘ oxa
%é nompllike: Oea  ylliTe TOBUIMBO Kaj NPMKE yBAHCTO KOS € BO TICCTO MR, TPOMCHIMBOCT
vlaanycia He O YMCTHUKOT, TYKy Ofi KOPHCHHKOT: yMCTHAXOT M necTaByRa CHLYITC, 8 A

1%

%i;;‘i,upyr IO KO TO OBGBMO YA MHTCPAKTUBHHOT TIPOIICC HA OCTBAPYBAHCTO HA AGNOTO. Wmt, exo
"' _YMCTHUKOT KBKO IEHH]_ MOS [ ONCTO]yEa 63 PCLMMACHT, _CJICKTPOHCKHOT YMCTHIR KBKO
1 ‘Termj_ 2 soonilito ym nocton M noTpeta o koprcink koj Ke ro norspm KEKO TBKOB.
b‘;l.; ‘ e S

§ lpockTor Mkowa 1 cpeBpO M CONPU _IICTRTE_ HA CHTC OHUC YMCTHMLA KOU nprdaTwic 18
¢/ 10 3AMCHAT KOHUEIMOT HA _YMOTHMKOT KAKO TCHW]  CO KCHUCTTOT HA _GIICKTOHCKHOT
40, yuemine xako rew_, ToneTO Ha PAMVIKYBAHATE HY OBAC JAMICHA oMM ée CTCCHYER W
,;; fipolllpyBa caMO NPCKy MIPATE HA KOPUCHUKOT kojalllto Tpeta m ™ ocrEapr

Hetoillh Bromk

{Ten o TIOMCCTYER WIGHTA 28 _YMCTHUKOT KaKO rowij_, passieajiu oMy, cpell] e ks
| TICOUCHATA KATECTPOGHUHOCT H PENpOMYKTUEHHOCTE Ha HOBUTS TexHONOLR MemywL
A i

4 HR TIPBOTO € BPOjOT HA KOTMHTE, CKCTIOHCHT HB BTIOPOTO € GECKOHCUHUTT 6po }B?LIWT)'BE.H:& i
R {
HOCUTCTOT HA .

. j{omENpe)1 Co COMBCYBA HETOBOTO JICNIO /B Buzic GeckoHeuHo TopTopuEo, Gunc kit camo

il j,fmpncmxorr ce ocTasa kako Ke m corsapu. Co To KOPUCHUKOT HE © noseke PCUMIICHT KO '
| CIHOHACOUHO 1 TIDUMA 1 TOJKYEA KOXOBHTE M TOPBKATC HA YMCTHYKOT, TYKY TOj & Hy HHOT -

Tk EicmRoNc ARTisT A8 A GENIUS

The inages m&cmbcd "ma,av.‘ round silver disc have for an gim to post the question of the
destiny of the work of art by the end of 20. century. Dy treating on a problem basis its

* lopianality and unrepeatability they lead the work of art into a position in which the
riginality peatability they pos

oﬁgiﬁgﬁfls point of its creation and the final point. of its achicvement are unified through

A

. the certainty of the intermediating technology or medium. Hence, the question of the
- ptesence . of the technological basia (and simultancous dependency) of the electronic
Jart (or more precisely the art of the shaping of the clectronic chaos) is posted in its
most rigid form. By the way in which it ia structured, it #hifts the idea of the ‘artist as a
genius, developing further on the already pointed out catastrophicness of the repro-
duaibility of the new technological mediums.

: _ The ‘artist as a genius’ means something clse for the electronic art. If the
strength of the spirit of ‘the artist as genius’ expresses it aelf in the original power of
understanding (determined as intuition), the combining, ic. the shaping, in the creative
act (supported with the imagination) and the presenting (in any form), then the elec-
tronic medium shifts the focus of this concept of originality and unrepetitivencsas not
only to its reproducing potency, but, even further, to the possibility of repetition. In
both cases it is a matter of repeating, with differences however. The reproducing is a
multiplication that concerns the repeating of the of the work of art on the level of the
physis. 'the repetition refers to the repeating of the work of art on the level of struc-
ture, consequently, to its essence. The repeating of the first is the repeating from-
outside, while the second is the repeating-from-inside, the exponent of the first is the
number of copies, the exponent of the second is the infinite number of the loading of
data; the first repeats the carrier of the record, the sccond is the carrier of the
structure of the record. %

Hence, being repeatable is requested of the ‘electronic artist as genius. He agrees in
advance that, his work of art will be infinitely repeated, because it can only as such be
a work of the electronic art; only in this way it can achieve its casence. In this scnse, the

intuition i reduced to the artist’s original power to presuppose the situation and that

i cverything that remains from the ‘artist a8 a geniug’. The inagination as a combining, i.c.
shaping, in the areative act is conditioned by the technical predisposition of the me-
dium: the opinion about the endless possibilitics of the new mediums is disputable,

- eapecially if taken into consideration that they are dependant upon the entered (which

‘means - given) possibilitics such s software and hardware support. This is cven more
visible at the presentation which is in constant changing dependant not of the artist, but
of the user: the artist places the options, and the achieving is left to the user. With this
the user is no more a recipient who lincarly accepts and arbiters the codes and mes-
sages of the artist, but he is necessarily the other pole that enables the interactive
process of the achieving of the work of art. Or, if the ‘artiat as genius’ may exist with out
a recipient, ‘the electronic artist as genius’ in order to exist at all requires a user who
will verify him a8 such.

The project leon on &ilver contains the ‘works' of all of those artiats that have accepted
to replace the concept of ‘artiet as genius’ with the coneept ‘clectronic artist as genius'.
The field of differentiation of these given options is narrowed or widened only through
the game of the user that should achieve them.

Nebojsa Vilic
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