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CHIEROGAMY

The earth is darkness, the sky is light.
M. Ekhart

Isn't the plate where the particle of light stops.
in fact, the "reason” for that light?
J. Baudrillar

The metaphysical conception of the difference between the spirit of the matter, the light and the dark
is being overruled by understanding the meaning of the being as continous vibration between the
present and the absent, levitation of something being permanently postponed, something that is fo
come. Evety sign in the chain of meanings is fraced by all future signs: the track can never be
ceased, never located in any source - the source differs from its own.

In this play of what is missing and what can be added fo, supplemented to, as a replacement, the
source of the presence disappears. If the origin of the visual cannot be seen directly, the Sun for
instance, then the invisible imprints a track in the visible. The phenomenon is of dual, simultaneous
nature: it appears as a possibility of its dudlity, its source is its repefition.

Towards this presence constituted by the absence, approaches from outside and inside in the
interiority the conceptual sculpture of Bedi lborahim: his Land art projects, installations, kinetic
sculptures and environments produced in the last five years. There is a fendency in all his projects of
disauthorising the sculpture from the dominance of the mafterial carried out in a variety of exclusive
ways:

 the bare hill (Kondovo, 1985), the ochre of natural, dominant colour of the soil, small
interventions, few holes in the smooth surface, broken blue-painfed pieces of glass seffled in the
recesses or few orange ones, absorbing the light..in the place of absent, emptied, subtracted,
natural, there has been added. placed. the alien, the completed presence...settling few pieces of
nylon that with their fransparency carry out the synergy between the sky and the earth, the light and
the dark, sometimes with its reflecting power means also a partition.

Unlike the natural environment where he infervenes with artificial objects, he fructifies the gallerial cold
and pure space with natural. ephemerial materials: branches. earth (dry and wet), stone, lime,
hemp-string...The paintings on the wall often complement the sculptures, twigs covered with drawings
and paint laying their shadows on the paper thus leaving temporal ine-like trace on the drawings.

The suspending sculptures called ‘Birds* are in fact branches forming irregular circles connected with
ropes interweaving in a knot-like network. The light-weight structures with their two-dimensionality form
an interesting drawing wren shadowing a wall. During his residence in Turkey 1991-92 lorahim finds
out special hollows in the Turkish fombs. The sfory about their unusual assignment: for collecting the
rain water that would guench the thirst of birds, actually the souls of the Believers, inspires his the |ast
cyclus of "Birds" made from branches and earth in Turkish land.

Through the performative aspect which in the space and time reconciliates the water and fire, earth
and water, the operational space of the ritual is formed, filled with lybidous energies. The spectator
becomes an integral element of the experimental lybidous fieldmoving he unintentionally provokes
movement in the sculpfure.

The spectator can also be a part of some sculpfure units (1989) of ibrahim. It's the mirror
installations-pieces of broken mirror fastened on the wall with wet earth and a spot light falls on one
of them. The reflections brakes, draws the line of the ray and like a waterfall of uranic fertilizing power
it multiplies over the rest of the mirror-pieces...or only like a "light shadow" draws itself on the wall.

In every moment the sculpture can fransform or disappear if only this network of transversals is cut by
a passenger a part of the light-the sculpture becomes his possession. Thus the immaterial sculpture
becomes fertilized by the heavenly seed, the body, and the body remains submitted sacrifice, food
for the light.

...a window high on the wall, a drawing over the opening, openings in the drawings; a Sun or Moon
ray through the openings depending on the moment: the ray is awaited by a mirror on @ branch, it
reflects and proceedes to the wall..where another mirror is awaiting...if reflects again...perhaps Ifs
journey will resume or will end up as a light spot on the wall, floar...

Every epiphany, appearance of the holy, spiritual, immortal is surrounded by light of pure astral light.
According to the suffism all light propagates from God light as natural light propagates through the

cosmos: 'let's imagine. for instance, light on the Moon that originates from the Sun, enfers through the
window, falls on the mirror on the wall which reflects it on the other wall and this reflects it on the

floor..." (Al-Ghazali)

The description of the still unfulfiled project of Ibrahim defines his environmental aesthefics as

overruling, interweaving of his previous phases, the ephemerial, material. sacral and permanent,

spiritual, sacred.

Through the eternal journey of the cleff light being ifs fimeless beauty and purify are discovered.
Suzana Milevska



KUTSAL BIRLESME

YeryUzu karaniik, gbk ise aydinlik.
M Ekhart

Isik zerreciklerinin Uzerinde durdugu levha,
aslinda bu isigin "‘nedeni” degil midir?
J. Boudriller

Maddenin tini ile aydinlik ve karanlk arasindaki ayinmmin fizikétesi kavranmasi, varligin anlamini var
olan ile olmayan arasinda kesintisiz bir salinim, strekli ertelenen bir seyin havaya ytkselmesi, gelecekte
olacak bir sey olarak anlamaya baglanir. Anlamlar zincirindeki her isareti gelecegin tum iserefleri izler:
bu iz kesinlikle silinemez, kesinlikle hicbir kaynaga ofurtulamaz-kaynak, baslibasina farklidir.,

Bu eksik olan nedir ve ona ne eklenebilir, baska bir seyin yerini futan bir 8ge ile nasil tamamlanabilir
konulu farkliiklar oyununda simdiki zaman kaynagi gdzden kaybolur. Gérsel kéken, Gunes érneginde
oldugu gibi dogrudan gértilemediginde, gértlmeyen gérulen Uzerinde iz birakir. Bu gordngunun
dogasinda ikicllik, eszamanlilik vardir: ikiciligin bir olasiigi olarak gérunur, kaynagi ise yinelenmesidir.

Son bes yilda Urettigi toprak sanat projeleri, yerlestirmeler, kineiik heykelleri ve ¢cevre sanatinda Bedi
lbrahim, varlig, yokluk ile olusturmak Uzere kavramsal heykele, disardan igeriye yonelerek yakinlasir.
Hemen her projede heykell, tUrlt ézel yéntemlerle malzemenin Ustunluglinden kurfaran bir yaklasimi

kullanir.

.. yalin tepé (Kondovo, 1985), dogalin okr sarisi, topragin egemen rengi, kiguk mudahaleler,
purlizsiz bir ytizeyde bir kag delik, 151§ yakalayan bosluklara yerlestiriimis kinlmig mavi cam pargalar
ya da bir kag turuncu, yoklugun yerine, bosaltimis, ¢ikartilmig, dogal varligi tamamlayan ve gok ve
toprak arasindaki birlikteligi tasiyan seffafiigr, 15k ve karanli@ bazen de yansitici zelligi ile bir ayinci
olabilen naylon par¢alar kullanilarak, yabanci olan ilave edilmistir.

Yapay nesnelerin girdigi dogal ¢evrenin tersine, galerinin soguk ve temiz mekanini, dogal, gegici
malzemelerle: dallar, toprak (kuru ve islak), tas, kireg-kenevir lifi... zenginlestirir. Duvardaki resimler
genellikle tzerine goélgeler birakan ve yine boya ve ¢izim ilave ediimis dal heykelleri tamamlar.

ibrahim'in "Kuslar* adli asili heykelleri gercekte iplerle érlimus, dugumid aglarla birbirine baglanmis
dlzensiz dairelerden olusan agag dallandir. iki boyutluluguyla hafif yapilar duvarda yansimalanyla
ilging cizimleri bigimler. Ibrahim Turkiye'deki ¢alismasinda (1991-92) mezarlardaki 6zel oyuklarla
ilgilenir. Gergekte iman etmislerin ruhu olan kuslarin susuziugunu gidermek Uzere yapiimis olan bu
oyuklarin islevi hakkindaki hikaye onun "Kusglar'inin son devresini ilham eder.

Bu ¢alismalarin "performatif' yéntnde, mekan ve zaman, su ve atesle, foprak ve ategle, foprak ve
suyla uzlagir, llibidonun enerjisi ile dopdolu ayinin mekanini olusturur. izleyici, heykellerde
amagsizcasina neden oldugu deneysel hareketlerle ibidonun hareket alaninin gerekli bir pargasi olur.

lzleyici, Ibrahim'in diger bazi heykellerin par¢asi konumunda olabilir. Bunlar nemli fopraktan duvara
yerlestiriimis kinlmis ayna pargalan ve Uzerine dugen "spot-light" ayna yerlestirmeleridir (1989):
Yansimalar kirilir, 1sini ¢izer ve uranik guglendirici bir selale gibi diger ayna par¢alannda gogalr...ya
da duvarda "is gélge" olarak kendini ¢izer.

Heykeller heran degisir ya da kaybolur. Bu ¢apraziar agi onun bir anlik par¢asi olan yolcu ile kesilir.
Boylelikle maddesiz heykel gdksel fohum, beden ile zenginlesir ve beden isiga gida i¢in kurbanlk
olarak verilir.

... duvarda yuksek bir pencere, bir agikligin Uzerindeki ¢izim, ¢izimlerdeki agiklikiar; bir agikliiktan giren,
ana gére, GuUnes ya da ay isinlar: 1sin bir daldaki bir baska aynada beklenirken yansir ve duvarda
devam eder...burada bir baska ayna beklemektedir...tekrar yansir...belki yolculugu fekrar
baslayacak ya da duvarda, yerde bir 15k benegi olarak kalacak...

Her tezahur , kutsal, fin ve 8lumsdz géruntu saf géksel bir isikla ¢evrelenmigtir. Sufi anlayigina gére
dogal 151gin evren icinde yayldig gibi, batun isik Tanr isigindan dagiimaktadir. "Ornegdin, GuUnesten
kaynaklanan Ay Uzerindeki 15k pencereden girer, duvarin Uzerindeki aynaya duser, ayna da onu
diger duvara yansitir ve bunun da onu duvara yansithigini hayal edelim..." (Al-Ghazali).

Ibrahim'in hentz tamamlanmamis projesinin tanimlanmasi onun ¢evre sanatiyla ilgili estetigini énceki
dénemilerinin bir dokumasi, gegicl, bedeni, kutsal ve kalicl, tinsel ve kutsal olarak ifade eder.

Yangin igindeki sonsuz yolculuk ile 1sigin 6lumstz guzelligi ve saflik kesfedildi.

Suzanna Milevska
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