


MHTEpecoT 3a MHCTEPHOBHOTO BO NOCTOBHETO,
W TOa 04 OHOj BWA KOra W PasymMHOTO CYyLUTECTBO -
YOBEKOT, AENWKATHWTE OJPeAHHWUM BO CBOjOT
YKHMBOT r'1 TONKYBAa KaKO CyADHHR, MPOAOIKYBA H BO
0BOj HajHOB LMKNYC Ha [PO3AaH KpCTEBCKH.

AKO HErOBHOT NPETXOAEH LMKyC Belue 0BuA 3a
npeyYeKopyBatbe NPeKy NparoT WTO v Cnojysa Bu-
ANMBOTO OA HEBMANMMBOTO, MAaTepHjanHOTOOA
AYXOBHOTO, COHOT OA jaBETO, OBOj LMKNYC 3HAYM
BpaKarbe Ha3aA, vanerysarbe OA XalyUuHaHTHaTa
aTMocdepa BO KOja CO anTepHaTHBHA METOAW M
KOHKPETHH efleMEHTU ce OONWKyBalle CeHkaTta Ha
apyrvoT ceeT. Cera, NOA CBET/IMHATA Ha AEHOT, Ce
rneaa WTo e NOHEeNo BO paueTe 04 TOj 3aTEMHETO
oboeH ceeT. CO OTBOpareTO Ha pauete, ce
nojaeyBa OHOj CBET CO KOro NPeTXOAHO Tamy Ce
OTHLLAO, 3HAUYM CBETOT BO KOrO XHBEEME. 3HAUM,
Tpeba ga ce nojae oA ceBecH, 04 npHvpoaaTa, o4
HEj3HHUTE ENIEMEHTH, YHja NOJABHOCT M CTPYKTYpa-
HOGT, BM3YE/HO, MEHTAITHO, NCHXONOLLKH W CETUNHO,
€ NPECTOPEHa BO MHTCKH, PENMrHO3eH MK OBpe/AeH
W MarmMcKM CHMBON M 3HaK. Yyaara ce ronema xenda
Ha UOBEKOT, TajHaTa € BO CE& OKOMy Hac, HO
npaluarbe e Aanu ke pasbepeme AeKa Ky4oT e BO
camuTe Hac. TOKMY OBa npallaree e 04 NPecyaHo
3HAYEHE M 338 CAMMOT YMETHHK.

OBOj naT KpCTeBCKM CO KOMOMHMpare Ha
HEKOMKY OCHOBHW E€NeMEeHTH HacTojysa Aa BO-
CTaHOBW CEOja WMOpa 3a Bne3 BO TajHaTa. AKO
JYXOBHOTO W lyLIEBHOTO NOjABHO Ce HeAODATIMBH,
Toraw cumBonuTe ce edeH BWA MOXXHHW NUCcMa 3a
HMBHO pasbupatbe. BO SIMKOBHMOT CHCTEM Ha
KpcTeBCKM TWe ce COAPXaHd BO OOHOCOT Ha
YOBEKOT HACMPOTH C&, Na AyPH K HACIPOTH CEBECH.

CeTo Toa MMa A0BHEHO CEHHULLUHW OBMHLM, Hrpa Ha
HaMHaTH KOHTPACTH, K H30OWIHA, PEYHCH Pa3BPaTHa
eHeprvja BO arpecuBHO-arnecTa W pylHTenHa
HacTpOeHOCT. M camuoT 4oseK € 3adateH oA
CTPYMTE Ha Taa UMHMYHA rpuUMaca Ha eHeprujara.
BrnpoueMm, Taa Cv MMa CBOM NPHPOAHH 33KOHH, a
YOBEKOT MMa PasyM KOj My AaBa LiaHca Aa rv n3der-
HYBa HEj3MHUTE HeraTHBHW MOJTHH.

BO OBOj UMKNYC YMETHHKOT TOA IO M3BEAYBa Ha
HOB HauuH. [pOCTOPOT M arMmocdepara rv O-
cnoBoaysa BO HMBHATA YMCTOTA. CO HanyWTamkeTo
Ha xanyuMHaHTHaTa atmochepa, 3a NPOCTOPOT BO
KOMMo3uuMjaTa ce mnocera nNo CTUIOBUTE Ha
CTPOrMOT Ayx: 04 ancTpakuujata Ha MoHApHjaH u
cynpemaTusmoT Ha Masbesuy, A0 KPWNOTO Ha
anCTPaKTHUOT ~EKCMPECHOHM3aM Ha  0BOeHWTe
MOMWHAa HW3 KOW € MHTerpuypaHa npupoaata W
4yoBeKOT. Bpa Benata xapTHja NpUMeEHysa METOA Ha
BMETHyBare (MHCEepLUMja), Ha HajOUTHUTE enemeHTH
04l NPETXOAHO HACAMKAHMTE 3aCeBHU LPTEXH BO
nacTen, KoM NO TOa MM Ceye U CO Nenere ri KoMm-
BuHMpa Ha Genata noBpWHWHA. [lPOCTOPHMTE
NOTPEBH ' peLLaBea Co YACTH NOBPLUKMHK OA nacTen-
Ha XapTHja, a COAPIKHHATA CO KOMBHMHAUM]A O4 Ha-
CIIMKAHW ENEMEHTH BO NACTEHa TEXHWKA ONUCKa Ha
MMMPECHMOHHUCTHUKMOT MeToA. MMOTeroT e pesoK H
HEPBO3EH, TOHCKMTE MPEMHHW CE MHOTY Hariu W
arnecTH, BO TOj AyX CE U HAUYMHWTE Ha CeueraTa Ha
eNeMEeHTUTE, a CEeTO TOa CO34aBa MaKCUMasHO
uyBCTBO 3a CTYAEGHWIO KaKO cocTojdara Ha
,,CMp3HaTa" KpB KOra ce 04 BO NPECPET Ha Heno-
3HATOTO M HEW3BECHOTO.

JbyBeH MNayHOCKH



The interest in the mystery of existence, the
one of the kind when even the rational being, the
man, identifies the delicate tendencies in his life
with the destiny, proceeds in the most recent
cycle of Grozdan Krstevski.

If his former cycle was an attempt for cross-
ing the threshold that joins the visible with the
invisible, the material frwith the spiritual, the
dream with the reality, this one signifies coming
back, stepping out of the hallucinative atmos-
phere in which a shadow inwas featured in the
other world by means of alternative methods
and actual concrete elements. Now, under the
light of the day, one can see what has been
brought from that darkly coloured world. Now
that the hands are open, the world emerges
from which one has departed, namely, the
world in which we are living. Consequently, one
has to start from oneself, from the nature, from
its inherent elements, whose phenomenon and
structure have been visually, mentally,
psychologically and sensationaly transformed
into mythical, religious or ritual and magic sym-
bol and sign. Miracles have always been subject
of great human desire, the mystery is in every-
thing around us, the only question is whetherwe

should understand that the key is somewhere in’

ourselves. This question exactly is of crucial
significance for the artist.

This time Krstevski aendeavours to set his
oun ciphre to enter the mystery by combining
several basic elemants. If the spiritual and the
mental phenomena are untouchable, than the
symbols could become a kind of possible al-
phabet for their inderstanding. In the artistic
system of Krstevski, they are contained in the
relation of the man against everything, even
against himself. All this has attainedachieved

ghostly features, a play of strained contrasts,
and abundant, almost perverted energy in an
aggressive-angular and destructive des-
tinationt. Even the man himself is embraced by
the currents of that cynical grimace of energy.
Actually, it has its oun natural laws, and the man
has sense that gives him chance to evade its
negative thunders.

In this cycle, the artist performs it in quite a
new way. The space and the atmosphere have
been released to their purity. Abandoning the
hallucinative atmosphere, he reaches out for the
styles ot the rigid spirit in the space and the
composition: from the apstraction of Mondrian
and the supramatism of Maljevich, to the wing
of the abstract expressionism of the coloured
fields through which the nature and the man are
integrated. On the white paper, he applies a
method of insertion of the basic elements of the
formerly painted separate drawings in pas-
tel,which are subsequently cut off and by past-
ing combined on the white surface. He solves
the spatial problems by pure surfaces of pastel
paper, and the one of the contents by combina-
tion of elaments painted in pastel technique
closely associated to the impressionictic
method. The stroke in sharp and nervous, and
the tone hues are hasty and angular, the cutting
of the elements being performed in the same
spirit,and all this arousing maximum sensation
of coldness, something like the state of frozen
blood when one goes towards the unknown and
uncertainity.

Translated into English my Nada An-
donovska



FposaaH KpcTEBCKM, pPOAEH Ha 16-XI-1955 Bo Ckonje, yn.
JyxHomopasckH 6puraan 6p. 476, Crkonje, Ten. 518-641
3aspwmn YMNY Bo Ckonje, uned Ha JJTYM o4 1984 roa.
- JOBHUTHHK Ha CTHNEHAKWja Ha POHAOT 3a yHanpeayBame
Ha IMKOBHA yMETHOCT ,Mowa Mujaae’” 3a 1989-CTyAUCKH
npecToj 80 Mapus.

CAMOCTOJHH U3NTOXKBM:

1979 B0 Ckonje LleHTap 3a KynTypa v HH$ OpMaumH

1984 Bo CKonje - - " , MapakuH,
Bananaoso

1987 8o Oxpua v Ckonje

1988 B0 CKonje, LleHTap 3a kynTypa v HHp opMaLmH

1989 8o Ckonje, Jom Ha JHA, UanowbeH canoH

1989 80 butona, CanoH Ha AN1YE

1992 80 OxpHa

1992 B0 BuTONA, YMETHHYKA ranepuja

Ckonje, KynTypHO-MHO OpMaTHBEH LEeHTap

Mpunen, Jom Ha KynTypaTa

MYNTHUMEPOHJANA:

1987 - Ckonje, KHWXeBeH XxeneHuHr, lom Ha MnaaqTe
1987 - ABTOpCKa Beuep, Myanuka akaaemuja, Ckonje; TB
ranepuja-PTB Ckonje
1989-TB nupuKa, PTB Ckonje
1990 - Ckonje, Mpomoumja Ha MaKeaoHCKa JbyBoBHa
noesuja,
MakenoHCKH HapoAaeH Teartap
1991-MakezoH1ja 3a MUp - Make[oHCKa Teneeu3uja,
paacky nnowrTaa, Ckonje
MakenoHnuja ,,3A" - | kaHan Ha MakenoHCKO paauo,
Ipaacku napk, Ckonje
- AHren Ha MupoT-MakeaoHCKO paauo, Kadan 2000,
Paawno ypHebec,
Fpaacku nnowTaa, Cronje
1992-CKOK-Oom Ha kyntypa ,,[purop Mpuanues” OxpHA
- pBo Ha »uBOTOT, CKoNnje, CBETCKH AEH Ha EKO-
norvja

HAFPALOM:

1980-Harpaaa 3a uptex, MNAOW JIMKOBHKW TBOPLM,
Ckonje

1986- Harpaaa 3a upTter, 1100-roauH1Ha o4 KnMmeHT
OxpHACKK M CnasjaHCKWTE NPOCBETHTEIH

1987-Harpaaa 3a cnvkapcTeo, CnvkapcTso man dpop-
mat, CKonje

1990 - CtvnexaMja ,,Mowa Mujaae” CTYAMCKH NPECToj BO
MNapu3

NHUKOBHHW KOMNMOHHUH:
1984-Cucasau, lNapakuH

-JYrocnoBeHCKo O1eHane Ha upTex, Ltun
1985-Cucak, enesapa C1cak

1986-Cpebperuk, Tyana

1987-NMpoxop MYHUHCKHK, KymaHoBo
1988-Onnenau, Tonona

1990-IannyHK1K, MakeaoHuja
1991-Joakum Ocoroscku, Kpusa ManaHka
1992-6enumwta, Oxpua -~

NOBAXHH rPYMNHHU N3INOHBH

1984 - 1990 yyecTsO Ha cuTe OTYM-0BH H3NOXOH Ha
CNMKapcTBO, rpaduKa M upTewu o Cronje, |
MakenoHuja.

1984-1987 - ,MnB0o KapamatujeBuKk”, Mnesmna
1985-1988 - Cnvkapctso man ¢popmar, LieHTap 3a Kyn
Typa U MHbopmaumH, Cronje
1986- Cronje, Oxpua, 1100 roa. oA KnMMeEHT OXPHACKH

1 CnaBjaHCKUTE NPOCBETHTENH

1984 - LLIT1n v NapakuH

1985 - CHcak

1985 - AKBH3HUKK, CKonje, My3ej Ha coBpemeHa ymeT-

HOCT

1986-EpOTH3MOT BO MakeAOHCKaTa IMKOBHA YMETHOCT,
LleHTap 3a KynTypa v tHdopmaunu, Cronje;
MnaauTe B0 80-uTe, Myaej Ha MakenoHuja, Cronje;
leHepauuja '75
,HOB u ACHOM BO AenaTta Ha MaKedOHCKHTE K-
KOBHM YMETHHLUM"

- Myaej Ha MakenoHuja, Ckonje

1986-I- BUEHANE HA MAKEOOHCKKW COBPEMEH AK
BAPEN

1987-VI BUJEHATE JYTOCJTOBEHCKOI MOPTPETA,
Tyana

-XIV BUJEHANE MITAOUX, Pujera

1988-MHTEPHALMOHAITHA  BHJEHANE, uptex w

rpaduka, Tyana

- - Cnvkapcteo manor dpopmara, Cnaut

- MaHTaCTMYHOTO M HAAPEANHOTO BO MakeaOHCKOTO
cnukapcTeo, Ckonje

- Manowba ONYM-a Beorpaa

- CKOMCKHUTE NMKOBHHK YMETHHUM 3a Epmenuja, Cro-
nje, benrpaa

- Ckoncko neto, Cronje

1989 - CKonje, AKBU3HUKK '89, My3ej Ha CoOBpEMEHa YMET

HoCT
-Onnenau, Tonona
VI CanoH mnaamx, KUKuHAa
- Benrpaa, CoBpemMeHa MaKeaoOHCKa rpaduka
1990-Topren Munarnosad, | 6ujeHane jyrocnoBeHCKE MH-
HWjaType
1990-Butona, VIl TpHeHane Ha jyrocnoseHcKa rpadHka
1990 W 1991-LleTHHCKM CanoH Ha jYroCNOBEHCKa HKOB
Ha YMeTHOCT, LleTHre
1991-CanoH Ha JJTYM, Uanowba Ha 5 aBTopa, CKkonje
1991-TANIEPHUJA , JlukoBHa jecen" - COMBOP - Hoeu
Caa - CAPAJEBO



Grozdan Krstevski was born in Skopje on 16 November
1955 in Skopje.

He finished the School for Applied Arts in Skopje and
became a member of the Association of Art Painters of
Macedonia in 1984.

He was winner of the scholarship for a study stay in Paris
in 1989, granted by the Foundation for Promotion of the
Pictorial Art ,,Mo3a Pijade”.

ONE-MAN EXHIBITIONS:

1979 in the Centre of Culture and Information in Skopje

1984 in the Centre of Culture and Information in Skopje, in
Paracin and Valandovo

1987 in Ohrid and Skopje

1988 in the Centre of Culture and Information in Skopje

1989 in the Exhibition Hall of the House of the Yugoslav
Army in Skopje

1989 in Bitola, Gallery of Association of Painters of Bitola

1992 in Ohrid

1992 in the Art Gallery in Bitola
- in the Centre of Culture and Information in Skopje
- in the House of Culture in Prilep

MULTIMEDIALS:

1987 - Literary Happening in the House of the Youth
- An evening with the author, in the Academy of Music
in Skopje; TV Gallery, on the RTV Skopje
1989 - TV Lyrics, on the RTV Skopje
1990 - Promotion of the Macedonian Love Poetry in the
Macedonian national Theatre
1991 - Macedonia for Peace, on the Macedonian Television
and at the City Square in Skopje
- Macedonia ,,Yes", | Channel of the Macedonian
Radio and the City Park in Skopje
- Angel of peace - Macedonian Radio, Channel 2000,
Radio the City Square in Skopje
1992 - JUMP, House of Culture ,,Grigor Prliéev” in Ohrid
- Tree of Life, in Skopje on occasion of the World
Day of the Ecologists

AWARDS:

1980 - Award for Drawing, YOUNG CREATORS IN THE
ART OF PAINTING, Skopje

1986 - Award for Drawing, 1100 anniversry of Kliment
Ohridski and the Slavonic educators

1987 - Award for Painting, Small Fermat Painting, Skopje

1990 - Scholarship ,,Mosa Pijade", study stay in Paris

ART COLONIES:

1984 - Sisavac, Paradin ;
1985 - Yugoslav Biennial of Drawing, Stip
1986 - Srebrenik, Tuzla

1987 - Prohor of P¢inja, Kumanovo

1988 - Oplenac, Topola

1890 - Galiénik, Macedonia

1981 - Joachim of Osogovo, Kriva Palanka
1992 - Belcista

MAJOR GROUP EXHIBITIONS

1984-1989 Participance in all the exhibitions of painting,
graphic and drawing organized by the Asocia-
tion of Painters of Macedonia in Skopje

1985 - 1988 Small format Painting, Centre of Culture and
Information

1986 - Skopje, Ohrid 1100 anniversary of Kliment Ohridski

and the Slavonic educators

1985 - Asquisitions, Skopje, Museumn of Contemporary Art

1986 - Erotism in the Macedonian Painting, Centre of

Culture and Information, Skopje
The Young in the 1980 ties, Museum of Macedonia,
Skopje Generation'75
The Peoples Liberation War in the Works of the
Macedonian Painters, Museum of Macedonia,
Skopje
1986 - | Bienneal of Macedonian Modern Water Colour
Paintg
1987 - VI Bienneal of the Yugoslav Portrature, Tuzla
- XIV Bienneal of Young Creators, Rieka
1988 - International Bienneal, Drawings and Graphic, Tuzla
- Small Format Painting, Split
- Fantastic and Surrealistic in the Macedonian
Painting, Skopje
- Exhibition of the Association of Painters of
Macedonia, Belgrade
- The Painters of Skopje for Ermenia, Skopje, Belgrade
- Skopje Summer Festival
1989 - Skopje, Acquisitions '89, Museumn of Contemporary
Art

- VI Gallery of Young Creators, Kikinda
- Beograd, Modern Macedonian Graphics
1990 - Gornji Milanovac, | Bienneal of Yugoslav Miniature
- Bitola, VIl Treanneal of Yugoslav Graphics
1990 - 1991 The Cetinje Gallery of Yugoslav Fine Art,
Cetinje
1991 - Gallery of the Association of the Painters of Mace-
donia, Exhibition of 5 creators, Skopje



KATARNOT
BO NMOTPATA MO HEUMEH/TUBOTO

.FOBOPOT HA LLYMHTE

. JbYBOB NOAO BPBOT

. ABMXXEHE KOH UOHMUHATA
. KPBTA HA CJIMKAPOT

. NMAPH3

. OTHEHO TPKAJIO

. APXAHIEIT MUXAKTT

. BITArTOBELLTEHUE

. PACMNETHE

10. CUMHYBAHSE O KPCT
11. TKAJAYKA

12. BESHJTKA

13. NAQ HA UICKYCTBOTO
14. PAYCT

15. HATAJ

16. MPEAEN

17. MOTHUB |

18. MOTHKB I

19. OPO

OCoo~NOOOhWN=

20. MPOLLIETKA HA CYMPEMATHUCTUTE BO

NPHAPCLOA |

21. MPOLLIETKA HA CYNPEMATHUCTHUTE BO

MPHUPOQOA I

22. MOHOPHUAH HA3 OUHAMMUHHA
KPCTOBM

23. UHTUMA HA NMPHUPOOATA

24, PYYEK BO JANMOHCKATA TPAOMUHA

25. COYHHU MNOO0BU OO SATAOEHHAOT
MEJCAX

26. MYCTEX

27. 3HAK

28. CUMBON

29. XUEPOI' MK

30. SATATKA -

31. ANIEFTOPUJA

32. UNY3HUJA

OumeHsnuTe Ha cuTe aena ce 40 x 56 cm.

CATALOGUE
IN SEARCH OF THE ETERNAL

. LANGUAGE OF THE FORESTS

. LOVE BELOW THE PEAK

. MOVEMENT TOWARDS THE FUTURE
. PAINTER'S BLOOD

PARIS

. FIERY WHEEL

. ARCHANGEL MICHAIL

. ANNUNCIATION

. CRUCIFICTION

10. DEPOSITION OF THE CROSS.

11. WEAVING WOMAN

12. WOMAN WHO EMBROIDERS

13. FALL OF THE EXPIRIENCE

14. FAUST

15. SLING

16. LANDSCAPE

17. MOTIF

18. MOTIF

19. FOLK DANCE

20. WALK OF SUPRAMATISTS IN NATURE
21. WALK OF SUPRAMATISTS IN NATURE

©OND O AN =

22. MONDRIAN AMONG DYNAMIC CROSSES

23. INTIMATE MATTER OF THE NATURE

24. LUNCH IN THE JAPANESE GARDEN

25. JUICY FRUITS OF THE POLLUTED
LANDSCAPE

26. WASTELAND

27. SIGN

28. SYMBOL

29. HIEROGLYPHIC

30. RIDDLE

31. ALLEGORY

32. ILLUSION

All the works are in dimensions of 40 to 56 cm.



CMOH30P
BOJOOCTOMAHCTBO -BUTOJIA




WU3NOMBATA E MOCBETEHA HA MOJATA COMPYFA M. . .« KPCTEBCKA

OKTOMBPM 1992, - YMETHHUYKA FANEPHUJA - BUTONA
KYNTYPHO - UHOOPMATMUBEH LIEHTAP - CKOMJE

JOM HA KYNTYPATA - MPHNEN



