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OpnbGenesyBajiu ro 20-roavwHKOT jybunej o
ocHoBaweTo Ha My3ejoT Ha coBpemMeHaTa yMer-
Hoct Bo CHorje, NMoKpaj Bere TpajuuMoHanHUTE
uanombu Ha lNopapenu gena, OBoj nart ja opra-
HU3MpaMe W camocTojHaTa uanowba Ha HawwoT
AapuTen, HopeaHcKWoT rpacmuap v caukap [aw
Llan Keak. Toj cnara Bo pejuuara Ha oHue yMeT-
HULM KOM CO CBOjOT Hecebu4eH WHAMBKMAYancH
npuaoHec umaat ocobenn 3acnyru 3a 3boraty-
parbeTo Ha 36upkute Ha Mysejotr. Ha rpapot
Cronje My nogapu 20 cBou Aena.

PogeH Bo HjoTo (Janonuja), Kaje WTO HuBEE
1 paboT, HO CO HOPEAHCKO MNOTEWN0, KHoe ce-
woraw ro Harnacyea, Aax llan Hsak e mouwne
aKTMBEH BO jaMOHCHUTE YMETHUYKW Kpyroeu. Me-
fyToa, KaKO YYECHUK Ha MOBeKe MefyHapoAHH
13N10M0OKN, ce jaByBa CeKorawl Kako NpeTtcTaBHWH
Ha HopeaHcHaTa COBPEMEHa YMETHOCT.

Ce nojaByBa BO YMETHUYHWMOT HUBOT YyLITE
po 1966 roauHa, a Beke oz 1970 roauHa 1o
CBPTYBa BHWMAaHWETO Ha JIMKOBHATa HPUTURa
HAaKO YMETHWH, KOj BHecyBa MHBEHTUBHOCT 30
CBOETO TBOPEWTBO, oTdpnajiv rm TpasuuuoHanN-
HUTE BPEAHOCTU W OCOBEHOCTU Ha YMETHUYROTO
geno. W npunafa Ha reHepauujata nomianu
YyMETHULM, KOW BO UENWOT CBET, Mpery ymer-
HMYKOTO Aeno, BocrnocTtasyBaaT €A4eH HOB OLHOC
HOH peauLa BalHW HMUBOTHU AETEPMUHAHTU Ha
COBpPEMEHMOT 4oBeK. v HanmyliTaaT KAacU4HUTE
MeanymMM M co 0DEMHO HOpPUCTEHE Ha HajHO-
BUTE [AOCTUTHYBaka BO JAOMEHOT Ha ¢doTorpa-

To mark the 20th anniversary of the estab-
lishment of the Museum of Contemporary Art
in Skopje, apart from the already traditional
exhibitions of donated works of art, we are
organizing this time a one-man exhibition of
the works of one of our donors, the Horean
graphic artist and painter, Duck Jun Kwak. He
belongs to the group of those artists who have
done a special service to the enrichment of
the Museum collections with their unselfish
contributions. He has donated 20 works of art
to the city of Skopje.

Born in Kyoto (Japan), where he now lives
and works, but of Korean origin, which he
always stresses, Duck Jun Kwak is very active
in Japanese artistic circles. However, as a
participant in a great number of international
exhibitions, he always exhibits as a represen-
tative of Korean contemporary art.

He appeared on the artistic scene in 1966,
but as early as 1970 he drew the attention of
art critics as an artist who fills his works with
inventiveness, rejecting the traditional values
and characteristics of the work of art. He be-
longs to the generation of younger artists whe
established in the whole world, through their
works of art, new relations to a whole series
of important vital determinants of modern man.
They abandon the classical media and, by ex-
tensive use of the latest innovations in the
fields of photography, film, video-tape and the




chmjara, buAMOT, BUAEO-TEJNOT U ApPYrUTE Cpes-
CTBA 332 MacCOBHO KOMYHULMPare M perncrpu-
paaT M LOHYMEHTMpaaT ,MPERY YMETHUURMOT aKT,
npouecyanHute 36uaHyBara (M3MUHYBareTO Ha
BPEMETO, ABUHEHETO U C/.) BO COBPEMEHMOT
HUBOTEH MPOCTOP.

lNocTojaHo eHcnepuMMeHTUpPajiu M BHECYBA|!tn
wHoBauuu, ocobeHo Bo rpadmHaTa (6Garponuc,
cdcetHa auTorpadmja, CUTO-MEUUT U APYrH KOM-
OUHUpaHK TexHMKM co ynotpeba Ha doTocu),
Jan LlaH HBak m3pabotu noBeke umrnycu rpa-
(hMYKM NUCTOBK, BO KOM, MOKPAj TEXHMUKATA Mep-
derunja Bo u3eenbara, LWITO € BMAPOYEM CBOj-
CTBEHa Ha NOBEReTO COBPEMEHU janoHCHW rpa-
chvyapu, ce MOLIHE MPUCYTHWU M HOHUENTyanuc-
TUYRM UMMIMKaLMU. HeroBute rpadmin ocumau-
paat Mery hoTo-fOKRYMeHTauMjaTa, KOHLENTOT U
CIMKapCTBOTO, HO HEe MOMaT JeuujHO Aa ce
cMecTaT BO OMN0 Koja 04 OBME HaCOKM.

Bo pa3BuTOKOT Ha cBOjOT rpadiMykM M3pas
joara MocTojaHO A0 HOBM MAEW M PasMucau U
HOHTUHYWMPaHO M peanu3uMpa BO MOBEREe Cepun
rpacmuku nuctoeu. Bo cepujata ,BusyenHocria
n ceecta“ (1973) a ocobeHo Bo ,BuayenHute
acneHtn” (1975—76) u3paboTyBa noBere OTH-
COUM BO CUTO-MEYaT Ha MAaTHO, BO KOM OTMOu-
HyBa CO HOMMJeTHaTa MpeTcTaBa Ha OApeneH
MOTUB (aKTYEeNHW HYATYPHWU, COLMjanHO-MOJAUTUY-
KW HacTaHu of cerojaHeBmeTo). MMoHatamy, mpe-
HY MHAMBUAYaNHW (oTO-hparMeHTU ucrara npet-
CTaBa ja Bapupa CO CEYEHE HA JEN0BU Of Le-
NuHaTa, BHeCYBajAM MpuM Toa WM MNUKTYpaHu
ecbeHTH, a cO TeHAeHUMja Aa M perucTpupa
npouecyasHuTe MNPOMEHM BO OJBUBAHETO Ha
HacTaHoT. Bo cepuute ,Penetuumja“ (1972—
1979) u ,JorymeHTauuja“ (1979—80), Kako u
BO cepujata Oawponucu ,Bpeme” (1981—82),
rpuvKamyBa MNpeTcTaBu KoM HaBuayMm 6GecuenHo
CE BH/IOMEHN BO KOMMO3ULMOHW LLEIMHU, a BCYLU-
HOCT MpeHecyBaaT eAeH BO3HEMUPYBAYKU HO-
MEHTap Ha aBTOPOT 3a Becmucnarta U HoHdy3v-
jata Bo cTBapHocTa. Bo KpeatuBHaTa nocranHa
TPrHyea npeo of obpaboTkaTta Ha ocHoBara, Koja

other mass communication media, record and
document through the act of art process events
(the passing of time, movement, etc.) in the
contemporay living space.

Always experimenting and introducing in-
novations, especially in his graphic art (copper
engravings, offset lithographs, serigraphy and
other combined techniques with the use of
photos), Duck Jun Kwak has produced a num-
ber of cycles of graphic works, where, apart
from the technical perfection of the perfor-
mance, which is characteristic of the majority
of Japanese contemporary graphic artists, there
are also strong conceptualist implications. His
graphic works oscillate between the photo-do-
cumentary, concept and painting, but cannot
be decisvely placed within any of these trends.

In the development of his graphic expres-
sion he continually comes to new ideas and
thoughts, and puts them into practice in a
number of series of graphic works. In the se-
ries, “Visuality and Consciousness' (1973), and
especially in “Visual Aspects” (1975—1976],
he presents a number of prints in serigraphy
on canvas, where he begins with a complete
representation of a particular motif (up-to-date
cultural, social and political events from eve-
ryday life). Then he varies the same represen-
tation through indivdual photo-fragments by
cutting out parts of the whole, introducing also
pictorial effects and with a tendency to record
the process changes in the development of
the event. In the series, “Repetiton” (1972—
1979) and “Documentation” (1979—1980), as
well as in the series of copper engravings,
“Time" (1981—1982), he shows motifs which
are apparently pointlessly fitted into composi-
tional wholes, and which actually transpose a
distressing comment of the artist on the ab-
surdity and confusion of reality. He beginshis
works first of all by treatment of the basis,
which he often portrays by manually painted
details from primitive African art, against




4ecTo ja OCMMCAYBa CO payHO MWCAMKaHW nperT-
cTaBu 04, adpuHaHCHata NPUMUTUMBHA YMETHOCT,
BP3 HOW, MOTOa, CMNPOTUBCTaByBa HONarmupaHi
thotocu — uceyoumn 0f COBPEMEHWOT MOAUTUYUKM
M CcOLMjanHO-EKOHOMCHM HMBOT, crnojyBajkn ro
Ha TOj HAuMH RYNTYPHOTO HacNeAcTBO CO AeHell-
HuuaTta. MollHe YecTo BO OCHOBaTa Ha HEroBuTe
rpadiMykM INCTOBK Ce jaByBaaT TEHCTOBW OA ChiM-
caHuja u BecHuuM (HajyecTo 0f BECHMKOT
,Tajm"), unja coppHuHa HamepHo ja Mpasu He-
jacHa. Ynotpebarta nak Ha aHrMUCHUOT jasuk, Ha-
MECTO jamOHCKUOT WMAKM KOPEaHCKWOT € HajBepo-
jaTHO €O TeHAeHuMja Ja MNOCTUTHE OAPEAEH:
YHUBEP3anHOCT BO CBOJjOT YMETHWYKMA WU3pas,
KaKO LUTO €& YHMBEpP3anHa W- Heroeara COAD-
HWHCHA 3aHTEePEecupaHocT 3a ropivBuUTE Ersnc-
TeHUujanHu npobnemyn Ha COBPEMEHMOT CBET,
Co HopucTerero Ha doTorpacmm, T0j BO €AeH
MPUBWAEH HEpes BHeCyBa noBeke parMeHTH
¢O NMKOBM Ha MO3HaTU JNIMYHOCTU OJ CBETCHaTa
MOAUTUYRA CLeHa, youcTBa, AeMOHCTpauuu, rnag
WU ApYyrM YOBEYKW Tpareamm Ha HEeMUPHUOT 20
BEH, HAHO W uceyouu of cerojgHeBueto (dya-
Gancku HaTnpeBapu, JUYHOCTU OF RYNTYypHWOT
HMUBOT, ypbaHu W nNpUPOAHW npeaenu u TH.).
Moto-chparmeHTute kaj Keak ce obeanHet BO
LeauHa W CYRLECUBHO Ce Haposp3yeaaTr eneh
Ha gpyr, NpeTpnysajin camo MUHWMAaHK, elBaj
3a0eneMNIVBU MPOMEHW, Kako LWTO Ha CAu4eH
HauMH ce OABMBaaT HacTaHuTe U BO 0OMYHMOT
#wuBoT. Apyr nat ro npumeHysa MPUHLMMIOT Ha
HOCTEerNeHo 3aTeMHyBarke Ha parMeHTuTe, Ao-
BeayBajfiu v BO NocineiHWTe CEHBEHUM A0 MnOT-
MONHO LPHUNO.

Bo cepunte doto-tutorpacduu ,Hactan"
(1979) n Astonoptpetn (1983) rn ucnmTyBa MOH-
HUTe TpaHcdopMauum BP3 COMCTBEHWOT MK, A
RO OAJENHO oTnevaTeHute doTo-uTorpadinm
.Popa »n Hear" (1976—1977), ,Raptep B0
Heak" u ,Peran sBo Hear® (1982), ro cnpoTus-
cTaByBa CBOjOT JMK CO JIMKOBWTE Ha Mo3HaTuTe
amMepuraHcKn nonutuyapu, objacHyeajiu ja Taa

which he later pits collage-photos — fragments
from contemporary political and socio-econo-
mic life, linking in this way the cultural heri-
tage with the present time. Very often in the
bases of his graphic works there are texts
from magazines and newspapers (most often
from Time magazine), the contents of which he
intentionally makes unclear. The use of the
English language, instead of Japanese or Ko-
rean, is most probably intended to achieve uni-
versality in his artistic expression, as is uni-
versal his contextual interest in the pressing
existential problems of the modern world. With
the use of photographs, he includes in an ap-
parent disorder a number of fragments with the
figures of celebrities from the world politcal
scene, murders, demonstrations, hunger and
other human tragedies of the turbulent 20th
century, as well as extracts from everyday
life (football games, personalities from culturat
life, urban and natural sights, etc.). Kwak's
photo-fragments are united in a whole and suc-
cessively follow one another, undergoing only
minimal, hardly noticeable changes, in the same
way as the events of everyday life take place.
In other instances he uses the principle of
gradual darkening of the fragments, bringing
them in the last sequences to total blackness.

In the series of photo-lithographs, “Event”
(1979) and “Self-portraits” (1983) he examines
the possible transformations of his own image,
and in the separately printed photo-lithographs,
“Ford and Kwak' (1976—1977), “Carter in
Kwak'' and “Reagan in Rwak’’' (1982), he pits
his face against those of the well-known Ame-
rican politcians, explaining this with the desire
to link the world’s political movement with
himself and to demystify their great figures
in some way.

In the series, “Event Determination” (1981)
and “Event — Relation” (1983), done in seri-
graphy with admirable technical perfection,




nocranka co :enbata fa ro MoBp3e CBETCHOTO
MONUTUYKO ABUHEHE CO cebe CU U Ha HEHOj Ha-
YMH Ja M AeMUCTUDUUMPA HUBHWUTE BENWUUUHN.

Bo cepuute ,OppenyBarbe Ha HacTaHOT'
(1981) m ,HactaH-penauuja“ (1983) ussenseHw
BO CUTO-MeYaT CO 3aBKMJHa 3aHaeTcha nepder-
uuja, Jar LlaH HBak BHecyBa HajMHOry RoHLer-
TYaauCTUUKM uaeu, co parMeHTu xurneppeanuc-
TUYKK PELUEHU BRAOMYBAjiM ro Mak COMNCTBEHWOT
AWK BO HOMMO3uuujaTa.

Ha uanowbata rvM npuramyBame rpacuyrute
JUCTOBM Kou aBTopoT Gewe Tava /bybeseH na
r4 ucnpaTv, U KoM 3aeAHO CO BeKe MopjapeHuTe
(cera concteeHoct Ha MysejoT), npeTcTaByBaat
elleH peuncu HOMMIETEH MPECEK Ha HEroBOTO
rpachuyko TBOPELUTBO, HOHTUHYMPAHO Pa3BUBAHO
W HaarpagyBaHO BO TEHOT Ha M3MuHaTata Aeue-
Huja (1973—1983). Ce HageBame [neKa Ha Ha-
laTta jaBHOCT M Mpe3eHTUpaMme efHa WHTepecHa
M NyUMAHA TBOPEYKa JIMYHOCT, UMj ONYC CEe BHIO-
ryBa BO AKTYEJIHUTE YMETHWYHU EHCNEepUMEHTY
Ha COBpeMeHaTta CBeTcKa rpaduka.

Jb. [JamjaHoBCKa

Duck Jun Kwak introduces mostly conceptual-
ist ideas, with superrealistic elements, again
fitting his own face into the compositon.

In this exhibiton we are showing the grap-
hic works which the artist kindly sent to us,
and which, alongside the already donated works
(now property of the Museum), represent an
almost complete section of his graphic works,
continually developed and built-up in the course
of the last decade (1973—1983). We believe
that we are presenting our public with an
interesting and lucid artist, whose output fits
into up-to-date artistic experiments in contem-
porary world graphic art.

Lj. Damjanovska




OAR LIAH HBAR

PopeH 1937 r. Bo HjoTo, Janonuja. Mo HauuoHan-
HocT HopeaHel. 3aBpmin YMETHWYKO YUUIuLITE
Bo HKjoTo. Miusee u pabotu Bo KjoTo, Janouuja.
Appeca: 39 Tange Momoyama-cho Fushimi-ko,
Kyoto, Japan

CAMOCTOJHU U3JIOHBU

1966 — Hjoto, Ocara; 1970 — Hjoto; 1971 —
Kjoto; 1973 — Coyn, Fanepuja Mauto; 1976 —
Tokuo; 1977 — Coyn; 1980 — Tokruo, HjoTo;
1981 — Tokwo, HjoTo

rPYMHU U3JIOHBHU

YyecTByBan Ha OpojHM TPynHW u3nowbu Ha co-
BpemeHata cBeTHa rpaduka, Mery Kou:

1969 — Tokno, MeryHapojgHa usnowba Ha mna-
an ymethuum; 1971 — Cao MMaono, XI MefyHa-
pogHo 6uenane; 1972 — Touuo, VIII MefyHa-
pogHo rpaduuro buewane; 1975, 77, 79, 81 —
Jbybmana, XI, XlI, XllI, XIV MefyHapoaHo rpa-
thuuko Guenane; 1979 — Tokuo, XI MeryHapoa-
Ho rpacmuko Guenane; 1980 — Hpaxos, VIII Me-
fynapogHo rpacguuro GueHane; benruja, Il Me-
fynaposHo rpacuuro Guenane; Pueka, VIl Me-
fyHapogHa wu3noxba Ha OpUrMHaneH UpTeH;
1980, 81, 82 — llBajuapuja, MiHTepHaunoHaneH

DUCK JUN KWAK

Born in Kyoto 1937. He is of Korean nationa-
lity. Graduated from the Kyoto Municpal Arts
and Crafts School. Lives and works in Kyoto,
Japan.

Address: 39 Tange Momoyama-cho Fushimi-ko,
Kyoto, Japan

ONE-MAN EXHIBITIONS

1966 — Hyoto and Osaka; 1970 — Kyoto; 1971
— Kyoto; 1973 — Seoul; 1976 — Tokyo; 1977
— Seoul; 1980 — Tokyo and Kyoto; 1981 -—
Tokyo

GROUP EXHIBITIONS

Participated in many group shows of the con-
temporary world print, among which: The In-
ternational Exhibition of Young Artists in Tokyc
1969, The 11th International Sao Paulo Bien-
nial 1971, The 8th International Print Biennial
in Tokyo 1972, The International Biennial of
Graphic Art in Ljubljana 1975, 1977, 1979 and
1981, The 11th International Print Biennial in
Tokyo 1979, The 8th International Print Biennial
in Cracow 1980, The 3rd International Print
Biennial in Belgium 1980, The 7th International
Exhibition of Original Drawing in Rijeka (Yu-




ymMeTHuukn cectusan; 1980, 81, 82 — Hjoro,
VHTepHauvoHaneH cectvBan Ha rpaduuka ymert-
HocT; 1981 — HKjoro, lll MerfyHapogHo rpadumuro
HSneHane, AuteepneH, MiHtepHaumoHanerd Mail-Art
@ectuBan; 1982 — Toruo, Ocarka u JIoHAOH,
MectuBan Ha JanoHcka ymetHocT; LlBajuapuja,
MeryHapogHO TpueHane Ha opuruHanHa rpadmu-
Ha Bo Doja, KaKo M Ha MoBeke K3N0HOM Ha Bu-
aeo-hunm Bo Hjorto, Mapus, Pepapa, bapueno-
Ha, bpasun WTH.

HATPALOU

1972 — Towruo, Harpaga Ha MwuHucTepcTBOTO 32
rpoceeta Ha Janonuja Ha VIII MeryHapogHo Gue-
Hane Ha rpadwka.

goslavia) 1980, International Impact Art Fes-
tival ‘80, ‘81, ‘82. Suisse, The International Fes-
tival of Graphic Art in Kyoto 1980, 1981 and
1982, 3rd International Print Biennial in Kyoto
1981, Antwerp International Mail-Art Festival
1981, Japanese Art Festivalin Tokyo, Osaka and
London 1982, International Triennial of Original
Colored Graphic in Suisse 1982 and others as
well as in many international exhibtions of Vi-
deo in Kyoto, Paris, Ferrara, Milano, London,
Mexico, Argentine, Belgium, Spain, Venezuela,
Brazil and other countries.

PRIZES
He won the prize of Minister of Education at

the 8th International Print Biennial in Tokyo,
Japan.
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HATAROT

10.

s

12.

13.

14.

15.

16.

17.

. MPOCTOP 741, cuto-mevat

36 x 80, 1974 (MCY, Cronje)

MPOCTOP 742, cuto-ne4ar
36 x 80, 1974 (MCY, Cronje)

. MPOCTOP 743, cuto-neyar

36 x 80, 1974 (MCY, Cronje

MPOCTOP 744, cuto-nevar
36 x 80, 1974, (MCY, Cronje)

BU3YEJIEH ACTIEKT 761, cuto-neyar
40 x 30, 1976

BU3YEJIEH ACIIEHT 762, cuto-nevar
27 x 25, 1976

BU3YENEH ACTERT 763, cuto-neyat
41 x 11, 1976

BU3YENIEH ACIIEHKT 764, cuto-neyar
21 x 30, 1976

BU3YENEH ACIMEHRT 765, cuto-neyar
30 x 37, 1976

BU3YEJIEH ACTIERT 766, cuto-neyar
36 x 22, 1976

BU3YENEH ACTIEKT 767, cuto-nevar
37 x 27, 1976

BU3YEJNIEH ACTIEHT 768, cuto-nevar
38 x 23, 1976

BWU3YEJIEH ACIIHET 769, cuto-neyar
38 x 26, 1976

BM3YEJIEH ACIMEKT 76190, cuto-nevart
55 x 40, 1976

BMU3YENEH ACTMEKT 7611, cuto-neuart
55 x 40, 1976

®OPI U KBAH (A), doTo-nutorpachmja
63,5 x 90, 1976 (MCY, Cronje)

®OPJ, I KBAR (B), choto-tntorpadmja
63,5 x 90, 1977 (MCY, Cronje)

CATALOGUE

©

10.

11.

12.

13.

14.

15.

16.

7

. SPACE 741, serigraphy

36 x 80, 1974 (MCA, Skopje)

SPACE 742, serigraphy
36 x 80, 1974 (MCA, Skopje)

. SPACE 743, serigraphy

36 x 80, 1974 (MCA, Skopje)

SPACE 744, serigraphy
36 x 80, 1974 (MCA, Skopje)

VISUAL ASPECT 761, serigraphy
40 x 30, 1976

VISUAL ASPECT 762, serigraphy
27 x 25, 1976

VISUAL ASPECT 763
41 x 11, 1976

serigraphy

VISUAL ASPECT 764, serigraphy
21 x 30, 1976

VISUAL ASPECT 765, serigraphy
30 x 37, 1976

VISUAL ASPECT 766
36 x 22, 1976

serigraphy

VISUAL ASPECT 767, serigraphy
37 x 27, 1976
VISUAL ASPECT 768, serigraphy
38 x 23, 1976

VISUAL ASPECT 769, serigraphy
38 x 26, 1976

VISUAL ASPECT 7610, serigraphy
55 x 40, 1976

VISUAL ASPECT 7611, serigraphy
55 x 40, 1976

FORD AND KWAK (A), ioto-lithography
63,5 x 90, 1976 (MCA, Skopje)

EORD AND KWAK (B), fotolithography
63,5 x 90, 1977 (MCA, Skopje)




18.
19.
20.
21.
22,
23.
21
25.

26.
27.

28.

29.

31.

32.

24,

HACTAH-PEJIALWJA 791, dpoTo-nutorpadmja
80 x 57, 1979 (MCY, Cronje)

HACTAH-PENALIMJA 792, doTo-nuTporpacuja
80 x 57, 1979 (MCY, Cronje)

HACTAH-PEJTIALIUJA 793, curto-neyar
80 x 57, (MCY, Cronje)

HACTAH 791; doTto-nutorpacuja
51 x 70, 1979 (MCY. Cronje)

HACTAH 792, choto-nutorpachuja
51 x 70, 1979 (MCY, Cronje)

HACTAH 793, doTo-nutorpadmja
51x 70, 1979 (MCY, Cronje)

PEMETULLMJA 791, cuto-neuar
80 x 70, 1979

BPEME-JYHU 25, nutorpachuija
50 x 31, 1979

OOMEPYBAHKE HA HACTAHOT 811,
thoro-nurorpacuja
75,5 x 53,5, 1981 (MCY, Cronje)

OOMEPYBAHE HA HACTAHOT 812,
choTo-nutorpacmja
75,5 % 53,5, 1981 (MCY, Cronje)

OOMEPYBAHE HA HACTAHOT, 813,
choTo-nuTorpacuja
75,5 x 53,5, 1981 (MCY, Cronje)

»OUT TIME« 811, Gakponuc
258 x 24, 1981 (MCY, Cronje)

»OUT TIME« 812, Gakponuc
25,5 x 24, 1981 (MCY, Cronje

»QUT TIME« 813, Gaxkponuc
24 x 26, 1981 (MCY, Cronje)

BPEME 8201, 6axporiic
36 x 26, 1982

33. BPEME 8202, 6axkponuc
36 x 26, 1982

BPEME, 8203, 6akponuc
36 x 26, 1982

18.

19.

20.

2.

22.

23.

25;

26.

2T

28.

29,

323

38%

34.

EVENT-RELATION 791, foto-lithography
80 x 57, 1979 (MCA, Skopje)

EVENT-RELATION 792, foto-lithography
80 x 57, 1979 (MCA, Skopje)

EVENT-RELATION 793, serigraphy
80 x 57, 1979 (MCA, Skopje)

EVENT 791, foto-lithography
51 x 70, 1979 (MCA, Skopje) .

EVENT 792, foto-lithography
51 x 70, 1979 (MCA, Skopje)

EVENT 793, foto-lithography
51 x 70, 1979 (MCA, Skopje)

REPETITION 791, serigraphy
80 x 70, 1979

TIME-JUNE 25, lithography
503151979

WEIGHT SCALE EVENT 811, foto-lithography
75,5 x 53,5, 1981 (MCA, Skopje)

WEIGHT SCALE EVENT 812, foto-lithography
75,5 x 53,5, 1981 (MCA, Skopje)

WEIGHT SCALE EVENT 813, foto-lithography
75,5 x 53,5, 1981 (MCA, Skopje)

OUT TIME 811, etching
25,8 x 24, 1981 (MCA, Skopje)

OUT TIME 812, etching
25,5 x 24, 1981 (MCA, Skopje)

. OUT TIME 813, etching

24 x 26, 1981 (MCA, Skopje)

TIME 8201, etching
36 x 26, 1982

TIME 8202, etching
36 x 26, 1982

TIME 8203, etching
36 x 26, 1982

CARTER IN KWAK, foto-lithography
77,5 x 53, 1982 (MCA, Skopje)




35.

36.

37.

39.

40.

41.

42.

43.

44,

45.

46.

47.

48.

49.

50.

KAPTEP BO HBAH, doto-nurorpaduja
77.5 x 53, 1982 (MCY, Cronje)

PEFAH BO HBAHK, domo-utorpachvja
77,5 x 53, 1982 (MCY, Cronje)

ABTOINOPTPET 831, cuto-nevar
79 x 67, 1983

. ABTOMOPTPET 832, cuto-nevar

79 x 67, 1983

ABTOMOPTPET, 833, cuto-nevat
79 x 67, 1983

HACTAH-PENALIMJA 831, cuto-neyar
75 x 57, 1983

HACTAH-PEJIALLWJA 832, cuto-neyar
75 x 57, 1983

HACTAH-PENALWJA 833, cuto-neyat
75 x 57, 1983

HACTAH-PENALIUJA 834, cuto,neyat
75 x 57, 1983

HACTAH-PENALLMJA 835, cuto-neuar
75 x 57, 1983

HACTAH-PEJTIALLUJA 836, cuto-nedat
75 x 57, 1983

HACTAH-PEJIALLWJA 837, cuto-neyar
75 x 57, 1983

HACTAH-PEJIALLMJA 838, ccuto-nedyar
75 x 57, 1983

HACTAH-PEJTALLAJA 839, cuto-nevar
75 x 57, 1983

HACTAH-PENALLIMJA 8310, cuto-neyar
75 x 57, 1983

HACTAH-PEALLUJA 8311, cuTo-neyar
75 x 57, 1983

36.

37.

39:

40.

41.

42,

43.

44,

45.

46.

47.

48.

49.

50.

REGAN IN KWAK, foto-lithography
77,5 x 53, 1982 (MCA, Skopje)

SELF-PORTRAIT 831, serigraphy

79 x 67, 1983

SELF-PORTRAIT 832, serigraphy

79 x 67, 1983

SELF-PORTRAIT 833, serigraphy

79 x 67, 1983

EVENT-RELATION
75 x 57, 1983

EVENT-RELATION
75 x 57, 1983

EVENT-RELATION
75 x 57, 1983

EVENT-RELATION
75 x 57, 1983

EVENT-RELATION
75 x 57, 1983

EVENT-RELATION
75 x 57, 1983

EVENT-RELATION
75 x 57, 1983

EVENT-RELATION
75 x 57, 1983

EVENT-RELATION
75 x 57, 1983

EVENT-RELATION
75 x 57, 1983

EVENT-RELATION
75 x 57, 1983

831, serigraphy

832, serigraphy

833, serigraphy

834

serigraphy

835, serigraphy

836, serigraphy

837, serigraphy

838, serigraphy

839, serigraphy

8310, serigraphy

8311, serigraphy




u3pagay: Mysej Ha COBpeMeHaTa YMETHOCT — CHomje
0AroBOpeH YpeaHuK: cowa abayueBa AUMWTPOBA
npearosop: Jbybuua gamjaHOBCHa

opraHuzaumja Ha uanombara M HaTaNOWKW ROAATOLM:
myGuua AamjaHOBCKa WM 3axapuHHa anexcocka Davesa
npesod Ha aHrnucku: cunun HopmeHcku (npearosop) w
cnobogaHxa napaui Gapuiuni

chotorpachuu: Gname MULEBCKM

NMHOBHa onpema: cTedaH reoprueBCKu

neyar: rpaduykM 3aBO4 ,roue jAenves”, cHonje
TUpaw: 200

publisher: museum of contemporary art — skopje
editor-in-chief: sonja abadzieva dimitrova

preface: ljubica damjanovska

organization of the exhibition and catalogue:

ljubica damjanovska and zaharinka aleksoska baceva
translated into english by: filip korzenski (foreword) and
slobodanka parli¢ barisié

photographs: blaze micevski

lay-out: stefan georgievski

printed by: »goce deléeve«, skopje

copies: 200







