PAPUNHKA PABOTUAHMUA o« COPUIA « BOTAAHLIA
GRAPHIC WORKSHOP « SOFIJA « BOGDANCI
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YMETHOCTA KAKO OMLLITECTBEHA OATOBOPHOCT HA KomnaHujara ,,Codounja* boraaHum

Komnanujara ,,Codounja" boraaHuM € Npeno3HATAMBA KAOKO TOAEM MOAAPXKYBOY HO KYATYPATA BO HALLATC
APXaBA. Moxxebu HajaoBap AOKA3 30 TOQ € LLECTTOAMLLIHOTO MOCTOEHE HO MEFYHAPOAHATA rpadomyka
PABOTUAHULIM, OA KOjA CE MPOU3IAEIEHU TOAEM BPO] KBAOAMTETHM AEAC OA OBTOPU OA LLEAMOT PETMOH.
Moadpmykara pabotTraHMLA ,,Codomja” BoraaHLM CO TEKOT HO FTOAMHUTE MPEPACHA BO KYATYPEH BpeHA He
CAMO BO MAKEAOHU|A TYKY M HO LEAMOT BAAKQH. MPUYMHA 30 TOO CE€ OAAMYHUTE YCAOBM U KBAAMTETHATA
ONPEeMA KOja MM € HO PACMIOAArame HA YYECHULMTE 30 CO3A0BARE MPADUYKM AEACQ OA CUTE TEXHMKM.
MOAAPLLKATA HO MAQAMTE ABTOPM € HALLA OAFOBOPHOCT, HO MPEA CE€ HALLE 30AOBOACTBO. AOCEraLLHMUOT
ycnex Ha rpadomyikara pabotmaHMLa ,,Codorja’ € MOTUB MAYC AQ MPOAOAXKMME CO PABOTA HA OBA MOAE U
MOAOTO MECTO bOraaHUM AQ MpepacHe BO 6ACTHMOH HA rpadomkaTa BO Espona.

Art as Social Responsibility of Sofija in Bogdanci

Sofijain Bogdanci is a company that is recognised as a large supporter of culture in our country. The best
evidence of that may be the six_year existence of its international graphic workshop, which has resulted in
a number of quality works by authors from all over the region.

Over the years, the Sofija Graphic Workshop in Bogdanci has developed in a cultural brand not only in
Macedonia but the whole Balkans. The reasons for that are the perfect conditions and quality equipment
that is made available to the participants to create graphic works in all techniques. Support for young au-
thors is our responsibility, and above all it is our pleasure. The success of the Sofija Graphic Workshop so far
is our motivation plus to continue working in this area and make the small town of Bogdanci develop into
a bastion of the graphic art in Europe.

TPAPUKATA KAKO MPAKTHUKA N N3PA3

OcHoBameTO HA [lpadomykara pabotiaHuua ,,Co.
douja" BO BOraQHLM, rpaA HAO KPOJHMOT jyr Ha PenyBAmka
MaKeAOHM]a € MOTTMKHATO OA HEKOAKY OCHOBHM MPEAYC.
AOBM 1 MOTUBU. Aparn CemeHnees _ Llane, concreeHmk
HO MCTOMMEHATA MEYOATHULIO € AKAAEMCKM rpadom4ap,
Kako u Kepkara Codomja 1 CUHOT BUKTOP. AoyBOBTA KOH
rpadomkaTa, Kako M yCrnewHaTa pabdoTta HA MeYaTHULLA .
TQ Ce CyLUTECTBEHM GOOKTOPM 30 CO3ACBAHE OMTUMOAHM
YCAOBM 3Q MOYHYBAHE CO PABOTA HA rpadomykara pabo.
TMAHMLA ,Codomja”. CO3HAHMETO AEKA MAKEAOHCKATA
rpadomka e BO Kpu3a CAMO [ 3ALLBPCTU HUBHATA HOMEPQA.

OpraHm3aropoT HA PABOTUAHMLLAOTA, NpeKy CoBeToT
COCTOBEH OA MO3HATU FPATOMHAPHU jA KOHUMMMPAA MPO-
rPAMATA M METOAOAOTUATA 30 PABOTA.TOO 3HOYM AEKa
cekoja roamHa (2008 _ 2013) ce npakaaT MMCMA A0 doa.
KYATETUTE 30 AMKOBHA YMETHOCT BO OMPEAEAEHU LLEHTPM
HAO BAAKAHCKUTE 3EeMjU. PAKYATETUTE BP3 OCHOBA HA MO
KQHATA MPEAAQradr y4eCHULM HA PABOTUAHMLLATA MPEA
CE& OA PEAOBUTE HO MACAMOT KOAQP U TOO TAAEHTUPAHMU
AOAMMAOMLM M OHME KOU 3AMMULLIOAE MOCTAMMAOMCKM CTY -
A Mo rpadomka. Ce BOBEAYBA MPUHLMMNOT HO PABOTA CO
MEHTOP, TACBHO NPOdDECOP MAM ACUCTEHT MO NPEAMETOT
rpadomka. Ha 10j Ha4YMH, BO AOBPa atmocdoepa 1 pabota
BO €AMHCTBEH MPOCTOP CE OCTBAPYBA OTBOPEHA KOMYHM_
KALMja 1 COPABOTKO CO MOXHOCT CEKOj OA Y4eCHULMTE
AQ ™M McnNpoBa CBOUTE MAEM U MPAKTHKM M AQ AOBUE KO-
PUCHW COBETU OA MOUCKYCHM rpadomyapu. Ao cera e ocT.-
BApEeHa copaboTka co rpadomyapm oa CAOBEHM|A, XPBAT.
cka, bocHa un XepuerosmHa, Cpbuja, UpHa lopa, byrapuja
M CEKOKO MOKEeAOHM|a, CO TEHAEHLM|A AC CE MPOLLMPU
METFYHAPOAHMOT KAPAKTEP HA PABOTUAHMLATA. Teyar Ha
PABOTUAHULLATA M AGBAAT MAJAMTE CBTOPM YMja PABOTHA
Cecuja ce OABMBAO BO TEKOT HO ABE HEAEAM, KOH KPQjOT HA
QOBryCT M MOYETOKOT HO CENTEMBPU CEKOja roamHa. OcBeH
TOO OBO3MOXEHO € y4eCTBO HO PABOTUAHMLLATA M BO TEKOT
HO LLeAaTa roanHa. COCTABOT HA rpadoU4apm € PA3AMYEH
30TOC LUTO TME AOQIFAAT OA PA3HU CPEAMHU CO PA3AMYHU
MCKYCTBO M 3HAEHA. TOa Ce MOKAXKA KAKO MOTTHMKHYBAYKM
MOMEHT 30 PA3MEHA HA MAEU U NPUCTANM KN CEKAKO 30
MOCTUrHYBAHE MHTEPECHM FPAdOUYKM PELLIEHUA U AEAQ.
TOKMY TGKBMOT MPUOA M METOA HA PAbOoTa, rpadomykara
PABOTUAHMLLA jO PA3AMKYBCO OA MOCTABEHOCTA M MPOdOM -
AOT HA FPACOUHKATA KOAOHM]A HO KOjA BOOOMYAEHO 3EMA.-
aT Y4EeCTBO BEKE DOPMMPAHU UAM MO3HATH FPACOUHAPU.

Bo rpadoukara, Mo3HATO € Aeka He MOCTOojaT jaCHO
OMPEAEAEHN CTUAOBU MAM MPOBUM TyKY MHAMBUAYCQAHMU
NPUOAM M MOETCKM CBETOBM BO KOM CE ACUMMAMPAAT EAE -
MEHTU OA MOBEKE CTMAOBM U MPCBLM BO COBPEMEHATA
YMETHOCT, HOJMHOTY OA CAMKOPCTBOTO, M TOA: EAEMEHTH
HO JOUryPATMBHATA OAHTACTMKAO M EKCMPEeCUMOHM3MOT,
QMNCTPAKTHATA YMETHOCT M MOM APTOT, HOBATA doMrypa.
LUMjC M XMNEPPEAAMIMOT, KOHLEMTYAAHATA YMETHOCT MUTH.

loadomkata MMA  eAHd EAMHCTBEHA  Crneumdomy.
HOCT: MOXHOCTQ AQ CE YMHOXYBA M AQ AODUE 3HAYEHE
WOPUIMHOA HO MYATUMAMKOTMTE'. BO 0BAQCTA HA oBAQ
ANCLUMMNAMHAO CE€ CO3A0AEHM MOCEBHU KPUTEPUYMMK 30

GRAPHIC ART AS PRACTICE AND EXPRESSION

The establishment of the Sofija Graphic Workshop in Bog.-
danci, a town in the southernmost part of the Republic
of Macedonia, was incited by a few basic preconditions
and reasons. Dragi Semenpeev _ Cape, the owner of the
namesake printing company, is an academic graphic
artist as are his daughter Sofija and son Viktor. Love for the
graphic art and their prosperous printing business were
the essential factors for the creation of optimal conditions
forlaunching the Sofija Graphic Workshop. Understanding
that the Macedonian graphic art was undergoing crisis
had only made them stronger in their intent.

The organiser of the workshop conceived its programme
and work methodology through a Committee consisting
of renowned graphic artists. This means that every year
(2008 _ 2013), letters are sent to Faculties of Fine Arts in
centres in Balkan countries. Upon an invitation, the Facul_
fies propose participants for the workshop, above all from
the ranks of young artists, talented graduates and those
who have entered the post.graduate studies in graphic
art. The principle of work with a mentor, mainly a Graphic
Art Professor or Assistant Professor has been introduced.
In this manner, working in a pleasant atmosphere and
unigue space, every parficipant has open communica.
fion and cooperation with others, with an opportunity to
fry their ideas and practices and obtain helpful advice
from those graphic artists who are more experienced. By
now, cooperation with graphic artists from Slovenia, Cro.
atia, Bosnia and Herzegovina, Serbia, Montenegro, Bul_
garia, and certainly, Macedonia, has been established,
with a fendency for expansion of the international nature
of the workshop. Young authors whose working session
takes place within two weeks, in late August and early
September, on an annual basis, make an imprint on the
workshop. Besides, participation in the workshop over the
yearis also made possible. The composition of the graph.
ic artists is different because they come from different en.
vironments with different experience and knowledge. This
has proved fo be encouraging for exchanging ideas and
approaches, and certainly, for accomplishing interesting
graphic solutions and works. It is such an approach and
method of work that differentiates the graphic workshop
from the setting and profile of the graphic colony where
established and renowned graphic artists usually take
part.

Graphic art is known not to feature clearly determined
styles or tendencies rather than individual approaches
and poetic worlds where elements of several styles and
fendencies in the modern art are assimilated, mostly from
painting, such as: elements of the figurative fantasy and
expressionism, abstract art and pop arf, new figuration
and hyper_realism, conceptual art efc.

Graphic art has a unique specific feature: possibility to



BPEAHYBAHE HA AEACTd, MOKPQ] TOd LLUTO CE YyLUTE He ce
PACYMCTEHU HEKOM OCHOBHM MOMMM 30 FPAdOMKATA KAKO
TEXHWKA U M3P 3.

MNoyveTouMTE HO COBPEMEHATA MAKEAOHCKA rPAdOMKA,
KOjO HEMO HEMOCPEAHO MOAEPHA TPAAMLM|A, CE AOLLM.
PaAT BO MEPMOAOT MEFY ABETE CBETCKM BOjHM, HO KOH-
TMHYMPOH PA3BOj Ce OCTBAPYBA MO 1945 roaMHa Kora ce
OCHOBA YYUAULLITETO 3Q MPUMEHETA YMETHOCT, M MOAO-
LHa BO 1980 roamHa PAKYATETOT 30 AKKOBHM YMETHOCTM BO
Ckonje. Bo ApyLUTBOTO HO AMKOBHM YMETHMULIM HO Make -
AOHUjO (AAYM) Ke ce 3roaeMyBa BPOjOT HO OKAAEMCKM
0BpPA3yBAHU TPAMYAPU. HMBHATA TBOPEYKA OKTMBHOCT
NPUMAOHECE AQ CE MPEAAOXM TROAMLMOHAAHA TOAMLLI.
Ha m3A0XKO0a ,,AAYM _ rpadbmka”, Koja 3ampe BO CBOja-
TA OKTWMBHOCT. TOQ CE& CAYYM U CO FPATOUYKMTE KOAOHMUM
BO [eBreAmrja 1 BO MAKEAOHCKM BpPOA, CO KOAOHMATA HA
MAA POPMAT BO Beaec, KOKO M CO rpadouykmTe cekumm
HO KOAOHMjata CTpymuua mTH. MpecTtaHa co paboTa m
rPACPUHKATA PABOTUAHMLLO OPTaHU3MPAHA BO LleHTapot
3Q KYATYPA 1 MHAOOPMALMK (aeHeC KYATYpHO — MHADOP-
MATMBEH LLeHTApP) BO Ckonje. Kako pe3yATar HO HMBHATA
OKTWMBHOCT Ce CO3A0A0Q BOrati KOAEKLMM HA TPACOUYKM
A€AQ BO My3ejoT HO COBPEMEHATA YMETHOCT., HOLLMOHOA -
HaTA raAepuja Ha PenyBanka MakeAoHuja, HYB ,KanmeHnT
Oxpuackn' Bo Ckorje, KOKO M BO APYTH MHCTUTYLLMM HM3
3emjara. Ce nojaBuja U HEKOM MPUBATHU KOAEKLMOHE _
pY HO rPAdoUKKM. Ha TOj HOYMH rpadouKara ce adompMm_
paLLEe KAKO QOBTOHOMHA AMKOBHA AMCLMAAMHO CO CBOM
CneumdoUiHOCTM BO M3PA3YBAHETO. MefyTod rpadomKaTd
BeAeXM 3HOUUTEAHO OMNAraHE, LLUTO € PE3YATAT M HA AO-
LLMTE YCAOBM 30 paboTa. Mo3HATM ce NpuMepPK Ha rpa.
domyapm Kom rpadomykmMoT M3pas ro 3aMEHYBAAT CO APYT
BMA AMKOBHQ OKTWMBHOCT. TOKBATA COCTOjOA NpMAOHECE AQ
He Cce NOjaBAT CNELMjAAMIUPAHM MHCTUTY LUK 30 TPAdoMKa
MAM LLEHTPU 3Q M3ACBAHE M MeYaTere rpdomka. HactaHa
BMCTMHCKQ 30PKA M OTCYCTBO HA BUCTUMHCKM KPUTEPUYMM
CO KOW OW ce BPEeAHYBAAE TPACOUHKMTE OCTBAPYBAHA,
nocebHO M BO OAHOC HA APYIUTE AMKOBHU AMCLMMAMHU.
MNMAPOAOKCOAHO €, HO BMCTUHUTO AEKA 3AHMAOBAHETO
CO rPAOMKA KQj HOC € MOCKAMNO OTKOAKY BO MOPA3BUEHM
CPpeAMHM.

PABOTMAHMLLOTO CO CBOJOTA MPAKTMKA M OAFOBOPHOCT
NMPUAOHECYBA 3C PA3BOj HA BUCTMHCKM OAHOC KOH rpadom.-
KATA, KOja OA TEXHWYKM QCMEKT MPETCTABYBA MPEAM3BUK.
Mocton yBepyBare AEKA COAMATA MAOHO MPETCTABYBA
AEAO, U AEKO CE APYIO € PEMNPOAYKTUBHA rpadouka. 3a
APYTH, DEHOMEHOT HA TPACOUKA HE CE COCTOM CAMO
BO M3PABOTKA HO MATPULLA TYKy BO COCOBHOCTa AQ C€e
m3berHe 30BOAAMBOCTA HA TEXHMUM3MOT. OTTyKA Ce M3
BEAYBA 30KAYYOKOT AEKA MPACJOUYKMOT M3PA3 AO HEKOAE
jO PEATTUBM3UPA BAXKHOCTA HA TEXHUKATA CTOBOKM O BO
BTOP MACH MPALLIAHETO 3 BUAOT HA Neyar. MeryTod, doakT
e AeKa 0BPAaBOTKATA HO MATPULLATA, TEXHUKATA HA U3BAE -
KYBOHE HO LLPTEXOT M 60jaTA CE€ OCHOBA M HY>XXEH AEAQ 30
APTUKYAMPAFbE HA FPACOUYKATA MAE]a M M3Pa3. He CAyHaj-
HO, BO EAEH MEPUOA NPEOBACAYBALLIE MAEJATA AEKO AAC-

be reproduced and gain the “original of multiplications”
meaning. Special criteria for evaluation of works have
been created in the area of this discipline, despite some
basic notions and ideas about graphic as a technique
and expression not being made clear yeft.

The start of the Macedonian modern graphic art, which
does not have any immediate modern tradition, was lo_
cated in the period between two world wars, but con_
tinuing development was accomplished after 1945 when
the School of Applied Art was formed, and later in 1980
with the establishment of the Faculty of Fine Arts in Skopje.
The number of academically educated graphic artists
who were the members of the Macedonian Arfists Asso_
ciation (DLUM) started fo increase. Their creative activity
contributed to the initiative and proposal for a traditional
annual exhibition, “DLUM _ Graphic Art,” the activity of
which later faded out. That happened with the graphic
colonies in Gevgelija and Makedonski Brod, with the col.
ony of small format in Veles, and with graphic sections of
the Strumica Colony etc. A graphic workshop organised
by the Centre for Culture and Information (Culture and
Information Cenfre foday) in Skopje also ceased to exist.
As a result of their activity, prolific collections of graphic
works have been created in the Museum of Contempo.
rary Art, National Gallery of the Republic of Macedonia,
Kliment Ohridski National and University Library in Skopje
and other institutions in the country. Some private collec.
tors of graphic art also appeared. In this manner, graph.
ic art as an autonomous art discipline with its specifics in
expression has been asserted. However, graphic art has
seen significant decline as a result of bad working con.
difions. Examples of graphic artists who have substituted
the graphic expression for another type of art activity are
ample. Such a condition has contributed to a situation
where no specialised institufion in graphic art or cen.
fre for graphic publishing and printing appeared. A true
mess and lack of true criteria that would evaluate graphic
achievements, in particular in relation to other art disci_
plines occurred. Paradoxically but fruthfully, being preoc_
cupied with graphic art is more expensive in our country
than in more developed environments.

The workshop with its practice and responsibility con.
fributes fo development of a true relafion to graphic art,
which is a challenge in technical terms. There is a belief
that the plate itself is a work, and everything else is re.
productive graphic print. For others, the phenomenon of
graphic art does not only consist of the preparation of the
maftrix other than capability fo avoid the lure of techni.
cism. Hence the conclusion that the graphic expression
relativises the importance of the technique to an extent,
putting the question of the type of the print in the back_
ground. However, the fact that the maftrix procession,

©O0KMOT NeYyar € CMHOHMM 3a ,,IPACOMHKA M3BOPHOCT".

PABOTUAHMLLOTA ONPEMEHA CO ABE MPECK M MALLIN.
HW 30 COBPEMEH MEYAT OBO3MOXXYBA MACAUTE YHECHULIM
roadomyapm AQ ce Mcnpobaar M AQ eKCNEPUMEHTUPAAT
BO PC3HM MPAOUHKM TEXHUKM. TUEe MOXAT AQ MPUMEHAT
CMOHTAH MPKMOA, KOKO U AQ ja MOTBPACT CBOJATA MPETXOA -
HQ HACOYEHOCT. MHTEPAKLUMjATA MEFY MAOHATA U AUCTOT 30
HWB MPETCTABYBA TOKMY OHOj MeFy MPOCTOP 3a MPOBEP-
KO Ha rpadomykaTra mHeeHUMja. OPTOAOKCEH CTOB € AEKA
rPAOUKATA € YMETHOCT HO MMHYLIMO3EH 30HAET, HO Pa-
60Ta NOKPAj MACQA, BO EAEH UHTMMEH MPOCTOP 30 Kpea.
umja. Cekoja MAOYA HYAM MOTEHLM]AAHO M3HEHAAYBAHE,
HO €AHOBPEMEHO MPACOUKATA € 3AHAET KOj HE AOMYLUTA
MHOTY MMMAPOBM3ALMM, HEJOCEH MPUOA U ABOCMMUCAE._
HOCT. HanpoTtue, rpadomkara 6apa jaCHA OpraHm3aLmja
HO MOBPLUMHUTE, M3BAEKYBOHE YUCTA AMHMU|A, PA3AMHHO
PUTMM3UPCAHM PE30BM M MPOTKAJYBAHKA CO KOMOMHM.
pare HO BEAMHU M MOBPLUMHU CO PA3AMYEH CTEMEH HA
XPOMOATCKA 3ACUTEHOCT.

Ha paBoTUAHMLTA Ce NPAKTUKYBAAT KAQCHYHM U MOHO -
BU TEXHWMKM, CO LLIMPOKA MOXKHOCT 3 M3pa3yBare. CTAHY -
BA 300pD 30 TEXHMKM HO AAODOK NeyarT, HO BUCOK U PAMEH
MeYarT CO MOXHOCT 30 EKCNEPUMEHTUPARE BO OOAQCTA
HO dOOTOMOHTAXKATA, AMIMTAAHMOT MEYaT UTH. PoTorpa.
domjaTa, UCTO TAKA, KAKO U APBOPE3OT, OAKPOPE3OT U AM_
TOrpPadoOUjaTa € BMA HA MEeYAT MU 3ABMCU OA MEXAHMYKATA
MOCTAMKA KOja € MPOU3BOA HO HOBATA TEXHOAOTH]Q.

YyecHuumte Ha pabotmanmuara ,,Codoumja”, Kom AO.-
araaT OA PO3HW CPEAMHM, MPETCTABYBACT BAAKAH BO
MOAO. Te mmaar 0BBPCKA AQ OCTOBAT MO YETUPM OTMe.
4ATEHM TPACOUYKM AMCTOBM OA ABETE M3BEAEHU AEAQ, Ce
pPa3dUPa NOTAMULLAHU U HYMEPUPAHMU KOKO OPUIMHOAHMU
AEAQ, MPW LUTO MATPULLATA OCTAHYBA KAj ABTOPUTE (O3HA.
4yBAHE TUP XK, HOCAOB M TOAMHA, MOTMAMC HA ABTOPOT UTH.).

MAMOKM TU MPEABUA CUTE OBUE EAEMEHTU MOXE AQ CE
3AKAYYM Aeka Tpadomikatra pabotmAHmua ,,Codoumja* BO
boraaHUM € A0BPA MOXHOCT MACAMTE TPATOUYAPU AC TU
OCTBAPAT CBOMTE KPEQATUBHU HOMEPU U AQ MPE3EMAT HA
PEAHU UCTPOXKYBAHCA MAM AQ CO3AOAQAT IPACOUMYKM 3HOK. BO
TEKOT HO MOCAEAHUTE NET FOAMHU KOHTUMHYMPAHA paboTta
paboTtuanHmuara ,Codomja™ cozaase dOOHA HA rPACDUYKM
AEAQ, KOj NpeKy M3AOXKOM Ce ACBQ HA YBUA HQA jOBHOCTA U
HQA TOj HOYMH jO AOUPMUPA TPATOMKATA KAKO GBTOHOMHA
YMETHOCT BO KOjO CE€ OCTBAPYBACT B3AEMHM PEAQLLMM, AO-
MUpPU U NPOTKAjyBAHA CO COCEAHMUTE AMKOBHM AMCLIUMAM
HW: CAMKOPCTBO, BAJAPCTBO, MHCTAAQLLM|O UTH.

CYMMPQAJKU TU PEIYATATUTE CE AODMBA BMEYATOK AEKA
BO OBA BPEME HA OMNArare HA rpAadonHKMOT M3pas, pabo.
TMAHMUaTa ,,Codomja” BO BOraQHUM MPETCTABYBA CBETAQ
TOYKA HA AMAMATA HA FPAdOUHKATA YMETHOCT U AMKOBHATA
KYATYPA HE CAMO BO PenyOAmka MakKeAOHM|ja TyKy M Ha
€AEH MOLLMPOK MPOCTOP.

BAaAMMIMP BeAMYKOBCKM,
Ckonje, Hoemspu 2013 roamHa

tfechnique of drawing and colour extraction are the bas.
es and a necessary part for articulating the graphic idea
and expression. Not accidentally, the idea prevailed in a
period that intaglio was synonymous with “graphic au_
thenticity.”
The workshop equipped with two press machines and
modern print machines enables young participating
graphic artists to try theirhand at and experiment in differ.
ent graphic techniques. They can apply a spontaneous
approach, and confirm their previous orientation. For
them, itis the interaction between the plate and the sheet
thatis the inter_space for checking the graphic invention.
The view that graphic art is an art of the meticulous craft,
work by the table in an intimate space for creation is or.
thodox. Each plate offers a potential surprise, however at
the same fime, graphic art is a frade that does not allow
much improvisation, unclear approach and ambiguity.
Instead, graphic art requires clear organisation of the sur_
faces, drawing a clear line, differently rhythmicised cuts
and permeation combining whiteness and surfaces with
a different level of chromatic saturation.
Classical and more recent fechniques, with a wide possi-
bility of expression, are practiced at the workshop. This is
about the intaglio, relief print, and planographic prinfing
fechniques with a possibility of experimenting in the area
of photomontage, digital print etc. Photography as well
as woodcut and engraving and lithography is a type of
print and depends on the mechanical procedure, which
is the product of new technology.
The participants in the Sofija Workshop, who come from
different environments, represent a small Balkans. They
have an obligation to leave four printed graphic sheets
of two created works each, signed and enumerated as
original works, and the matrix remains with the authors
(writing the number of copies, fitle and year, the author’s
signature efc.).
Having in mind all these elements, one can come to a
conclusion that the Sofija Graphic Workshop in Bogdanci
is a good opportunity for young graphic artists to accom.
plish their creative ideas and assume further examination
or create a graphic sign. Over the last five years of con_
finuing work, the Sofija Workshop has created a body of
graphic works that is presented publicly via exhibitions
and in this way asserts the graphic art as an autonomous
art in which mutual relations, contacts, and interlocking
with neighbouring art disciplines: painting, sculpture, in.
stallation etc. are accomplished.
Summing up the results, one gets an impression that in this
fime of declining graphic expression, the Sofija Workshop
in Bogdanci is a bright spot on the map of the graphic art
and art culture not only in the Republic of Macedonia but
elsewhere, in a wider area.
Vladimir Velickovski,
Skopje, November 2013
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TaH4yeB KocTaAMH o AMHKA U Carba XUMrmk

e MEHTOPU e

Tanchev Kostadin « Dinka and Sanja Zhigic

e Mentors e



M3jaBM OA YHECHMUM HO padomikara paboTmaHMLA ,,Codomja” BO 2011 roamHa:

e AAekcaHaap Martujesuk, Cpbuja:
»CAKAM ACQ MY MOPAYOM HO OPTAHM3ATOPOT AEKA € HA BUCTUHCKMOT MAT M TPEOA AQ MPOAOAXM HATAMY. "

o« Cammp KapaxacaH, MakeAoHMja:
,bE3 PA3AMKA KOj OA KOAE AOLLIOA M KOj CO KAKBM 3HAEHA M BELLTUMHM PACMOAAra OBAE CUTE Ce
HOAMPGAYBOME 3ATOA LLITO HOLLMTE MCKYCTBA MM T MPEHECYBAME HA ARYTUTE, O OA ARYTUTE TH
YCBOJYBAME MCKYCTBATA LLTO TME T CTEKHOAE."

o AaM LLlowmk, BOCHO 1 XepLUerosmHa:
+AOATO MATYBAB 30 AQ AOJACM BO BoraaHumM. Cera MMCACGM AEKA CHMOT HAMOP M CUTE TELLIKOTUM LLITO T
AOXXMBECB MNPW MATYBAHETO CE HULLITO BO CNOpPeADd CO 30AOBOACTBATA
LLITO T AOXMBEQAB HO PaBoTtmnAHMLaTa.”

Statements of participants in the Graphic Workshop “Sofia” in 2011:

o Alexander Matijevic, Serbia:
“I want to say to the organiser that they are on the right track and they should contfinue on.”

« Samir Karahasan, Macedonia:
“Regardless of where anyone came from and what kind of knowledge and skills they possess,
here we all upgrade because we pass on our experiences to others, and likewise, gain experience from
one another.”

¢ Adi Shoshic, Bosnia and Herzegovina:
“I traveled far to come to Bogdanci. Now | think that all the effort and all the difficulties | have
experienced during the journey is nothing compared to the pleasure | experienced in the workshop.”

AKAAEMM|A HO AMKOBHM YMETHOCTM 3arpeb « Academy of Fine Arts Zagreb

MupaH Cabuk o KOMBUHUPAHA TEXHMKA
Miran Sabic « Mixed Tech.
50x 70



AKAAEMM|A HO AMKOBHM YMeTHOCTM CKkonje « Academy of Fine Arts Skopje AKaAaeEMUjA HO yMeTHOCTM HoBM Caa « Academy of Arts Novi Sad

TR

Cammp KapacaxaH ¢ KOMBUHMPAHA TEXHMKA AHO KomatmHa ¢ KOMBUMHUPAHO TEXHMKA
Samir Karasahan « Mixed Tech. Ana Komatina « Mixed Tech.
70 x 50 28 x 27
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AKAAEMMU|A HO AMKOBHM YyMeTHOCTUM CapaeBo « Academy of Fine Arts Saraevo AKAAEMM]A HO AMKOBHU YMETHOCTU BeArpaa « Academy of Fine Arts Belgrad

Aam LLotwmk o KOMOUMHUMPAHA TEXHMKO Mapuja AHFre AKOBUK o AUTOrPACDUa
Adi Shoshic « Mixed Tech. Marija Angelkovic e Litography
70x 50 22 x 30



AKAAEMM]A HO AMKOBHM YMETHOCTM 3arped « Academy of Fine Arts Zagreb AKAAEMM]A HO AMKOBHM YMETHOCTM MocTap « Academy of Fine Arts Mostar

AHAO CAOAETUK o KOMBUHUPAHA TEXHMKA Kenka Kytae ¢ KOMBOUMHUPAHA TEXHUKA
Ana Sladetic « Mixed Tech. Zhelka Kutle « Mixed Tech.
35x50 30x 50



AKOAEMU|A HO AMKOBHM YMeETHOCTM CapaeBo « Academy of Fine Arts Saraevo

Aed JepAadrnk ¢ KOMOUHUMPAHA TEXHUKC
Lea Jerlagic « Mixed Tech.
35x50

AKOAEMU]A HO YMETHOCTM Hosm Caa « Academy of Arts Novi Sad

il -

=l
——

R
£ F 1
; R & i . R T

Buktop CemeHnees ¢ KOMOUHMPAHA TEXHMKA
Viktor Semenpeev « Mixed Tech.
100 x 60



AKOAEMM|A HO AMKOBHM YMETHOCTU bby Llepcm « Academy of Fine Arts New Jersey Akaaemumja Ha ymeTtHocTm Hosm Caa « Academy of Arts Novi Sad

MpeHa Kojkosa lMNejourk « COAAPHA AKBATMHTC Carba Xuruk e bakponmc
Irena Kojkova Pejovic « Solar Aquatint Sanja Zhigic « Engraving
35x25 29 x 29
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AKOAEMM|A HO AMKOBHM YyMeTHOCTU Codonja « Academy of Fine Arts Sofia

npod. POAOBAH JOHAPMK

S

e MEHTOP e

e Mentor e

prof. Radovan Jandric

BAGAMMUPD AOHYEB o AUTOTPATOU|C
Vladimir Donceyv e Lithography
26 x 36



AKOAEMM]A HO AMKOBHM yMmeTHOCTM Ckonje « Academy of Fine Arts Skopje

M3jaBm OA yHeCHMUM HO TpadomykaTra paboTMAHMLA ,,Codomja” Bo 2012 roamHa:

«Hukoaa MeaHOB, Byrapwja:
,OBAE Ce CODPOBME AYFe LLTO YH4EAE HO PA3HU OKOAEMMU, BO PA3HU APXKCBMU, AYFE LLUTO MMOCT MOMHCAKBM
MCKYCTBA M MOMHAKBM CO3HAHM|A M CUTE TME PA3ZAMYHOCTM YCNEOBME AQ CU TM NPEHECEME U AC CU TU
300raTMMe COMCTBEHUTE 3HAEHA M BELLTUHM. "

s Aopuc MuaeLuesmk, Cpbuja:
»BPEMETO LLITO TO MOMMHAOB BO PABOTUAHULLATA K€ OCTABM MEYAT U HO MOjATA YMETHOCT M HA MOjOT
HOTOMOLLIEH XXMBOT."

e AMIKpP KnThK, BocHa 1 XepL,eroBmHa:
»KaKo yMeTHUK cym my BAAroadpeH Ha cemejcteoto Cemeneesm 3a OBA LUTO TO HAMPOBMAE 30
YMETHOCTA M MOCAKYBAM FPACOMYKATA PABOTUAHMLLA AC TPOE AOATO, AOATO..."

Statements of participants in the Graphic Workshop “Sofia” in 2012:

« Nikola Ivanov, Bulgaria:
“Here we are gathered people who have studied at various academies in different countries,
people with different experiences and knowledge and we have managed to convey all that diversity
and enrich our own individual knowledge and skills.”

« Doris Mileshevic, Serbia:
“The time spent in the Workshop will leave a mark both on my life experience and my art.”

o Amir Kitic, Bosnia and Herzegovina:
“As an artist | am grateful fo the Semepeev family for what they have done for art and i wish for
the Graphic Workshop to last a long, long time..."”

AVMUTAP MAjHOB ¢ KOMBUHUPAHA TEXHKMKA
Dimitar Majnov « Mixed Tech.
70 x50



AKAAEMM]A HO AMKOBHM YyMeTHOCTU Codomja « Academy of Fine Arts Sofia

MBaH MaTeeB « KOMBOUHUPAHA TEXHUKA
Ivan Mateev « Mixed Tech.
70x 50

AKOAAEMM|A HO AMKOBHM YMeETHOCTM CKkonje « Academy of Fine Arts Skopje

MmaaH KOCTOAMHOBCKM o CyBQ UIAQ
Milan Kostadinovski e Dry Point
56 x70



AKOAEMU]A HO YMETHOCTM Hosm Caa « Academy of Arts Novi Sad

Aaana PrHek / MMAQH KOCTAAMHOBCKM o KOMOUHMPOHA TEXHUKA Aopmc Muaelesrk « KOMOUHUPAHA TEXHWKA
Dalia Finek / Milan Kostadinovski « Mixed Tech. Doris Mileshevic « Mixed Tech.
35x 50 50x 35
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AKAAEMM]A HO AMKOBHM YMETHOCTM MocTap « Academy of Fine Arts Mostar

AKAAEMM]A HO AMKOBHM YMETHOCTM 3arpeb « Academy of Fine Arts Zagreb
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CAQfaHa MUAMKEBUK o AUTOrpAdbMja
Slagjana Milicevic e Lithography

AOANA PUHEK o AKBATMHTA
35x45

Dalia Finek « Aquatint
19 x28






AKAAEMM]A HO AMKOBHM YyMeTHOCTU Codomja « Academy of Fine Arts Sofia
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HurkoAa MBAHOB ¢ KOMBMHUPAHA TEXHUKAO

Nikola Ivanov « Mixed Tech.
27 x 39



AKOAEMM]A HO AMKOBHM YMETHOCTM beArpaa « Academy of Fine Arts Belgrad

M3jaBm OA ydeCHMLUM HO FpadomykaTra paboTiAHmLA ,,Codomja” Bo 2013 roamHa:

e AOAUMQA PUHEK, XPBATCKA:
,Kaj Hac Bo 3arpeb Aa Te oAGepaT AQ AOjAELL BO BOTAQHLM HO
MpadomykaTa pABOTUAHMLLO CE AOXKMBYBA KOKO HArPAAQ.*

e AHKe KAQjH, TepmaHmja:
e JaC cym FepMAHKA M HE TW PA3BUMPAM jasmumTe Ha KoaermTe oa Cpbuja, byrapwmja, XpBarcka,,
CAOBEHM|A... LLTO y4€CTBYBAA BO pABOTATA HA padomykaTa paBOTUAHMLLA,
A NPEKPACHO ce pa3drpaBme 3aTOa LUTO 360pYBABME CO jA3UMKOT HA rpadomkara.*

o« ACMUP XycoBuK, Cpbuja:
wOA UCKYCTBO 3HOM AEKA MHOTY AMKOBHU OKOAEMMU T HEMAQAT
YCAOBMUTE LUTO HM Bea obe3beaeHu oBae."

e JacmmHa NpyaHmk, CAOBEHM|A:

wMHOry Cym 30AOBOAHQ LLITO MMOB CPREKA AC DUMACM AEA OA OBAA APYXKEHE.
AQ MOXAM MOBTOPHO BM AOLLIAGY

Statements by participants Graphic Workshop “Sofia™ in 2013:

 Dalia Finek, Croatia:
“It's considered a reward here in Zagreb to be chosen to come to Bogdanci at the Graphic Workshop."

« Anke Klein, Germany:
e | am German and do not understand my colleague’s languages: Serbian, Bulgarian, Croatian,
Slovenian... the po\eople participating in the work of the Graphic Workshop, and yet we managed to
understand eachother perfectly through the language of graphics.”

o Asmir Husovic, Serbia:
“I can tell from experience that many art academies do not possess the conditions that we were
provided with here.”

e Jasmina Grudnik, Slovenia:
“I am very pleased to have had the chance to be part of this fellowship. If i could, i would come again.”

JereHa JePTHK o KOMBUHUPAHA TEXHMKA
Jelena Jeftic « Mixed Tech.
65 x 50












AKOAAEMM|A HO AMKOBHM YMeETHOCTM CKonje « Academy of Fine Arts Skopje AKaAEMUjA HO yMeTHOCTM HoBM Caa « Academy of Arts Novi Sad

EptyHy Caam « Autorpadpuja Aoprc MmUAeLLIEBUK « KOMBUHUPAHA TEXHMKA
Ertunch Sali « Lithography Doris Mileshevic s Mixed Tech.
70x 35 50x 70
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e OA MArAMBUTE BU3UM 30 MPOKTUYHA MPUMMEHA HA 3HOEHATA OA FPACOUYKMTE BELLTUHM,
OOAMKYBOHM BO ATEA]EeTO Ha Llane, Ao nojasara Ha Mpadouykara pabotmaHuua, COPHIA*
Oelle noTpebeH CAOMO eAEH YeKOP. AOAT YHEKOP CO KOj HU3 BPEMETO, BO PEAAHOTO U
BMAAMBOTO BeLle POAEHO HOBATA NPEMNO3HATAMBOCT HAO BOraaHLM « [PAPUKATA.

BOrAQHLIM MMAA M APYTHU BEAE3N. BOTACHLIM K€ MMT 1 ARYTU BeAesn.

Ho, Beaeror wro padomykara pabotmiaHuua ,,COPUIAY o OCTaBA BO MPOCTOPOT
BoraaHLM 1 MAKeAOHU]O € BE3BPEMEHCKM.
Nanja Tymbos

It only took one step to get from the misty visions of a practical application of knowl.
edge on graphic arts, formed in Dragi Semenpeev « Cape’s stuio, to the emergence of
the Graphic Workshop “Sofia”. It was a long step in fime amongst what appeared real
and observable to get to the point of what appeared to be the distinction of Bogdanci
now e« GRAPHIC.

Bogdanci has had other hallmarks. Bogdanci will have other hallmarks.

But the mark the Graphic Workshop “Sofia” leaves in the area of Bogdanci and Mace.
donia is timeless.
llja Tumbov
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