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liwa Dpancoscka e NCTOPUYAD A YMETHOCTA, KYPATOP U e1yKaTOP.

Hunaomupana na Yuueepsuwemow (6. Kupua u Meiiogujna
Dunozopenvom pany e so Cxonje, Hucmumy it sa vcaopuja ina
YMCRLILOCHLA U APreoA0Ufafid, a 1 NCTHOT GakyITeT TY IPUBPILYBA 1
M UCTEPCKRITE CTY I 10 COBPeMEea yMeTHOCT. AHNHPAid € KaKo Ky paTtop
B0 Hayuonannaia canepuja na Mawegonuja. Vima oprannsupano u kypupano
roaem 6poj HaHOHATHH 0 HHTePHAHOHLIIN H3A0K01u 1 paGoTnanmim.
Objasysa TNKOBHN €CEH, KPUTHKL W HAYUHI TEKCTOBH BO CTPYYHN CIACAT i
KHUDU W HEBHI BECHIIL.
Ana Frangovska is an art historian, curator and educator. She holds a BA diploma
from the University of St. Kiril and Metodyy. Faculty of Philosophy in Skopje, Department
ol Art History and Archeology., where she

is completing her MA studies. She is a curator
at the National Gallery of Macedonia. She has organised and curated numerous
national and international exhibitions and workshops and has published art essays,
reviews, academic texts in academic reviews. books and daily newspapers.
anafrangovska(@yalioo.com

Cogu Xoya e kyparop wro wusee u padoru so Jlonton. Taa ru nerpaikysa
HEMBBECHITE 0I0CH Mery ymeTnocta i onmrectsoro. Taa so momenton paGorn
ni Reanion. TEROBHA IPOTPAMA Ha Cpe O, PesHIeHnmn 1 H310KOn nomery
NOeUHIN T wuseat u padborar so Beauka bpurtannja n Jyroucrouna Espona.
0BpaBoTYBAJKI TOANTUYKH TOTEHIMjain Bo yMeTnnukara npakca. Codn e
co-ocnosay na b+b co Capa Repunrron so 2000. 5+6 paszsuja npoertn kako
leenuquja 3a HeqeuHcHOCHLL: YMe T HOCHLA GO 2PAYOUL HHLO (e MeILy G BO
Hucmumy o na cospesena yyueiioci o Jlougon; Meciia 3a pazieia
B0 rasepujata Pump Howse n ja Maat npeTcTaBeno CBojaTa apxuBa ia OmiuTecTseno
anrammupana ymernnuka npaxca o Kinsterthaws so lvyrrapia, lepmanuja.
Sophie Hope is a curator living and working in London. Her work inspects the
uncertain relationships between art and society. Sophie is currently working
on Reunion. an ongoing programme ol meetings, residencies and exhibitions
between individuals based in the UK and SEE 1o address the political potential of art
practices in Europe. www.reunionprojects.org.uk. Sophie co-founded £+8 with Sarah
Carrington in 2000. B+ have developed projects such as Real Estare: Art in
A Changtng Cety atthe Institute of Contemporary Are, London; 7 rading Places at Pump
House Gallery and have presented their archive of socially engaged art practices at the
Kiinsterthars at Stutigart, Germany .
wwnw.avelcomebb.org.uk

Muieae Poderu e xpurnuap na yMeTHocTa Koj wusee n padorn so Jlowon,
kajge wro e nocrap ypenunk na Contemporary Magazine. lopaneumen raasen
YPeInuK na pegakunja na Flash Are v copaboOTHUEK BO MHOT'Y MBIABANKH KY K,
MY3€H, MHCTUTYLUWUW U YMETHUYKH ”_\"ﬁ.'l NEalnm,

Michele Robecchi is an art eritic and curator based in London, where he is Senior Editor
ol Contemporary Magazine. A lormer Managing Editor of #lash Are, he has collaborated
with many publishing houses, museums, institutions, and art publications.
michele(@contemporary-magazine.com

Hupn komncuja na mysuukunor narupesap Typoo seezga:/ Jury of Turbo Star
Music Competition:

- Pofepmt Anadoszosciu. marucrep no (GUIosonkn naykn na Y nueepumenion
Co. Kupua u Mewogujso Cronje. Mma o6jaseno nan 100 reopuckn n ecencrntinm

. TPpVJIOBIU O]1 obaacTa na (1)llJIl).\I(,)I"IIjilTEi. (huamor, KVITYpHATA MOMUTHEA,

NoAuTHEATA. ABTOp € Ha TPU KHUEN 01 001aCTa Ha KHIGKeBHATA Teopuja u
Kimkesnata npaxrika. Padorn kako npoext menaiep so HBO Kon@paiy iwwi
1 KaKO ypeinnk so cincanuero Mapetuia.

Robert Alagjozovski, M.A. in Philological Sciences at the University of St. Kird and
Metodif in Skopje. He has published over a 100 theoretical studies and essays
within the fields of philology. film. cultural policy and politics. Author of three
books in the field of literary theory and literary practice. He works as a project
manager in the NGO Kontrapunks and as an editor in the Margina magazine.
robert.alagiozovski@gmail.com ;

- Hedojuea Buauk npepasa na MY, Vuueepsuaiem Co. Kupun u Mewoguj
Bo Cronje. ApTop e na 5 kuurn n Muoryopojiun rexcrosn. Kypupan noseke o
50 nznowbn o Makegonnja u ¢TpancTso n yuecTpyBaa na rojem 0poj
kongepeninn u cumnozuymu. Marncrpupan u jokropupai na Kemegpaiia
3a mogepna yaemwnocu npn Durocoperuom Paryament so bearpan,
Cpouja. bua anpesrop na Copoc qenmapom 3a cogpemei Yneinocuiu 6o
Crotuje: nonenmaino e apemcegacay wa 317 359°. Texosuure nerpakysaa,
noj padoren nacihos Hloaamuena yaemnocat, ce ojHecyBaar na nosuuujaTa na
YMETHOCTA CO Pelianmnja co/Bo/ojL 1 BO UME Ha 3aeHnIaTa.

Nebojsa Vilee is an associate professor at the Faculty of Drama, University of St. Kird
and Metodij in Skopje. Author of 5 books and numerous academic texts.

He has curated over 50 exhibitions in Macedonia and abroad and participated in
many international conferences and symposiums. He holds MA and PhD degrees
from the Departament of Contemporary Art from the Furﬂ//j - 1]:/‘/’//{'/(1.:7)/}/1_]' in
Belgrade, Serbia. He was director of Soros Center for Contemporary Art in Skopje:
he is currently the chairman of the NG'O 359 °. Recent research, under the topic
Political Are, is related to the position of art with re
behall of the social community.

ation with/within/by/on

nvilic@osi.net.mk

- Ana Dpacoscra (Buun Guorpaduja) / Ana Frangovska (see the biography).

Myasuun coopadornuk: / Music collaborator:

Vivoom copaBorysaa co Hama [lpsa wa mysnugunor gen na nncranannjara LOCAL
GLOBALISM. Vrooom e eina o1 najsuauajuinre My3uaKm rpynm na coppemMenara
enexTpo-pok opuentaiija so Cpouja. Tue umaar objaseno Tpu anGymn 1 HacTamysaie
BO peuncu cure esponckn aemju. Myvaar kommonupano myauka sa 30 rearap-
CKIL HpeTCTaBu 1 3a Opojun GUIMOBH, HACTAHN, U310:K0uU u nepdopmancu. Bo
2000 roaunua ja npercrasuja cojara pabora co uznomba Bo rajepujara Ha
coppemena ymetrnoct O30NE go beaiepag.

Vrooom have collaborated with Nada Prlja on the musical part of the installation ZOCAL
GLOBALISM. Vivoom is one of the most important bands of the contemporary electro-rock
movement in serbia. they have recorded three albums and have had concerts across Europe.
They also have composed music for thirty plays and numerous [ilms, events, exhibitions
and performances. In 2006, they presented their work with an exhibition at the Gallery of
Modern Art O3ONE in Belgrade.

WU LIOVOIN.CO. VU



GLOBALWOOD

AHA @PAHTIOBCKA

KYPATOPOT HA U3JIOFKBATA

B(’poja’m(l KOra CHM JlalieKky Ot (:uojfrm TATKOBMHA, Mm{tmmmja.

MMOOTBOPEHO ' BOOMYBALI YYJHUTE TPAHIUIIMOHW NMECPUOIN HdA
HOBOKOMIIOHMPAHATA ApikaBd, BO KOja MECTaTa HA HEKOTalllHUTEe BPeHOCTH
' 3aB3eMaaT OJpeiacHu Jll/l(lH_\‘"l'aﬁifUIHH. HECPA3MEHO IMMEH3UMOHHUPAHHA,
H3MEJIC3CHN LKBATM(PUEATHBH KOU BOOTIIITO HE MO OAPa3yBaat TBOjOT
kyarypen background, a na MomHe necen HauUMH CTaHYBAAT CEKOjIHEBNE
H KaKo o3jorjacetu BUpyc ro l)il:ij‘dll_\"l}i]il'l‘ ayxor, noceono ()II[)j
HAJIYBCTBUTEIHNOT - HA MJaauoT YoBek. Bo Bpeme Ha nocrmoaepumnsam,
riaodanmnsaiuja U passoj Ha CBETCKU KyATypun unaycrpun, Makenonuja
ce Dopu Co CBOJOT L,Jl0KaAM3aM”, Jeiiacupan ,,cyoKryiITypainzam” n
HIYHIL, TTPUTOA NOCTEeNneHo l‘_\“()L‘jlfl‘l o (IBUj()’I' HICHTHUTET K lliL\lM‘ljt‘.

Hana [l piba, MAKCJOHCKM YMETHHUK lmj WKUBEE U TBOPU BO Jounpon.
Besnka bpurannja, on ancranua, nenpucrpacno n (ceGe)kpuruano ru
clieain opue MpOMEHN, NMPEHU3HO oNCepBrpa. |)l‘Jll,’(|Jl1EIl‘l|)El W dHTdHHWPAHO
pearunpa. Bo csoute JMKOBHM NCTPaKyBaIba KOHUENTYAJIHO oll(aKka
elneH [NOMWWPOK TNCKYpC - F)il."lh’illl(]'l‘ " (‘I\’(I‘(Il)llbljﬂﬂM(]'[‘[rl‘ll(lrl'l’(‘ :ll"MjIrl. BO
PAMKN Ha KOM, CeKaKo, Hajrojem akuent e crased na Maxegonuja, kako
e ol 'I‘(]j I‘I’()Fp'd(i)(‘.lﬂ,) - KYJATYPEH KOHTEKCT. HC]BHIIHO'I‘ My.H'I‘HMt‘,lllrlja.\'lﬂfl
npoexT, nachopen GLOBALWOOD. srayuyBa pasjinunn GpopmMn Ha
YMETHUYKO M3pasyBaibe: 00JeKTH - MHCTAJAIMN, BULCA, AKYCTUYHK
(3ByuHM) HEpQOPMANCH, NOCTABCHN BO TAICPUCKN NPOCTOP, HO W HAABOD
- [IUIHI[’I\'_VBHIE}EI'I o 1MpalambeTo 3a y3yplupathe Ha jElBHl'l()'l' IpoCcTop.

IIl]('ﬂ.l)MHHilll’l‘Hil I/I]J,[‘,jZl. BO IIPOCKTOT Ha Il|).Tl)£l. € J1d C€ HCKAKE OTBOPEeH
CTaB, J1a ce NOAUTHE CBECTa, 1a CE YAPH LKYJITYpeH mamap” u 1a ce
cTanu BO (I_)]J(JHTELIIHH .,,6()|)6'cl" CO CHUTE (I)()DMM Hd KUY KOU JOMUHWpaaT
BO CBETOT HA MJajarta nomyJapHa Kyarypa (kako Typoo-(oikor na
IPUMED) KOU CE BCYHTHOCT NPOU3BOIL HA MOJUTHIKUTE, EKOHOMCKUTE
I ONITECTBEHO-COUNOI0MKUTE Mai(GOopMalin Co HPEMUHOT 0]
conmjanusam Bo kanutanusam. Tprayeajin on osaa naargopma [lpma
Kpenpa manjaan v nporoTnnosn Ha ojipejieHn snamnm, cumboin, N10Jn
W TOJABU MPUTOA TPETUPAJKI NOBEKE XUIOCTA3UPAHN CUTY LMK,

Fana on nuB e paramero na HOBATA KJAACA NN DU3HNC CTANEHE YN j
brendmark niu Haunu Ha naenrTudukannja e godpa Kola wiKM Apyro
maTepujaino 61aro, nojasa Koja ¢ BU3YEJIHO HPEBELeHa CO MOLIHE .
eNHOCTABHA UKOHOTrpaduja - Tpu crapu xaybu o aproMoOuin Ha kou
ce ncnumann oOyxsure BM W. [lpyra npernarna pedepenna, koja e
CHeHnMUKYM Ha CUTE TPAH3UIMOHN ONIITECTBA, HO IPEKY KOHKpeTen
npumep e odbpaborena JOKaIHO, € CAMOBOJIMETO HA OPEIeHa BIacT
BO KOPUCTEILETO U MEHYBAILETO HA JABHUOT NPOCTOP 34 IPaicbe Ha
oDesemja 1 MOHYMEHTH, IIPUTOA HOBPeNyBajku OLpPelenn U BU3Y elHo-
CCTETCKN W BEPCKHU CTAHAAPAN - Kako kpeToT na Boano, na koj [pmra
MY JYKCTamo3upa cetieukn objext co concrsenure nnuiujann HII
nocrasen Ha nokpusotr Ha Maaa citanwya, npn 10a anocrpodupajin
0 KOHILENTOT ,,100PEA0jA0BTE BO 3EMjd BO KOJd & € MOMKHO™.

I'u pazpaborysa 1 RoHCTENAUMUTE 0J1 HEOYJI03HATA COCTOjDA HA CJIeNo
Tpuabe Kon 3anaj u raodanmsanujara (co rogem 6poj Ha uMnopTu BO
CeKOja CMUCA), HCTOBPEMEHO aHAIN3NPAJKI IO (PAKTOT HA JABCHHE HIIH
Iyebe Bo MHOryOpojHuTe JTMKOBY Ha JepOPMUPAHN MUKCOBU HA CBOETO
(nokasmoro, nanuonannoTo) M TYFOTo (FI0HAIHOTO UM HHTEPHALIMOHAIHO)
- ry0ejkn ro nIeHTUTETOT 1 MPEno3naTInBOCTa, MpodieMaTHKa Koja
Ha PA3ANUHKM HUBOA W CO PA3IUdHN npuMecn ja o6paboTysa BO HEKOJIKY
Jlela, KAKO: BUJIEOTO CO M3pekyBambe Ha cumBo0T na Eeporo (€)

BP3 JIEJ1 01 TEJI0TO, HHCTAdA]a co OYKBY KOW Opeaern ja gpopmupaar
kosanutara GLOBALWOOD wau raodanno ceno (8o cnobogen npesos):
ready-made 00jexTn cocTaseny o1 rpaMoGonun 1 I0YKH Ha KOU ce
HACAMKAHM 3HAMUIbA HA HEKOIKY ballkanckn 3emMju BO Kon 1oy jiap-
HaTA KY/ITYpa cTana J1e:ka BU u p.

Blfliiy('?.‘llllll)'l‘ e 0l MTpoeKTOT € ¢/1ICH BUJ1 Ha [D()])f\'ﬁl.‘lﬂ}l TpaHCMUTEep
nimn IflllM[[l‘IjilT()p 3d ,,lrlll'll'lT}"BﬂllJ(‘n Had KOHLEHNTOT. Kon nero ”[]Jhil

HacTanuilia co njacTuniHa YMCcTHa 1 e1HOCTABHOCT, CO LeJ niaejarTa
Aa ouae nodiancKa 10 Boc puemMaldor.

["1aBen axkuent e naje va aenor oi wejsunuor npoekr TVPLO SBE3 /A
CO HAMCHCKA CleHorpadgmja na Koja Tpeda 1a ce pojaT u HaTupesapysaar
HosuTe Ty pho-hoak ssesjn (live event, Harnpesap) KoM Ke ru cooun
(nim vice versa) co kyarypun aejun (MCTopudapn na yMeTHocTa u
Teopernuapu) o yaora na kupn. KOHQAMKTHIOT 1KY IMHHATUBEH MOMENT
JIEHM TYKA. H POHWUYHO, HO [1A/I1 N KaKBa |)l‘.‘l'(l|_ll*l.-|il Ke Ce BOCHoCTaBm?

Osoj npoexr na Hana Ilpmpa npercraBysa enen o nOKOMIIEKCHUTE W
MONPOBOKATUBHN KOJ CE CIYUWJ Kij HAC BO HOCJAECIHO BPEMe, & TPeTnpa
aKTyelen npodaem, koj 3a wan Bo Makeaonnja crana cekojanesue

M nojasa Bo Koja OurTkarta e ussojysana (B0 Kopuet na nsrydenunre
speanoctu). Moweon Hana llpma co osaa nznowba ke ycnee ja ve
MHHIMPA BO OTHOYHYBAILE HA HOBA KAMIAIA KOHTPA COMHUTEIHUTE
CCTETCKH 1 MOPAJHN BPEIHOCTH WK MaK BO M3HAOTAILETO Ha MOILYCH,
AKO HE 30 MCKOPEHYBAILE, Torail GapeM 3a HaMalyBaibe Ha MpeioMuHaT-
HOCTA HA MCTHUTE, BO KOja rJiaBHa yiora Ou uMaje KyJITypHuTe
paboOTHUIM, HO M MEAMYMUTE KAKO KPEATOPU HA JaBHOTO MHEHUE.



GLOBALWOOD

ANA FRANGOVSKA
EXHIBITION CURATOR

When one is far away [rom one’s homeland, Macedonia, it is probably

easier to observe the strange periods of transition of this newly
formed state, in the proeess of which the validity of previous values is being
replaced by a questionable, disproportionate and hybrid set of “criteria’,
which do not in the least express one’s own cultural background. Yetitis all
too casy for this new criteria of values to become part of the everyday reality,
which, like a notorious virus, eats away at the very soul - in particular at the
most vulnerable and impressionable - the soul of the young individual. In
a time of postmodernism, globalisation and the development of worldwide
cultural industries, Macedonia is struggling with its own ‘localism’, its
out-of-place “subculturalism™ and trash culture - gradually losing, in the
process, its own sense of identity and character.

The Macedonian artist Nada Prlja, who lives and works in London, Great Britain,
observes thes

¢ changes from a distance in an unbiased and (self)critical manner:
making precise observations, she redefines the issues and initiates an engaged
reaction. Through her visual art based research, she conceptually encompasses
awider topic of concern - the Balkans and the fate of the ex-socialist countries.
Within the framework of this geographical and cultural context, the emphasis is
focused on Macedonia. Her multi-media project. GLOBALWOOD, includes
various forms ol artistic expression, including object-installations, videos and
acoustic (sonic) performances, positioned both within the spaces of the Gallery but
also outside of them. in order to thereby highlight the issue of the usurpation
of the public space.

The overriding idea embodied by Nada Prlja’s project. is the intention of openly
expressing an attitude, o raise the level of public awareness and to deliver a “cultural
slap™in the face. The intention is to engage in a frontal “battle” with all forms
of kitsch which currently dominate the world of popular youth culture (of
which Turbo-Folk culture is an example), which in reality are products of
the political, economic and sociological malformations resulting from the
society’s transition [rom socialism to capitalism. From this point of view,
Prlja creates prototypes and counterparts of particular signs, symbols. idols
and phenomena, thereby interpreting several situations of hypostasis.

One of these situations is the recent creation of a new class of businessmen whose
brand or means of identification is the possession of a good car or some other similar
symbol of material wealth. This recent phenomenon has been visually translated by
means of a straightforward iconography: three old car tops on which are inscribed
the letters BM W. Another fertile reference, applicable to all transitional societies,
is the self-willed tyranny of certain authorities and powerful individuals to make
use ol and adapt public space for the erection of (personal) landmarks and
monuments, which, by going against the will of the people. upset certain visual,
aesthetic as well as religious standards. This phenomenon is treated by the artist,
through a concrete example, to obtain relevance within a specifically local context:
reference is made to the cross erected at the apex of Skopje’s Vodno.
This monumental cross is juxtaposed by Prija with an illuminated object - consisting
of her own initials NP — mounted on the roof of the National Gallery., with which she
highlights the concept: “welcome to the land where anything is possible’.

Prlja likewise interpret the constellations that comprise the nebulous condition
ol running blindly towards the western world and globalisation (with a large
number of imports of every kind). while analysing the resulting reality of
suffocation or drowning in the numerous forms of deformed combinations
ol one’s own (the local, the national) and the foreign (the global, the international)
—and society’s resulting loss ol identity beyond recognition. These issues
have been voiced, interpreted and responded to on a variety of levels and
premises, through several works of art: the video of the blood stained incision
of the Euro symbol (€) onto the body: the installation of letters which spell
out the compound GLOBALWOOD - freely interpreted as “global village’:

as well as an installation of ready-mades, consisting of a series of record players
and vinyl records, their surface painted with the lags representing several
Balkan countries in which popular culture has become a deju vu. The visual aspect
of the project is a kind of formal transmitter or initiator which serves to spell out the
project’s underlying concept. Prija’s approach to this concept is one of purity and
simplicity. with the intention of bringing the work closer to its recipient.

A major role is given to the part of her project entitled 7urbo Star. This piece
includes a purpose built scenographic backdrop. where the new stars of turbo-folk
culture will be created in order to compete in a live show competition. In this
context, they will be faced with members of the cultural elite (and vice versa):
fine art historians, artis

and theoreticians. who will represent the jury for this
turbo-folk star competition. The conflicting and culminating moment of this
encounter lies herein. Albeit ironical, what Kind of relation, if any, will

be established between these contrasting factions of society?

This works by Nada Prlja represents one of the more complex and provocative
projects which has been hosted by us in recent times. It confronts a real and timely
issue, which unfortunately has become a part of everyday life in Macedonia:

a phenomenon in which the battle has already been fought and won (by the “new
criteria’ of lost values). Perhaps with this exhibition, Nada Prlja will succeed
to initiate us towards commencing a new, revived campaign against questionable
aesthetic and moral values. or, perhaps. to discover modes with which to eradicate, or
at the very least, diminish the currently dominant role of popular culture in society.
The main responsibility for this task lies with the representatives of culture, but at
the same time also with the journalistic media — as the ereators of public opinion.



NCITOBECT HA EJIEH MY3UUYKW ®AH

CODU XOYII

6 Mopawm aa su npusuaam newro. Hora 6es nomiana 6es ayao u
crpacuo 3asbyoena so New Kids on the Block (NKOTB). ben
TPH MATH 1A TW FJIe1aM BO JKUBO BO pasinann genosn o Bennka
bpuranuja. sreukajiu ja Mojata BepHa. HanaTeHa Majka wTo aypu
MU I'M TLIaKame u KapTure.

* 3a rexcror na necuara Step by Step 01 NKOTB o1 1990, suan crp. 8

Ce pasbupa neka despesepsio sepysas Bo osue 300posi. Hupnara rakrika
GYHKIMOHUPAITE KAKO [MTO W MAJMOHKM IPYTH Miain OyOyinuasm
Jl(,‘B()_j‘lHll;El BO EJOCHW NMAaHTaJ0HNn Mucjea 1eKa MOMYHIbATA '
U3MHCINIEe OBUE CTUXOBH 1 3d HUB. ,[],El.'ll'l nMaB ciena H(\])ﬁil BO ()U(l_i
BeIITAuKN co3naien 00j-0enjl 3aroa mWTo OeB HABNCTHHA TJYyaBa nin
umaie n newro apyro? He Gemwe mwreTno no Mene wro ja cakap opaa
MY3HMKa. _lll(l CaMO pacTeB.

Jo koj crenen mysukara wro ja ciymamve e 6esonacna sabasa, nponarania
i norruknysaibe nacuicTso? [Hon umnpecapnoro Mopuc Crap ymuo
ja BMETHYBalIe BO MIIABUTE HA ICBOjJUNILA HA IPAroT Ha nyOepTeToT 3a
Ja G [paBK napu co toa mro Jbyoesno my ru gajie Ha cseror NKOTB.
Ke Bu Gue Mo kora e ciaymnere aexa ru 6aramus NKOTB u cranan
namropecta rpann tunejuepka. KoRn ce egen Bua genemna sepsuja
Ha OHA HA TO ce npedpiaus Toram. Ul nusnuTe necun pierysaar po
rjlapurTe Ha ejlHa i‘l‘ll(‘]')illllljﬂ npeapoaeHa ol HeMHUpP, BOZHEMUPEHOCT:

* 3a rexcror na necnara Qmraxcysajiu ce og wene. on KoRnoj 1999,
B CTp. 8

Caymamero My3uka ¢ Kako noTpara rmo Jyia, Bekda Koja noBekeTo ol
HAC YHUBAAT 1A ja npasat ¢o 100p0o ojpeiena .,103a Ha coa”. Yikusame
BO CEPHO3HOCTA HA OoBaa Bexba M Hej3uHaTa KpajHa ancypaHoct.

bengosure kaxo Azpa, Mgonu n Jlncimnanna Kuume won Gea jen
o1 jyrocaosenckuor mysuuku Tpeni Hos bpan so pannre 198011
OJIMLETBOPYBAA CAMOCBECHOCT BPEAHYBAHA OJI MHOT'Y MAAIN IyTE KOu

pactea Bo noct-Turosa Jyrocnasnja. Mysukara obesbenysaue
AHTU-BIAICJAUKA CATUPA HA JyrOCIOBEHCKIOT COUMjalIN3aM TO 10
OJpelLeH cTernel feue ToJepupan 0 KOMYHUCTUYKUTE BIACTH.

Jonexa Hosuor bpan Geme npudaren n yikubad Kako ,apanrapia’.
HE3aBMCHA KPUTUKA HA OMIITECTBOTO, MOMYJApHATA MY3UKd O]l PaHUTe
199011 noznata kako TypObo QoK CTAHA OPUIMjAIHA MY3IKA Ha
Lnapasoennor Hamonaianzam”. Ceymre UBpCTo oncTojyBajim, Taa
cera ce Hapexkysa non (GpoJk OuiejEn onceHaToCTa Co riamyposen
HAUMH HA HKUBOT jd 3aMCHUjd OTBOPEHUTE HALMONATUCTHYKN TTOPAK Y
Ha Typoo goakor. Mysukara yMHO 1t KOMOMHMPA W IpeHarjiacennorT
CHTY3MJa3aM 3a HECKPOTINB KOHCYMEPU3aM H JATelTHATA HALMOHAIMCTHY KA
nocraiaruja. lojgexa cienara na jyrociosencknor Hos bpan sanpicysame
3PABO COMHEBAILE 3a CE M GEITO (KOMYHM3aM W KanuTaIu3am). ce uiunm
aeka Typoo GhoJKoT Ce YHUIITYBA.

Toram mwro o snaun na Haga psa wro opanusipa narnpesap so Typoo
(POJIK, KaKo 1en o nejzunara usnowda GLOBALWOOD? Tpusnekysajin
BHUMAHIE KOH (PCHOMCHOT 1 MoskeOu ciena sepda o Typbo KynTypara.
oBaa pekba ce 00MIyBa 1a ro NpuB/jieie BEUMAHUETO KOH ancypiaiara
CTpana Ha 0Baa My3UKa.

Cekoraun Kora HOKTa TH ¢ 1015
Co BUHO TH CEPATH ja.

He ©epu rajie. nop aen poara.
O Dpaka. cecTpu e1en 1eu
["ocnon ke nm Bparu

I1I10 ro wuseeme 0Boj wuBoOT
Raro na e con.

Jenena Rapaeywa, Ila napacio, 2005

Osoj narnpesap uu gaga manca ja my ce cmeeme na ‘T'ypdo goakor. 1a
ViKUBAME BO HEro, ja ro Mmpasmme, o u jaa pasbepeme jpexa ne e
My3UKaTa. TYKY WTO Taa NPeTcTaByBa, OHA WTO PO NPABU OBO]
nacran Toaky sawen. Typ6o goakor e coppemen cumbo1 Ha enno
OMITECTBO (GPACHO BO TPAH3UIMJATA KOH CrOLEHTPHYHNOT, HAIIMIHKAH
kanuraancriakn ceer. M nokpaj marepujaanctusiknor uMui ol Haasop,
cenax, ynorpedara Ha MCTOMHN MEeJOINN Ce CMEeTa KaKo anTHriodanmsaiicko
uzpaszysaihe mito e pananano xa 3ananor. llusoppennannor mysnukn
Pe3yaTaT NPeTCTaByBa M3APKIANBA CTPATErMjd 1d CE YiKNBa BO OBaa
HAHATOCT My IapMOT M HA JOKAJIHOTO U Ha 1100alHoTo.

Co nocrasysaibeto na opoj nacran, Hana ru nopukysa n narnpesapysauure
(rypBo-posk danosn) n cyanure (MCTOPHUAPN HA YMETHOCTA U JPYTH
TeopeTnuapu) 1a ce coodat Merycebe u 1a ce cyjapar co GaKToT aexa
WeguuTe 1 apyrute ce chakaar moweon maaky npecepuosno. Lnnnre
CPACTHO TO MPUGAKAAT HOMYTAPHUOT U ,,CEKCH™ MU HA TYPDO (omKOT,
Apyrure ro otgpaaar kako nospuien. Momam aa cn ja npercrasam osaa
ClIeHA, CO HAGTANYBAYNTE 1 CYTUHTE KOM YICCTBYBAAT, KAKO HENpUjaTH.,



HO BO MCTO BpEME M HEOJLOJIMBA 3a rliejlahe. Hue kako I'l_\‘ﬁjlllliil cme
BMCIIAHN BO HACTANOT M T[](‘ﬁil Jd jEl Npu3naeme Hamarda Hepposnad,
notTunnera nonokoa. Hue cyme sosineuenn so cnektakior.

Mako nocron eqemMent na XyMop n MpoHHja BO CHEKTAKIOT, UMa U
mocepuosna crpana. Osa nejeTro He € 3a ga ru yoean cure ayre ga
ro orgpaar Typoo-goakor. Hamecro toa, oa nac ce 6apa aa cu ru
NPeUcIuTamMe BepouTe U CTPACTHTE U 1 T IPU3HACME HCOUCKYBAHNTE
npecspri Ha Haumre nzbopu. [octon npuunna 301ro Ty poo Goakor
BICTYBA BO KPBTA HA CEKOja FeHepanmja, KYJITYpa WM KapakTep.
OTkpuBajin ru 1 crpaByBajii ce co OBHe DPHYMHK € MCTO TaKa HPOIec
HA Charame Ha NOCAeInIITe 01 HAIIATA ciena pepda ni Kako apyra
MOKHOCT, HEJOCHOTO OTRPIaiLe Ha TYPOo (OJIKOT 1 CE HITO TO] NPETCTaBy B,
Kaxo voike Hatnpesapor Kako yMeTHUUKN HACTaH [1a HOYHE [ [1 H0CTaByBa
oBUe npatama?

Hexoram e motpefno noBTopyBame WM NOBTOPHO OJUTPYBAILE
Ha HEHITO 34 J1a Ce CO3/ajle MaJa JMCTania mTo Ke 1 OBO3MONK 1

CH TH IPEHCINTAMe TOCTANKUTe 1 BRYCOBUTE 33 My3nka. Bo Bpemero
Ha mojara oncepnaroct co NKOTB mu Geme HeBo3MOIKHO J1a ¢

ja sammcaam Mojata nanuna oes nup. Ynu kaxo rypoo Qoak/non
(OJK HATHPEBAP MOKe 1a ¢e ChaTH KAKO peKrJaMa Wi ClaBeibe Ha
non GoakoT. Ako Toj uun ce o0uIe 1a ja noTuenn My3uKata, Hejsninre
(paHOBKM Hema aa Onjiar nojAroTeHn aa yuecrsysaar. Tue ne ce so
COCTOjOA Aa Ce IUCTAHIMPAaT 01 My3UKaTa N Kaksa OWJI0 Hej3nna
Manudecranuja ¢ gobpenojieno sanosoactso. Toran, koja e noenrara
Ha OBaa lll":i\'ﬁil AKO CaMO HeKOJIKYMHHZ jil (l(l]ill\"illl’l‘ [l]l‘l'il']‘(‘l?

MoiceGu i Tpefa BpemMe Ha KpUTHKATa 1a e NPUBHKHE.

Pabores co Haga wa nejsuunor npoexr Buwa naywa sa mopgonozuja
BO KOj M3MEHETUTe 3HaMuiba Ha 3emjure o1 dusia Jyrocaasuja dea
nocrasenu so Map6u Apu napk, Jlongon so jynu 20006. loGusme
no3soa o1 Coseror o Becrmuncrep ga ru TpruoeMe nocToeuknTe
3Hamuiba na semjure oi Esponckara Yuuja n ia ru samennmve co HoBuTe
mmsajun na Hana. [ocrojar pasamunn Toakysama va osa geno. Co
3aMEHYBaLeTo Ha 3naMuibata o LY co onune 3emju na maprunure
na EY (nocera. on 3emjure on Gusma Jyrocaasuja camo Cnosennja

€ LBO KiyDOT") HME NPUBICKYBAME BHUMAHNE HA MTPATA CO MOK Kaj
nannnte. v tasame na nexou o 0aakanckute” Haumm NpuBpeMena.
cumboanuna maardopma so Luentapor na Espona” - Jlonnon. Co osa
MOTEHIMPAME U KOJIKY € IPoDJIeMaTUYHO BAKBO M3JI0KYBAE HA [IOMMOT
Hanmja. DakToT [IeKa OBAE 3HAMUILA HE TU MPETCTABYBAAT 3HAMUILATA
Ha NOEHHETHITE 3EMjH. TVKY il BUIOU3MEHYBA HUBHUTE aMOieMi, e
CekBenua sa Gpayuanocra u noseresnaunocra mery naunnre. Cropes
MeHe, ro 10BeyBa BO NPallaiLe HOMMOT Ha Haluja na npso Mecto. Ona
€ MHOTY [TPOBOKATUBHO BHEjKN ja npencnutyBaMe U norienyspame
niejaTa ieKka MHOryMuHa i 1aBaat HajrojiemMa BUKHOCT 40 TOj CTenen
wro Ou ympede win Ou youie 3a aa ja saapkar. Jlogexa osa ce paaninn
npatama, Koj e najrodap Hauun 1a cu ru nocrasume H6e3 camoTo
JEJI0 1a CTaie HAMOHATHCTHUKN cumMfoa?

Menunymure so Makenonuja pearupaa na nncraiaunjara so Map6a
Apu Kopuctejin onpeaena Gopvma Ha HOBHHAPCKA Npe3eHTalnja na
MPOEKTOT BO 00U J1a C€ MPean3BiKka HalnoHa IHa ropaoct. Eien
nacaon sedemne: Hawa yvuem@nuwia eu cumna 3namunm il iwa
EY so yenmapowm na Jlongoun.

Jann e oa oapas na konebIMBOCTA HA MEANYMUTE 1a Pa3MHUC/IyBaaT
KPUTHUKM 32 TOA ITO OU MOMEIO0 [a 3Ha4K WTO HUBHUTE 3HAMUILA Ce
BroM3MeneTu co cumbosnte na coceannre naunu? laan rpeGa ja cre
Ha qucranna (BpeMencka u, nim npocTopha) 3a 1a Cu r'u noCTaBuTe 0BIe
npamama? AKo MoKeO! e Taka, MOMe i Ce TBPAM JeKa TNCTAHIaTa BO
BPEME B MECTO IO NOHUIITYBA NOTEHIUJAI0T 3a 1ejCTBOTO J1a Npein3BuKa
JOMUIO eeKT Ha Ol MeCTO Kaje mto najmuory snaun. Ho, kaje snaun?
Buwa nayra 3a smopposiotja nocTaByBa npamaiba 01 TepuTopy jaiHi
npasa n xuepapxun nuz Espona. He e o1 3naveme camo so Jyroncrouna
Espona. TYKY HU KamyBa HEWTO U 3a OPUTAHCKUOT Jaduien u
JArPUIKYBAYKN HAYUH HA CHPABYBAILE CO NOMMPOKMOT KOHTEKCT Ha
eBponckuTe uaenrurer. Mernor Make 10HCK1n BECHUK MPOI0IKYBa JIa
nevaru: JEY ce naamm o Gankannzanuja.”

Raro npogomkenne na Buwa nayra 3a wopgoio2uja, HOBOTO 1€510
na Hapa LOCAL GLOBALISM npercraBysa njaouu oboenn co Goure n
cumbonre Ha snamuibata na Andanuja, byrapuja, 'puuja, Makenonnja,
Pomanuja, Cpouja n Typumja, kon ceupat Mmysnka dasupata na 300poBuTe
Lokannzam” u raodanuzam”. llecaure on oBue 3emju ce eMmuryBaar
najmuory na rypoo-poak TB wananor banrkanura. lllto orkpusa
OTCYCTBOTO 011 0B0j crincok na bocna, Xpearcka, Lpua lNopa n Ciosennja
(unn necnu ce emurysaar nomaaky na TB kananor bankanuka)?
Manugecranum Ha HaMOHAIHOCT CE OYeRYBAHN 1 HOPMAM3Hpann Hes
PAZIMKA JIM € NPEKY HAMOHAIHI CUMOO0JIN KAKO 3HAMUILA WITH TTPeKy
TERCTOBUTE HA 1OI KyaTypara. GLOBALWOOD na Hana ja npercrasysa
cuiarta na opue cumBosn. Toa ce HUBHI PasinuHu MHTEPIPETALIMN WITO
MOIKAT 1 TH OTKPUJaT HAINTE CTPABOBH, HECHIYPHOCTH M COHMIITA.

Buma nayxka za swopgo.aolija; jasen ymeragn mpoekt, Mapda Apu, 2006: 26 snamuina



CONFESSIONS OF A MUSICAL FAN

SOPHIE HOPE

8 I have got a confession to make. When I was younger | was madly and

passionately in love with New Kids on the Block (NKOTB). I went to
see them live three times, dragging my loyal, sulfering. paying mother to
different parts of the UK in order to do so.

*Step by step ooh baby
Gonna get to you girl

Step by step ooh baby
Really want you in my world

Hey girl in your eyes
I see a picture of me all the time
And girl when you smile

Step by Step, 1990

Of course 1 believed these words whole-heartedly. Their tactic worked as
millions of other young dungerce-wearing spotty girls thought the boys had
invented these lyrics for them too. Did I'have blind faith in this manufactured
boy-band because I was really stupid or was there something else going on? It
was not damaging for me to like this music. | was growing-up.

To what extent is the music we listen to harmless fun, propaganda or inciting
violence? Pop impresario Maurice Starr eleverly tapped into the minds of

pre-pubescent girls to make a lot of money by kindly giving the world VKO75.

You will be glad to hear I shunned NKO7# and went on to become a grumpy
grunge teenager. Kofn are a more current version of what I had moved onto.
Their songs also tap into an angst-ridden generation:

*Day, is here fading
My time, has gone away
I flirt with suicide
Sometimes kill the pain
Falling Away From Me, 1999

Listening to music is a sole-searching exercise which most of us enjoy doing
with a good sized dose of salt. We revel in the seriousness of this exercise
and the utter absurdity of it. Bands such as Azra. Idoli and Disciplina Kieme
that were part of the Yugoslav New Wave musical trend in the early 1980s
embodied a self-awareness appreciated by many young people growing up in
post-Tito Yugoslavia. The music provided an anti-establishment satire of
Yugoslav socialism that was to some extent tolerated by the communist authorities.
While New Wave was enjoyed as an “avant-garde’, independent critique of
socicty, the popular music of the carly 1990s known as Turbo Folk became the
official music of “paramilitary nationalism’. Still going strong. the music is
now termed Pop Folk as its obsession with a glamorous lifestyle has replaced
Turbo Folk’s overtly nationalistic messages. The music cleverly combines
both exaggerated enthusiasm for rampant consumerism and latent nationalistic
nostalgia. While the Yugoslav New Wave scene maintained a healthy suspicion
of everyone and everything (communism and capitalism), Turbo Folk scems
to devour itall.

What does it mean then for Nada Prlja to host a Turbo Folk competition as
part of her exhibition, GLOBALWOOD? In drawing attention to the phenomenon
and perhaps blind faith in trbo culture, this exercise attempts to draw attention to
the absurd side of this music.

Whenever your night is long:
Wine will make it shorter.
Start having a feast, another day is on its way.
Oh brothers and sisters, one day
Cod will pay us back
[or living this life as we do
As il it was a dream.
Jelena Kartewsa, Pa Naravno, 2005

This competition offers us a chance to laugh at turbo-folk. enjoy it, hate it.
but also understand that it is not the music but what it represents that makes
this event so important. Turbo-folk is a contemporary symbol of a society in
the throws of transition towards a self-absorbed, fake-tanned capitalist world.
Despite its outwardly materialistic image, however, the use of eastern melodies
is also seen as an anti-globalisation statement that has currency in the West.
The schizophrenic musical result presents a coping strategy to enjoy this
tension between the lure of both the local and global.

By putting on this event, Nada is asking both contestants (turbo-folk fans) and
judges (art historians and other theoreticians) to face cach other and confront
the fact that they both take themselves perhaps a bit too seriously. One
embraces the popular and “sexy” image of turbo folk, the other dismisses it

as superficial. I can imagine this scene, in which both performers and judges
play their part is uncomfortable, but at the same time irresistible to watch.
We, the audience are therefore implicated in the performance and have to
recognise our own nervous, submissive state. We are sucked into the spectacle.



While there is an element of humour and irony in the competition, there is a
more serious side. This action is not about persuading all people to dismiss
turbo-folk. Instead, we are being asked to question our own beliefs and
passions and recognise the twists and fates of our choices. There is a reason
why turbo-folk taps into the life blood of a generation, culture or character.
Revealing and dealing with those reasons is also a process ol realizing the
implications of our blind [aith or alternatively complete dismissal of
turbo-folk and all it represents.

How can the competition as an art event begin to ask these questions?

Sometimes it takes a repetition or re-enactment to create a [raction of distance
enabling us to question our actions and our listening tastes. At the time of my
obsession with NKO7'S | was unable to comprehend a future without them.
An act such as the Pop Folk competition could be understood as an advert or
celebration of Pop Folk. Ifit sets out to undermine the music. its fans would be
reluctant to take part. They are unable to distance themselves from the music
and so any manifestation of it is a welcome treat. What is the point then of such
an exercise if only a few arc in on the ‘joke™?

Maybe it takes time for the critique to settle in.

[ worked with Nada on her project, Advanced Science of Morphology which
saw the blended MNags of the countries of the former Yugoslavia (lying in Marble
Arch Park, London, in June 2006. We got permission from Westminster
Council to remove the existing (lags of the countries of the European Union
and replace them with Nada’s new designs. There are many different readings
of this action. By replacing the EU flags with those ol countries on the margins
of the EU (to date, of those countries of the former Yugoslavia only Slovenia is
in the club), we are drawing attention to the power play across nations.
We are giving some ol the “Balkan’ nations a temporary, symbolic platform

in a “centre of Europe’ — London. By doing this, we are also highlighting how
problematic a display of nationhood is. The fact that the flags do not represent
the individual countries’ flags, but morph their emblems is a take on the fuidity
and ambiguity between nations. To me, it questions the notion of nationhood
in the first place. This is highly provocative as we are questioning and
undermining an idea that many place utmost importance in to the extent that
they will die or kill in order to maintain it.

While these are valid questions, what is the best way to ask them without the
work itsell'becoming a nationalistic symbol? Media in Macedonia reacted to
the installation in Marble Arch by using a certain form of journalistic presentation
of the project in the attempt to trigger national pride. One headline read:
Our artist has pulled down the EU flags in the centre of London

Is this a reflection of the media’s reluctaney to reflect eritically on what it
might mean for their lags to be morphed with symbols of neighbouring nations?
Do you need to be ata distance (temporally and, or spatially) to ask these questions?
While this may be the case, it could be argued that distance of time and place
cancel out the potential for the action to have a knock on effect in the place where

it most matters. But where does it mater? Advanced Science of Morphology asks
questions of territorial claims and hierarchies across Europe. Itis not just
relevant in South East Europe but tells us something about Britain’s way of
dealing with the wider context of European identities. The newspaper goes on
to print: 7he LU fears Balkanization.

As a continuation of Advanced Science of Morphology., Nada’s new work.,
LOCAL GLOBALISM, presents records painted with the colours and symbols
of the Mags of Albania, Bulgaria, Greece, Macedonia, Romania, Serbia, and
Turkey, which play music based on the words “localism™ and “globalism’.
Songs from these countries feature the most on the turbo-folk TV channel Balcanica.
What does the absence of Bosnia, Croatia, Montenegro and Slovenia (whose
songs feature less prominently on the Balcanica TV channel) from this list reveal?

Manifestations of nationality are expected and normalised, whether that is
through national symbols such as (lags or in the lyries of pop culture. Nada’s
GLOBALWOOD presents the power of these symbols. Itis the different
interpretations of them that can reveal our fears, insecuritics and dreams.

Advanced Science of Morphology: Public Art Project, Marble Arch, 2006: 26 flags, 26 flagpoles
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il) / Live Musical Competition, 2007: 5x2.5m painted wallpaper. TV. video 3 min. loop, one hour of Live Musical Competition. ;
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TYPBO SBE3,/TA / Mncrasaunja, 2007: 5x2.5u nacankan taner. TB. siuieo 3yun. loop.
TURBO STAR / Installation. 2007: 5x2.5m painted wallpaper, TV, video 3 min. loop.










neca Kommonpana o1 Frooom
- music composed by Frooom.




WHTEPBJY HA MUREJIE POBERW CO HAJIA TIPJBA

16 Mureae PoGewu: Og 3aiiagna Gepciiekimuca ia

seatjuie kavo Makegonuja wecmouamiu ce 2ieqa kaKo
Hna peaaniuGio negoupeitt 0g Lpouecuiie na 2100 iu3aqujaid.
Hegocmamonom na Mer/lonange uau broxtaciiepc ¢o gounuie
gesegecemuiu, na apunep, og ikdgeop eaeqarno ce CHemane 3a
UOFUWALUGHA TOjAG, MeSY MO 0F GHAperiie Aepcie ke daa
gepojaiiie tewe chaimeno KaKo negosoiia pazcuenocit. 14 cogunu
o nesacucrocimia na Mawegonija. ovexycame gewa ayleito au
pasoupaie togoopo.A cedar, ce wunu gexa Typoo kyamypaiia 2o
GORANCY BA CUPOULURILOMLO, 30 HCAL.

Hanu cueiiaw gewa aociojam cruunociu tonedy Typoo goaroi
U Meaesu3uCkaiia Ky ALy pa i amepuraLck@iia peadeiosnd
por wyszura? Ce wunu gewa geetie meurawil eaemetiill ia
WpaguuuonaInoiio t MAGe Koo 3a UPOLaaiigitt (e,

Haga pava: TypGo Goaxor e MHOrY TECHO HOBP3H CO aMEPUKANCKATA
KYJITYpa renepasmo: toa oeme npuanna uzaokbara nja Guie naciosena
GLOBALWOOD. Rako mro yKQKyBa HACJA0BOT, 0BAd COCTO]0A e ¢
orpannuena camo Ha bankancknre semju.

BpckaTa co ,nponosenamero” co KOpUCTEILE Ha COMHUTETHA
METOM0JI0IM]A € 3aelnnika 3a apere ,rpaaniun’. Bo 1oj konrexcr,
enna jpyra pedepenua koja 6u rpebalio na ce CnoMie Ce canyncknTe
ONEpPH KOW MOBTOPHO NPOUZICTYBAAT O]l LaMEPUKAHUZUPAHUOT HAUH
Ha wuBoT", npukakan so Jasacn Junacaiuje v nojouna npudgaren
01 HOMYJAPHATE NaTHHO-AMEPUKAHCKI TEJICBUZNCKN CCPUN KAKO
Nacangpa: osa e riasuara pedepenta 3a Typoo Goak kyarypara na
bankanor. He camo wro Typbo ok Mmysuukure cnotou ce noBpsain
CO TAKOB BUJL HA ITPOTOBETALE” HA AMEPUKAHU3MPAH HAYMH HA HKHBOT,
TYKY NCTO Taka., (Xupypumku pazyoasennor) Guanukn uaraen u
npusatunot kusotT na Typ6o (osk sesinre He ce pasanKkysa o1 Toj Ha
JMKOBUTE OJ1 CAllyHCKUTE ONepu.

Ruurara ,bakunew Bo noGara na kyimpamero”(¥1) ykamysa na
Toa eka nouMoT by0os na balkanor KopuoTu Moaen npesemMen
Ol CANYHCKNTE ONePN KOj BKAYUYBA MHTEpec u haciuuaimja sa
AKyMyupame na marepujaann podpa. Asropkara Jopuua Tomni
Ou ro napexsia roa ,pantazmaropuuen Xoausya~ u Bo TeleBU3NCKaTa
anekycnja (*2) yraysa na norpedata sa aarepnatusa na Typoo
doaror. Opaa nieja e napaienna co eara na Mojata n3a0k0a -
OapaIbeTo Ha ANTePHATHBA HA 0BOj LKYJATYPen” Genomen.

MP: llopanewna Jycociacuja e deue wioaupana kaKo
gpyeunie coyujaruciiueru zeaju na baakanomw. Y wemnuuraima
cyena fewe ooieopena (na apurep, Mucian na uzionouie
Hosu wenuenyuu so 3aeped. beanepag u Jbyomwana co 1960-wuine)
Hliwo vuciww, 4o wio ce pasiukyea 2enepayujaia na
Aaregonchuie yaeiwnuyu og 90-uie og waa upeg nea?

HIT: 1990-ture u 2000-tute ce speme na NOJIEMN Baakauckn
H3JA0KOU, KOM Ha MHOTY OJl JOKAJHUTE YMETHUILM UM Ja10a
MHTEPHAIMOHAIHO penome (Koe ro sacaykysaar). Ocsen Tue
YMETHUIM, HA YMETHUMKUOT Na3ap Ce NOjaBu i, JIMKTATYpaTa Ha
kyparopor” (“3) u na ymerunuknre oprannsannn (Copoc so 90-rure,
[Tpoxenserna o 2000-rure nru.). coznasajiiu nosa cutyaumja
BO JIOKAJAHUOT YMETHHYKN CBET. 3HAYECIHLETO Ha TOA Kajle N KOJKY
N300 HEKO] MMa HANPABEHO ja CO3Ma1e KOMTETUTUBHOCTA,

CO Koja nepuunumnjara ,a00ap ymernus” nopeke ce ojnecyna na
SYCHEWen YMeTHUK™ OTKOJAKY Ha YMETHHE KOj TBOPKU KBAJAUTETHH
neda. Ha cocrojbara na ymMeTunkor riaegam kako nocaeaniia na
CHCTEMUTE BO YMETHHUKUOT ceT (aiyaupajin na kypatopure,
YMETHUUKUTE HHCTUTY I, MUTHCTEPCTBOTO 38 KYATYpa. KAKO 1
Janaano-Esponckure nncrnryunm kon ce cvecrenn na bankanor).

1o e ywrre nosaicno, 6u cakaia aa ce ocBpHAM Ha OAHOCOT Mery
DANKAHCKMOT YMETHUYKHN CBET W MHTEPHANMOHAIHATA yMETHHYKA
cuena. On 1990-ture uma ronem 6poj na Likyarypum esanreancrin” Kou
Ce nojapnja na MuTepHAnnoOnaInaTa YMeTHIIKA CHeHA 1 OBO3MOK M ja
SUCTOPUCKN™ mperie na ymernnukara cuena na bankanor. [ocrojar
MHOTY HHIMBIAYM KOK ce oDniee 1a ja oTciankaarT cutyaimjara
na bankanor wa rouen u BHCTHHUT HAUNN, HO MCTO TAKA, UMA N
snauaen 0poj na manunynaropu. Tue ru nckopucTuja u rpewno
MU NPEeTCTaBuja peanrnjarta, Jokajiuure Tpainnun u obGuuan,
AYpU 1 Heojamuemnara gojua... Co toa, Tue ja notuennja ncropujara
M IOKAIHAaTa KYJATYpa 3a 1a ja 32 0BOJAT BU3MJATA HA LAPYTIHoT”
(Muces nexa ke Mowam 1a ja usbernam ynorpedara na osoj repmun) 5o
MOTPAra 1o CONCTBEHO NPUIHAHNE.

buaejin na nurepuanponannara ciena nocTou HeoCTaTor Ha
0CHOBHO Mo3HaBaibe Ha bankanor, neonxonno e odjacuysame na
KOHTEKCTOT WM CHTYAUMHUTE BO KON CEe CO31aBa 0JApeien YMETHUUKK
MpoOeKT. |_||m:}|||rn|zn‘u BO 3HACIHLETO UM OBO3MOMKYBd Hd ()MDEJJ(‘IIII
SCBAHTCNNCTI 1A ja nckpusat sucrunara. Cnopen Toa,



1M € BOONIWTO BO3MOKHO Ja ce jlalaT BUCTHHCKN ll('.T()|)lI(IIH'I/
YMETHUYKO HCTOPHUCKHM II]J(‘I‘JIUJJ,!I?

VP: iiuceew ¢o Jlongon usmunamuee gegem coguni. Kouiry
MUCHU Gera o gajaeo Ha ieojaiia epueuyuja na
Maregonuja kawo seanja? anu cuemaw gewa GLOBALWOOD
Ou Ouna GOURAKEA W3A0HOA g CRegoueite 3a UPome e go
HOWYAAPHAMA KYJLULYPa Ha WAagiiee og ghauipe?

HIT: Tw 6aarogapam mro ro NoCTABYBILL OBA NPALIAILE, CMETAM [1eKa €
mHory siauajuo. Toa miro He cym NOCTOJanO BO €LHA CPEAMHA T H30CTPH
voute cerniaa. Meryroa, ocTpuHaTa Ha CeThiaTa ¢ IBOCTpana u Baikn
u 3a Aurauja n za Makenonnja/baakanor. Ce padorn 3a neodnuna
(popMa HA TOCTOEILE: APYTH JYTe CO CANYHN NCKYCTBA BEPOJATHO
On uapasuie cananu raeaunmra. Cexoj gen umam nopus ,Jja cu
saMuHaM 1omMa’, Ho kajge e ,aoma’ cera? Uysersoro aeka seymnoct
He npunaraim HUKaie e MCKYCTBO Ha ,MPenacouypaibe na ymor™.
Ha nexoj naumn, Toa € CaMino HCKYCTBO €O TOA fa ce Ouae yMeTHHK
ce padoru 3a efaen B na cioboia 3no0uena 1no BUCoKa nemna.

Opa npamame HCTo TaKka ja 0TBOPA TEMATA 301ITO PEUINB J1a
copadorysam co ,cTpanin’ 3a karaioror (Brayuysajin re u rede).
["aepamero on Luansop” Te npasu nokpuruden. He ja roegam nenara
CAMKA - HAMECTO TOd, FIIeIai OJpele aCuekT n ciueun”, Kou
ocTanysaar co refe 1ypn m orkako ke samunen. Opue cuenn ce kako
LMHCTART GoTOrpadun’™; AK0 CH TaMy, THE CE 3AMEHYBAAT GO HOBH

1 UBOTOT Teue nonaramy. Bo mojor cayuaj. ocranysaat 104110 co
MeHe, WTo MU ja 1asa norpedata aa ce BRIyuam. 3a onue kom ce Tyka,
MOUTE LIMOCETH MOKE 1 UM Ce TPUYMHAT KAKO CI1eH BUIL KYJITYpPeH
IYPU3AM WK MHBA3W]d, HO TUE HE DO 3eMAaT BO MPEABUIL (PaKTOT JeKa
HCTOBPEMEHO HUBCEIT IBOCH HUBOT - HA JBETE MECTA BO CCKBEHILM...

Toa jil Mpasn TeHIKa MOIKHOCTA J1d UMl JINYCeH JKUBOT 0es YYBCTBO Ha
punagnocT.

Ke i oarosopam aMpeKTHO, ce najesav jaeka GLOBALWOOD ie tewe
CAMUHA Y PU 1 CEYIITE J1a inBees Bo Make 1oHmja... MeryTod., TemKo ¢ jia
ce MpeTnocTaBn Ha Koj naunu Taa Ou Guia nonHaksa.

MP: He dee sauosznaen co upukaznawa 3a kpcwom nag Croje.
JHIT e ooy cunen uckas. 3apes nwe ou Owi yuie Locuien ga
fewe LoCtasen Ha L6UCILUHCKW. jaget IPociiop. OULKOIKY
Hayuonaiinama carepuja?

HII: Osa neno e sp3ano 3a npocTop/norie, B0 BHCTHHCKA CMUCIa

na 3oopor. ,HIT" e Guie nocraseno na noxpusor na Hanmonammara
rajepuja u nopajn noiokdara na 00jeRToT Ke ce riesa o1 LenTapor
na rpagor. JHIT §e Guae Bus3yesno nocraBeso B0 KOMIo3uimja co
OFPOMHUOT KPCT BO JlaJievnnara, koj 0eme nocTaBeH Ha BpBOT Ha
Bonno so 2002. Ha osoj nauun, 1ej070 BAErysa Bo HHTEpakinja

(nau uarepdepennnja) co kperor. Heara na genoro JHIT Gewe 1a
ce KOMEHTUpa MpalambeTo Ha MOKTA. 1a ce My Jajie nopas/jinina
Tonorpaduja Ha rpaior.

EBe nexonky pedepennm Kon urpaa yiora Bo Co31aBatbeto Ha oBa J1edio.
Hill(() lll)li(). cerda e oJaBuBa Jli’l(iliytllljﬂ 3d TOA najau l{l)(:'f'()'l' 'I‘pt'ﬁil a
0CTaHe KAKO NOCTOjano oDelekje na rpajor - IMCKYCHja Koja v noien
MUCIeIbaTa Ha 3aeannnara (BRayuyBajim ri u Tue Ha 1npasocaaBunTe
xpucrujann). Co unrepec ja npaTes IMCKYCHjaTa NMOBP3aHa CO
oBMe npatiaba Kon Hea CnpoBeaenn o CTpana Ha MaKke10HCKaTa
Oaor saeanmia. Tokmy oBue THCKYCHY Ce Bojlea CO JIeHOBU KOH KpajoT
na 2006 u nouerokor na 2007 (oBa e eaHa 0/l cepujata Ha MHOTY CJIAYHI
JMCKYCHM HA 0BAA TEMA KO CE OJIBUBAA BO NOCACIHUTE HEKOIKY FOMHI)
KAKO OIFOBOP HA HEMOKHOCTA [la Ce (PUHAHCHPA OJPHYBAILETO HA KPCTOT.

Buayenunor jasuk HCKOPHCTEH BO MPOEKTOT NOBTOPHO € pedepenta
npesemena o1 Typoo doax suneo Yupaso ocuwasmena na Jenena
Rapneyma ("4) kaje wro nee npef ase roaemm OYKBU ITO CBETAT, KOW
ru npercrapysaar wejzunnte unnnujann: JH. Ceernevknre”
nuuMjaau 300pyBaaT Bo rojieMa MEpPKa 3a M3MeHeTaTa noaoxoa
Ha JKEHATa BO ONIITECTBOTO; HA HEa CE II1e/1d KAKO Ha KPAJIUIA Ha
MOBPITHOTO CO KPYHA OIL JTAKEH FAaMy P: Taa CTaHyBa Openjl co Toa mro
cranysa cuMoos. Mim, o apyra rieana Touka, 1aan moxedn ce padoru
30 KOMEHTApP Ha MAIIKOCTA Ha aKTOT Ha NOCTABYBaILE CHMOOJIN BO jaBHata
cpepa, co Lopaibe” Ha HedoTo.

MP: Himepecno e woa wiawo wu 20 unaii kaxcaio gexa Typuuja
ne e scywnociu bankancra seaja. Mioey ayée wyscmeysaait
caunno 3a gaezom na Typyuja eo EY. Haau enewam gexka woa e
aoapsaio co Parioit geva Typutja e 60 0CHOBA MY CAIUMAHCKA 3eMja?

HIl: Mojara pabora e nospsana co npoMOBUPAILETO HA KYJITYPHUTE
pazimunoct. Mojor ciieien npoexr, japen yMeTHMuKN MPoeKT Koj ce
obuiysame jia ro passueme saenno co 3opan llerpescin (kyparop.
Mysej na coppemenara ymeruocrt, Ckonje) e 06ui ia ce nonoanu
[pasHuHaTa Mery JoKaJHoTO HACeJeHne, Koe € CTPOro nojienelo Bp3
OCHOBA A PEAUTHCKO WKW eTHITKO noTerio. Bo reorpadckn repmunm,
B0 CKOMje Toa LpemMocTyBaibe” noCTon OYKBAIHO: UEHTPATHIOT MOCT,
Ramen mocT, ru moBp3yBa TEPUTOPUJATHUTE 300U HA TPALOT KOU Ce
jacno nojesienn nomery saepnuunre na llpasocnasunre Xpucrujann
n Mycanvannre. OBoj HCTOPHCKN MOCT Ke Onjie HCKOPHCTEeH Kako
MOJIOBHA TOYKA 32 OBOj HOB IIPOEKT.

Bo 2004/05 nanpasus knura co naciaos Memueu gaxueu (tonedy gea
CMPILIY CLY Al 80 OTULTECTIEONO Ha CILPABONL)BO KOja ce coDpaHH
30 obGjasenn nzjasn kou TBpaat aexa bun Jlajgen ne e Beke wus - u nokpaj
ONIITO NPUGATCHUOT CTAB [IeKa Toa He ¢ Buctiaa. Cyeram jieka 3anajgHoro
TOJKYBAILE HA MYCIMMAHCKHOT CHCTEM Ha BPEJHOCTH 1 KYITY pHA 0OHYan
€ MHOT'Y PODAEMATHIHO - HA NCT HAUMH HA KOj CMeTaM Jeka Sanajnara
unreprperanyja na bankanor (m odparno) e npodaemMariia.



TypbHo seezga. enen 01 MPOEKTUTE BO 0BAA W3N0HDOA, HA CIIUYEH HAYNH
Ja naycrpupa kougysujara mro ja OnKpymysa 1euHuIMjaTa 3a 0BOj
noum, bamkanor. Toj ce Gazupa na eana necna Koja mro e HCKOpUcTena
KAKO MEJIOnja 1170 Ce NOBTopysa Bo pamkurte Ha nsnowbara - [a napasio
na Jeaena Rapaeyma. Texcror na necnara oan saka: Kane n

a BUAML 10DpOo ApYIITBO, TH TAMY CBPATH, KA1 U J1d CIYIIHEII
no6pa necna, saurpaj na nea. bpara. cecrpu, enen nen l'ocnon ke nn
ILIATH LITO IO JKUBEEMe 0BOj skuBOT Ha Bepecuja. Cute cme 3aenno,
aywa dankancka. Cexoja neBojka. cexkoj jynak, Kajie cute. ramy
Ou 1 jac, kajue e Toa, cexoj oi nac snae.” Opaa necua ja 1oBeaysa

BO mpamaibe reorpadckara tedunnnmja na bajakanor nariacysajim ru
CAMYHOCTUTE 1 KapakTepucTuknte na bankanuure. Bo ncro speme, my ja
JaBa MOMHOCTA HA CeKoj aa Gujie uian 1a ne 6uae nen o1 Hero cropen
TOA KOJKY MY OJAroBapa na Heropurte auuun kapakrepucturn. Opa
HE3a10JLKUTEH0 YYBCTBO Ha npunaanoct na baakanor cyrepupa
ofpeneHa GayninocT Mery repuropunte aedunupani kako baakancin
PETUOH. TPELN0KYBAJKN NOMAIKY HAMHATA 1 HOMAIKY neduHnpana
WIHIHA, HITO MOe Ja O1ie 0JeCHyBaIbe 32 CUTEe KOU 1ITO Ce 3aCerHaTi.

MP: 3a nysuukuom namwapesap 6o wypoo Pok KOPUCTLLNL CALLK
0g egna kapaoke tecna na Pun Koaunc. Hurvoeaw e mu tagruaio
HQ Gameil cé goced. Lo Gaiil MUCAUM §eKd He20R0HLO el
HouLceecno ja upomosupa waranapeveiama Typoo kyvmypa?

HIT: He CYM CUT'YpPHA Jaa MOKE 1a Ce Kake JeKa T()j NpoMOBHpA
OHa WTO € BO OCHOBA NonyjdapHa KyJjarypa, HO CEKAKO € NPUBJIeYCH
KOH HEd KAKO YMETHUK M 34TOd 01 jlasa HNPeNHoCT...

MP: Beruw gexa @oa Ky Ay paiia u wHiieie kidy aiyuile

He ogaiml 3aegio. Jaru nuciuw gexka Gocimmon 0Iaciocil ¢o
00paboOu Yy Gamelto e Lo Ky Ly paila 6O egio., e e Ky aino”
MECHO KAKO MY 3€). §a UM CC 0gBICHE GHUMAIILCTLO HA OO
wocemumeanw? (llosmopno., woa e epexiwom na Pun Koirunc.
Hocemumenume na Domoepagperamia canepuja, Jlongon
WAanuyeaa u leeja 3aeqguo co geaolilo, o 3d Jcdi acle Kol na
3a006a COCeN 20 HAYMUHA CAMOTLO FJHALCIe A dPOeK Lol ).

n()'l‘ll().‘ll-[() CHU BO NIpaBo. HO CellaK € HeONXOJHO Ja UM Cce l1aine

1 ,deCHOTH]a™ HA TajJepucKuTe/My3ejekuTe NpocTopu. Y MEeTHocTa
CTaHa HPEMHOrY MHCTUTY LMOHAIN3UPAH; NPOAYKIMATA HA TEUIKKN
YMETHUIKN MOHOTpa(QUK CO TBPIM KOPHUIM, HACIOBU MCIIEYATeHN CO
noznarenn oOykpu... Obuano ymernnuute e 6M ce Coraacuie co
OBOj MPUCTAT... Jac BepyBay 1€Ka elen yMeTHHYKH npoekT Gapa
MOMEHT Hd XUIMHOTHYKA -Vlill‘l'lj'rl: JeJ10TO Ha Roaunc ro JOCTUT'HY Ba
TOA BMETHYBAJKN 4YBCTBO HA L, ICCHOTH]A" BO CAMaTa rajiepuja.

Pasanunure TOJIKYBdbd C€ ABMIHEeYKNOT M3BOp 1 CUJia 3a moure
YMETHUYKW NIPOEKTH. Hy])‘dT(l[)h’ilT&l ITO KHUBEE BO ﬂl’)[l]’[()lI CO(I)I'I
\U)"II BO Ht’jl!IHII‘IUT TEKCT 3a KaTaJoror 3a oBaa uajiowbda ro
CHOMENYBd NOrpelHoTo TOAKYBAILEe Ha NPOeKTOT

Buwa nayrka 3a mopgoaoeuja. Taa ce 0cBpHYBA KOH €1HO 0JPEICHO
MOMHAKBO TOJNKYBAILE HA FOPECHOMEHATHOT MPOCKT KAKO IPUMep 3a
cepuja nenopasdnpaisa wro toj ru npeamssuka. Cure ,cayuysaia”

HITO CE JABMjd KAKO Peakiija Ha TOUHOTO/HOTPEHIHOTO TOJKYBAILE Ha
KOHLEHTY BMETHATI BO PAMKNATE HA YMETHHUYKM [TPOEKTH, 300pyBa

HA IMPEKTEN HAUUH 33 ONITECTBOTO 1 CBETOT BO Koj iknpeeme. Ona
npamame CTanysa 1y pu 1 MOKOMIJIEKCHO KOra J1e10TO Ce 3aCHOBa Ha
NpOtAEMI OJ1 TOAUTHYKN / HAIMOHAICH MACHTHTET, KAKO HITO IIeiauor
(a nonexorai u BAAAMHNTE OPraln) HEe MOKAT 14 OCTAHAT TACHBHM.

Ja rileiam MOmHOCTA 33 JIBOHACOTHO TOIKYBAILE HA €1HO YMETHUYKO
JLeJI0 KAKO BPEIeH 1 MO3UTUBEH M3BOP Ha HH(OPMAILMN 32 OApe1ena
cocrojba nan curyaunja. Toa npuionecysa 3a obianKkyBaime u
MOHATAMOLIHO PA3BUBAILE HA AEJ0TO IHTO Ke Ce MPOU3BEIE KAKO 01pa3
Hid HOBOHACTanaTaTa cutyaumnja. Toa e npouec na yueibe Kojuiro ja
XPaHM MOJATa YMETHOCT - AKO HE YUaM HOBU HEIITA NPEKY JOKHBYBaHhe
HA PEAKIIMNTE HA JABHOCTA, JIEJ0TO HEMA JIa Ce DA3BUE W 1 eBOJIY .

Toa e eqna on npuunnnTe 30mto narnpesapor so Typbo ok e
Opranusupan Bo pamkure na konrexcror na Hannonannara Manepuja
- IPETIOCTABYBAM €K CUTE Ke HAYIUMe HEHITO NPeKy Hero.

MP: Hliwo wucnuw, kako Ke ouge apugamen GLOBALWOOD
6o Crouje?

GCLOBALWOOD e muory nnuna n31oikda u ce obuiysa jia ro ojapasm
MOETO MCKYCTBO KAKO JIMUHOCT 1ITO 3a3eMa Mery” nojokba. Hekako
YYBCTBYBAjKM Jeka cym co nojgosuna ayma so Ckonje, a co apyrara
MOJOBHUHA BO .H()IIJI(HI. ”L caKkam jia MOpa/insmpam, lla CoOJaMm naMmeT,
HO HABMCTHHA CE HAJLEBAM J1CKd MOUTE MCKYCTBA M3PA3CHN HU3

OBOj IpoeKT Ke Oujaar Bpeinn 3a cute 061acTi 01 ONITECTBOTO BO
CMUCIA H QHPGKUPATLE CO NPODIeMI LITO CTanaa Jel 0/l CeKOjIHeBHATA
peaanocT, ‘

Jabenemkn:

1 Howyoau y goda ky.iupara on 3opuna Tomui.

Hapoana kiwnra - Andga. bearpan, ISBN 86-331-3037-8, 2006

*2 hup://antiturbofolk.blog.hr/arhiva-2006-12.2.html

*3 THE DICTATORSHIP OF THE CURATOR., OR STAKHANOVISM IN ART

by Boris Kremer, Berlin, 18 Oct 2004: www.artnews.info/boriskremer; htp://artews.
info/magazine.php?g_a=essays&g_i=178

#A b/ /www karleusa.tv/



MICHELE ROBECCHI IN CONVERSATION WITH NADA PRLJA

19 Michele Robecchi: From a Western perspective, countries like
Macedonia are often seen as relatively uncontaminated from Clo-
balisation. In the late 90y the absence of McDonalds’ or Blockbusters, just to
make an example, was considered a good thing from an outside perspective,
while it was probably perceived as lack of progress from the inside. 14 years
afier the independence of Macedonia, you d think people should know beuer.
And yet Turbo culture seems to prove the opposite.

Do you think there are affinities between Turbo and American refigious rock
muste TV culture? They both seem to mix traditional and juvenile elements for
propaganda reasons.

Nada Prlja: Turbo Folk has a very tight relation to American culture in general;
that was the reason for the whole exhibition being named GLOBALWOOD.
As the title indicates, this condition is not limited only to the Balkan countries.

The relation to *preaching” by using a questionable methodology in doing so is
common to both “traditions”. Another reference that needs to be mentioned in
this context are TV soap operas: again deriving from an "Americanised
lifestyle™ as portrayed in Dalles and Dynasty, and later adopted by popular
Latin American TV series such as Cassandra: this is a core reference to
the Turbo Folk culture of the Balkan region. Not only are the Turbo Folk
musical videos related to this “preaching” of an Americanised lifestyle, but
likewise is the (surgically enhanced) physical appearance and private lives of
Turbo Stars not dissimilar from those of the soap opera characters.

The book 7%e Kiss in the Time of Cooling (*I) points out that the notion of
love in the Balkans uses a model taken from soap operas that includes an
interest and fascination for the accumulation of wealth. The author Zorica
Tomic would refer to this as “Phantazmagoric Hollywood™ and in her TV
discussion (*2). she implies the need for an alternative to Turbo Folk. This
idea is aligned with the goal of my exhibition - the search for an alternative to
this “cultural® phenomena.

MR: The former Yugostavia wasn t isolated like other socialist countries of
the Balkans. The art scene was more open (I'm thinking for example. of the
‘New Tendencies’ exhibitions in Zagreb, Belorade, and Liubljana in the 60s).
How do you think: the generation of Macedonian artists afier the 90s differs

from the one before?

NP: The 1990s and the 2000°s is the time of BIG Balkan exhibitions, which
has given an international reputation to many of the local artists (which they
deserve). The existence of those artists within the art market and the
“dictatorship of the curator” (*3) and of art organisations (Soros in the "90s,
Prohelvetia in the 00's, and so on) has kicked in, creating a new situation
within the local art world. The importance of where and how many exhibitions
one has had, has brought a notion of competitiveness, where the definition of
the “good artist’ is a successful artist rather than an artist producing works
of quality. I'see the condition of artists as a mirror image of the systems of the
artworld (alluding to curators, art institutions, the Ministry of Culture as well
the West-European institutions that have settled in the Balkans).

More importantly, I would like to reflect upon the relation between the Balkan
art world and the international art scene. Since the 19907s, there has been a
number of “cultural evangelists” appearing on the international art scene and
providing a “historical” overview of the art scene /cultural situation within
the Balkans. There is a number of individuals who have iried to portray the
situation of the Balkans in an accurate and truthful manner, but there are also
asignificant number of manipulators. They have misused and misrepresented
the religion, the notion of local traditions and customs, and even the recent
war... They have thereby undermined the history and local culture in order to
satisfy the vision of the “other” (I thought I could avoid using this word) in the
quest for personal recognition.

As, in the international art scene, there is a lack of common knowledge about
the Balkans, the explanation of the context or situation under which a

particular art project was created, is necessary. This gap of knowledge
provides certain ‘evangelists’ the opportunity of distorting the truth.

Therefore, is a representation of the real historical /art historical overview at
all currently possible?

MR: You've been living in London the last 9 years. How do you think this
has affected your perception of Macedonia as a country? Do you reckon
CLOBALWOOD would have been different if you were witnessing the
changes within the popular youth culture from the inside?

N
NP: Thank you for asking this question. I find it highly relevant. Not being
permanently in one environment has sharpened my senses. However, | have
developed a *sharp sense” for both the UK and Macedonia/the Balkans...
Itis a strange Kind of existence: other people with similar experiences would
probably express similar views. Everyday I have an urge to ‘go home’, but
where is "home’, now? The feeling of not really belonging anywhere, is a mind



shifting experience. Somehow, it is an equivalent experience to that of being
an artist - it is a form of freedom which comes at a high price.

This question also raises the issue of why I have decided to collaborate with
‘foreigners’ on the catalogue (including yoursell...). Looking from the
‘outside” makes you more critical. You do not see the whole picture -
instead you see particular aspects and ‘scenes’, which stay with you even
after you go away.These scenes are like snap shots: if you are there, the
“snap shots” get replaced with new ones every day and life goes on. In my
situation, they stay with me for a long time, which induces in me the need to
engage. For those who have “stayed”, my “visits” could appear as a form of
cultural tourism or invasion, but they do not take into account the fact that
one is at the same time living a life where one is also “snap-shooting™ your
‘other home’. This makes the possibility of having a personal life, without a
sense of belonging., rather difficult.

To answer your question in a direct manner, I hope that Globalwood would
have existed in a similar way even if | were still living in Macedonia...
however, it is difficult to speculate in what ways it may have been different.

MR: [wasn t aware of the story of the cross on the hill top of Skopje. NP’ is
a very strong statement. Wouldn t it be even stronger if positioned in a “real’
public space. far from the cover of the National Gallery?

NP: This picce is a site/sight specific work, in the real sense of the word(s).
‘NP is going to be placed on the roof of the National Gallery, and due to the
building’s position itwill be visible from the inner city. From many points
in the city, the “NP” piece will be visible juxtaposed with the giant cross in
the distance, which was positioned on the hilltop Vodno in 2002. In this
sense, the work interacts (or interferes) with the cross.

The goal of the NP’ piece was simply to make an action which comments
on issues of power, and to give a different topography to the city...

There are several references that played a part in ereating this work. Firstly.
there is the current discussion about whether or not the cross should remain as
a permanent presence in the city - a discussion which has divided the opinions
of the community (including that of the Orthodox Christians). I followed with
interest the discussions related to these issues that have been conducted by
the Macedonian blog community. These specific discussions have persisted
for several days at the end of 2006 and the beginning of this year (one of a
series of many similar discussions on related topics that have taken place
throughout several years) in response to recent issues related to the lack of
funds for the maintenance of the cross.

The visual language used for the project was again a reference taken from
Jelena Karleusa’s turbo folk video Upravo ostavijena. (*4) where she sings
in front of two brightly lit letters, representing her initials: JK. The “glowing’

initials say a great deal about the changed position of women in society; she
is seen as a queen of superficiality and crowned with fake glamour: she brands
hersell by becoming a symbol...

Or, from another point of view, is it a commentary on the “masculinity” of the
act of positioning symbols within the public sphere. by “plowing” the sky.

MR: I’s interesting what you have said abour Turkey not actually being a
Ballan country. Many people feel the same about Turkey'’s admission to EU.
Do you think this is related to the fact that Turkey is fundamentally a Mustim
country?

NP: My work is engaged with the promotion of cultural diversity. My next
project, a public art project that we are trying to develop together with Zoran
Petrevski (curator, Museum of Contemporary Art. Skopje), is an attempt to
bridge the gap between the local population, which is highly divided according
to religion and ethnic origin. In geographical terms, in Skopje this “bridg-
ing actually occurs in a quite literal manner: the central bridge, the Kameni
Most. connects the city’s territorial zones that are clearly divided between
the Christian Orthodox and Muslim communities. This historic bridge will
be used as a starting point for this new project.

In 2004/05. 1 created a book entitled Adaptable Facts (Between Two
Deaths in a Society of Fear) that gathers 30 published statements confirming
that Bin Laden is no longer alive - despite the generally accepted view that
this is not so. | find the Western interpretation of the Muslim value system
and cultural customs to be highly problematic - in the same way that | regard
the Western interpretation ol the Balkans as well as the Balkan interpretation
ol the West as being just as problematic.

Turbo Star, onc of the projects in this

chibition, similarly illustrates the
confusion surrounding the definition of this notion, the Balkans. It is based on
a song which is used as a recurring melody within the exhibition - Jelena
Karleusa’s Pa naravno. The song’s lyri

are as [ollows - “Yes, of course, we are
all wogether, living our life on loan, all of us Balkan souls - be happy, as this life
s only one’ . This song questions the geographical definition of the Balkans,

by emphasising the similarities and characteristics of the Balkan people. At the
same time, it allows one the option to be, or not to be a part of itaccording

to the appropriateness of one’s personal characteristics. This optional
sense of belonging to the Balkans suggests a certain fluidity between the
territories defined by the Balkan region, proposing a less charged and less
defined future, which could be a relief for all those involved.

But to be truthful, your question has surprised me — and you might be right.
Maybe I have been brought with the understanding that Turkey is not really
part of the Balkans (but this is based on the understanding of the notion of
Balkans, as Balkan was associated with Balkanism — or “‘Brutalism’ and therefore
not highly regarded when [ was growing up). While we were proud of being
Yugoslav, we were perhaps trying to forget that we belong to the Balkans as well.



MR: Well, Istanbul is in the Balkans. The reason why lwas asking is because
[ thint: the European community is behaving with unforgivable duplicity with
Turkey. It almost looks like the only reason why they want the country to be
part of Europe is to make sure that it wouldn t fall on the evil empire’s side. Yet
L understand that the notion of Balkan is more complicated than what it seems.

MR: For the Turbo Folk: Musical competition, you used an image from Phil Collins’
karaoke piece. It never crossed my mind until now, but do you think his work
was subconsciously promoting the so-called Turbo culture?

I'm not sure if one could say that he is promoting what is essentially popular cul-
ture, but he is certainly drawn to it as an artist and therefore gives it preference...

MR: You saed that Pop culture and intellectuals don t go together. Do you think
there’s the danger that by addressing pop culture in an “intellectual’ place like a
museum, casual visitors will probably get too distracted by the subject? (Again,
it’s the Phil Collins effect. People at the Photographers Gallery were dancing
and singing along, but I'm afraid the entertaining aspect completely outdid the
actual meaning of the work).

NP: You are absolutely right, but it is nevertheless necessary to give a “light
touch’ to galleries/muscums. Art has become too institutionalised; the
production of heavy artist monographs with hard bound covers, their titles
imprinted with gold leal letters.... Artists would not normally agree to go along
with this approach... I believe that an art project requires a moment of hypnotic
magic: Collins’s work achieves that by bringing a sense of “lightness” into the gallery
space.

Misinterpretation is the driving source and force for/of my art projects. The
London based curator Sophic Hope, in her text for this exhibition catalogue,
mentions the misinterpretation of the project Advanced Science of Morplology .
She refers to a particular misinterpretation of the afore mentioned project, as
an example of a series of misunderstandings that it had provoked. All the
‘happenings’ that occurred as a reaction to the interpretation/misinterpreta-
tion of concepts embedded within the art project, talks in a direct way about
society and the world in which we live. This issue becomes even more complex
when the work is based on issues of political/national identity, as the viewer
(and sometimes even the government authorities) cannot remain passive.

[ see the possibility of ambivalent readings of a work of art as being a valuable
and positive source of information about a certain condition or situation. It
contributes to shaping and further developing the work that will be produced
as a reflection of the newly created situation. It is a process of learning, which
feeds my art - if I do not learn new things through experiencing the public
reactions, the work will not develop and evolve. That is one of the reasons
why the Turbo Folk contest has been organised within the context of the
National Gallery - I presume we are all going to learn through it.

How do you think Globalwood will be received in Skopje?

CLOBALWOOD is a very personal exhibition and tries to reflect my
experience as a person occupying the ‘in-between’ state, feeling somehow that
I am with hall of my being in Skopje, and the other half in London. I do not
like to moralise (“da solam pamet’, as a Macedonian expression would have it

- meaning, to do uncalled-for preaching), but I do hope that my experiences,
expressed through this project, are going to be valuable for all areas of society
in terms of engaging with issues that have become a part of the everyday reality.

Notes:

“1 Poljubac u doba fuliranga by Zorica Tomic: Narodna Knjiga - Alfa, Belgrade:

ISBN 86-331-3037-8, 2006

*2 fup:/ Santiturbofolf.blog.f/ arhiva-2006-12.2. feml

*3 The Dictatorshup Of the Curator, or Stakhanovism In Are by Boris Kremer, Berlin, 2004
wiww.artnews.nfo/boriskremer; fuip://artnews.info/magazine.phprg_a=essays&g =178
4 hup/Ywww. farlewsa.to/

DO YOU WANT T0 BE

D0 YOU WANT 10 SING TURBO FOLK SONGS?
WOULD YOU LIKE T0 HAVE 5 MINUTES OF STARDOM ON TV?

... GHODSE YOUR FAVORITE TURBO SONG & PREPARE YOUR STAGE ACT ..
... GALL 00 388 23 126 856 UNTIL 12TH OF FEBRUARY 2007 ..
... AND YOUR FIVE MINUTS OF GLORY WILL BE GUARANTEED ...

THE CONTEST WILL BE BROATCAST ON
.. RESONANCE FM. UK .
... TELMA TV, MACEDONIA
... M§ TV, MAGEDONIA .
... RADID RAVEL, MACEDONIA ..

THE TURBO FOLK CONTEST IS PART OF
AN EXHIBITION ENTITLED GLOBALWODD BY ARTIST NADA PRLJA
13.02-26.03.2007 AT THE NATIONAL GALLERY OF MACEDONIA. SKOPJE

... A TURBO STAR?

TYPHO SBE3JIA. nocrep. / TURBO STAR, a poster.
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Bo Jlowpon. dunaomupana na Axvagenujaima 3a iurosiu
yaeunocuin so Cronje 1 creknana mnnoma - Jlokrop no Duioszouja
na Royal College of Are, lonnon. Beanra bpurannja. [pma nznomysana
unrepnannonaino. Hejsunoro neno ja obpadorysa xoMnaexcnara
HOJUTUYKO - COIMOIOITKE CUTYAI]a BO MOJIEPHHOT CBET.

[lpma ja ocrosana Seriows Inierest Agency so 2000, ranepuja n npoexrt
NPOCTOP KOj nu3 nanomdu, nedarn n nacranu ru oGpaboTysa u ru
NOBEIYBA BO Npatiaihe nouMuTe 3a nosuor Esponckn uaenturer - ocoteno
Qokycupajin ce na untepnperannjarta na Jyromcrouna Espona so
riaodaied kourekcr. Eana on npsure aktusnoctu na [lpma Bo pavkure na
SIA Dewe nsnowOara AMBHBAJIEHTHH BHCTHHH, uau dgociegnatia
eceoepapenu opuenaupana uzioxoa (npoexT wro Geme objasen Bo
Independent. Art News, Third Texr. Time Out, Move, wrn) caejieno oj copaboria
Co Rewnion NpOCKTH 1 APYTU.

I1pba npenasa na pazanunn gpakyarern so Jonjgon og 2004.

3a noommupua nndopmannja sa padorara na Hana Mpma (Guorpaduja,
dubanorpaduja). Be MOTUME TOCETETE IO www.serfousinlerests.co.uk

Nada Prija is a Macedonian artist living and working in London. She graduated
[rom the Academy of Fine Arts. Skopje, Macedonia and recieved a Master of
Philosophy research degree from the Royal College of Ares, London, UK. Prlja
has exhibited internationally. Her work deals with the complex political
and sociological situations of the contemporary world.

Prlja recently initiated Serious Interest Agency, a gallery and project
space which through exhibitions, debates and events, explores and questions
notions of the new European identity - focusing specifically on the interpretation of
South Eastern Europe within a global context. One of her first activities under
the SIA framework was the exhibition entiled AMBIVALENT TRUTHS, or The
Last Geographically Defined Exhibition, (project reviewed by the Independent,
Art News, Third Texe, Time Out, Move, cic) [ollowed by collaboration with
Reunion Projects and others.

Prlja has been teaching in various London Colleges since 2004.

For more information about Nada Prlja’s work, biography and bibliography please refer 1o
L 2 Y 8 b
WU SCTTOUSTICrests. co. ik
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For all who helped on this project. | thank you with all my hearth:

Sonja Abadjieva, Branko Prlja, Ana Frangovska, Zlatko Teodosievski, Sophie Hope,
Michele Robeechi. Robert Alagjozovski. Nebojsa Vilic, Branimir Potic, Marko Grubic,
Daniel Serafimovski, Biljana Nikolovska-Prlja, Olgica Dimitrovska, Vladimir Dimcev,
Vlatko Lakardov, Jasna Frangovska, Julia Landicevsks, Anna Colin, Ivo Talevski. Simon
Apostolski, Lina Dzuverovie, Jone Ristevski. Ira Colancevska, Ed Bexter, Francois Girar-
din, Gareth Hague, Mischele Shashoua, Nada and Nikola Serafimovski. my Coni and my
Nino for his patience and understanding.

I na cure wro nvaar nozajMeno oGjerrn 3a osaa naaomta: Bukrop Hajsanckn,

Hywan u CnoGoganka Heneaxoncwu. Mrop e [parina Pasnoscin, Anescangap n
Maja Kuproscrn. 3sonko Hukoaosckn, Bepa Hukoaoseka, lnvme Tpajkoscrn. baaroja
Crnproscion. Jlaso n Mapuna Honoscku. dparan n Basentnma Anreakoscin.
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Clobatwood/ [reseromn Ama Opanroncica. Cogu Noyi. Miseae Podein s Ana Frangoysha, Sophic Hope. Michele Robeechi;
npenaLome Copagusoncian  wanstation Daniel Serafimovski < qoror paduga Crson Ao iocrs - Simon Apostolskil.

- Cromje s Hanmomama vasepija i Mae onga Crone : National Gallery of Macedonia, 2007, 21 e s iy s 20023 em,
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GLOBALWOOD / Hacaosna crpana - Mncraganmja, 2007; 1.7x6m. maekcuraac, Goja. / GLOBALWOOD / Front cover - Installation. 2007: 1.7x6m. perspex. colour.
NP/ Buatpenna naciosua crpana - Jasen yverninugn npoext, 2007: 2x2w. ceeruaku. / NP/ Inside front cover - Public art project, 2007: 2x2m. light bulbs.

/ Buarpenna saa crpana - Buaeo, 2007: siaeo 3 min. loop. / €/ Inside Back Cover - Video, 2007: video 3 min. loop.
BMW / Baana crpan - Mncranannja, 2007; 3 xayGu. pasanunn roaesmuin. doja. / BMW / Back cover - Installation. 2007; 3 car tops. sizes variable. colour.
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