


RATANAS BOTEV / WWW.MARKDS.COM

HacnoBoT Ha ABNOTO BCyWwHOCT ykaxysa Ha napaaokcoT wio, cnasumor Mekcukancku repuneu, CyGkomanaanTe Mapkoc, uHaky npujaten Ha
Onueep CToyw v [abpuen [apcuja Mapkec cTaa aHTurnobanictiika ukoa Snaroaapejky Tokmy Ha rnoBanv3alivjaTa M MacoBHUTE MEAUYMU.
Criopea ®epHaHaes Kactpo. aupektop Ha Foreign Affairs, xapuamaTuMHWOT BOAA Ha 3anaTCTUTE, He GW BN ceeTcky MO3HAT Aa He v
kopHcTelse HOBMTE CPEACTBa 3a rnoBanHa komyHukauuja. losHato e aeka Mapkoc komyHuumpa o csouTe CAMNATU3EPH LIMPYM CBETOT
kopucTejku carenurcku TenechoHy v uHTepHeT. Ce poLieHyBa Aeka Ha WHTepHeT nocTojat okony 45000 web cajrosy m3paboTeni 8o 26 3emju
koM ce Ha pa3ieH HauuH NOBP3aHH co 3anatucTuTe. pea Hekonky roAUHH OA CTPaHa Ha amepKaHCKIATE BOBHY aHANUTH4apH, repunckute
Gop6y Ha 3anaTucTuTe, Gea HapeseHw NtWar unu MpexHa BojHa.

ATANAS BOTEV / WWW.MRRKDS.COM

The title of the work is actually pointing to the paradox that famous Mexican guerilia leader Subkomandante Markos (firend of Oliver Stoun and
Gabriel Garsja Markes) become anti globalistic idol thanks to globalization and mass media. According Fernandez Kastra director of Foreign
Affairs, charismatic leader of the Zapatistas Army, would not be known in whole world if he didn't use the new global communication

technologies.
He is communicating with his followers all around the world using satelite phones and Internet. Estimations are that there are around 45000
web sites located in 26 countries which are connected with the Zapatistas. Few years ago American army analytics declare that guerilla fights

of the Zapatistas are actually Net war.

tean, 102 X 76 um

MAPWA BETEPOCKA/TA.O

KpeaTusHaTa aBaHTypa Ha 0Baa MAaAa rpachuyapka e nonusHawHa. Taa He ce OAHECYBa CaMD Ha ABOJHOTO aBEPCHO-PEBEPCHO MevaTerse
Ha rpachudkiOT NMCT, Ha NOCTUrHYBarLETO Ha TakTuiHUTe BPEAHOCTH Ha KOHKpETHO NpumeHeTaTa TexHika, Ha 3ameHara Ha
TPaAMUMOHANHMOT MaTepHja/-XapTHjaTa cO TPAHCMIaPEHTHATA MOBPWMHA Ha nekcurnacoT, Tyky Taa ce OAHECYBa 1 Ha
TPOAMMEH3UOHANHOTO MPE3EHTUPatL., OAHOCHD Ha NPOCTOPHMOT PACMIOPEA HA LENDCTA Ha 3aMUC/IeHaTa NpeseHTalmja Ha komnosuumjaTa.
Hu3 ABOCTPAHOTO, aTUMM4HO MevaTerbe Ha rpadbuukuTe nucTosu, Betepocka ce 06MAyBa CMOHTAHO v CyMTUAHO AA O BOCTIOCTaBH

AMjanorot co Bu3aHTMCkuTe LIEPEMOHMjanHK nuTUcku UkoHu.
KoH4a [Tupkoacka

MRRIJR VETERDSKR / TA.D.

The creative adventure of this young graphics artist is multi-meaningful. Not only does it refer to the double-sided averse-reverse printing on
the graphic sheet, the achievement of tactile values of the applied technique, the replacement of the traditional material-the paper by
transparent plexiglass surface, but it also tackles the three dimensional presentation, that is, the spatial arrangement of the whole of the
envisioned presentation of the composition. Through the double-sided, atypical printing on the graphic sheets, Veteroska strives to establish a

spontaneous and subtle dialogue with the Byzantine ceremonial double-sided icons.
Konca Pirkoska
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METODI ANGELOV
JUICY/JUICE
PAL/DV, DVD, 8"

THOSE WHO APPRECIATE QUALITY ENJOY IT RESPONSIBLY

If you had an unlimited budget and all the time you needed. What would you do?

| would buy my self a fruit factory to make my own JUICE....not for sale, just for me
and my friends.

We are all born in a cultural environment, which determines our life and our
perception of the world. We consider our daily life to be the only reality. For that
reason our choice in life is very limited and predictable, as it is predetermined.
Here, the system of relations between art and commerce also indicates the
importance narrative or storytelling has in an age of information economies. This
implies that the adoption of this concept by all these different disciplines gives rise
to hybridisation of different disciplinary discourses.

Most importantly the concept of collective ownership implies responsibility and the
survival of common resources rely on the willingness of people to take their vitality
from their connectedness to real life embodied needs and issues.

Using graphical representations often explains complicated procedures quckly so
that viewers can understand your process without a lot of confusion.Final words?
Whenever we expose an idea, we experience a realization, which results in
expanded awareness as wisdom and recovered self responsibility.

From self responsibility, possibilities are infinite...
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AAEKCAHAPA METPYWEBCKA / APAYMHOBO 2001

METOAW AHTEAOB
JUICY/JuIce
PAL/DV, DVD, 8"

OHoj koj ro uenn ksanuTeToT, ja yXMBa DArOBOPHOCTA.
Ako umalwHe numuTupadku GyUeT U UenoTo Bpeme WTo
TW e noTpe6Ho, WTo 61 Hanpaswn?

a.m. Ke kynam cpaGpuka 3a NpoM3BOACTBO Ha oBOW]e,
3a aa npousseaysam JUICE, He 3a nposaxGa, Tyky 3a
MEHE W 33 MOUTe NpHjaTenn.

CuTe HUe CMe POAEHM BO eAHa KYNTypHa cpeAMHa WTo
ro AETEPMUHMPA HalMOT XMBOT U HawaTta nepuenuuja
Ha cBeToT (BooniwTo). OTTyka HalWMKOT XMBOT & HalaTa
eAVHCTBEHA peanHocT. OA Taa NPUdMHA HaWMOT
KMBOTEH M36OP B NMMMTHPaH W NPeABUANKB, kako u
(npe)AeTepMUHMPaH.

Osae spckata nomefy ymeTHU4KOTO ¥ komepunjanHoTo
ncroTaka ja MHMUMPA BAXHOCTA Ha packaxysavkaTa
MPUCYTHOCT BO BPEMETO Ha “MHdopmaumjata uim
wHipopmaTiikata ekoHomuja. Co oBa ce noapaséupa
YCBOjyBerbe Ha KOHLenToT Co cuTe pasnuiHn
AMCUMMIKMHK kou TexHeaT koH xuGpuaHoTo kako
pasnueH amcumnanHapeH auckypc.

LienokynHaTa concTBEHOCT WHULMPA OATOBOPHOCT U
MpexvByBarbe 04 3aeAHU4KUTE pecypcy, CnpemHocTa
Ha 408e4KOTO 3aeAHMILTBO, KBAUTETOT Ha HUBHATA
MOBP3aHOCT BO XWBOTOT MckaxaHa npeky noTpe6uTe u
pesynTatute.

YnoTpetysajku rv rpadiuukunTe npeTcrasu, Yecro ce
o6jacHysaat komnauuppanute npoueaypy. Otryka
koHcymeHTOT 6p30 MOXe aa ro pas6epe BalWoT npouec
Ge3 ao3a Ha koHdysuja.

Kora nanoxysame uaAea, Hue uckycysame peanusaumja,
koja pe3ynTupa co 3rofiemeHo npeaynpeaysarse kako
MYAPO OTKPUBatLE HA CAMO-OAMOBOPHOTO.

OA CaMO-OATOBOPHOTO, MOXHOCTHTE C&8 HEOIPaHUHEHN.

-

ApauuHoso 20018a e npoekr koj e peanuaupan 8o 2005 roAuHa U Ce COCTON OA Moseke Aena 13paboTeHu BO PasnuiHK meauymu. Lecte
ek Macno Ha naaTHo (220 x 175cM) CO HaBUAYM XMTIEPPEANMCTUHKM CTUN ABTOPOT MM AoXMBYBa kako COMCTBEHM MCKYCTBA OA CNYHYBatbaTa
80 ApaunHoso. Tpeky MpoLecoT Ha oTkpuBarse Ha CBojaTa NPMBATHOCT asTopkara rm nokaxysa CBOMTE APAMaTH4HK ckycTBa NOBP3aHH Co
u3ryGeHnoT AOM B0 BoeHHOT koHdhauk, npoTepysareTo, kako v COUMjanHWTE NaA0BM BO ONLUTECTBOTO. Temarukara Ha CpPyLIEHWUTE SUAOBHK,
uckpuieHuTe kepamuan 1 naaHaTuTe kpOBOBM CE ABN OA CeralHaTa peanHocT. HacouyBajky ja ceojaTa koHueTpauwja koH xewkuTe npawarsa
Ha akTyenHata xuBoTHa npakca v uckycTso, oBaa 3amucna ce nojasysa kako NpeaxoAHuUa Ha vaejaTa thakruukara cutyaumja Aa ce npesece

Ha ronemu nnatHa kow npeacTasysaat novetok Ha uvknycot ApayuHoso 2001.

ALEKSANDRA PETRUSEVSKA / ARACHINOVO 2001

Arachinovo 2001st is a project realized in year 2005 and it is consisted from variety of artworks made in different techniques. The six big format
paintings (220 x 175) made in hyperrealist style are personal experiences of the author and her view on the happenings in Arachinovo in year
2001.Through the processes of the opening of her privacy Petrushevska is snowing her dramatic experiences connected with the war conflictand
her expelling from Arachinovo where she lived before. Topics of destroyed houses, burned roofs and broken tiles are part of the reality today.
Aiming her concentration to the burning guestions of her own live experience, this idea of presenting the actual situation in the big format pantings

is coming as a foreplay of the bigger project called Arachinovo 20015t




ATAHAC BOTEB

POAEH BO CKOILE, 1973. AUAOMMPAA HA
OAKYATETOT 3A AMKOBHW YMETHOCTH

BO CKOTUE, 1997, BO KAACATA HA

MPOO. KOCTAAMH TAHYEB.

MATUCTPUPAA HA DAY- CKOILE,1999.

CEAEKTUPAHW CAMOCTOJHI W3AOXBM:
2000

Ckonje, OTBOPEHO rpaguyKo CTyauo

2003 Ckonje, KyntypeH LieHTap-To4ka
Benec, HapomeH my3e]
2005 Ckonje, MpaHUycKK KynTYpeH LeHTap

Ckonje, My3ej Ha rpag Ckonje

2006

Ckonje, Mana cranuua
LUmvn, Jom Ha mnagu

CEAEKTUPAHU TPYMHW WU3AOXBM:
1998

Pujeka (Xpsarcka), 50 loawiwHMHa of
CosetoT Ha Espona-Ex Libris,
YHviBep3auTeTcka Bubnvoteka Ha Pujeka

200| 3arpeb (Xpeatcka), Meceu Ha
coBpemMeHaTa MakeaoHcKka Kyntypa,
2002 Ckonje, Tenoto mwvicnu,
OTBOpPEHO rpaMyKo CTyano
2003 Ckonje, 6 bveHane Ha Mnaan yMETHULW,
My3ej Ha coBpemeHa YMeTHOCT
Bpatvciasa (CnoBavka),
BueHane Ha wnycTpaunja
2004 Benrpapn (CLIT), HoBKOT MakenoHCKM
crpun, CKL,
Oaek (Xpeatcka), Hoeara makenoHa@ rpadvka
2005 Bpatvcnasa (CnoBavka),
20 BueHane Ha wnycTpaumja
2006 LWamanwe (DpaHumja),
MefyHapoaHo rpaduiko TpuveHane
1996 FogwiwHa Harpapa Ha Qakynteror 3a

NVKOBHW YMETHOCTW
26 Jynu', @oHnauvja Opark Xapkopd MaHvHr

ATANAS BOTEV

BORN IN SKOPJE, 1973. FACULTY O FINE ARTS IN SKOPJE, BFA 1997, IN THE CLASS
0F THE PROF. KOSTADIN TANCEV. FACULTY OF FINE ARTS IN SKOPJE, MFR 1998,

SELECTED SOLO EXHIBITIONS:

2000  skopje, Open Graphic Art Studio

2003 Skopje, Cultural Centre - Tocka

2005 Skopje, Centre culturel francais
Skopje, Museum of the City of Skopje

2006 Skopje, Mala stanica

SELECTED GROUP EXHIBITIDNS:

1998 Rijeka (Croatia), 50 Anniversary of the

Council of Europe f- Ex Libris, University
Library of Rijeka

Zagreb (Croatia), The month of contemporary
macedonian culture, Matica Hrvatska

Skopje, Body Thinks, Open Graphic Art
Studio-Museum of the City of Skopje

2001
2002

2003 Skopje, 6 th Biennial of Young Artists,
Museum of Contemporary Art Bratislava
(Slovakia) , 19 th Biennial of llustration
2004 Belgrad (Serbia and Montenegro),
New Macedonian Comix, SKC
Osjek (Croatia), Young Macedonian Graghic
2005 Bratislava (Slovakia), 20 th Biennial of llustration
2006 Chamalieres (France), Triennial of Graphic Art
1996 Annual award of Faculty of Fine Arts
|996 26 of July Foundation Frank Harcord Manning
Contact:

Address: ASNOM 34/2-20, 1000 Skopje, Republic of Macedonia
Tel: + 389 02 2432 099, e-mail: atanas botevayahoo.com
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METOAWU AHTEAOB

POAEH BO HETOTHHO, 1977. AMMAOMUPAA HA
OAKYATETOT 3A AMKOBHM YMETHOCTW BO CKOMLE,
2001, OTCEK CAMKAPCTBO, BO KAACATA HA
MPOO. PYBEHC KOPYBMH. " 5

CAMOCTOJHW WU3AOXBM:
2003

®paHuwja, Mepmanumja Self representation,
OurvTaneH aBTonopTper

2004 Ckonje, Ako He 6w Buno,
KynTtypeH ueHTap Touka
2005 Oxpua, Ypbanwn Oazw,

[om Ha kyntypa lpurop lMpnuyes

TPYMHA U3AOXBEH:

1999 Ckonje, OgHanpea MaHwHa MuHarto,
Oom Ha kyntypaTa Koyo PauwH

2000 Ckonje, CUAB, WHTepHaLMOHaNHO
BreHane Ha MNaavTe NMKOBHW YMETHULM,
My3ej Ha rpag Ckonje

2001 Benrpaa (CLIT), “REALPRESENCE" L0 POM

“MADONNA THE NEW PERFORMER",
My3ej Ha coBpemeHa yMeTHOCT
Cronje, “VIRTUELNATA MADONR" 45 wmuH, MHT

Ckonje, “INSITU" HokeH nepcdopmaHc ,
KynTypeH ueHTap Touka
Ckonje, bveHane Ha mnagw,

2002

2004 Ckonje, Liptex PT1ex,Ck - MK HoBK
TEHAEHLWW, NaTyBa4ku MpoekT

2005 Ckonje, CynepmeH5, breHane Ha mnaaw,
My3ej Ha coBpemeHaTa yMeTHOCT

2006 Ckonje, 3umckn CanoH, AJTYM
Ckonje, MakenoHCKMOT YMETHVK BO PasroBop,
HauvoHanHa ranepuja Yvdre Amam

Ckonje, CWAB, VIHTepHauwoHanHo
BreHHane Ha MnagwTe NUKOBHW YMETHUUM
(Harpapa 3a upTex)

METODI ANGELOV

BORN IN SKOPJE, 1977. FRCULTY OF FINE ARTS IN SKOPJE, BFR 2001,
DEPARTMENT OF PAINTING, IN THE CLASS DF THE PROF. RUBENS KORUBIN.

SOLD EXHIBITION:
2003

France, Germany, Self representation,
digital autoportrait

2004 Skopje, What if not, Cultur center Tocka
2005 Ohrid, Urban Oasis, Home of culture
Grigor Priicev
GROUP EXHIBITION:
|999 Skopje, In Advance Future Past,
Home of culture Koco Racin
2000 Skopje, SIAB, Internacional Bienial,
2001 Belgrad (Serbia and Montenegro), “Real

Presence” CD ROM "Madonna the new
performer”, Museum of contemporary art

Skopje, “Virtuel Madona” 45 min, MNT
Skopje, "IN SITU” night performance , Tocka

Skopje, Biennial of Young Artists,
Museum of Contemporary Art

2002

2004 Skopje, "Crtez R'tez”,Sk - Mk new tendency,
traveling project

2005 Skopje, "Supermen5”, Biennial of Young
Artists, Museum of Contemporary Art

2006  skopje, zimski Salon, DLUM

Skopje, Macedonian artist in conversation,
Nacional galery Cifte Amam

AWRRD:

Skopje, SIAB, Internacional Biennial of Young
Artists (award for drawing)

Contact:

Adress: Str. “Kiril i Metodj " 26, Negetino, R Macetone
Tel: +389 43 362 580 Web site: www.am com =
e-mail; lotrek@mt net mk
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AAEKCAHAPA TIETPYLIEBCKA MAPWA BETEPOCKA

POAEHA BO CKOLE, 1981. POAEHA BO CKOMJE, 1980. AMMAOMUPAAA HA
AMTAOMMPAAA HA DAKYATETOT 3A AMKOBHM OAKYATETOT 3A AMKOBHW YMETHOCTH BO CKOILE,
YMETHOCTM BO CKOTLE, 2005, OTCEK CAMKAPCTBO, BO 2004, OTCEK TPAOUKA CO rPAOMUKH AM3AJ.
KAACATA HA

MPO. JOBAH LIYMKOBCKM. CAMOCTOJHW WU3AOXBM:
2002 benrpag (CLI),
I'PYHHM VBAOXBM Fanepuja CrypeHTckm Mpan
2003 Ckonje, Mysej Ha lpag Ckonje 2003 Xepuer Hosu (CLT),
i P
2003 Ckonje, MpagoT, MnagvHCKu KynTypeH Taﬂeplmja Caligin
LeHTap 2003 Ckonje, KynTypHo
7
2004 Benec, bveHane Ha Mana rpagwka 2003 FHPSPHARE HHEP
zms y Oxpwn, Oom Ha Kkyatypa
CKDFIJ.E bBuieHane Ha mnaawm, Tpurop Mpandes
My3ej Ha COBpeMeHaTa yMeTHOCT 2005 G
2005 Ckonje, benn Hokw, Myzej Ha rpan Ckonje
Oom Ha rpagexHmun Ko4o PaunH
2006 Ckorje, “OFF”, Fanepwja Press to Exit
HATPAAM:

2001 benrpaa (CLI), Harpaga 3a upTex

ALEKSANDRA PETRUSEVSKA Gl sl

2002 Ckonje, Harpaaa 3a mnag AusajHep

BORN IN SKOPJE, 1981. FACULTY OF FINE ARTS IN Come wa wagexra
SKOPJE, BFA 2005. DEPARTMENT OF PAINTNG, IN 2003 cronie, Harpana sa oduwjanwo noro v

3Hak, 100 roavHy WnuHpeH

THE CLASS OF THE PROF JOVAN SUMKOVSKI R e s S

Ov3ajH Ha Esporicka MHTerpaumja Ha
Penybnvka MakenoHuja 1 COHLETO e 3Be3fia

2004 Ckonje, Harpaga 3a naakartu,
GROUP EXHIBITIONS: 60 rogvinm ACHOM
2003 Skopje, Museum of the City of Skopje 2004 EKOT‘JE MZ“ ®opmar DF_JWM. Harpana
ParytviH ABpamMoBCKK yTE
je, Th Y |
2003 Skopje, The City, Youth Cultural Center 2006 i WaFa TE BN

20“4 Veles, Il Biennale of small graphic forms Genoracku” 3a Hajgobpa camocTojHa

2005 Skopije, Youth Biennial, ‘E";”%“g; 2;’ yﬂyjel :ae:}lfaﬂ Cronje,
Museum of Contemporary Art * 8-y s

2““5 opje, ite Nights,
o MARIJA VETEROSKA

2006  skopje, “OFF”, Gallery Press to Exit
—_ BORN IN SKOPJE, 1980. FACULTY OF FINE ARTS IN
Neltle: s SKOPJE, BFA, 2004, DEPARTMENT OF GRAPHIC AND
e-mail: caciltane@yahoo.com GRAPHIC DESIGN.

SELECTED SOLO EXHIBITION:
2002 Belgrade (Serbia and Montenegro),
Art Gallery Studentski Grad

2003 Herceg Novi (Serbia and Montenegro),
Gallery Sue Rider

2003 Skopje, Cultural Information Centre
2003 Ohrid, Hous of Culture Grigor Priicev
2005 Skopje, Muzeum of the city

SELECTED AWARDS:

2001 Belgrad (Serbia and Montenegro),
Award for a drawing at the 11th Biennial of the
Yugoslav Student Drawing

2002 Skopje, Award for young designer, Sun of hope
2003 Skopje, Award for official logo, 100 years since
linden

2003 Skopje, Award for official logo and design for
the European Integration campaign of the RM,
The sun is a Star

2004 Skopje, Award for posters, 60 years ASNOM
2(114 Skopje, DLUM, Award Dragutin Avramovski Gute

2006 Skopje, Award Ljubomir Belogaski, of the
Museumn of the City for the solo exhibition

Contact: address: Vladimir Komarov 1-2/20,
1000 Skopje, Republic of Macedonia
Mobile: 070 581 650

e-mail: marcemk@yahoo.com




FOAUWHA HATPAAA 3A MAAA AMKOBEH YMETHUK AEHEC
20 JYHW 2006, KYPWYMAW AH, MY3E)] HA MAKEAOHWA

MAPTHEPW BO MPOEKTOT:

doHaaumja 3a umBunHo onwrecrso, lbyjopk,CAA
My3ej Ha MakeaoHuja

KOOPAWHATOPU HA MPOEKTOT:

Anuta MBKOBMK, UCTOPMYAP Ha YMETHOCTA
Hukona lMucapes, Uctopuyap Ha yMeTHOCTa

XWPU:

Konua MupKoBcKa, MCTOpUYap Ha ymeTHOCTa
Haae lMeweBa, 1McTOpyHap Ha ymeTHocTa
Mupocnag CrojaHoBuK- LLyku, ymeTHrk
Aann6op TpeH4eBckH, ymeTHKk

AHuTa UBKOBUK

U3AABAVY:

LleHTap 3a coBpemeHn ymeTHocTH - Ckonje
3a uspasadort: KannHa byHercka Mcakoscka
Nejayt: AU 1 HI

Meuyartu: FUSION

Tupax: 300

Ckonje, 2006

YOUNG VISUAL ARTIST ANNUAL AWARDS DENES
JUNE 20, 2006, KURSHUMLI AN, MUSEUM OF MACEDONIR

PARTNERS OF THE PROJECT:

The Foundation for a Civil Society, New York, USA
Museum of Macedonia

COORDINATORS OF THE PROJECT:

Anita Ivkovic, art historian
Nikola Pisarev, art historian

JURY:

Konca Pirkovska, art historian
Nade Peseva, art historian
Miroslav Stojaovic - Suki, artist
Dalibor Trencevski, artist
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