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Ce umMHM AypW HEBEPOjaTHO AeKa W [leHec BO NWKOBHATA YMETHOCT, BEKe CONMAHO HaBsneseHa Bo 21-
OT BEK W CO CUTE Npempexuja u TypbyneHuun 3ag cebe (HO, BEPOjaTHO, U yLITe MHOTY nNpeg cebe), eqHa ymeT-
HWYKA AUCUMNNMHA / TEXHWKA MOXe [ia ONcTojyBa peyncy HermbHaTa of cuTe npevcnuTyBarba U TpaHcop-
MaLuK WTO M HamMeTHaa COBPEMEHMOT YMETHUYKM U3pa3 W pa3sojoT Ha HoBuTe TexHonoruu. Mako opamHa
onwtonpudareHo deka rpacukara, 3aefgHo CO CIMKapCTBOTO W CKYyNNTypara, ro CO4MHyBa MO3HaToTo
L{BPCTO ,TPOJCTBO" Ha KNACUYHM IMKOBHW AUCLMNNMHI, Cenak ce NoKaxysa feka Taa ,Bpcka“ 1 He 6una Tonky
cunHa. NMoTo4Ho, ako ce uma npeaBud HU3 LITO CE NOMUHAa CMKapCTBOTO W CKyNNTypaTta Bo ABAaeCeTTUOT
BEK - BeKe 0fjaMHa CBe/leHM NoBeKe Ha MpeTcTaBa W uAeja OTKOMKY Ha Aerno — Toraw rpacukara uarrnega
Kako 6eamany nocrneaeH 3anve Ha Kacu4yHOTO Noumarke Ha NUKOBHOTO Aerno! Moxebu TokMy v 3apaau Toa
ywTe ApraH npopoHqKiA ja npornacy rpadmukaTa 3a HempuKOCHOBEHA, KOHCTAHTHa ,yMeTHWYKa TexHuka sui
generis”!

Ho, ce pasbupa, Kako W BO Cry4ajoT CO ,TPOJCTBOTO", HULITO BO YMETHOCTa He € 6al Taka UBpCTo,
HEMPUKOCHOBEHO U HEMEHNWBO, Na HK rpacmkaTa. Taa, rpacvkara, camo U3rneja Taka TBPAOrnaBo UMyHa,
0CO6EHO KOora Ke ce Criopean Co WOKOBUTE LTO M [oXXWBYBaa apyrute ymetHocTu. iHaky, n Bo cebe 1 okony
cebe, N Taa MUHyBallle HA3 peauua TpaHcopMauuy U MeHyBara, uMallle CBOM BO3HECH, NMajoBu U Kpuan. A
cenak, Kako Aa HU YMETHWLWMTE HW KpuTUKaTa/Teopujata He ce OcmesflyBaa Ha pajukarndu sadatu Bo
rpachnukoTo TKMBO®, 3appXKyBajkvm W ja HeyenHarta aypata Ha ,6naropogeH 3aHaet”. [lypy 1M OHa WTO
BOOGMYAEHO 1 CE NPUNULLYBALLE Kako HeJoCTaToK OA TUMOT Ha ,TeXHWYKa PernpoAyKTUBHOCT, BCYLLHOCT ce
NoKa)ka AeKa He e HUKAKOB CYLUTECTBEH rPeB 3alliTo Taa PenpoayKTUBHOCT ja uma(we) u Bo doTorpadujara,
UNMoT, BUAEOTO UTH.!

MakepgoHckaTta rpaduka, 3apaav peauua cneyyuchuyHA U No3HaT1 CTOPUCKO-OMITECTBEHW (He)npuiu-
KW, Hema gonra Tpaguuuwja. BucTuHcKUTe nodeTouy BO rpadukaTta Kako MOAepHa yMeTHUYKa Aucuun-
NYHa/TEXHUKA 'Y Haofame Aypu BO MOYeTOKOT Ha NeAeceTTuTe roguH1 Ha MMHaTMOT BeK'. 3a Hac Toa e 3HaYaeH
MCTOPUCKM NEPUOA Ha Bpakarbe Ha BpojHM Make[OHCKN YMETHULM — CIIMKapw, Bajapu, rpaduyapm — WKomnysaHu
Ha NMUKOBHW akazemun BoH MakegoHuja®. OBoj dhakT, oA egHa cTpaHa, AoHekage ro objacHysa pasHoBUAHUOT
pafiyc Ha MHTEePEeCK Ha MakeLOHCKUTE YMETHWULWM BO rpadmkaTta O4HOCHO BinjaHujara Wwro Tme co cebe rn Hoce-
ne of cpeavHWTe Kaje WTo ydene. Ho, og Apyra cTpaHa, noYeTouuTe Ha MoAepHata MakefoHcka rpadvka
VICTOPUCKY Ce MOK/IOMyBaar co rojasara Ha o4JernHu (Toraw) pagukantin MeHyBarba (1) Bo rpathu-ku1oT uapas
— Ha npumep, eHdIOPMENIOT 1 NOCTEH(OPMENHUOT NEPUO, — Taka LWTO MaKEAOHCKUTE YMETHULM MOXea BEeKe Ha
CTapToOT Aa Ce coo4aT CO CEepUO3HU TBOPEYKU npeanssuuu. EaHoBpeMeHo, 0cobeHo MHTepeceH e (hakToT WTo
rpachmkara cTaHysa HeBepojaTHO MomnynapHa Mefy MakeAoHCKUTE YMETHULM U CO Hea ce basene Geamany cute
(cnvkapw, Bajapu, rpadudapw ...), 6e3 orneg Ha npumapHata TBopeqka sokauuja. Ce pasbupa, He Kaj cute U He

' [pachnuKkuTe 06MAY HA HEKOW O/ OCHOBOMONOXHULMTE HA MaKeAoHcKaTa MoaepHa (MapTuHocky, JinHeHocku, MaHaunoB-ABpamMoBCKU 1
[1p.) Npeg Bropara cBeTcka BojHa ce CMeTaar 3a ... eNU30AHN, HUMABHTHN 1 6e3 Moronemo BrinjaHne Ha NOBOEHMOT 13pags ..." (Corva
Abayuea [umutposa, Mpachuka y MakegoHruju, 8o: JyrocnioBercka rpachuka 1950-1980, MCY — Beorpag, 1985, cTp. 67). flypu 8o 1948
roguHa, Bo pamkuTe Ha LLkonara 3a npumMeHeTa yMeTHOCT, 3a Nps Nat e 0TBOpeH rpachyki OTCekK.

2 Bo 1954 roguHa, BO paMmkuTe Ha [pylWwTBOTO Ha JIMKOBHUTE YMETHULM Ha MakegoHuja, Npe mat e ocHosaHa rpacuyka cekuuja, a
Bo 1957 roguHa ce oapkyea npeara lpacuuka usnox6a Ha [JIVYM, koja WTo noToa Ke mpepacHe BO TpaguuvoHanHa roguiiHa
rpacuuka nanoxba Ha [pywTeoTo.



ceKkorall pesyntatute bune Ha 3aBMAHO/MOCaKyBaHO pamHMILTE, HO MOpa Aa ce MoTeHuupa geka HUBHWOT
rpauHkn aHraxxmaH (ocobeHo 6pojHUTe rpacduyku n3noxou Bo NefeceTTUTe U LWeeceTTUTe roMHN) umalle
M3BOHpeHW efyKaTuBHO-NMeaarowkn BnujaHuja Bo cpeguHaTta. Bo 1961 rogumHa ce nojaByBa npeata
rpacpudka mana Bo MakepoHuja, BO Koja LITO ce 3acTarneHu (Toraw) Hajpenpe3eHTaTvBHUTE rpachuHkm
[OCTUrHyBara Ha MakKeAoHCKUTE YMETHULM.

MoyeTounTe Ha co3gaBareTo Ha rpadguykara 36mpka Bo HauwoHanHaTa ranepuja Ha MakegoHwuja
faTtvpaart of camOTO OCHOBah€e Ha WMHCTUTyuMjata (ocHoBaHa BO 1948 roguHa Kako YMeTHU4Ka ranepuja
,CKonje" 1 npea MHCTUTYLUMja 0og OBOj BMA Kaj HAC), WTO 3HAYM feKa BPEMEHCKM KOMHUMAMpa Co camuTte
noYeToLn Ha MOAEpPHMOT rpacdmykm u3pa3 Bo MakegoHuja. Beke Toj hakT Ha oBaa 36upka W faBa
cneyuduryHa HOTa Ha aBTEHTWYeH MpocfeyBady Ha pa3BojoT Ha rpacuykuoT mspas Bo MakepgoHuja. Ho,
e[]JHOBPEeMeHO, TOKMY BO OBOj KOHTEKCT Tpeba ga ce noTeHuupa NpUAOHECcOT Ha OBaa MHCTMTyuuja U BO
LWIMpEeHeTo Ha rpadpuHKUTe XOPU3OHTWM Kaj ymeTHuuMTe m nybnukara npeky npeseHTauujata Ha 6pojHU
penpeseHTaTMBHWU MefyHapogHu rpadmnydkm nanoxbu, Ha npumep: benrncka rpacduka; bputaHcka rpaduka;
pacmkn 1 UpTeXu of COBPEMEHU repMaHcku ymeTHuuu (cute Bo 1955 roavHa); AMEeprKaHcku ApBopes
(1956); XeHpu Myp (1965); ®paHuycka rpaduka (1985); Typcka rpacpuka (1986); Npachukm og ,TamapuHg' —
CA[, ®uHcka rpadmka (1987) uTH. HabpojyBareTo, nak, Ha rpapuyknTe nanoxom (camocTojHK 1 FpynHK) Ha
Maxke[OHCKW YMETHULM, Kako W Ha rpaduykyi ymeTHUUM of GUBLUMTE jyrocroBEHCKU mpocTopu, 6u oaserno
npemMHory mMecTo.

OTTyKa, rpachuykara 36upka Ha HaumoHanHata ranepuja Ha MakepgoHwja, BCYLIHOCT, € 06jeKTUBHO
ornefano Ha pa3BojHUTe naTuiTa u TeHAeHUMn Bo MakeoHeKkaTa rpaduka. Hua Hea napanenHo moxe ga ce
cnean KOHTUHYMPaHWOT Pas3Boj U pacTexx Ha rpadnyKnTe TEXHNKIN BO MakegoHcKkarta rpaduka, Ho U ,3peerbe-
TO" Ha TBOPEYKMOT UCKa3 Ha MHOTYMWHa EMUHEHTHU MaKeAoHCKU rpadmyapm.

MHaky camara 36upka e cosfaBaHa rnaBHO MO naT Ha OTKYNW Of TEeKOBHU M3NoX6u, kako u of
AoHauuM 1 noaapouw of cammte ymeTHUUW. Bo OBOj KOHTEKCT, Ha rpaduykara 36upka Ha HauvwonanHaTa
ranepuja Ha MakefoHuja MOXe Aa ce rnefa u Kako Ha pedpnekcuja Ha gp)kaeHaTa nojfplika BO Hacoka Ha
3boraTyBareTo Ha 36MpKaTta, Ha KpUTEepMyMUTe Ha OTKYMNHaTa NoNuTUKa Ha UHCTUTYLW|jaTa, HO U Ha KpUTepu-
YMUTE Ha YMETHULIMTE KOW nojapyBearne cBov aena.

Oeaa uanoxba, nak, e KoHyunMpaHa Kako n3bop og rpacduykara 36upka Ha HaumoHanHaTa ranepm-
ja Ha MakegoHwja, co TeHAeHUMja KOHLM3HO [a ro NprKaXke pa3BojoT Ha MakeJoHcKaTa rpaduka, Aa noTceTu
Ha ofpefeHy (Moxebun 3abopaBeHn) UCTOPUCKK U TBOPEYKW BPEeHOCTU, HO U Aa akueHTUpa ofaenHu ymeT-

HWLWM Yne WTo rpa4Ko TBOPELUTBO CEKaKo MMa NocebHO 3HaYeHe 3a pasBojoT Ha OBaa yMeTHUYKa gucumn-
nvHa Bo MakepoHuja®

3natko TeogocreBcKu

* Ha uanoxxb6ata ce BKITyHEHW W HEKOSKY MocTapy rpactMkn KOW LUTO XPOHOJSTOWKK HE COOABETCTBYBAAT CO NMEPUOAOT Ha KOj LITO Ce
oaHecysa uanoxbara. CtaHysa 36op 3a rpacumku Hactanaty nomery XVI u XVIII Bek, o kou wto egHata e of upkeata Cs.
Boropoauua so BenewkoTo ceno Cokne, a ocTaHaTuTe Ce CO Heno3HaTo NOTeKNo, HajeepojaTHo of CeeTta Nopa. Co orneg wWTto
oBaa uanoxxba Hocu nogHacnoe ,Opf rpacu-karta 36upka Ha HauyuoHanHaTa ranepuja Ha MakegoHuja“ — a oeve rpachuku ce gen

o/} Taa 36upka - 1 UMajKu NpeaBuA Aeka gocera He 6une U3noxyBaHu Nped MakegoHcKaTa jaBHOCT, cMeTaBMe Aeka e ynaTHo ja
6uaar cocTaBeH fen Ha oBaa u3noxoa.



It seems almost unbeleiable that even today in the fine art, considerably consuming the 215¢ century, having
left all the troubles and turbulences behind (and probably having a lot ahead), an art discipline / technique can persist
almost untouched by all the reconsiderations and transformations imposed by the contemporary art language and the
development of the new technologies. Although it has been agreed since long ago that the graphic art, together with
the painting and sculpture, makes the “holy trinity” of classic art disciplines, this relationship, however, did not prove
to be that strong. More precisely, il we consider all the things the painting and the sculpture have passed through in the
course of the 20" century = long ago reduced (o rather an image and an idea than an artwork - then the graphic art
seems almost like the last haven of the classical comprehension of the artwork! Maybe it is for that reason that Argan
prophetically declared the graphic art the undisputed constant “artistic technique sui generis™!

But, of course, as is the case with the “trinity”, nothing in art proved to be exactly solid, undisputed and
unchangeable, and it goes for the graphic art, as well, The graphic art only seems so stubbornly immune, especially
when compared to the shocks the other arts have undergone. Yet, in itself and around itself, it has passed through a
series of transformations and changes, it had its ups, downs and crisis. Yet, it seems as if neither the artists nor the cri-
tique/theory dared for radical actions into the “graphic tissue”, keeping its aura of a ,,noble craft™ intact. Even the things
that used to be related to it as a kind of a flaw, like the “technical reproductiveness”, actually proved to be nothing sin-
ful since its reproductiveness is (was) present in the photography, film, video etc!

The Macedonian graphic art, due 1o a series of specific and well known historical-social (dis)advantages, does
not have a long tradition. The real beginnings of the graphic as a modern art discipline/technique can be found as late
as the mid 1950s. This is a significant period for us because it means the return of numerous Macedonian artists -
painters, sculptors, graphic artists — educated at the academies outside Macedonia. On the one hand this fact to some
extent explains the diverse scope of interests of the Macedonian artists in the graphic art, that is, the influences they
brought along from their studying environments. But, on the other hand, the beginnings of the modern Macedonian
graphic art are historically coinciding with the occurrence of certain (then) radical changes (also) in the graphic lan-
guage - for example the Informal Art and the post-informal period - so that the Macedonian artists could face serious
creative challenges rather early. An especially interesting fact is that the graphic art became incredibly popular among
the Macedonian artists and almost all of them (painters, sculptors, graphic artists...) were engaged in it, regardless of
their primary artistic vocation. Of course, not everybody’s results were at the appropriate / desirable level, but we must
point out that their graphic engagement (especially the numerous exhibitions in the 1950s and 1960s) had an extraordi-
nary educational-pedagogical impact in the ambiance. In 1961 the first graphic map was made in Macedonia, including
the (then) most representative graphic achievements of the Macedonian artists.



The beginnings of the compilation of the graphic arts collection in the National Gallery of Macedonia coincide
with the very foundation of the institution (started in 1948 as the Art Gallery ,.Skopje** and the first institution of that
kind here), which means that it concurred with the very beginnings of the modern graphic language in Macedonia. That
fact presents this collection with a specific note of an authentic pursuer of the development of the graphic language in
Macedonia. But it is in this context that we must also point out the contribution of that institution in broadening the
graphic horizons with the artists and the audience through the presentation of numerous international graphic exhibi-
tions, for example: Belgian graphic arts, British graphic art, Graphic prints and drawings by contemporary German
artists (in 1955); American woodcarving (1956), Henry Moore (1965), French graphic art (1985), Turkish graphic art
(1986), “Tamarind” graphic - USA, Finnish graphic art (1987), etc. Naming of the graphic exhibitions (solo and group)
of Macedonian artists, as well as the exhibitions of the graphic artists from the former Yugoslavian republics would
take too much space.

Therefore, the graphic collection of the National Gallery of Macedonia is actually an objective mirror of the
developing paths and tendencies in the Macedonian graphic art. Through it one can concurrently follow the continual
development and improvement of the graphic techniques in the Macedonian graphic art and the “maturing” of the cre-
ative language of many eminent Macedonian graphic artists.

The collection itself has been compiled mainly by way of purchase from current exhibitions, as well as dona-
tions and presents by the artists themselves. In that context, the graphic collection of the National Gallery of Macedonia
can be as well taken as a reflection of the official support aimed towards enhancing the collection, the criteria of the
purchase policy of the institution, and especially the criteria of the artists who have donated their artworks.

This exhibition is conceived as a selection of the graphic collection of the National Gallery of Macedonia,
with a tendency to concisely show the development of the Macedonian graphic art, to remind of certain (maybe for-
gotten) historical and creative values, but also to point to some artists whose graphic opus certainly has a special sig-
nificance for the development of this artistic discipline in Macedonia.

Zlatko Teodosievski



CumoH LLlemos / Simon Semov [LywaH MepunHkos / Dusan Percinkov
.Hdete n 6eckoHe4qHocT” / ,Child and Eternity®, 1983 J[pegen-tpar*/ ,Landscape-Trace®, 1980
koMbuHupaHa TexHuka / mixed media, 58,5x47,5 cuto neyart / silk screen, 50x70



Pucto Kanuyescku / Risto Kalcevski
JIpachuka XII*/ "Graphic XII", 1976
cuTto ne4var / silk screen, 80x70

[AparyTun Aspamoecku-IyTe / Dragutin Avramovski-Gute
.CTyauja 6p. 40° /"Study no. 40, 1962
ApBope3s Bo 6oja / colored woodcut, 31x24



Tpajue bnaxkescku
Trajce Blazevski, ,!x" / "Ix", 1982
nutorpacpwuja / lithography 100x70

Oumye Hukonos / Dimce Nikolov
Jpegen XVIII* / “Landscape 18", 1979
Hakponuc-akBaTuHTa / copper print-aquatint, 64,5x49




Wnwja Kodoeckun-Muyo / llija Kocovski-Mico
Myrpa“ / "Dawn”, 2000
Apsopes / woodcut, 35x52

Hvmutap Manugasos / Dimitar Malidanov
,LOuak" / “Chimney”, 1979
KOMOWHMpaHa TexHuka / mixed media, 49x33




OunjaHa Tomuk Pagescka / Dijana Tomik Radevska
,CT06K" / "Stobi", 2004
KOMOWHMpaHa TexHuKa, YeTupu HuBoa / mixed media, four layers, 40x70x5

Cnasuua JaHewnwuesa / Slavica Janeslieva
MmeTo* / “The Name”, 2004
KombuHMpaHa TexHuka / mixed media, 43x77



[paran bukoe / Dragan Bikov MeTtap Xaywn Bowkos / Petar Hadzi Boskov
»3apasuua un no Auo LLlonos" / "Toast after Aco Sopov”, 1974 . pacpmka II* / "Graphic II", 1976
KOMOUHUpaHa TexHuka / mixed media, 45,3x65,6 cuto neyar / silk screen, 64,5x49



KATANOr

Weye Xpueroc, Boropoauua Opurutpuja, ce. MeTap v ce. MNasne, kpaj Ha XVI
Bek, upksa Cs. boropoguua, c. Corne (Benewko), apso, pesba, 26x20
MpucTurHyBare Ha boropoauua Ha CeeTa lopa, XVIII Bek, HernosHaT aBTop,
6akpopes Bo 6oja, 10x17

Cs. Boropoguua Tpoepyunua v ckutoT Boropoguua Tpoepyyuua, XVII sek,
HenosHaT aBTop, bakpopes Bo 6oja, 17x10

Cs. l'opfu n maxacTup 3orpady, XVIII Bek, HenoaHaTt aBTop, 6akpopes Bo 60ja,
17x10,5

Cg. Caga u c8. CumeoH 1 manacTup, XVIII Bek, HenoaHat aBTop, 6akpopes
Bo 6oja, 17x10,5

[parytud Aspamoscku-TyTe, Komnoauywja“, 1956, apsopes, 31x24

Metap Hukonosckw, Kanerse", 1957, kombuxmupara TexHuka, 100x70
Menue CnupoBcka, [ nasa’, 1957, akeaTtuHTa, 23x16

Menue CrimpoBcka, ,Komnosuuuja“, 1958, KombuHupaHa TexHnka, 51x64

. AparyTux Aspamocku-TyTe, ,Ctyavja 6p. 40, 1962, gpeopes Bo 6oja, 31x24
. [parax Bukoe, ,®axTaaunja‘, 1968, nutorpachmja, 75x49

. Pucto Kanuescku, I — 021%, 1972, cuto neuar, 53x65

. Tomucnas Kpmos, ,MonemvoT yseT", 1972, kombuHupaHa TexHuka, 77,5x59

[lparax Bukos, ,3apasuua 1 no Auo Lonos", 1974, KombuHMpaHa TexHuka,
45,3x65,6

. [inmutap ManuaaHos, ,MHe3no", 1974, kombuHupaHa TexHuka, 65,5x50

Ao dununosekw, ,Tparame”, 1974, nuHopes, 70x50

3opaH Nasapescku, ,Pararbe”, 1975, KoMOMHMpaHa TexHuka, 47x34
bBoxxud BapyToBcku, , Tandepu”, 1976, cuto neuat, 64x75

Pucto Kanuescku, ,Mpacuka XIIY, 1976, cuto neyar, 80x70

. MNasne Kyamanoscku, ,AsTonopTpeT II*, 1976, apsopes, 50x35

. Metap Xayw bowkos, ,Mpadwmka II*, 1976, cuto neyat, 64,5x49

. Ana Temkoea, ,EHTepuep”, 1977, cepurpadimja, 50x70

3. [lywaH MNepumnHkos, ,Lyma XII*, 1977, kombuHrpaHa TexHuka, 87x62
. Haco bekapoBscku, ,CkynnTypa-ckynnTypantu enementi’, 1977,

cepurpachuja Bo 6oja, 46x28
KoncTaHTue TaHdes-[uHka, o4 ynknycoT ,LUTo npukaxysa 6aba NiHa",
1978, cuto neuar, 61x86

. Qumutap Manuaatos, ,Oyak®, 1979, kombuHMpaHa TexHuka, 49x33

. BunjaHa YHkoBcka, ,fonemvoT bakrex", 1979, eTkanuua, 49x49

. Ovmue Hukonos, Mpegen XVIIIY, 1979, 6akponuc-aksaTuHTa, 64,5x49

. [paran bukos, Mepra“, 1980, kombuHupaHa TexHuka, 57x76

. Oywan Mepumrkos, Mpegen-tpar”, 1980, cuto nevar, 50x70

. Bnagumup Meopruescku, ,Pubute ymupaar camu...", 1980, cuto nedar, 50x70
. Metap Xayu Bowkos, [paduka 1", 1981, cuto neuar, 62,8x51,7

. Tomucnas Kpmos, Jlyrea“, 1981, nutorpacpuja, 57x77

. Inmutap Manuaaros, Mcueanato®, 1982, kombuHUpaHa TexHuka, 57x47

. Nywan Mepuurkos, ,Mpenen Ha Tpesata V', 1982, cepurpadinja, 70x50

. 3opaH Jakumoscky, ,YaaseH nejsax”, 1982, melotuHTa, 68x46

. 3opaH Jakumorcku, Mrpa“, 1982, aksaTuHTa, 54x69

. Tpajue Bnaxescku, ,!Ix", 1982, nutorpadmja, 100x70

. CumoH LLemos, ,[leTe v 6eckoHeuHocT", 1983, kombuHupara Texruka, 58,5x47,5
. Oywan MepuwnHkos, Mpegen Ha necokot I, 1984, cepurpacpuja, 50x65

. [lywan MepuuHkos, Mpepen Ha necokor II*, 1984, cepurpachuia, 50x65

. Haco bekaposcku, ,Tparu Ha BpemeTo", 1984, cuto nevar, 71x50

. Banren Haymoscku, ,Hesecta Ha netoTo" 1984, nutorpadmja, 60x50

. Cumod LLemos, ,[eTte n 6eckoreyrocT V*, 1984, cuto nedar, 66x50

. Momuuno Metpoecku-Mouo ,Hosek, Bpeme”, npoctop, 1987, odceTHa

nwTorpachuja, 40x30

. Bvionera Yayne, ,Pagoct”, 1987, cepurpacpuja, 70x46

. AumuTap Manugaros, ,bop*, 1988, meloTuHTa, 91x63

. [paran Buko, Ha u3Bopot Ha y6asoTo", 1988, komBuHMpaHa TexHuka, 50x72
. Mapuja CeeTuesa, ,PomaHca”, 1988, kombuHupaHa TexHuka, 52x78

. Nuauja Byjuewnk, WucepTun®, 1989, nuHopes, 70x50

. Tpajue bnaxesckw, ,H+A 3", 1989, koMbuHupaHa TexHuka, 36x49

. Tomucnae Kpmos, ,Motus", 1991, nutorpachuja, 58x43

. Pocwua Nasecka, ,[pecek 31°, 1992, aksatuHTa, 70x50

. Maja Paynuk, ,be3 nacnos’, 1992, akeatuHTa, 50x70

. Mupko Byjucuk, [MopTpet”, 1992, aksatuHTa, 70x50

. Buonera Yanoecka, ,CoHOT 3a narybeHnoT npocTtop”, 1992, kombuHupaHa

TexHuka, 50x70

. QumuTtap MaHes, ,[pacmka®, 1993, cuto neyar, 50x70

. Tpajue Bnaxescku, Munaro®, 1993, kombuHMpaHa TexHuKa, 65x49

. Jane Yanoscku, ,Komnosuuuja I, 1994, akpatuHTa, 57x62

. Oenko Matescku, ,XopuaoHT [i3", 1995, KombuHmpaHa TexHuKa, 60x79

. Huna LipeTkoecka-TewTakoseka, ,CeHkn Ha suaoT”, 1996, kombruHupaHa

TexHuka, 100x70

. OumuTap Kouesckn-Mudo, ,Dennke’, 1997, odecet, 50x70

. Onjana Tomuk-Papescka, Frauenkirche®, 1997, aksaTunta, 107x150

. Mpegpar Ypowesuk, ,[Matem”, 1998, moHoTunuja, 70x50

. Unuja Kouoscku, ,Myrpa“, 2000, gpeopes, 35x52

. OvjaHa Tomuk Papescka ,CTobu", 2004, KOMBUHUpaHa TEXHUKE, YeTUpK

HuBOA, 40x70x5

. Cnasvua Jarewwnuesa, ,Mimeto", 2004, kombuHMpaHa TexHWuKa, 43x77
. Bopuc LLlemos, ,Heconuua no Hasuka', 2003, komnjytepcka rpachuka, 110x110



©RNDO AWM

CATALOGUE

Unknown Artist, Graphic Print from the 16th Cenlury, 26x20
Unknown Artist, Graphic Print from the 18th Century, 10x117
Unknown Artist, Graphic Print from the 18th Century, 17x10
Unknown Artist, Graphic Print from the 18th Century, 17x10
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