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Mo 3aBplyBarbeTo Ha PakynTeToT
3a IMKOBHM ymMeTHOCTM BO 1991.,
HexaT bekupwu cBojaTa nsnoxxéeHa
aKTUBHOCT ja 3ano4Ha Ha penayuvjata
TeTtoBo-lNpuwTnHa, 3Ha4m HagBOp

0f1 KPYroT Ha NIMKOBHUTE CliyvyBara
LWITO ja ofbenexyBa ckonckara
NIMKOBHA CLeHa Ha Koja, BO TOj
nepuvog, npeosnagysa MHTEPECoT

3a “NPOoLUNPEHOTO YMETHUYKO

none” n 3a myntuMmegujanHuTe
nctpaxysara. Bo atmocchepa

Ha KoHUenTyasnHW OTBOparba KOoH
HeoaBaHrapaHuTe [BWXerba, 0CO6eHO
NPUCYTHW Kaj mnagaTa reHepaumja
NMKOBHW YMETHULN, JTMKOBHOTO
AejcTByBarbe Ha bekupu ce oasuBatlle
6e3 onToBapeHoCT BO OZHOC Ha
aKTyenHuTe cocTojbu 1 npeokynaumm
Ha ckorckara (MakegoHckara)
cueHa: 3a Hero crobogara u
OnyLITEHOCTa BO MPOHAOfakeTo

Ha COMCTBEHUOT n3pas belle oHa
CYLUTECTBEHO pacrnofioXXeHne KoewTo
ja onpefenu n Haco4n HeroBaTta
TBOpeYka akTUBHOCT. [loXXUBYBajKun
ce cebe Cu UCKYYNBO Kako cnvkap,
TOj TBOpeykaTa eHepruja ke ja
hokycmpa KOH MHOLITBOTO Npobnemu
N MOXXHOCTW LUTO CAIMKAPCTBOTO Kako
MeauyM, 1 nokpaj npobnematnyHaTa
1N KpU3Ha nosuumja BoO KojaluTo ce
Hajae, cenak, cé ywre ycrnesaile garv

nocrtaBu n nHuumpa.

Pas mbarimit té Fakultetit t¢& arteve
figurative mé 1991, Nehat Beqiri aktivitetin
e tij ekspozues e filloi né relacionin Tetové-
Prishting, pra jashté rrethit (& ngjarjeve
figurative qé ¢ tipizonin skenén figurative
té Shkupit, ku, asokohe, mbizotéronte
interesi pér “fushén ¢ zgjeruar artistike™
dhe hulumtimet multimediale. Né atmosferé
té hapjeve konceptuale kah lévizjet
neoavangarde, posacérisht prezente ndér
brezin e ri t¢ artistéve figurativé, veprimtaria
figurative ¢ Beqirit mbetej e pangarkuar né
raport me gjendjen dhe preokupimet aktuale
t¢ skenés shkupjane (magedone); liria dhe
rehatia ¢ gjetjes sé shprehjes vetanake
pérbénin disponimin thelbésor qé e pércaktoi
dhe kahézoi aktivitetin e tij krijues. Duke
¢ pérjetuar veten para sé gjithash si piktor,
ai do ta fokusojé energjiné krijuese kah
shumésia e problemeve dhe mundésive qé
piktura si medium, edhe pérkundér pozités
problematike dhe krizés né té cilén u
gjet, megjithaté, arrinte t'i parashtrojé dhe
inicojé.

Q¢ nga fillimi, nga paraqitjet e tij (& para
Beqiri tregoi talent té pakontestueshém qé
u manifestua me njé sensibilitet (¢ vecanté
t¢& shfaqur, para sé gjithash, né¢ ményrén
¢ pérdorimit t&€ ngjyrés dhe shprehjes sé
theksuar ekspresive. Né veprat ¢ krijuara né
vitet e “90-ta (portrete dhe kompozicione
figurale, si dhe seri pikturash me paragqitje té
peshqve, kuajve dhe demave), ekspresiviteti
i shprehjes éshté arriré me até qé figura,
personazhi, qofshin njerézore apo shtazore
nuk jepen né ményré konvencionale, por jané
t¢ reduktuar né trup ose koké me konotim té
fugqishém egzistencial dhe ekspresiv: né disa
piktura ata jané (€ ngopura me shtresime
ngjyrash dhe vija gjestualisht té artikuluar, né

Following the graduation form the Faculty
of Fine Arts in 1992 Nehat Beqiri pointed
his exhibiting commitments towards the
Tetovo — Pristina route. At that time he was
not part of the artistic circles and the art
scene of Skopje which was preoccupied
with the interest for the “enhanced art
field™ and the multi-media researches. In
an ambiance of conceptual approaching
the neo-avant-garde movements, especially
typical for the young generation of

artists, Beqiri pursued his artistic interests
unburdened with the current circumstances
and tendencies dominating the Skopje
(Macedonian) scene: his unbound and
relaxed attitude in searching for his own
language of expression was the basic mood
that defined and determined his artistic
engagement. Accepting himself exclusively
as a painter he focused his creative

energy towards the many problems and
possibilities that the painting discipline
somehow managed to set and initiate,
despite its problematic and critical position
as a medium.

Since the very beginning, since his first
exhibitions Beqiri showed his undeniable
talent that was manifested through a
special sensibility, expressed chiefly

in the way he uses the paint and the
emphasized articulacy of his expression.
In the works from the 1990s (portraits and
figural compositions, as well as a series
of paintings with images of fish, horses



Yuwte o4 caMmnoT NOYETOK, Of CBOUTE
npeu HacTanu, beknpu nokaxka
TaneHT Koj ce MaHudecTupatle

HU3 eaHa nocebHa CeH3NBUNHOCT
n3paseHa, npepj cé, BO HA4YMHOT Ha
ynoTtpebaTta Ha 6ojaTa n HarnaceHarta
E€KCMpPecnBHOCT Ha n3pasoT. Bo
nenara co3fazeHu Bo TekoT Ha 90-
Te roguHu (NopTpeTn 1 churypasHu
KOMMO3uULMn, Kako 1 cepuja Ha

CNUKK CO NpeTcTasn Ha puou,

KOHM 1 BUKOBU), eKCrpecnBHocTa

Ha 13pas3oT e nocTurHara co Toa

WwTo durypara, fimkoT, buno ga

Ce YOBEYKUN UMK KUBOTUHCKN, He

Ce N3BeAEeHN Ha KOHBEHLUMOoHaneH
Ha4uH, TYKY Ce peayumpaHun Ha Terno
Wn rnaea co CUsHa eKcrnpecuBHa

N eravcTeHumjanHa KoHoTauuja: Bo
HEKOW CIMKY TUe Ce 3aCUTEHN CO
Hacnaru Ha 60ja 1 co rectyasiHo
apTUKYMPaHn JIMHUNA, BO HEKOU

ce npeHarnaceHo NocTaBeHn BO
HefedHUPaHNOT NPOCTOP, a BO
HEeKOW (Kako BO CIIMKUTE CO NpeTcTaBu
Ha pubu) TMe Kako fa ce 3apobeHn
BO CfvKaTa, BO Hej3UHUNOT 30U1eH,
TeceH, KnayctpodobuieH rnpocTop.
[Mpn KpajoT Ha 90-Te oA HeroBuTe
Aena ucyesHysa durypara, a
nnaTHOTO ce Hyau Kako none 3a
e/leH BU/ Ha eMOTUBHO “npasHer-e’-
crnvkaTa € fJoXXuBeaHa Kako Teno

Ha Koe CeKoj NoTer unu HaHeceH
mMaTepujan cosgasa “NcuxosiowKu
Habopn”, ykaxkyBajKu Ha ANpeKTHoCcTa
Ha roBopoT 6e3 AOoMNONHUTENHU
AoTepyBarba U JOCIUKYBarba.
CnuknTe ce rpafieHn BO CNoeBM,

disa né ményré té stértheksuar jané vendosur
né hapésiré té padefinuar, kurse né disa (si
né pikturat me paraqitje peshqish) ata sikur
jané ngulfatur né pikturé, né hapésirén e saj t&
ngarkuar, té ngushté, klaustofobike. Kah fundi
i té ‘90-tave nga pikturat e tij zhduket figura,
ndérsa pélhura ofrohet si fushé pér njé lloj
“shprazje” emotive — piktura pérjetohet si trup
né té cilin ¢do gjest apo material i “hedhur”
krijon “rrudha psikologjike”, duke dhéné
drejpérdrejtshmériné e (€ folurit pa makiazh
plotésues ose mbipikturime. Pikturat jané té
ndértuara né shtresa, gjaté sé cilés materia,
gjesti dhe raportet e rastésishme ndérmjet
materialeve pikturale dhe jopikturale, jan&
ashtu sugjestivisht t& pranishme né pélhurg,
saqé krijohet ndjesia e njékohshmérisé
¢ mbledhjes (implozimit) dhe zgjerimit
(eksplozimit) t¢ masés pikturale.

Pas kétyre pikturave “psikologjikisht té
vijézuara”, ai provon ta qeté€sojé I¢vizjen
¢ brushés dhe ta kontrollojé, né njéfaré
ményre ta strukturojé até, prej ku del dhe
procesi i njé lloj organizimi té kontrolluar
t¢ sipérfaqeve, i arritur pérmes lojés me vija
qé sipas tij, sugjerojné¢ korridore, por dhe
depértime, lidhje, bashkime si vizione té
lévizjeve para dhe ‘udhétimit té 1iré””( Maja
Cankullovska “A éshté i mundur depértimi
i korridoreve™? né: Nehat Beqiri, Grafite
dhe koridore, Shkup: Qendra kulturore
Togka, 2004). Né pikturat mé (& reja qasja,
gjegjésisht gjesti pérséri ¢ mbizotéron
strukturén, por tash né njé ndijésim té ¢liruar
dhe ‘optimist’ t& botés, i shprehur me ané (&

and bulls), he achieved the articulacy

of his expression by representing the
figures, either human or animal, not

in a conventional way but by reducing
them to a body or a head with a strong
expressive or existential connotation: in
some paintings they are saturated with
layers of paint and vividly articulated
lines, somewhere they are overstressed
and positioned in an indefinite space, and
in some paintings (like those with images
of fish) they seem to be confined in the
format, in its tight, limited, claustrophobic
space. By the end of the 1990s the figures
disappear from his works, and the canvas
is taken as a ficld for a kind of emotional
“discharge” — the painting is experienced
as a body where each stroke or applied
material generates “psychological folds™,
pointing to the straightforwardness of
the language without the additional
embellishment or repainting. The paintings
are composed in layers, and the matter,
the gesture and the accidental relations
between the painting and non-painting
materials are so suggestively shown on
the canvas that they render the feeling of
a concurrent shrinking (implosion) and
expanding (explosion) of the painting
mass. After these “psychologically
creased” paintings Beqiri tried to calm
and control his brush stroke and structure
it somehow, which resulted in a kind of
controlled organization of the painting
areas, accomplished through the “game
of the lines that, according to the artist
himself, on the one hand suggest corridors
and on the other hand breaches, relations,
connections as visions of moving
forward and the free traveling.” (Maja
Cankulovska: Is the breach of corridors



npuv WTO MaTtepujaTa, rectoT u
cnyyajHuTe ogHOCK Mefy Cnukapckute
M HeCnMKapckuTe matepujanu,

ce Taka CyreCTUBHO MPUCYTHU Ha
nnaTHOTO LWTO Ce co3aaBa HyBCTBO
3a UCTOBPEMEHOCT Ha cobuparse
(Mmnno3auvja) n WnpereTo (ekcnnosauja)
Ha cnukapckaTta “maca”. lNocne oBue
“ncuxornoLLKn n3bpasgeHu” Cnuku,
bekupu ce obuayBa noTeroT Ha
YyeTkaTa [a ro CMYpu U KOHTponupa,
Ha HEKOj Ha4MH fa ro CTPyKTypupa,
na oTTamy v nocrarnkaTa Ha efieH

BUJ, KOHTPOSIMPAHO OpraHnanpare

Ha MNOBPLUMHUTE NocTUrHaTa Hu3
“‘urparta co NMHUN Kow, criopes Hero,
cyrepupaaT Kopugopu, HO U npobusw,
BPCKW, CrojyBarba Kako BU3uu 3a
OBWKeHeTo Hanpef 1 ‘cnoboaHoTo
natysarbe”(Maja HaHkyrnoscka:
Mo>kHO nin e npobuBar-eTo Ha
kopugopute?, Bo: Hexat bBekupn,
"pacbutn n Kopugopwu, Ckonje:
KynTypeH yeHTtap Touka, 2004).

Bo HajHoBUTE CnnKm nocrankara,
OHOCHO recToT, MOBTOPHO ja
HaZBnagysa CTpPyKTypaTa, HO cera BO
e[lHO 0cnoboAEeHO U “ONTUMUCTUHKO”
4YyBCTBYBar-e Ha CBETOT, N3pas3eHo
npeKy KoNopucTUYKUTE BPeAHOCTUTE
Ha NuHWjaTa n CUNTHUTE N CYyreCTUBHU
HaHocu Ha 6own. Bo oBue gena Kako
[a € OXXKnuBeaHo OHa BeKe 3abopaBeHo
pacnofioXXeHue n 04HOC KOH
crmkapckara nocranka -"3aZjoBoJSICTBO

vlerave koloristike té vijave dhe hedhjeve té
fugishme dhe sugjestive té ngjyrés. Né kéto
vepra sikur éshté ringjallur ai disponimi
tashmé i haruar dhe relacioni ndaj gasjes
pikturale — “kénaqési né pikturim™, “gézimi
i pikturimit™ — sensibilitet, i cili fugishém e
shénoi artin ¢ viteve (€ “80-ta. Ky pikturim,
individualisht i orientuar, 1 drejtuar kah
pérjetimet ¢ brendshme (¢ autorit, n¢ shikim
t& paré duket sikur ¢shté indiferent ndaj
realitetit. Por, n¢ thelb, ¢shté nj¢ pikturim i
ndieshém dhe 1 ngrohté, pikturé ¢ éshté e
prekur nga problemet reale pér (¢ cilat s™flet
haptas, por n¢ ményré indirekte i shénon
dhe “shtreson™ n¢ pélhuré. KEE ¢ arrin me
potencimin ¢ shenjCs, gjestit, materies, vegori
kéto t&é procesit piktural, (¢ huazuara nga
pérvoja e pikturés s¢ enformelit, por tani té
pérdorura né ményr¢ etér dhe konteks tjetér:
ato nuk jan¢ m¢ n¢ funkcion (¢ theksimit té
pérjetimit subjektiv, por jan¢ n¢ funkcion té
mbulimit (& tijz mbulimi zhvillohet né disa
nivele. Ngaher¢ kjo ndodh me vénien nén
dyshim t& teknikés bazike (& enformelit:
pérmes konceptit (¢ pérséritjes s¢ shenjave
ai e konteston idenc¢ pér prezencén ¢ artistit
né pérvojén ¢ aktit piktural. Ngaheré ajo
ndodh me futjen ¢ doz&s s¢ caktuar (¢ ironisé.
Edhe pse prezenca ¢ ironisé nuk mund té
definohet sakté, megjithat¢ n¢ disa piktura né
prapavijé mund t¢ ndihen efektet ¢ saj, pérmes

possible?, In Nehat Bequiri, Graffiti

and Corridors, Skopje, Cultural Center
“Tocka”, 2004)

In his latest paintings the procedure, that
is, the gesture is once again overcoming
the structure, but now in a released

and “optimistic™ feeling of the world,
expressed through the color values of

the line and the strong and suggestive
layers of paint. These works seem to be
bringing back to life the already forgotten
mood and attitude towards the painting
procedure — “the pleasure of painting™,
“the joy of painting” — a sensibility that has
significantly marked the art of the 1980s.

This painting, individually oriented, turned
towards the inside feelings of the artist,

at first sight seems to be indifferent in
relation to the reality. But it is, basically,

a very sensitive and warm painting: a
painting touched by the real problems

that does not tackle them overtly, but in a
concealed way notes and “accumulates™
them on the canvas. It is accomplished
with the emphasis on the sign, the gesture,
the matter, the particularity of the painting
procedure taken from the experiences

of the Informal Art painting, but now
applied in a different way and in a different
context: they are no longer functioning

as an emphasis of the meaning of the
personal experience but rather as means
for its concealment. The concealing is
carried out on several levels. Sometimes
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BO ClKareTo”, “pagocTa Ha
CIIMKaHeTOo” - CEH3NOUNMNTET WTO
CWUIHO ja ofbenexa ymeTHocTa Ha 80-
Te roAuHu.

OBa cnmMkapcTBo, MHANBUAYANHO
OpPUEHTMpPaHO, CBPTEHO KOH
BHATPELUHNTE AOXUBYBaHba Ha
YMETHUKOT, Ha NpB Morneg ce 4YmHu
Kako ga e uHamdepeHTHO BO 04HOC
Ha cTBapHocTa. Ho, Bo ocHoBa, Toa
€ e[lHO MOLUHe YyBCTBUTENEHO U
TOMSO CNMKAPCTBO: CIMKAPCTBO KOe
€ [IONpPeHo o peanHute npobriemu,
HO 3a HMB He 360pyBa OTBOPEHO, TYKY
Ha efleH NPUKPUEH HauuH 1 benexmu
n v “Tanoxu” Ha nnaTtHoTo. Toa

ro MOCTUrHyBa CO NOTEHLUMpPaHeTo
Ha 3HaKoT, recToT, maTepuvjaTta,
0COBEeHOCTU Ha criMKapckaTa
rocTarnka npeB3eMeHn 0 UCKYCTBOTO
Ha eHpopmenHaTa cnuka, Ho cera
ynoTpebeHn Ha NOMHAKOB HaYMH 1
BO MOVMHAKOB KOHTEKCT: TUe Beke

He ce BO (pyHKLVja Ha HarnacyBare
Ha 3HaYeHeTo Ha CYyb6jeKTUBHOTO
[0XUBYBakbe, TYKY ce BO (hyHKUmja
Ha HErOBOTO NPUKPUBaHLE.
[MpukpuBareTo ce oaABMBa Ha HEKONKY
HuBoa. MoHekoraw Toa ce cnydyBa
CO foBefyBarbe BO COMHEX Ha
OCHOBHaTa TexHuKa Ha eHcopmenoT:
npekKy KOHUEeNToT Ha NoBTOPfMBOCTA
Ha 3HauuTe TOj ja AoBeyBa BO
npatlarse ngejata 3a notnonHara
NPUCYTHOCT Ha YMETHUKOT BO
WUCKYCTBOTO Ha CIIMKAPCKUNOT YMH.
lMoHekoraw Toa ce crny4yBa u co
BHeCyBar-e Ha ofpefeHa no3a Ha

pérjetimit t&€ asimetrisé ndérmjet pamjeve té
paraqitura dhe kuptimit qé e jep materiali
i ngiré, 1 cili né koncentrimin e vet, krijon
ndjenjén e tendosjes (si né pikturat The Show
Must Go On, 2000; Veza, 2001). Ose, pérmes
vizualizimit t€ lojés me ané t¢é shenjave,
gjegjésisht pérmes shirytézimit (& procedurés
s€ “pérséritjes me ndryshime™ sugjerohet
se kétu nuk egziston korespondim bukval -
gjuha jo vetém q¢ vendos kode, por hap dhe
mundési pér ngjajshémri (& papérséritshme.
Né pérputhje me K&té, shenjat me té cilat
manipulon Beqiri (paralele, epoleta, rreth,
sy i peshkut ose sy q¢ mbron nga mésyshi,
skemé loje) jané njé loj kurthi ¢ ai ia vendos
shikuesit, ndaj ato mund (& lexohen si porosi
té shifruara ose kombinim shenjash gé, me
¢do shikim (& ri, pérher¢ duhet rishtas té
zbulohen dhe interpretohen.

Liljana Nedelkovska

it is achieved by doubting the basic
technique of the Informal Art: by applying
the concept of repeatability of the signs

he questions the idea of the total presence
of the artist in the experience of the act

of painting. It is sometimes achieved by
means of introducing a certain doze of
irony. Although the existence of irony can
not be precisely defined, in some paintings,
however, its background elfects can be
sensed through the asymmetry between
the offered image and the meaning
suggested by the saturated matter that
renders a feeling of tenseness due to its
concentration (like i the paintings 7/he
Show Must Go On, 2000, Jajce, 2001).
The visualization of the sign game, that

is, the employment of the procedure of
“repeating with a difference™ suggests that
the language is not only supposed to set
the codes but it also opens the possibilities
for unrepeatable moments. In accordance
to this, the signs Beqiri manipulates with
(parallels, epaulets, circle, fish eye or the
eye that keeps [rom spells, a game scheme)
are a kind ol"a bait he sets to the spectators
so that they can be read as coded messages
or a combination of signs that are to be
revealed and interpreted anew cach time
we waltch them.

Liljana Nedelkovska



npoHuja. lako He MOXxe TO4YHO fa ce
AedrHnpa NnpucycTBOTO Ha UpoHujaTa,
cenak, BO HEKOU CIIMKM MOXKaT Aa ce
NoOYyBCTBYBaaT HEJ3UHUTE 3a4HUHCKU
edhbeKTn NpeKy AOXNBYBaHETO Ha
acuMmeTpuyHOCTa Mery noHyAeHaTa
npeTcTtaBa 1 3Ha4ereTOo LWTO ro HyAn
3acuTeHaTa maTtepuja Koja Bo ceojata
KOHLeHTpayuja co3fasa 4yBCTBO Ha
HarnHaTocT (Kako BO cnukute The
Show Must Go On, 2000; Jajye,
2001). Ninn, npeky Bndyenusauymjata
Ha urpara co 3HauuTe, 0AHOCHO
NnpeKy KOpUCTeHETo Ha nocrankara
Ha “noBTOpYyBaH-€ CO pasnuku’ ce
cyrepupa feka jasnkoT He camo

LITO BOCMOCTaByBa KOLOBU, TYKY,
NCTO Taka, 0TBOpPa MOXHOCTU 1 3a
HenoBTOPMMBKM cny4ajHocTu. Bo
COrfacHoCT CO OBa, 3HauuTe Co Kou
MaHunynupa bekupu (napanenm,
enoneTn, Kpyr, pubmuHoO OKO U OKO
LWITO YyBa O ypouu, lwema 3a urpa)
ce CBOEBMAHA MamKa Koja Toj My

ja mocTaByBa Ha rnegador, na tume
MOXKaT Aa ce 4uTaaTt Kako LWwuprpaHu
nopaku unum kombuHaumja Ha sHaum
kon Tpeba cekorall 0HOBO, CO CeKoe
HOBO rrefare, Aa rm oTkpusame u
UHTepnpeTupame.

JlnnjaHa Hepernkoscka

Kpyr n napancnn (aerasm) / Qarku dhe paralele
(detaj) / Circle and parallels, (detail) 2001



The Show Must Go On, 2000 - e - :
TPUNTHX, KOMOMHAPaHa TEXHUKA Ha IIaTHO / triptih, tekniké e kombinuar né pélhuré / triptych, mixed media on canvas,
3x (101,5 x 86.5)







The Show Must Go On,
(neram/detaj/detail) 2000




Exnunca 11/ Eklipsi 11/ Eclipse 11, 2001
KOMOMHMPaHa TCXHUKA Ha nnaTHo/ tekniké e kombinuar né pélhuré/ mixed media on canvas, 101,5 x 126.5




Bes nacimon / Pa titull / Untitled, 2005
TPUNTHX, AKPUIKK Ha TiaTHO / triptih, akril né pélhuré / triptych, acrylic on canvas,
3x(101.5x 101.5)




Cusa nmunnja / Vija ¢ murrmé / Grey Line, 2001
KOMOMHHMpaHa TexHuKa Ha niaTHo/ tekniké e kombinuar né pélhuré/ mixed media on canvas,
1015 x 1215, concreenoct: MCY ., Ckonje




Urpa |/ Loja 1 / Game 1, 2003
akpuank Ha mnatho / akril né pélhuré / acrylic on canvas, 101.5 x 101.5




Llpsen xopusonTt / Horizont i kuq / Red Horizon, 2004
akpuank Ha maatho /akril né pélhuré / acrylic on canvas, 101.5 x 101.5




Wrpa 3/ Loja 3/ Game 3, 2003
akpuink Ha maTHo / akril né pélhuré / acrylic on canvas,
101.5 x 101.5




Wrpa 2/ Loja 2/ Game 2, 2003
akpuiuk Ha mwrarno / akril né pélhuré / acrylic on canvas,
L1015 x 1015




Urpa / Loja / Game, 2001
akpunuk Ha naTHo /akril né pélhuré / acrylic on canvas,
1015 x 101.5




Wrpa 4/ Loja 4/ Game 4, 2003
akpuink Ha naarHo / akril né pélhuré / acrylic on canvas,
1015 x 101.5




bes nacnos / Pa titull / Untitled, 2005
akpuank Ha naaTho / akril né pélhuré / acrylic on canvas,
151 x 100.5




Bays naj mekenkanckoto Hebo / Bluz mbigiellin Meksikan / Blues Over the Mexican Sky, 2005
akpuink Ha aatHo/ akril né pélhuré / acrylic on canvas, 151 x 101




Xopusonrtanu / Horizontale / Horizontals, 2005
AKpUIMK Ha maaTHO / akril né pélhuré / acrylic on canvas, 151 x 101




Horizontali I / Horizontale 1 / Horizontals 1, 2005
AKpUIKK Ha mnaTHo / akril né pélhuré / acrylic on canvas, 151 x 101







Cryp / Acarri / Cold, 2005
akpuuK Ha naaTno / akril né pélhuré / acrylic on canvas, 150,5 x 150,5




Bymepanr / Bumerangu / Boomerang. 2002
KOMOMHIpPaHa TexHUKa Ha naarTHo / tekniké e kombinuar né pélhuré/ mixed media on canvas, 121 x 161




Mrpa 6/ Loja 6 / Game 6, 2005
akpuank Ha maaTHo / akril né pélhuré / acrylic on canvas, 150,5 x 150,35




Wrpa 5/ Loja 5/ Game 5, 2005
aKpWIMK Ha mwiaTHO / akril n& pélhuré / acrylic on canvas, 150,5 x 150,5
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Purpie dream, 2005

akpuink Ha nnatHo / akril né pélhuré /

W

acrylic on canvas,



IIax / Shahu / Chess, 2005
T, akpuank na naarao / diptih, akril né pélhuré / diptych. acrylic on canvas,
2x (151 x 151)




Icarus, 2005
akpuJMK Ha natTHo / akril né pélhuré / acrylic on canvas,
151;5% 151;5




bes macnos / Pa titull / Untitled, 2005
akpuank Ha naTHo /akril né pélhuré / acrylic on canvas, 151 x 151




Cnarkapuuia / Embéltore / Pastryshop, 2005
annTux, akpuiank Ha nnartio / diptih, akril né pélhuré / diptych, acrylic on canvas,
2x (151 x 151)










Kpyr nnapanenn / Qarku dhe paralele / Circle and parallels, 2001
TR, KOMOMHIpPaHa TeXHUKA Ha naaTHo / diptih, tekniké e
Kombinuar né pélhuré / diptych, mixed media on canvas,

200 x 200; 200 x 100







Konnepr/ Koncert / Concert, 2005
X, akpuank Ha nnarao / diptih, akril né pélhuré / diptych, acrylic on canvas,
2x (151 x151)

Lament for My Homeland, 2000
AUITHX, KoMOnHupana Texunka Ha naatao/ diptih, tekniké ¢ kombinuar né pélhuré / diptych, mixed media on canvas,
2x (127 x 102)




Bes nacnos / Pa titull / Untitled, 2005
JMTITHX, akpuink Ha mmatHo / diptih, akril né pélhuré / diptych, acrylic on canvas,
2x (151 x 151)










Jajue / Veza / Egg, 2001
KOMOMHHUpana rexunka Ha miarHo / tekniké e kombinuar né pélhuré / mixed media on canvas, 151,5x 151.5

Exannca / Eklipsi / Eclipse, 2000
KOMOMHpana rexunka Ha mnario / tekniké e kombinuar né pélhuré / mixed media on canvas, 91 x 102




bnaue / Bllaca / Blace, 2000
KoMOMHHpaHa TexHNKa Ha maaTHo / tekniké e kombinuar né pélhuré/ mixed media on canvas, 102 x 116




Pojien ¢ Bo Teroso. 1967 [lnnnomupan ma Gakyaretor sa mkosnn ymernocri so Tpunrrmma, 19910 oreek cimkaperso. so Kiaacara na npodecop Myciinm
My, Hocrmnnomeki eryjum saspunun na nernor dhakysrer so 2001 nen ¢ na JIpymrsoro na sikosimre ymeruin na Makegoumja i i

S3apyAKCHeto na ankoniire ymernnn na Teropo. Ce sannmiana co CKAPCTBO. BAJapCTBO. JUIsajit, ycrpaiynn i rpacpuka. ZKnsee n padorn so Teroso.
Ajpeca: Amrpea Crojaniosni, 6p.2. 91220 Teroso. ren. ++389 70 652312; c-mail: Nehatbe yahoo.co.uk. www.nehatbegiri.com

Camocrojun w3noxon:
1992 Teroso, Kadpe

Burona. Ymernmika 1

1cpuja “Doors™ 1999 Teroso, Jlom na kyarypara. 2001 Crpyra, Fanepuja A3 2003 Cronje. Kyarypuo-michopyarusen ucirrap:

anepuja: Jledap. dom na kyarypara: Hpurrima (Kocoso). Fanepuja na Opgienor sa kvarrypa: Cysapeka (Kocoso). Kyvarrypen uewrap:
Paxoncn (Kocoso). [lom na kyarypara 2004 Cronje. Kyarypen nenrap Touka: Cronje. @pamyckn kyarypen newrap: Teroso. Hom na kyarypara 2005 Tapus.
Merynapojen rpajy na ymernocerire (sacjmo co Hessar Bejryan-Knna) 2006 Ckonje. Mysej na coppemenata ymernocer

Ipynnm wsnoxon:

Ot 1990, yucersysa na nopeke rpynnm wanok0on 5o semjasa i crpanerso: Kocoso (Tpuurrnna: 1990, 1993, 2003). dpannnja (Hapus: 2004, 2005) n Byrapuja
(Couja: 2002). Bo 2003, co yirre 4 ymernmnn o Makejonnja i 4 ymerinmm o CAJL yiuecrsysa o akimjara Oocounyeatsi iiooaporx (Qo Kaounedtiout na o-p
Hadpitnan ). MaKCONCKO-IMEPHKAHCKD YMCTHIUKA peatija urro ce peamsupaiie so Ckonje. Tetoso n Oxpiy.

O 1998, yucernyia 1a OBeKe JKOBHI KOAOHIN BO 3emjasa i crpanctso (Typunja. byrapnja)

JLoOmTHIK ¢ na noseke narpaun i npissuatiga: 1990 Harpaja sa canka. Canos na suag. Tlpmirrnna 1996 Tpsa nacrpajia sa onerara na Hansm dpaepu. Teroso.
2000 [pea narpaja na noprper-ckyanrypa ta Majka Tepesa o Kysrryprara cpomjtanuja “Majka Tepesa™ n Ymernnakara ranepija na Kocoso. Hpuarrnia 2003
Harpajia sa canka na Jynekara mwsnoxkoa na JIpymrreoro i gukosine yMernnan i Jpyiurrsoro na npumenernre ymernnin na Kocoso. Tpuurrina n pyra
HArPaULL

I lindur né Tetové, 1967, Diplomoi né Fakultetin ¢ arteve ligurative né Prishting - dega ¢ pikturés mé 1991 né klasén ¢ profesor Muslim Mulligit. Studimet postdiplomike i
kreu né (€ njéjtin Fakultet mé 2001, Eshté anétar i Shoqatés s¢ artistéve figurativé (& Maqedonisé dhe Shogatés s¢ artistéve figurativé (€ Tetoveés. Merret me pikturd, skulpturg,
ilustrime dhe grafiké. Jeton dhe punon né Tetove. Adresa/Andrea Stojanovig, nr.2. Tel. +138970652-312, e-mail: nchatbetyahoo.co.uk, www.nchatbeqiri.com

EKspozita personale:

1992 ‘Tetove. kale galeria “Doors™: 1999 Tetove. Pallati 1 kulturés: 2001 Strugé, Galeria A3; 2003 Shkup, Qendra Kulturore-informative: Manastir, Galeria artistike: Dibér,
Pallati i kulturés: Prishting (Kosové), Galeria ¢ Departamentit pér kulturé: Suhareké (Kosoveé). Qendra kulturore: Rahovee (Kosové), Pallati i kulturés; 2004 Shkup, Qendra
kulturore “Togka™ Shkup, Qendra kulturore [rangeze: Tetove, Pallati i kulturés: 2005 Paris, Qyteti ndérkombétar i arteve (bashké me Nevzat Bejtuli-Kica) 2006 Shkup, Muzeu
i artit bashkékohor.

Ekspozita Kolektive:

Kosove (Prishting: 1990, 1993, 2003) : Francé (Paris: 2004, 2005) dhe Bullgari (Solje: 2002). ME 2003, bashké me katér artisté nga Magedonia dhe katér nga SHBA, participon
né akcionin Peshqesh bashkues (nga Kabineti i dr. Paltalit), relacion artistik magedono-amerikan qé u realizua né¢ Shkup, Tetove dhe Ohér.

Prej 1998 merr pjesé né shumé koloni figurative né vend dhe jashté (Turgi, Bullgari).

Eshié fitues i mé shumé shpérblimeve dhe mirénjohjeve: 1990 Shpérblimi pér pikturé, Salloni i t¢ rinjve, Prishting ; 1996 Shpcrblimi i paré pér bustin ¢ Naim Frashérit, Tetove:
2000 Shpérblimi i paré pér portret-skulpturé (& Nénés Terezé ¢ Fondacionit kulturor “Néné Tereza™ dhe Galeris¢ artistike (€ Kosovés, Prishting: 2003 Shpérblimi pér pikturé

i Ekspozités st Qershorit (€ Shoqatés st artistéve ligurativé dhe Shogalés s¢ artistéve aplikative (& Kosovés, Prishting. ..

He was born in 1967 in Tetovo. In 1991 he graduated from the Faculty of Fine Arts in Pristina at the Department of Painting in the class of prolessor Muslim Muligi. In
2001 he completed his postgraduate studies from the same Faculty. He is a member of the DLUM (Association of Macedonian Artists) and the Association of Artists off
Tetovo. IHis ficlds of interest are painting, sculpture, design, illustration and graphic art. He lives and works in Tetovo. Address: Andrea Stojanovik 2 91220 Tetovo

Solo exhibitions

1992, Tetovo, Calé Gallery “Doors™, 1999 Tetovo, Cultural Center, 2001 Struga, Gallery A3, 2003, Skopje, Cultural Information Center. Bitola. Art Gallery, Debar.Cultural
Center, Pristina (Kosovo), Gallery of the Cultural Department, Suva Reka (Kosovo), Cultural Center, Rahovee (Kosovo). Cultural Center, 2004 Skopje, Cultural Center
“Tocka™, French Cultural Center, Tetovo, Cultural Center, 2005 Paris, Cité Internationalle des Arts (with Nevzat Betuli -+ Kica) 2006 Skopje. Museum of Contemporary Art
Group exhibitions

Since 1990 he has participated in several group exhibitions here and abroad: Kosovo (Pristina: 1990, 1993, 2000). France (Paris: 2004, 2005) and Bulgaria (Sofia: 2002). In
2003, together with 4 artists from Macedonia and 4 artists [rom the USA he participated in the action Uniting Gift (Ifrom the cabinet ol Dr. Paltal), a Macedonian-American
artistic relation that was realized in Skopje. Tetovo and Ohrid.

Since 1998 he has participated in several art colonies here and abroad (Turkey, Bulgaria).

I'a has won a number of awards and commendations:

1990 . Award for painting. Youths Salon, Pristina, 1996 First prize for the bust o' Naim Frasheri, Tetovo, First prize for the portrait-sculpture ol Mother Teresa awarded by
the Cultural foundation “Mother Teresa™ an the Pristina Art Gallery in Kosovo, 2003 Award for painting at the June Exhibition of the Association of Fine Art Artists and the
Association of Applied Art Artists ol Kosovo, Pristina, and other awards.
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