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HauuoHoAHO Loaepuja Ha MakegoHuja
MyAllumequjoneH ueHwap Moaa culaHuua

"“KurocaHu"

KoOHCUWOHWUH Ka4deb




XUIrOCAHM

Bo npBu4eH mur, camuoT 36op 6yau Hekoe 4YyBCTBO BO HeraTuBHa Hacoka, YyBCTBO Ha MOPHU4aBOCT, 3/10 U CNTU4HKU

emouuu. Ho, Hacokara e cocema cnpoTuBHa. CaMMOT YOBEK XKUIOT ro NPeTBOpM BO 3/10. XKUroT cam no cebe o3HavyBa oTne4aTtok =
.

Ha HelTO BEpOAOCTOjHO, TOYHO MEPIMBO M rapaHTMpPaHo KBanuTeTHO. A npep cé XuroT e cumbon Ha TPAJHOTO! Hus ucTopmjara,
NPaucTOPMUCKMOT MELTEPCKM YOBEK ro OCTaBUN CBOJOT XKUT — LIPTEX Ha SUA0BUTE Of CBOMTE XUBeanuwTa; gpesHuTe Erunkaxm ro
NoYMTYBarne CIIMKAHUOT XKMUF A0 CTPABOMOYMT; XKUrOT-XMepornug Ha chapaoHuTe, ne4aTuTe U XKUroBUTE Ha BOjCKOBOALUTE U
BENUKOAOCTOjHULMUTE HU3 BEKOBUTE Npogetunupane cé A0 HaWMTe AHW, Kora ri umame o ob6enieXxaHuoT 3naTeH HakuT na cé Ao
€NEeKTPOHCKMUTE XXUroBU KOU, Kako nocebHu KOA0BK, Ce BHecyBaaT BO MUKPO YMMOBMU.

MoumoT “XXurocaHu” uma KpyuuvjanHo 3Ha4erse Bo NpBaTta camocTojHa u3nox6a Ha KoHcTaHTuH Kades. lNpeky cBouTe
nnaTHa TOj caka Ha “XUrot” ga My ro Bpatii HEroBoTO NPBOGUTHO 3Ha4Yerke — 3HaK 3a BUCTMHCKA BPEeHOCT Koja Tpeba ga ja
oTKpueMme, 4a ja HeryBame, Aa ja covyBame U Aa UM ja NpeHecemMe Ha MAHUTe NoKOoeHuja co AOCTOMHCTBO, Kako reHepauyunTe npeq
Hac, WTO Ke 3Ha4u egHo NOBTOPHO NpUcycTBO Ha Beparta, HagexTa u Jby6osTa
KOH Cé LITO e TpajHOo, BPeAHO U HEMUHITUBO.

Bo cBOjOT nNpB cKoncku HacTan, Kayes HU ce OTKpUBa NPeKy osBaa Tema, Hé BOAW BO A4eH YUH Ha NIMKOBHOTO COeAunHY-
Bakbe Ha NnereHAapHo-MUTCKUTE, HagpeanucTMHku 060eHn MeyTaeHa U BU3nK Cé 40 HeKakBa Jane4yHa HegopeyeHa OTBOPEHOCT CO
apxau4Hy 1 NpUTaeHu BnnjaHuja. CBOETO CIMKaPCTBO TO|j ro HACOYyBa KOH CBOeBUAHaTa CUHTe3a Ha urypayujarta, acoyu-
jaTuBHOTO M HagpeanuamoT. OuurneaHo e NPUCYCTBOTO Ha YOBEKOBaTa hurypa Koja e nocTojaH Npean3BuK Ha OBOj YMETHUK 1 e
KnyueH cybjekT BO HeroBoTo TBOpewWwTBo. [lenara Ha Kayee umaar eHeprvja ga Hu ro NnoTTUKHAT CUTHOTO YyBCTBO, emoyujaTa,
ckpueHaTa nopaka. lMpeky CrMKapcKuoT ja3uk KakoB WTO e, UCKPeH, Herocpe/eH, NpeKy NpeTcTaBeHnTe akToBU Kako LUeHTpasneH
MOTWB Ha NOBEKeTO fAena, Toj BOeAHO HY FOBOPY 3a 3HAYEeHETO, COAPXKUHATA U TparaTa; AeKa TPajHOCTa Ha XMroT He ce AobuBa
npeky oArnyMeHu 4yBCTBa, NPeKy nnarujat Ha eMoL1K Co KOW ce n3pasysa [enoTo, NocTankara, XXMBoToT... ieKa AenoTo, AejaHu-
€TO0 CTaHyBa TPajHO camo AOKOJIKY Ce NpoXXuBee NONTHOKPBHO U 6e3ycnoBHO, JOKONKY Ha YMETHMKOT My ce oA3emMa 34uB npu
HEroBOTO CO3/aBarbe, AOKONKY KpeaTopoT 6eape3epBHO Ce NpeTonyBsa BO AeNoTOo WTOo ro co3aasa, a AernoTo 6e3mMunocHo ro
“coropyBsa”, ro NpoOHWXYBa, Ce BTKajyBa BO HEroBoTo “jac”, kora My rv npensetysa u Bp3yBa HepBUTe U Kora He My 403BosyBa Aa
NocTou HaABOp Of Hero, o HeroBMOT AYX, Aylla, U LUeNnoTo Heroso GuTue. Toraw TeopeuoT 1 [leNloTo cTaHyBaaT egHa LenuHa u
Aypwv Toraw TBopbara ce npeTsopa BO BUCTUHCKM XKur, Bo TpajHoTo, Bo BucokaTta YMeTHOCT.

MnartHata Ha Kayes ja noTBpAyBaaT Herosata yMeTHUYKa BPeAHOCT M BUCOKMTE [JOCTUrHYBatba Ha NpobuBoT Ha jaapoTo
Ha yMeTHM4YKaTa 06NMKYBaHOCT Ha eHa BU3Wja Ha CYLITUHCKAaTa CMUCNa 3a ONCTaHOKOT U TPaereTo.

WcToBpeMeHo, CeKoj MOTUB, 06jeKT UK HoBe4Ka hurypa ce CMecTeHu BO Heo4eKyBaH (PU3NYKU UITM JyXOBEH KOHTEKCT. U306un-
CTBOTO Ha BU3yeslHU JeTanu v ryctuHata Ha cumbonure BrpageHn Bo KOMNIIEKCHUTE CLieHU ce npenneTysaaT U cyaupaart kako
pacTorneHa Marma Bo Koja NpeLyM3Ho NpeTcTaBeHuTe AeTanu nocTojat ogsoeHo. O4BOEHUTE UMK rPYMHU CLEHN ce pactprieHn Bo
NPOCTOPOT Ha HaApeanUCTUHEH HaYUH: TUe COAPXKAT HEOBUYHM 06jeKTH M KOMMO3NLMM CO HarnaceHa patMHUPaHOCT, CO Pa3nu4HU
HUjaHCK U NpUAYLIEHU cBeTNN Gou.

MopakaTa Ha YMETHUKOT e jacHa: To] He BOAW HU3 eAHa npedmHeTa KopecnoHAeHUWja nomely MHTUMAaTa U HaBOPeLIHNOT
CBEeT, NOBp3yBajKun ru Bo eeH 0co6eH NMKOBEH M3pa3 Co TpaguuuvjaTta Ha HOBMTE UCKYCTBa.

Jbynyo ManeHkoB
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Stigmatized

At first glance, the word itself stirs feeling in a negative connotation, feeling of shivers, evil and similar emotions. But the
meaning is quite opposite. The man himself has transferred the stigma into evil. The stigma itself presents a mark of something
authentic, exactly measurable and with guaranteed quality. But besides everything, the stigma is a symbol of the PERMA-
NENCE. Through the history, the prehistoric cave man, has left his own stigma - a drawing on the walls of his habitation; the
ancient Egyptians have worshiped the drawn stigma to an awe; the stigma - through the centuries hieroglyphs of the Pharaohs,
the stamps and the stigmas of the generals and magnates have been passing by until nowadays, and we can notice them from
the golden jewelry to the electronic stigmas which are being inputted into the microchips as special codes.

The term "Stigmatized" has a crucial meaning in the first independent exhibition of Konstantin Kachev. Through his
paintings he wants to give back the stigma its primary meaning - a sign of a true value which has to be discovered, attended,
kept and brought to the future generations with dignity just like the generations before us did that, which will mean one repeated
presence of the Faith, Hope and Love for all that is permanent, valuable and undying.

During his first appearance in Skopje, Kachev uncovers himself through this topic; he leads us to an act of an artistic
union of the legendary myth ‘s imaginations and visions, surrealistically colored, up to some kind of far, uncompleted sincerity
with archaic and latent influences. He focuses his art towards authentic synthesis of the figuration, association and surrealism.
The presence of the human figure is obvious and is a constant challenge of this artist and a key subject of his art work. The
Kachev's creations have energy to provoke the strong feeling, emotion, the hidden message. He tells us about the meaning, the
content and the trace through the art language, as it is, sincere, direct, as well as through the presented acts as a central motive
of the most of his art works; he tells us that the permanence of the stigma cannot be received by fake feelings, by fake emotions
for the art work, the action, the life... that the art work becomes permanent only if it is lived fully and unconditionally, only if the
artist becomes breathless while he creates it, only if the creator assimilates totally with his creation, and in the same time, the
creation "burns him out" with no mercy, affects him and becomes a part of his own, in the moment when the creation interweaves
and chains his nerves and it doesn't let him exist out of himself, of his spirit, soul, of his whole being. Then the Creator and the
Creation become one and only then the creation becomes a real stigma, permanence, an ultra art.

Kachev's paintings confirm his artistic worth and high performances in the penetration of the artistic nucleus of oné
vision for the crucial meaning of the survival and the durability.

In the same time, each motive, object or a human figure are being set in an unexpected physical or spiritual context. The
numerous visual details and the density of the symbols built in the complex scenes interweave and collide as melted magma in
which the precisely presented details exist separately. The individual or the group scenes are disseminated through the space in
a surrealistic way: they contain unusual objects and compositions with emphasized refinement, with various shades and reduced
light colors.

The message of the artist is clear: he leads us through one genteel correspondence between the intimae and the outer
world, connecting them in a special artistic expression with the tradition of the new experiences.

Ljupco Malenkov



3AKNENMEHHbIE

Morayany cnoso "knenimo” BGyauT YyBCTBO OTPULIATENLHOW SKCMPECCHBHOW OKPaLIEHHOCTU, YyBCTBO HEMPUSATUS, HEKOero ana u
CXOXMX C HUMU oLlylieHnis. OfHako, TOMKOBaHWE Ha3BaHUSA BbICTAKW B NPEeAniaraeMom CMbICMe CTPOro MpoTUBOnonoxHo. Koraa-to MMeHHo
YenoBeKk NpeepaTun knenmMo/nedars B 3ro. Beab kniMo/nevats - npexae scero cumeon NMOCTOAHHOW MPUHALONEXHOCTW, cumeon
BEYHOIO. Ha npoTsixeHun CBOEro pa3BuTMs, ELLe CO BPEMEH CBOEr0 AOVMCTOPUHYECKOrO CyLLECTBOBAHMWS, NELepHbIN YenoBek ocTaBnsan
CBOW Crief B BMAE HacKaibHOW XXMBOMKUCK Ha CTeHaX CBOEro Xwunuiia, xutenu [ipesHero ErvnTa [0 CTPaxorouuTaHWs MPeKnoHsAUch
HayepTaHHbIM 130bpaxeHnaMm, nevat nepornuoB hapaoHoOB, U3BECTHBIX MOMKOBOALIEB U MPOYMX 3HAMEHUTLIX SIIOAEN CBOEro BpeMeHu
npoLlecTBoBanM 4epe3 MHOrOBEKOBYHO TOMLY A0 HAalWX AHEeW, Korda KrenwmMo ynoTpebnsietcsi Tak e, Kak U paHblue: oT 0603Ha4yeHus
npobbl Ha AparoueHHbIX MeTannax BryoTb A0 3MEKTPOHHbLIX MnevaTten, KoTopble, kak ocobble Kogbl, OToBpaXeHsl B MUKpOYMUMaX.

MoHATMe “3akneiMeHHbIe™ UMeeT KIioYeBoe 3HaYeHue Ans NepBoii CaMOCTOsTeNbHON BbicTaBkn KoHcTaHTMHa Kadyesa. C noMOLLbIO
CBOMX MOJIOTEH OH MbiTAETCA BEPHYTb CMOBY “KNEMMEeHWe” ero nepBoHa4anbHoOy 3HaYeHue - KNnerWmo Kak noaTBepaeHue obLuenpuaHaHHbIX
LEHHOCTEel; TeX LeHHOCTEN, KOTopble HaM MPeACTOMUT OTKPbITb, XpaHUTb U obeperatb, YTo6bl NMepefarb MX CredylownM MOKOMeHUsM ¢ Tem
K€ AOCTOMHCTBOM, Kak 3TO [denanu Koraa-To Hallv NpepLliecTBeHHUKN ANns Hac, YTobbl OHW, Oyaylive NOKOMEeHUs, Tak Xe MOornu CoXpaHuTL
B cebe Bepy, Hapgexay u Jllo6oBb ko BCEMY NMpeKpacHOMY, MO-HACTOSLEMY LEHHOMY U Henpexoasiiemy.

B ceoem nepsBom npefcTasBnenHnn B Ckonbe KaueB OTKPLIBAETCA HAM MMEHHO B TakOM KIkoue: OH MOABOAMUT Hac K
XyOOXECTBEHHOMY CUHTe3y fnereHaapHo-MUcornorniyecknx, HaapeanucTUYHO OKpaLLeHHLIX MeYTaHuiA U BUOEHU K cBOeobpasHoW
He[0CKa3aHHON OTKPOBEHHOCTW, UCTMOMHEHHOW apXauvHbIX U MUCTUHECKU-NOTAeHHbIX BNUsiHUA. CBOE TBOPYECTBO OH (HOKYCUpYeT Ha
Co4eTaHun urypaLym, accoumaTyBHOro 1 Hagpeanuama. B ero nonotHax O4eBMAHO BbIMYKNOE MPUCYTCTBUE YENOBEYECKO! hurypbi,
npoxoAsiiliert CBoeoBpasHbIM NIeRT-MOTMBOM MPOU3BEAEHMIN 3TOr0 XyAOXHUKA U NPeACTaBNsIoWuA KIloYeBO CyGLeKT ero TBOpYecTsa.
MpousBeneHus: Kayesa 06napaloT MOLHOI SHEpreTuKoii, criocoBHON BbiaBaTk rnyGoKWe YyBCTBA, CUMbHbIE SMOLMMK, YragaTb CKPbIThIA CMbICH.
C nomoLLbo A3blKa XUBOMUCK: TAKOrO WCKPEHHEro, HEMOCPEACTBEHHOrO, C MOMOLLLIO aKTOB, ABMAILWIMXCA LEHTParibHbIM MOTBOM
GonbluMHCTBa ero NpovsBeAeHuii, OH [OBOAUT [0 3pUTENEN MOHMMAaHWe 3HAaYMMOCTU WU COAepXaHus ocTasnsemMoro nocre cebs cnepa. OH
pacckasbiBaeT Ham, YTO NpaBo Ha CBOE KMulle, nevyaTb WK Hacneaue AocTuraeTcs He Gnaropaps “chirpaHHOMY” YyBCTBY, U BOBCE HE
Grarogapsi nnarmarty aMOLWiA, C MOMOLLbIO KOTOPLIX POXAAETCs Kakoe-nubo NpouaBefeHue, COBEPLUAETCS TOT WITM WHOM MOCTYMOK, Unu
NPOXMBaETCA XU3Hb.. OH roBOPUT O TOM, YTO MPaBO Ha CyLLECTBOBaHWE B Bekax obperaercs nulb Grarogapsi cnocobHOCTU MOMHOKPOBHOMO
1 6e3ycrnoBHOro NpopacTaHusi YyBCTBa Yepe3 cebsi, Takoro YyBCTBA, KOTOPOE 3aCTaBMAET XyAOXKHWKA BHe3anHo 3afoXHYThCA OT CaMoro
Co3faHusi NpouU3BEAEHNS, TaKoro YyBCTBa, KOTOpoe 6e3 octaTka pacTBOPSeT co3farens B TBOPEHUW ero pyk, KOTOpOe 3acTaBMseT ero
cropetb 6e3 octaTka, MPOHWU3bLIBAET €ro HackBO3b, NepennetaeTcs ¢ ero "H”, onyThIBAeT ero Hepsbl U He [aeT BO3MOXHOCTU CyLLIECTBOBATb
BHE pamMOK CBOEro npouasedeHus, 3a npegenamu ero ayxa, ero gywu. Tonbko Toraa Mactep u ero [letuile CTaHOBSTCA OAHWUM LUenbiM U
nUWb Toraa TBOPEHWe MpeBpallaeTcs B AENCTBUTENbHYIO Nneyatb, B MOCTOSAHHOE, B BbICOKOE WCKYCCTBO.

MonoTtHa KavyeBa moaTBepXdaloT ero XyAOKeCTBEHHOE MacTepCTBO M BLICOKME AOCTKEHWS Ha MyTW NpopbiBa K CyTu
XYLOOXECTBEHHOIO OTpa)eHWs BUOEHUS HacyLHOro CMbIcna, NOCTUXKEHUSI CMbICna 3eMHON U HEGECHOW XXU3HMW.

Kaxapbiit MOTUB, 06BEKT UNn Yenoseveckas urypa, U3obpaxeHHas aTUM XyOOXHWUKOM, MOCTaBneHbl B BECbMa HeobbIUHbIi,
HEOXUAAHHbIN (OUBNHECKUA KOHTEKCT. M306unue BuayanbHbiX AeTanei, NNoTHOCTb pasMeLleHus CYMBOSIOB, OpraHUYecKn BCTPOEHHbIX B
KOMMMEKCHbIE KOMMNO3ULIMW, HanmbiBaOT APYr Ha [Apyra U nepetekalwT Apyr B Apyra, Kak packaneHHas xuakas marma. B atmx komnosuumsx
BCE [eTanu 3aHWMalT MaremMaTu4eckun TOYHO BbiBEPeHHbIe NOo3uUuK, OAHAaKo, napannenbHo C 3TUM, OHM Kak Obl CyLLECTBYT 060COoBneHHo
ofHa ot Apyroi. OTaensHO B3ATbIE UMW CTPYNMUPOBAHHBIE CLEHBI PacnonoXeHbl B NMPOCTPaAHCTBE OCOGbLIM, HaapeanucTUYeckuM crnocoboMm:
OHU COCTOAT U3 HEOBbIYHbIX OGBLEKTOB U KOMMO3WULMIA, M30BUNYIOWMX NOAYEPKHYTOV pachrHUPOBAHHOCTLIO, GOraTCTBOM OTTEHKOB 1
MPUrNYLUEHHbIX CBETIbIX TOHOB.

Wnoes xynoxHuka npepenbHO sicHa: OH BEAET Hac CKBO3b efBa OLLYTUMYH CBSi3b Cyry6o MHTUMHOMO BOCMPUSTUS U pearnbHOCTb
BHELUHero mupa, cBAsys Mx B ocoboe XyAoXEeCTBEHHOe OTpaXeHwe APEBHUX TPaauuuiA U COBPEeMEHHbIX UCKaHWUM.

Jlionyo ManeHkos
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DES STIGMATISES

En premiere vue, ce mot provoque un sentiment en sens négative, un sentiment de frémissement, de mal et d‘autres
émotions similaires. Mais, le sens est tout au contraire. Le stigmate, le seul d’aprés soi, marque un empreinte de quelque chose
crédible, précisement mesurable et d’'un qualité garantie. Et sUrtout le stigmate est un symbole de quique chose DURABLE! A
travers I'histoire, 'hnomme du grotte préhistorique avait laissé son stigmate — des dessins sur les murs de ses logis; les anciens
Egyptiens avaient respecté cette empreinte dessinée avec une grande vénération; le sceau — hleroglyphe des pharaons, les
sceaux et les étampes des commandants de guerre et des nobles ont défilé pendant des siécles jusqu’a nos jours, ou nous les
avons de poingon de |'orfevre jusqu'aux sceaux éléctroniques qui sont appliqués comme des codes particuliérs, des cartes a
puce.

La notion « stigmatisés » a un sens crucial dans la premiére exposition individuelle de Konstantin Katchev. Par ses toiles,
il voulait rendre la premiere signification du mot « stigmate » - le signe d'une vraie valeur, qui nous devons la découvrir, la cultiver,
la garder et la transmettre avec un dignité aux générations qui viennent, comme I'ont fait nos prédécesseurs, ce qui signifiera une
represence de la Foi, I'Espoir et 'Amour envers tout ce qui est durable, précieux et perpétuel.

Dans sa premier présentation a Skopje, Katchev nous se découvre par cette théme, il nous améne dans un acte de
fusion artistique des visions et des songeries |égendaires — mythiques, surréalistes jusqu’une ouverture lointaine inédite avec des
influences archaiques et ésotériques. Il dirige ses toiles vers la synthése singuliére de la figuration, de I'associatif et du surréal-
isme. La présence de la figure humaine est évidente, ce qui est un défi permanent de cet artiste et c'est le sujet clé dans son
ouvrage. Les toiles de Katchev ont I'energie pour provoquer chez nous le sentiment fort, 'émotion et le message caché. Par
I'intermediare de la langue de peinture, telle qu’elle est, sincére, immédiate, par les actes présentés comme un motif central dans
la plupart des oeuvres, il nous parle a la fois de la signification, du sujet et de la trace; que la durée de stigmate ne s'obtienne pas
avec des sentiments simulés, par un plagiat des emotions avec qui s'exprime 'oeuvre, le démarche, la vie ... mais, 'oeuvre, le
travail devient durable alors qu'il est vécu en plein-sang et inconditionellement, alors que I'artiste perd le soufle pendant son
création, alors que le créateur s'attendrit sans réserve dans I'oeuvre qu'il crée, et I'oeuvre le “brale” impitoyablement, le
transperce, s'entrelace dans son “ego”, alors que son oeuvre lui maille et noue ses nerfs et quand ne lui permet pas d’exister en
dehors de soi, de son esprit, de son &me, et de tout son étre. Alors I'Auteur et I'Oeuvre deviennent un tout et méme alors la
création se transforme en vrai Stigmate, en quelque chose Durable, du Grand Art.

Les toiles de Katchev approuvent son valeur artistique et les hauts atteints dans la percée du noyau de fagonnement
artistique d’'une vision du sens essentiel pour I'existence et la permanence.

- En méme temps, tous les motifs , objets ou la figure humaine sont placés dans un contexte physique ou spirituel inna-
tendu. L'abondance des détails visuels et la densité des symboles encastrés dans les scénes complexes s’entrelacent et entrent
en collision comme un magma fondu dans lequel les détails précisement présentés existent séparément. Les scénes de groupes
Ou particulieres sont répandues dans I'espace, d’'une maniere surréaliste : elles contiennent des objets inhabituels et des compo-
sitions d'un raffinement renforcé, avec des nuances differentes et des couleurs claires foncées.

Le message d’artiste est clair : il nous améne par une correspondance tres fine entre I'intime et le monde extérieur, en les
liant dans une expression de peinture particuliére avec la tradition des expériences nouvelles.

Ljupco Malenkov



Og abUiopoll:

Co TWemalia YKUMOCAHN" Bu cakaa Ha “Kulol' ga My Lo bpalliam HelobolWo
UpbobuliHO 3Ha4Yerbe-3HOK 30 buclluHckaUla bpegHocll Koja Wpeba qa jo olkpueme, ga
ja Helybawme, ga ja covybame u qa um ja UpeHeceme Ha ugHulle UOKOAEHUja qOCUIOUH-
clibeHo koko wllio Woa Lo HaUpabuAe Hekou Upeq HAC, HeKou KOou Wlio HecebuyHo ja
UpeHecybaa bucliuHalla, bo umelio Ha BEPATA, /oYBOBTA u HAAEXTA.

MNocbelleHo HA
mMoulle poqulieAu




" MojoTt pom "
75 x 90 cm
MacAO Ha NAaTHO

“ My Home ”
75 x 90 cm
oil on canvas



" 3aBeT"
63 x 80 cm
MAaCAO Ha NnAaTHoO

“ Pledge”
63 x 80 cm
oil on canvas




" AnocTtoA XI"
75 x 95 cm
MacCAO Ha NMAaTHO

“ Apostol XI ”
75x95cm
oil on canvas




" AnocTtoa XII " -“ Apostol XII ”
75 x 95 cm 75x95cm

MaCAO Ha NAaTHO oil on canvas




" QparmeHT "
79 x 100 cm
MaCAO Ha MAATHO

“Fragment ”
79 x 100 cm
oil on canvas



" TajHaTa Ha TemnAapuTe " “ The templars secret ”
60 x 115 cm 60 x 115 cm

MaCAO Ha NAaTHO oil on canvas



“AnocToA l" “ Apostol | 7
25 x 27 cm 25x 27 cm

MacAO Ha ApBO oil on wood




"AnocTtoa Il " “ Apostol Il 7
25 x 27 cm 25x 27 cm

MacAO Ha ApBO oil on wood
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"AnocToA Il "
25 x 27 cm
MacAO Ha ApBO

“ Apostol Il ”
25 x 27 cm
oil on wood



"AnocToAa IV"
25 x 27 cm
MacAO Ha ApBO
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“ Apostol IV ”
25 x 27 cm
oil on wood

———



BT

=

o

" CekaBarba "
80 x 85 cm
MacCAO Ha NAaTHO

“ Memories ”
80 x 85 cm
oil on canvas



" ArocToAr V,VI, VIl * ~ « Apostols V,VI, VIl ”
40x 120 cm 40 x 120 cm

MacAO Ha ApBO oil on wood




" ManpopuHuTe YyBapn " “ Pandora’s guardians ”
65 x 83 cm 65x 83 cm

MaCAO Ha NAATHO oil on canvas




" Anoctoau VIII, IX, X" ; “ Apostols VIII, IX, X ”
40 x 120 cm 40 x 120 cm

MacAO Ha ApBO oil on wood




] MMT " 111 Myth »
72 x 90 cm 72 x 90 cm
MaCAO Ha NAaTHO oil on canvas




" Xopockon "
65 x 90 cm
MacAO Ha NAaTHO

“ Horoscope ”
65x90 cm
oil on canvas
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"Heporaepg, " “ Endless view ”
35 x40 cwm 35x40 cm
MAacCAO Ha rnAaTHO oil on canvas
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n CaM 1]
72 x 90 cm
MacCAO Ha NAaTHO

“ Alone ”
72x90 cm
oil on canvas




" CtapeuoTt v BpemeTto " “ The old man and the time ”
90 x 125 cm 90 x 125 cm
MaCAO Ha NAATHO oil on canvas
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" LipHo 1 6eno "
30 x 50 cm
MacAO Ha rnAaTHO

“ Black and white ”
30 x 50 cm
oil on canvas




" Cs. Tpojua " “ Three Saints ”
80x 100 cm 80 x 100 cm
MaCAO Ha MNAaTHO oil on canvas



" Tpaguumja "
90 x 120 cm
MacAO Ha NAaTHO

“ Tradition ”
90 x 120 cm
oil on canvas



"Mopaka "
72 x 90 cwm
MacAO Ha NMAaTHO

“ A message ”
72 x 90 cm
oil on canvas




" Anam ( npBuoT rpes ) "
75 x 90 cm
MacAO Ha MAaTHO

“ Adam ( The first sin ) ”
75 x90 cm
oil on canvas
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"Wcnosen "
70x 73 cm
MacAO Ha NAaTHO

“ Confession ”
70x 73 cm
oil on canvas
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60 x 60 cm 60 x 60 cm
MacAO Ha NAaTHO oil on canvas
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" CTporo nosepAnBeo " “Top secret”

65x 70 cm 65 x70 cm
MaCAO Ha NAaTHO oil on canvas



"Mpoponxysa...
90 x 125 cm
MacCAO Ha MAaTHO

“ To be continued... ”
90 x 125 cm
oil on canvas
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" CokpvieHa kapta "
50 x 60 cm
MacAO Ha MAaTHO

“ The hidden card ”
50 x 60 cm
oil on canvas




"Mucma og MNapua "
20x 35 cm
MacCAO Ha NAaTHO

“ Letters from Paris ”
20x 35cm
oil on canvas
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" HezaBspLueHo "
40 x 50 cm
MacAO Ha NAaTHO

“ Unfinished ”
40 x 50 cm
oil on canvas



" Mucma op Mapus " “ Letters from Paris ”
45x 110 cm 45 x 110 cm

MaCAO Ha NAATHO oil on canvas




"Muecwma op MNapwus " “ Letters from Paris ”
22 x 25 cm 22 x 25cm
MAaCAO Ha MAaTHO oil on canvas




"lNuncwma op Mapus " “ Letters from Paris ”
50 x 70 cm 50 x70 cm
MOAMB Ha xapTuja pencil on paper




"Mucma o Mapus " “ Letters from Paris ”

55 x 70 cm 55x70 cm
MOAMB Ha xapTuja pencil on paper




" Mucma of Mapus " ; “ Letters from Paris ”
55 x 70 cm 55x70 cm
MOAMB Ha XxapTuja pencil on paper




"Busnja " ' “ Vision ”
50 x 70 cm 50 x 70 cm
MOAMB Ha XapTuja pencil on paper




"Pactex"
50 x 50 cm
MOAMB Ha xapTuja

“ Growth ”
50 x 50 cm
pencil on paper
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"Mouetok "
50 x 70 cm
MOAMB Ha XapTuja

“ Beginning ”
50 x 70 cm
pencil on paper
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"lMosp3aHocT " “ Connection ”
50x 70 cm 50 x 70 cm

MOAMB Ha xapTuja pencil on paper



"Mpawara 1 ogrosopu " “ Questions and answers ”
] 50 x 70 cm 50 x 70 cm
I MOAMB Ha XapTuja pencil on paper



i

n Mrpa ) 111 Game ”
50 x 70 cm 50x 70 cm
MOAWVB Ha XxapTuja pencil on paper I




" DOM 1]
50 x 50 cm
MOAMB Ha xapTuja

13 Home ”
50 x 50 cm
pencil on paper



" XapmoHuja "
95 x 98 cm
MacAO Ha NAaTHO

“ Harmony ”
95 x 98 cm
oil on canvas




" EBa- npanoyetok " “ Eve- the very beginning ”
75x 170 cwm 75x170 cm
MaCAO Ha NAaTHO oil on canvas



" Akt BO BoOpHO "
55 x 60 cm
MacAO Ha NAaTHO

“The nude in puce ”
55 x 60 cm
oil on canvas



"CoH" “ A dream”
55 x 65 cm 55 x 65cm
MAacAO Ha NAaTHO oil on canvas
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" AuxHupa "
75X 75 cm
MaCAO Ha NAaTHO

“ Lihnida”
75x75cm
oil on canvas




" [1Ba aHreaa "
75 x 90 cm
MaCAO Ha NAATHO

“ Two angels”
75 x90 cm
oil on canvas



"Teatap" “ The theatre”
92 x 100 cm 92 x 100 cm
MacAO Ha NAATHO oil on canvas




"HewTo AnyHo 11" “ Something personal Il
73 x 73 cm 73x73 cm
MAacAO Ha NAATHO oil on canvas




" NaBupuHT " “ Labyrint ”
115x 140 cm 115 x 140 cm
MacCAO Ha nAaTHO oil on canvas




"Taamcman " “ Amulet ”
60x 110 cm 60 x 110 cm
MacCAO Ha NAaTHO oil on canvas




" [ekemspu "
60 x 80 cm
MacAp Ha MAaTHO

“ December ”
60 x 80 cm
oil on canvas
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CIP- Katanorusauuja 8o ny6nukauuja
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