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HC GHAILL, BO MOCIIE/IHUTE IECETIETH]a, CME CE YBEPWIIE JICKa YIOPHOCTA HA MIIaIuTe YMETHHIH, Of Pa3HH 061aCTH HA BU3ye/IHATA
MEPHOCT, BO OOHIOT Jla JIOKaXkaT JeKa I'M IPEHHAYMIIC KOHBCHLIHOHAIHUTE BH/YBamba MPH KOHIENTHPAMETO HA JHKOBHOTO
TBO HJIH, 33 /14 ' [IOMECTAT HHTEPJUCUMILIMHAPHUTE FPAHUIIN, TOHECE JACHH JI0KA3H, & TPEJI CH, HHTEPECHU CHHTE3H HA HJICH,
3HAYCHa M YyBCTBA HA OBHE ABTOPH KOM TO JOHECOA 3ryCHATO BU3YEJIHOTO M IIACTHYHOTO CO MHCIOBHOTO M JBHIKCHETO BO
NPOCTOPOT, BEWITHHATA HA CIMKAPOT H CKYJINTOPOT CO Taa HAa apXUTEKTOT, KAKO W HCTOBPEMEHOTO MajCTOPCTBO 3a CLIGHATA H BUIEO
MIPUKA30T.

Osoj HoB Temarcku npukas na Femer Jonysu, o Muory nemra e 3acebeH 1 nutepecen. Toj ciope onpesen6ara u (hopMUPABETO €
CKYJIITOP KOj BEKe JBe ICLIEHHH 1 CC HAMETHYBA HE CAMO Ha KOCOBCKATA MyOIIMKA LUTO ja CaKka yMETHOCTA TYKY H BO HEKOJIKY CBPOIICKH
semju. Ho, T0j eTOBpeMeHO € uMIpecBeH CIMKap i I[pTad, KAKBH yMear HajuecTo Ja Guar cky/InTopuTe, Kako H YHOpeH Tparad u
UHOBATOP HA AITEPHATHBHUTE BH3YC/IHA HHCTAJIAIIMN BO IPOCTOP M HA XpabpHTe nepOMaHCHH pean3aiiH.

[TocrojannTe cTpeMeskH 1a CE 3a0KPYH AT TEMATCKH LE/IMHHE, Kaj JOHY3H Ce IOCTAaBEHH HA ITPB MUIAH YIITE O [IOPAHO, JIOKa)KYBajKH ja
Ha OBOJ HaYMH YIIOPHOCTA 3a CHITHO /14 ja IIOTIPE jaCHATA HJeja KOja ke TO BO/IU KAKO BU3Hja, KAKO CTOXKEP HA CTPEMEKHUTE /12 OTKpHE
C/ICH JMHAMUYCH, KOMIUICKCEH M OPHIMHAJIEH CBET CIIOPE/ NPEOKYMaIMHTe W YMETHHUKUTE NOPAKH, KOH [ITO MOTOA MOYKAT J1a Ce
TPETHPAAT BO 3aBUCHOCT O] CPE/ICTBATA ILITO T€ CTUMYJIMPAAT, BO 3ABHCHOCT O/ CITYHajHOTO H MOMEHTAJIHO PACIIOIOKEHHUE, TIPH IITO
YMCTHHYKHTE TIOPAKH MOKAT /14 CC MIOCTABAT HA XapTHja, 1a Ce pasiieaT Ha IIaTHo, 1a CE OCTBApAT Kako 11ep)OMaHC WiIH MHCTANALN]a,
JAa Oujar Mojienupany, 1a OMaT CMECEHH Wi pe30anH, [1a Ce CO3a/aT CKYIIITYPHE (hopMH.

Co 3aTBOparLETO Ha BAKBUTE KOHUETITYIAHH IHKITYCH, JOHY3H HCTOBPEMEHO T'1 3a0KPYIKYBA CBOMTE AHTAXKMAHH KOH I'0 HATJIACYBAAT
HACUIICTBOTO, CBUPEIIOCTA..., HO U IOTHCHATATA CHJIA, CTEIHATa BO HACHJIHMYKA W PEIPECHBHA MAIIMHEPH|a, N30HBABHETO 32 [a ce
auie cioO0AHO, €IeH AUCKYPC LITO TOj PAHO TO 3aNOYHA CO HOCOPOTOT, BUBOIIOT, pazbecHeTHOT GHK, BP3aH BO OKOBH H MCHIEME 34 1a
OH/IC IPEHHAUEH CO CKOTIEH-E, TParama T T¢ BOJAT KOH YIHUHHTE LIETKH Ha €/IH0 HECHTYPHO HADKHBECHHE, BO CKCIIPECHBHUTE
KaHIM Ha JKEJHUTE N30HBatba, 3a 110TOA J1a NPOOIKH TPArakeTo Hu3 rauschenberg-ujanckuTe natuinTa npH CKMIMPAmbETo U IpH
acOLIMjaTHBHHUTE TPArama BO LPTEXKOT, CH 10 ,,TIpoHajaeHuTe Hewra" ana Duchamps et Cesar, kon Bo 0BOj CiTyuaj He ce GaBar co
MPOOICMHUTE HA MOTPOLIYBAYKOTO 3AITa/IHO ONIITECTBO, TYKY CO HAlATa rojia er3ucTeHIM]a, CO CKPIUTHBHOT U PAHET OaKaHCKH
’KMBOT, 32 [I0T0A, CCKOT'alll HH3 COCEMa YHMBEP3AJIHN YMETHHYKH HAOIakba, 1a I'H CO(UCTHLIMPA LIEBKMTE HA MYIIKATE, MHTPAJIC3NTE,
KaJlallHMKOBHTE, HOXKEBUTE, OAJOHETHTE, MapTHHKHTE, HATAHTHTE, KO O/[3¢MaaT XHBOTH, 32 IIOBTOPHO O/l HUB JIa M3rPaji ITHIH,
XEIMKONTEPH, OMBOJIH, GUKOBU UITH H3yTTHeHH HOpTpeTH 1 peitjednn GopMH 0L LIBKH, CO YKPANAna, HUIIAHHU, KYH/IALA. .. KOU KaKO
Jia ce HabopH Ha MO30KOT KOj TH CO3/Tall 3a JIa MOBPaKa IIiaMeH M OTPOB, KAKo 1a Ce eNeMEHTapHH JIBMKEH:a, IPTH Ha ¢/IeH LPTEK,
KaMEH TEMEJIHULH, YE/IH1HHU TYIIH 0/1 KoU Tpeba J1a ce M3rpajiu ¢/iHa TPArnyHa Kyila Ha HAILeTO JKHBEELE, 11 CE M3TPAIH eJICH KIBOT,
€/IHO CIIOKOJCTBO KOE HE CEKOTalll MOYKE J1a Ce MMEHYBa CIIOKO] H €/{Ha ¢11060/1a, K0Oja i II0Kpaj CH, He ce IMEHYBA CEKOTalll BAKA.

Hcwmer Jonysn e e eMHCTBEH BO BakBHTE TpecKaBH4HH Tparama. Ho, cexako jieka T0j € noce6Ho opurunanen n saceben. Toj u
NpHIIara Ha eIHa [e)1a [UIejajia Halli YMETHHIM KOH JaCHO ja c(paTija Hy’KHOCTA Ha OCTPHHATA HA YMETHHUKATA 10PAKA [PH BAKBH
CTYJIEHH BETPUINTA, HANIPErajKH €€ Aa ja Ka)aT yMETHHUKATa BACTHHA KOja yMETHOCTA ja BO3AMIHYBAAT JI0 3BYIIHTE HA KPHKOT, KOH
MOHEKOrall HATMKYBAAT HO, CAMO CO CTPEMEIKOT H MHTEPIIpeTallHjaTa, He M CO OPHTHHAIHATA Pealli3alidja Koja € CoceMa CoBpeMeHa
Ha KPUKOT HA TOJIEMHUTE MajCTOPH KOM I OTBOPaa PAHHTE HA TEPOPOT H HHKBH3ALM]ATA, HITH MM ILIETEa BEHIIM M TH ClIaBea KPBABHTE
BOJHH.

Opaa n311020a 't IMa CHTE OBHE 3aCEHEHOCTH, HO HCTO TAKA TO HMA U 3aCeGHHOT, YIIOpeH H (JaHATHUEH aBTOP KOJIITO € TOJIKY jaCCH H
ONCTOEH CO CBOMTE CTPEMEKH /la C€ HYPHE BO HajCOAPKAJHHTE JIab0OuMHH HA HEroBaTa yMETHOCT, OCTBAPEHA CO YMEHIHOCT H
MHBCHTHBHOCT KOja IO COJAPKM TPENO3HATIMBHOT IICUaT, PAaKONMC, MOYHYBAJKH O] MajCTOPCKHOT TPTEHK, UyBCTBHTEIHOTO
MOJIEIIHParbe, 10 ANTCPHATHBHHTE OTKPUTHjA KOM HE CE CAMO Haolama TYKy OOMHCICHH M KOHTEKCTYAJTH3UPAHH MO
3a0KPY>KyBaar eJIeH COCeMa OPUTHHAIIEH OITYC.

EKPEM BAIIIA




njé heré jemi bindur né kéta dhjetévjetéshat e fundit se kémbéngulja e artistéve té rinj té fushave té ndryshme té arteve pamore pér

dokumentuar se kané ndryshuar kéndvéshtrimet konvencionale té konceptimit t€ krijimtarisé figurative apo pér té lévizur kufijté
interdisiplinoré, ka sjellé déshmi bindése dhe, mbi té€ gjitha, sinteza interesante t€ ideve, kuptimeve dhe ndjeshmérive té kétyre
autoréve gé e sjellin té ngjeshur vizualen dhe plastiken me mendimin dhe l€vizjen né hapésiré, shkathtésiné e piktorit dhe skulptorit
me até té arkitektit, mjeshtrit té skenés dhe video imazhit njékohésisht.

Kjo paraqitje e re, tematike, e [Ismet Jonuzit, para s€ gjithash skulptor, me formim dhe pércaktim, por edhe piktor e vizatues impresiv,
c¢faré diné t€ jen€ shpesh skulptorét, kérkues kémbéngulés dhe inovativ né format alternative pamore té instalimeve n€ hapésiré dhe
realizimeve (€ guximshme performative, qé tash e pothuaj dy dekada po i imponohet jo vetém publikut dhe artdashésit né Kosoveé,
por edhe né disa vende té Evropés, del e vecanté dhe me shumé interes.

Synimet pér té rrumbullakuar térésité tematike te Jonuzi jané véné gjithmoné né plan t€ paré edhe mé herét, duke déshmuar késhtu
kémbénguljen pér t'i dhéné mbéshtetjen e forté njé ideje té qarté qé do té prijé si vizion, strumbullar i pérpjekjeve pér té shpaluar njé
boté dinamike, komplekse dhe origjinale me preokupimet, mesazhet artistike, pa ¢ka se ato mund té trajtohen pastaj sipas mjeteve
stimuluese, sipas disponimit té ¢astit e t€ rastit, mund té vihen né letér, t€ shtrihen né pélhuré, té realizohen né njé performansé ose
instalacion, t&¢ modelohen, té rrihen e té gdhenden, té sajohen né forma skulpturale.

Me rrumbullakimin e cikleve té tilla konceptuale Jonuzi njékohésisht rrumbullakon angazhimet e tij qé pikasin dhunén, egérsiné. . .,
por edhe forcén e ndrydhur, té shtrénguar né makina violente e represive, shpérthimin pér t€ marré frymé lirisht, njé diskurs gé ai
kishte nisur herét me rinogerontin, buallin, demin e térbuar, té lidhur né fallaké e mengene té tjetérsimit me tredhje, kérkime qé té
shpien drejt imazheve té rrugéve té njé mbijetese té pasigurt, né gjembat ekspresive té shpérthimeve té ethshme, pér té gjurmuar
pastaj shtigjeve rauschenbergiane né skicime dhe shképurdhje asociative né vizatim, deri te 'gjérat e gjetura', alla Duchamps e Cesar,
qé, né kété rast, nuk merren me problemet e shoqérisé sé konsumacionit oksidental, por me ekzistencén toné lakurige, me gjallimin e
brishté e té Iénduar ballkanas, pér t'i sofistikuar, gjithnjé né gjetje arti, kryeképut universale, grykat e pushkéve, mitralozave,
kallashéve, kamave, bajonetave, martinave, nagantave, g€ marrin jeté dhe shuajné jeté, pér té ndértuar, pérséri prej tyre, shpendg,
helikopteré, buaj e dema, apo edhe portrete té€ shpuare forma relievesh me tyta, kémbéza, nishane, kundaké. . ., thuajse jané rrudha té
njé truri g€ kishte prodhuar dhe kishte vjellé zjarr e vrer, thuajse jané lévizjet elementare, vija té njé vizatimi, guré themeli, tulla prej
celiku, prej té cilave duhet t& ndértohet njé kullé tragjike e gjallimit toné, pér té krijuar njé jeté, qé nuk i thoné gjithmoné jeté, njé
qetési qé nuk i thoné gjithnjé qetési, dhe njé liri, sé cilés, megjithaté, nuk i thoné gjithnjé késhtu.

Ismet Jonuzi nuk éshté i vetém né kéto kérkime té ethshme. Ai éshté, gjithsesi, tejet origjinal dhe i ve¢anté, por i takon njé plejade té
téré t€ artistéve tané qé e kané kuptuar qarté domosdoshmériné e mprehtésisé sé mesazhit artistik né kéto eréra té ftohta, pér t'u
pérpjekur té thoné ¢é vértetén e artistit qé ngre artin e vet me tingujt e klithjeve, t& eilat, ndonjéheré u ngjajné, vetém pér nga synimet
dhe interpretimet, por jo edhe pér nga realizimet origjinale dhe tejet bashkékohore, klithjeve t& mjeshtérve t€ médhenj qé€ hapnin
plagét e terrorit dhe inkuizicioneve, apo thurrnin kurorat dhe lavdet e luftérave té pérgjakshme.

Kjo ekspozité i ka gjithé kéto t€ veganta, por ka gjithashtu té veganté autorin kémbéngulés dhe fanatik qé éshté aq i qarté dhe i
vendosur né synimet pér té hyré thellésive mé pérmbajtjesore té artit t€ tij, té realizuar me shkathtésiné dhe invencén e artistit qé
mban vulén dhe doréshkrimin e njohshém dhe té rinjohshém, nga vizatimi mjeshtéror, modelimi i ndjeshém, deri te gjetjet
alternative té cilat nuk jané vetém gjetje, por procese t&é menduara dhe té kontekstualizuara qé rrumbullakojné njé opus krejtésisht
origjinal. '

EQREM BASHA




n these last decades more than once we have been convinced that the persistence of young artists from various fields of visual arts

or documenting that the conventional point of views of the concept of figurative creativeness has been changed or for moving the
interdisciplinary bounds, has brought convincing witness and, above all, the interesting synthesis of ideas, meanings and
sensitivities of these authors that are bringing in the condensed form the visual and plasticity with thought and movement in the
space, the skillfulness of painter and sculptor with the one of architect, the master of stage and at the same time of video image.

This new thematic presentation of Ismet Jonuzi, who is, first of all, a sculptor by vocation and determination, but also a painter and
an impressive drawer, what the sculptors often can be, persistent researcher and innovative in alternative visual forms of
installations in space and the daring performing realization, which already for two decades are bein g imposed not only to the public
andart lovers in Kosova, butalso in some European countries, it comes out as something special and of great interest.

The intentions to round out thematic wholeness at Jonuzi always are set at the first plan even before, thus he justified the persistence
for supporting a clear idea which will lead as a vision, a center-piece to unfold a dynamic, complex and original world with
preoccupations and artistic messages, no matter that they can be treated then in the mood of moment and opportunity, they can be put
down to the paper, lay down on canvas, to be realized in a performance or installation, to be modeled, to be beaten and carved, to be
shaped in sculptural forms.

By rounding out of such conceptual cycles Jonuzi at the same time rounds off his engagements that exposes the violence,
wildness..., but also the suppressed force, clutched in violent and repressive machines, the outburst to breathe freely, a discourse
that he had begun earlier with rhinoceros, buffalo, raged bull, chained in stocks and vices of alienation with spay, researching that
leads you toward the roads images of an uncertain survival, in expressive thorns of lusty bursting outs, then to stroll through
Rauschenbergian paths in sketching and associative scratching in drawing, up to 'found things' likewise Duchamps and Cesar,
which, in this case, are not concerned with society's issues of occidental consumption, but with our naked existence, with fragile and
hurt Balkan living, to sophisticate them, always in art's finds, entirely universal, muzzle of the guns, machineguns, Kalashnikovs,
daggers, bayonets, old riffles, revolvers, which destroys and wipes out lives, Jjust to build again from them birds, helicopters,
buffalos and bulls or pierced portraits and shapes of relief with barrels, triggers, targets, butts ..., as if they were wrinkles of a brain
that has made and has vomit fire and bile, as if they are the elementary movements, the lines of'a drawing, cornerstone, bricks made
of steel from which should be built a tragic tower of our living to create a life which isn't always called a life, a silence which isn't
called always the silence and a freedom, which, even so, they do not call it always freedom.

Ismet Jonuzi is not alone in these feverish researching. He is, at all costs, extremely original and exceptional, and he belongs to a
whole celebrities of our artists that have understood clearly the indispensability of sharpness of the artistic message in these cold
winds, for attempting to say the truth of the artist which raises his art with sounds of screams, which, sometimes resembles, only by
intentions and interpretations, but not for the original realizations and so contemporary, to the screams of great masters that used to
open the wounds of terror and inquisitions or weavewreaths and praises of bloody wars.

This exhibition has all these particularities, but also it has the peculiar persisting and fanatic author, who is so clear and resolved in
intentions to get into more substantial deepness of his art, accomplished by the skillfulness and the inventiveness of the artist which
bears the known and re-known manuscript from masterful drawing, sensitive modeling up to alternative finds that are not only finds
but the thoughtful and contextualized processes which are rounding offan opus completely ori ginal.

EQREM BASHA
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2000 / 50x70 v

O unkaycor: UT'PA HA BOJI [»}\HT/\
Nga cikli: LOJA E LUFTES

From cycle: WA/R GAME

2005 /400x70 cm




On uuiaycor: MT'PA HA H().IH/\,TZ\
Nga cikli: LOJA E LUFTES

From cycle: WARGAME

2001 /120x80 em




e
S ™

On nuknycor: UTTPA HA B(’)_[II:\,Y/\
Nga cikli: LOJA E LUFTES
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ISMET JONUZI
U Iin,dfl’hi.‘ 9. 02. 1961 né Rahovicé té Preshevés

BKSPOZITAT PERSONALE

1986-Pallati i kulturés ,Preshevé

1986-Galeria Studio, Karas,Zagreb Kroaci
1987-Cite internationale des arts,Paris -Francé
1987-Galeria e arteve,Prishtiné - Kosové
1987-Salloni i arteve (gendra e kulturés), -Beograd
1988-Galeria Alfa ,Split- Kroaci

1989-Galeria Stambuk,Split-Kroaci

1989-Galerie Elite, Rorschach-Zvicér
1989-Galeria Palmizhana,Hvar-Kroaci

1990-Litle east Gallery.Herbrugg, - Zvicér
1992-Galeria Poltinger,Balgach- Zvicér

1995 -Intermedia,Prishtiné-Kosové

1996- Hani i 2 Robertéve,Prishtiné-Kosové
1997-Leopold Hoesch Museum,Duren - Gjermani
1997-Heinrich Boll Hause,Duren- Gjermani
1998- Galeria Lutz Rohs,Duren- Gjermani
1998-Galeria Kunsthaus ,Aachen- Gjermani
2000-Biblitoteka e qytetit ,Duren- Gjermani
2003-Galeria Qafa, Prishtiné -Kosové

EKSPOZITAT NDERKOMBETARE

1985-Arti Bashkékohor i Kosovés, QKI- Egjipt

1988-Dhjeté artist Kosovar né Augsburg,Galeria Brecht.- Gjermani
1989-Bicnali i 6 BAJ i Akuarelit Jugosllav,Karllove,Ljubljan, -
Beograd

1989-Salloni i (€ rinjéve,Galeria Moderne Rijek - Kroaci
1989-Salloni Pranveror, Prishtiné,Beograd.-Novi Sad

1989-Tingujt dhe Mermeri Arangjelloye,Selektor V.Buzancic
1998-11artist t& Durenit né Burgau, - Gjermani

1989-Onufri ekspozita internacionale né Galeringé Kombétare- Tirané
1989-Bienali Nderkombétar i vizatimit Salon Krezby,-Slovaki
1999-Skulptura né park Saint-Amand-Les Eaux, - Francé
2000-Parkraum 2000 Skulptura né ambient (& hapur,Duren,-Gjermani
2000-Skulptura né ambient (& hapur Wurzburg, -Gjermani
2001-Ekspozita e vizatimit Sent Leger, - Franc '
2002-Ekspozita Nderkombétare e geramikés ,Zagreb Kroaci
2004-Arti Bashkékohoré Kosovaré - Indi

SHPERBLIMET

1983-Diploma 83 Shpérblimi pér skulpturé i Akademis sé arteve -
Prishtiné

1985 Shpérblimi blerés né sallonin pranveror, Galeria e Arteve-
Prishtiné

1986 Shpérblimi Mosha Pijade SHAFK né Cite Internationale des
Arts Paris -Francé

1986 Shpérblimi i Fondacionit Heinrich Boll Stiftung - Gjermani
1997 Shpérblimi i gytetit t¢ Durenit LEOPOLD HOESCH
MUZEUM - Gjermani

2002 Shpérblimi pér skulpturé né Sallonin e Nentorit,SHAFK -
Prishtiné

2003 Mirénjohje né ekspozitén e Qeramikés ndérkombétare Zag e‘{
Kroaci




JOHY3HU
a9 despyapu 1961 roxuna po Paxosuua, Ilpemeso

CAMOCTOJHHA U3JIOXKBN

1986 - Jlom na kynrypara, [lpemepo

1986 - Crynuo ranepuja, Kapac, 3arpe6 Xpparcka
1986 - Anor 2 Pobepru, [Ipuiiruna Kocoso

1987 - Cite internationale des arts, Tagen Ooaioe'a
1987 - Ymernuuka ranepuja, Hpunrrpna Kocoso
1987 - Ymerunuku canon (Kyirypen nenrap), benrpan CL[I
1988 - Fanepuja Anda, Crumr Xpgarcka

1989 - T'anepuja Stambuk, Crmir Xpearcka

1989 - I'atepuja Elite, Rorschach [1lgajuapnja
1989 - I'anepwuja [lanmmwkan, Xsap Xpparcka

1990 - Litle east Gallery, Herbrugg Illsajuapuja
1992 - Tanepuja Poltinger, Balgach [1Isajuapuja
1995 - Intermedia, [Tpummuna Kocopo

1997 - Leopold Hoesch Museum, Duren I'epmanuja
1997 - Heinrich Boll Hause, Duren T'epmannja
1998 - T'anepuja Lutz Rohs, Duren T'epmanunja

1998 - l'anepuja Kunsthaus, Aachen T'epmanuja
2000 - I'papcxa Gubmnorexa, Duren ['epmannja
2003 - lanepuja Qafa, Ipumrtuna Kocoso

MEI'YHAPOJIHHW U3JIOXBEN:

1985 - CoBpemenara yMeTHOCT na Kocoso, MK1] Eruner

1988 - Jlecer ymernuim o Kocoso Bo Augsburg, Fanepuja Brecht epmannja
1989 - 6 buenane bAJ (buenasne na jyrocnosencinor axsapen) Kapiosai,
Jby6mana, benrpan

1989 - Canon na mnajure, Monepua ranepnja na Pujexa Xpatcka

1989 - Tlponeren canow, Hpurnna, Benrpas, Hosu Caj

1989 - 3By u Mepmep, Ceﬂex'rop B. Bysanuuk, Apaurenosan CLIT”

1998 - 11 apricti of Duren 8o Burgau Tepmannja

1989 - Onydpu, Mefynaposna usnox6a Bo Haunonanuara ranepuja, Tupana Al

1989 - Mefynapoaso OueHane a npresxu, Canonor Krezby Ciopadka
1999 - Crymrrypu Bo mapkot Saint-Amand-Les Eaux ®panuja

2000 - Parkraum 2000, Cxynutypy o oreopen npocrop, Duren ['epmanmja
2000 - CkyanTypu B OTBOpeH TpocTop, Eurzburg I'epmanija

2004 - CoBpemeHaTa yMETHOCT Ha Kocoso Muanja

HATPAIH

1983 - Jlumioma 83, Harpana 3a CKYJINTYpa Ha YMETHUUKATA aKaeMuja
[TpumTHHA

1985 - Orkynua narpaaa Bo lponernuor canon, YMerHutka rajiepuja
[Mpumrnna

1986 - Harpaza Moma Injazse, TYK so Cite Internationale des Arts, [apuc
Dpanija

1986 - Harpana on @onnaunjara Heinrich Boll Stiftung Tepmanuja

1997 - I'papcxa narpaga va Duren, LEOPOLD HOESCH MUZEUM
Tepmanmja

2002 - Harpazna 3a cKyanTypa va Oxromspuckuot canon, JINTYK [Mpumrnaa

2003 - Hpusnanue va Melynaposuara usnox6a na kepamuka Bo 3arped
XpBarcka

ONUZI
otn on 9" February 1961 in Rahovica

SOLO EXHIBITIONS;

1986 House of Culture, Presheva ——
1986 Studio gallery Karas ,Zagreb, Croaia

1987 Cite Internationale Des Arts ,Paris, France
1987 Art Gallery Prishtina, Kosova

1987 Cultural Center( Art gallery)Belgrad,YU
1988 Alfa Gallery Split, Croaia

1989 Stambuk Gallery,Split, Croaia

1989 Gallery Elite, Rorschach, Switzerland
1989 Gallery Palmizana,Hvar, Croaia

1990 Litle East Gallery,Herbrugg, Switzerland
1992 Gallery Polltinger in Balgach, witzerland
1995 Intermedia -Prishtina Kosova

1996 Hani I 2Roberteve- Prishtina Kosova
1997 Leopold Hoesch Museum,Duren , Germany
1997 Heinrich Boll Hause , Germany

1998 Lutz Rohs Gallery Duren , Germany

1998 Haus of art gallery ,Aachen, Germany
2000 City Library Duren, Germany

2003 Gallery Qafa,Prishtina , Kosova

GROUP EXHIBITIONS;

1985 Contemporary Kosovar Art, Egypt

1988 Ten Kosovar Artists, Brecht Gallery ,Augsburg D

1989 6" BAJ of Yugoslav Biennial of Watercolors,Karlovac,
Ljubljana and Belgrade ;

1989 Yugoslav Youth Salon,Modern Gallery,Rijeka;

1989 Spring Salon, Prishtina, Kosova

1989
1998
1989
1999
1999
2000
2000

11 Artists of Duren in Burgan, Germany.

International exhibition “ONUFRI” Albania
International Biennale of Drawing Salon Krezby, Slovakia
“Park Sculpt” Saint Amand les Eaux, France

“Parkraum 2000 Open Environmen Scul. Duren, Germany
Open Environmen Scul. Wurzburg, Germany

2001 Biennale of Drawing , Sent Leger, France

2002 International Exhibition of Ceramics,Zagreb

2004- Kosova Contenporary Art -Indi

AWARDS

1983 Diploma 83 - Ars Academy Award of sculpture, Prishina
Kosova

1985 Purchase Awrd of spring sallon, Art Galery, Prishtina,
Kosova

1986 Mosha Pijade Award in Cite Internationale des Arts, Paris,
France

1986 Heinrich Boll Stifung Foundation Award, Germany

1997 Duren City Award Leopod Hoesch Museum,

Germany

2002 Sculpture Award of Nowember Salon, Prishina

2003 Recognition in the International Ceramics exhibition, Zagreb,

Croatia
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Artists,Sounds and Marble, Arandjelovac,selector V.Buzancic;“ -
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