





Mysaej na coppemenarta ymernoct - Cronje
25 Okromspu - 10 Hoemspu, 2001

Muscum of Contemporary Art - Skopje
October 25 - November 10, 2001







Hean ubpaxum / bedi ibrahim

pobepr jankyaockn / robert jankuloski

Morka MoTecka / monika moteska

Artjara tomuk pajescka / dijana tomik radevska

BaHa yp()[ucmn& / vana urosevic



LJTOCMOACPHOTO OfiHECYBabe MU JIMYM Ha OJIHECY-
Bathe Ha Mazk I\'Uj nMa rnmamMeTHa ¥ MHOI'Y HavuuTaHa
JKCHA 114 OTTAMy TOj 3HAE ieKa He MOXKE Jla U Kaxe:
,»Jac Te cakam cTpacTHO™ 3aTOa LITO TO] 3HAE JleKa Taa
3Hae (¥ eKa Taa 3Hae JIeKa TO] 3Hae) JeKa TOKMY THe
300pOBH T'M HamuIuaml, aa peueme, Jlnana. Ho nmocron
eneH uznes. Toj Moke fa 1 Kaxe: ,,Kako mro cera 6u
pekon Jlumana: Jac Te cakam crpactHo”. Bo Toj
MOMEHT, KOTa ja n30eTHaJj JlaxkHaTa HAMBHOCT, 3aI1ITO
jacHO M3pa3ui JileKa He MOXKE BeKe HauBHO fia 300py-
Ba, TOj, BO UCTO BPEME, Ha Taa KeHa U o PeKoj Toa
HITO TOj CaKaJl Ia ¥ TO KaKe, OJIHOCHO JIeKa ja caka, HO
JieKa ja caka BO €IHO BpeMe Ha u3ry0eHa HeBHHOCT.
AKko Taa ja npucaTH UrpaTa, Taa Ha UCT HAUMH ja
npucaTHina u ;byooBHATA U3jaBa. Huty een og jBaj-
HaTa MapTHEPH BO pa3sroBOPOT He Mopa Jla ce
YyBCTBYBAa HAWBHO, W [iBajuara ro akienrupaart
NPEean3BIKOT HA MUHATOTO, HA OHA 1ITO BEKE OjlaMHa
€ KaXkaHo, IITO He MOKe J1a ce u3dpuile, U JiBajiara

CBECHO M CO 3aJ0BOJICTBO Ja MWIrpaaT Taa Wrpa Ha
uponujaTa... Ho, u Ha paBajuaTa, yiie ejHail, um
ycneasno ja 36opysaat 3a Jbybosra.” (¥Ymodepro Exo:

Hononuurenen aokymeHt Ha ,Mmero na posara®,
1984).

AKO BO OBa ,BpeMe Ha u3rybeHa
HEBHUHOCT TOBOPOT 3a ,,lOJEMUTC
TEMHU' ce YMHU HAWBEH, celak, Toa
HEe 3HA4YM JleKa TO] He HU MOTOo/yBa.
[ToropeH e OCHOBHMOT NPUHIMII HA
HameTro OWTHe: cMmucaaTa. AKO
,,FONEMHUTE TCMH ", ,,LOJIEMUATE BUCTH-
HU ce camo 300poBH, ,,AMEHKH 3a

MJagM JIyfe, ayTrcajuepw..., Torail ce mnpailyBame
Kako J1a 300pyBame, Kako jia ja u30erneMe HanBHOCTa
Ha TOBOPOT, a NIpU Toa, CemakK, ja OCTaHeMe
YYBCTBUTEJIHU 32
npodbiaeMHuTe Cco
KOH  KUBOTOT
CEKOjIHEBHO HE
coouyBa? Toa e
npaiiame  ITO
BO cebe ro apTH-
KyJaupa W OHa
IITO 3HAYM CTaB
Ha ,,KpajHa Omu3-
MHA™ M OHa 1ITO
3HAuU¥ CTaB Ha
»BUCTHHCKA OJI-
paneuenoct”. bujejku BO oBa BpeMe, ,,IHHUYHO HA
CHTE KpaeBH', TOBOPOT Ha OMM3WHATA MOXKE J1a 3BY'H
HAMBHO, TOTall, ciejejkn ro ¥Ymoepro Eko, nsnesor
e BO cBecHOTO npudakame Ha UTpaTa Ha UPOHHM]ATA:
KOPHUCTEJKM T TparuTe Ha MHHATOTO, Jla ce 300pyBa
3a ceraurHocTa.

kadkck

Bo nopepnoror 3a  mu3noxOara
Huitiamiv pocrased jo MysejoT Ha
coBpeMeHaTta ymeTHocT MOpaxum
Benu, Pobept Jankynocku, Monuka
Morecka, MUcmer Pamukesuk, [Injana
Tomuk Pagescka u Bana ¥Ypouesuk
Ke 3abenmeskar JeKa yMETHHIUTE
YecTo CH roO TOCTaByBaaT Ipalia-
HETO KAaKO CO eIHO YMETHUUKO [IEJI0



fa ce fojae mo BUcTHHaTa. bujejku BHcTHHATA He e
HEIITO ancoJyTHO, 3aTBOPEHO, KOHEYHO, TYKY ..
copprkKaHa Off Pa3HOBUJAHOCT®, OTTaMy H CAMOTO YMET-
HUYKOTO IEJI0 KOE ceKoralll pecpepupa KOH BUCTHHATA,
Ce jaByBa Kako I10JIe Ha Pa3JIMKH, Ha BKPCTYBama. 3a
OBHE YMETHMLHU ,,IOCTMOJEPHUCTHUYKUOT NPUOJ Ha
napajgesHi MeJIMyMH, U3MelIaHu, KOJa>KUpPaHU eJe-
MEHTH, UUTATH JlypH U OJf KUBOTOT € BO OCHOBA W
€/lHa pealiHa NpeTcraBa Ha KUBOTOT™. OTaMy U HUB-
HATa UJeja NpeKy KOPUCTEHE HA UUTATH Of] Pa3IMuHU
MEIMYMH U pa3siuvHU NEPHOAM [la cOo3Jia-
JlaT iena co KoM Ke T'M U3pas3aT COMNCTBe-
HUTE Pa3MUCITYBatba U CTABOBM KaKO BO
OJJHOC Ha MHUHATOTO, TakKa W BO OJIHOC Ha
ceramHocTa. A ceramHocra MOCTOjaHO
yIaTyBa CUTHAIM JIEKA 3HAYEHEHETO U
CMHUCIaTa HaA TEMEJIHUTE MeCTa BP3 KO ce
CTPYKTypHpallle CyIITHHATa Ha YOBCKOT
BO TEKOT HA HETOBATA UCTOPHja MOBEKE HE
(pbyHkumoHupaar, jeka  CJAMHCTBEHO
TOBOPOT Ha MHTEPECOT, TOBOPOT HAa MOKTA
ja MMa cuiaTa Ha yoeyBame, CuiaTa fia ja
AapTUKyJHApa ,BUCTUHATA®, [JOJICKA CUTE
APYTH TOBOPU, KaKOB IITO € TFOBOPOT Ha
npaBeJHOCTa UKW UCKPEHUOT FOBOP, JIey-
Baar ,,HauBHO®. OHa WITO ieHec ce caydyyBa BO Make-
JOHHWja € BUCTUHCKY NpuMep 3a Toa. TokMy 3aT0a oBa
137102k0a ro MoCTaBM NpallameTo Kako Jia ce 300pyea,
KaKo J1a ce M30€rue HAMBHOCTA HA TOBOPOT, a IPH TOA,
CeNak, Jla Ce OCTaHe YyBCTBUTENIEH 32 MPOOIEMHUTE CO
KOM JKUBOTOT CEKO]jJIHEBHO He coouyBa. Mponujara ro
0BO3MOXKYyBa Toa. Mponujara kKako 3a00HKOIEH
HauMH Ha FOBOPEH:E, UM KaKo 1ITO Bean Boagumup
JankeneBnu , mpoHMjaTa KaKo ,Hema Oeceja Koja ru

1M30erHyBa 3aMKHUTE Ha TOBOPOT M HE HaBejyBa Ja
MOCBETUME BHUMAHKUE HA CTBAPHOCTA HO, IPH TOA, ,,HE
qyBa Ofl YYBCTBOTO Ha MaTOC M ONTOBAPEHOCT, Of
HETPNEJNMBOCTa CBOjCTBEHA Ha (haHATH3MOT OITe-
pereH co uckayunBoetr”. MpoHujaTa KakO HacMeBKa
Ha AyXOT.

HacmeBkaTa Ha IyXxOoT MoOXKe fia ce 3a0e/Iesk BO CUTE
gena Ha wu3noxbOara: Bo Yemiupuie jasawu Ha
aitoxaauiicaitia na Jlujana Tomuk PajeBcka, Bo Koe
jaBauMTE HE CE MPUCYTHU, TYKY CAMO CHM-
0onuTE M CEHKUTE (TparuTe) Ha HUBHOTO
MaHudecTupamwe; BO [saHaeceitiitie cpe-
o6penu sojHunu Ha PobepT JaHKynockw,
cpororpacpuu Ha aBaHAECET BOJHUIHU Off
pa3aMyHM MEPUOAM O]l UCTOpHUjaTa Ha
Maxenonuja, BO KOM HCTOpHjaTa ¢
IpUKaykKaHa Kako no3a; Bo busjana uaaiiHo
oOeaewe na Mcemer PamukeBur, BO Koe
IUIATHOTO € ,JACTKAaeHO* OJ BEeCHHUIHA, BO
Ooexcoaitia Ha anzenotl 80 ceéuaa Ha Bana
YpoleBuk , BO KOe Ha JIOCTOMHCTBEHOCTA
1 030MIIHOCTA Ha CBETaTa OJIeXK/a € CIpOo-
THBCTABECHA XKPTBATA HA MaJUTE CRUJICHH
OyOauku; BO [iuuyuuie Ha MoHuKa
Morecka, Kafe cl000QHOTO JeTamke Ce jaByBa Kako
4yBCTBO Ha 3apO0EHOCT W BPTOrnaBuua; Bo lecraiiia
Ha tmuyuiie na Uopaxum begu, kage co urpara Ha
orjejanara, co urpara Ha ,,of0necouuTe” ce anyaupa
Ha HEMOXKHOCTA J1a ce JI0jfie 10 BUCTUHATA. ..

Jlunjana Hepnenkorcka



“Postmodernist behaviour resembles the behaviour
of a husband who has a clever and very well-read
wife. Hence, he knows that he cannot tell her: ‘I love
you passionately’, because he knows that she knows
(and that she knows that he knows) that exactly
these words were written, let us say, by Liala.
However, there is a way out. He can tell her: “As
Liala would say now: I love you passionately’. In
that moment, when he avoided the pretentious
naiveté because he clearly stated that he
cannot longer speak naively, he at the
same time said to that woman what he
had wanted to tell her, that is, that he
loves her, however he loves her in a time
of lost innocence. If she accepts this
game, she has accepted in the same man-
ner the love statement as well. Neither
partner can feel naive in the conversa-
tion. Both accept the challenge of the
past, of what has been told long ago,
which cannot be erased. Both play that
game of irony being aware and filled
with pleasure... However, both managed,
one more time, to talk about love”.
(Umberto Eco: Document supplementary to “Name
of the Rose”, 1984)

If it seems naive to speak “of great topics™ in this
“time of lost innocence”, still it does not mean that
we are not affected by it. The essential principle of
our being is affected: the sense. If “great topics”,
“great truths” are only words, “nouns for young

people, outsiders...”, then we ask ourselves how to
talk, how to avoid the naiveté of speech, and at the
same time still to remain sensitive to the problems
that we face everyday in our life? This question
articulates in itself both what denotes a position of
“immediate vicinity” and what denotes a position of
“real distance”. Because in this time, “cynical to all
ends”, the speech of vicinity may sound naive, then,
following Umberto Eco, the way out is in the delibe-
rate acceptance of the game of irony:
using the traces of the past, to speak of
present time.

In their proposal for staging the exhibi-
tion called Quotations submitted to the
Museum of Contemporary Art in Skopje,
artists Ibrahim Bedi, Robert Jankuloski,
Monika Moteska, Ismet Ramikevik,
Dijana Tomik Radevska and Vana
Urosevik write that artists often ask
themselves the question how to find truth
by a single work of art. Because truth is
not something absolute, closed, definite, but “it is
made up of diversity”, hence the very work of art
that always refers to truth, appears as field of diver-
sities, of crossroads. For the aforementioned artists,
“the postmodernist approach to parallel media,
mixed and collaged elements, and quotations even
from very life, is basically realistic presentation of
life as well.” Hence, also their idea, by use of



quotations from different media and different
periods, to create works of art that will express the
artists” contemplations and views relative to both the
past and the present. Furthermore our present time
continually sends signals that significance and sense
of the foundations upon which the human essence
was structured during history of mankind, do not
function anymore, that only the speech of interest,
the speech of power has the ability to convince, the
ability to articulate “truth”, while all other types of
speeches such as the speech of justice or the sincere
speech seem “naive”. What is happening today in
Macedonia is a true example of this. This is the very
reason why this exhibition raises the question how to
speak, how to avoid the naiveté of speech, and still
to remain sensitive to the problems of our everyday
life? Irony enables this. Irony as roundabout way of
speaking, or, according to Vladimir Jankélévitch,
irony as “mute address” that avoids the traps of
speech and makes us pay attention to reality, but at
the same time, ““it keeps us from pathos and burdens,
from impatience that is feature of fanaticism
burdened with
exclusiveness”.
Irony as smile of
the spirit.

The smile of the
spirit can be no-
ticed in all works
of art present at
this exhibition:
in Four Riders of

the Apocalypse
of Dijana Tomik
Radevska, where
the riders are not
present, rather
the symbols and
the shadows (the
traces) of their
manifestation

are present; in

Twelve Silver Soldiers of Robert Jankuloski, photos
of twelve soldiers from different periods in
Macedonian history, where history is shown as pose;
in Biljana Was Washing the Fabric of Ismet
Ramikevik, where the fabric is “woven” out of
papers; in Attire of the Angel in Silk of Vana
Urosevik, where the dignity and seriousness of the
holy attire is contrasted with the sacrifice of the
small silkworms; in Birds of Monika Moteska,
where free flight appears as feeling of imprisonment
and dizziness; in Song of the Birds of Ibrahim Bedi,
where by playing with the mirrors, with the “reflec-
tions”, the artist makes allusion to the impossibility
of finding the truth...

Liljana Nedelkovska



Beau M6paxum / Bedi Ibrahim

[TECHATA HA [TTUIINTE / SONG OF THE BIRDS

Hlncitiaacigitja, oracano, ecok, KaMer, Apno, jake
Installation, mirror, sand, stones, wood, rope.









Pobepr Jankyaocku / Robert Jankuloski

12 CPEBPEHI BOJHMIIN / 12 SILVER SOLGIERS

Doro maCcTaraymja; 12 pororpadpun (50x105 ¢m)

Photo installation; 12 photos (50x105 ¢cm) each

Kopucrenn chororpadmm oa: Jorae [Hon Creduanuja (1915 - 1983): 3achup Omaskos (1905 - 1996); Muaron Manakn (1882 - 1964); PoGept Jankyaockn (1969);

Becdopr Mmamu (1975); Mupocaas Beajan CL); Escratie Joacekn | 1937)

Photos by: Jonce Pop Stefanija (1915 - 1983); Zalir Osavkoy (1905 - 1996): Milton Manaki (1882 - 1964); Robert Jankuloski (1969): Besfort Imami (1975);
Miroslav Beljan (...); Evstatie Joleski (... - 1937)



Monuka MoTtecka / Monika Moteska

BPTOI'AABUIIA / VERTIGO

8Lgeo uHcitid 1auija, e hororpacn ( 100x 160 ¢m), Braco npoekinji
(kamepa: Pobepr Jankyaockn, montaka: baaxke Jdyaen)
video installation, two photographs (100x160 cm), video projection

(camera: Robert Jankuloski, editing: Blaze Dulev)






VcmeT Pamuuesuk / Ismet Ramikevik

BVAJAHA 1IAATHO BEAELLIE /
BILJANA WAS WASHING THE FABRIC

wncriaaaa, kammpann secau (500x 1000 em) \

installation, papered newspapers (500x1000 ¢m)







Jujana Tomuk Pagescka / Dijana Tomik Radevska

e, o UETHPATE JABAYM HA ATTOKAAMIICATA /

——
4 SN ,” ~ . " . -
> (‘ 7| A (T3 FOUR RIDERS OF APOCALYPSE
N KT R
*\*"".(il'\ " ‘n\ ‘r \ HHC e Vet e, ODJCRTH O KM, CEHKN
AT '_b\ l‘~ tnstellation, wire objects, shadows
Wgis = A e n







Bana Y pomesuk / Vana Urosevik

OJEKRKAATA HA AHTEAOT BO CBUAA / ATTIRE OF THE ANGEL IN SILK

UHCIIAAQUUJE, KYTUH O] TIAEKCUTALC, CBUACHA OCHK A, Yaypy 1 lenepy Tk o4 csuaeta Oyba
installation, plexiglas boxes, attire in silk, cocoons and butterflies of silkworms






BEOIW MBPAXHUM

Popen Bo Ckonje,1959. [lunnomupan Ha ®akynTeToT 3a JIUKOBHH YMETHOCTH BO
Ckomje, ofen ckyantypa, 1985. On 1985-1990 yuecTByBa BO aKTHBHOCTHTE (Nep-
chopMaHcH, XeneHUH3H, Mypain, HHCTaNaluut) Ha rpynara “Zero”. 1991 noGUTHUK
Ha crunenjnjata Ha Akajgemujata Mumap Cunad Bo McrauOyn on crpana Ha
MunncrepcTBoTO 3a Kyntypa Ha Typuuja

Anpeca: yn. Fopra Cyrape 6/1/14, 1000 Ckonje, Makejonuja

Ten. ++ 389 2 776 433; moOn.: ++ 389 70 272 423

BEDITBRAHIM

Born on 5. 2. 1959 in Skopje, Macedonia. 1985 graduated from the Faculty of Fine Arts
in Skopje at the Sculpture Department. From 1985 -1990 he participated in the activities
(performances, happenings, murals, installations) of the Macedonian group “Zero”. In
1991 he gained the Grant of Ministry of Culture of Turkey for artist in residence program
at Mimar Sinan Academy in Istanbul.

Adress: Gogri Sugare 6/1/14, 1000 Skopje

tel.: ++ 389 2 776 433; mobile: ++ 389 70 272 423

Solo exhibitions:

1986 - Skopje, Youth Cultural Center “25 May™ 1987 - Saraevo, Art Gallery CEDUS
1991 - Skopje, Art Gallery Daut Pashin Amam, 1992 - Istanbul, Kadikoy Cultural
Center, Istanbul, Yuksel Sabanci Cultural Center, 193 - Istanbul, Kuzgundzug, 1990 -
Skopje, “Room of My Own", Association of Architects of Macedonia, 1997 - Skopje,
Solo video projects, “Treshold", Chifte Amam, 1999 - Skopje, Art Gallery Daut Pashin

Amam, 2001 - Strumica, Adult Education Center “Joska Svestarot™ - Prilep. Gallery ol

the Cultural Center “Marko Cepenkov™.

Group Exhibitions:

984 - Skopje, Youth Cultural Center 25 May”, Titov Veles, National Muscum,
Sarajevo, Faculty of Fine Arts, "Zaedno ", Belgrade, SKC, 1985 - Skopje, Muscum of
Macedonia, “Expression, Guest, Action”, 1950 - Skopje, Muscum of Macedonia,
Skopje, Museum of Contemporary Art, Shemov-Fidanovski “/nferventions 1973-1986"
1987 - Skopje, Youth Cultural Center “25 May”, [nterventions, 1987-91 Skopje,
Museum of Contempory Art, Biennial of Young Artists, Rijeka, 14th Bicnnial of Young
Yugoslav Artists, 1985 - Skopje, Youth Cultural Center “25 May”, “Drawing, Object,
Drawing", 1989 - Sarajevo, Center Skenderia: “Yugosiav Documents 897, 1990 -
Cologne, Eastern BEuropean Cultural and Art Center, “Standpunkt: Macedonian
Group Zero from Skopje”, 1994 - Niirnberg, Kunsthaus Nirnberg, “7 Artists from
Skopje ", - Skopje, Art Gallery Daut Pashin amam, "5 Artists”, 1995 - Dresden, Gallery
in Kulturrathaus of Dresden City, Skopje, Museum of Contemporary Art, “9 and 1/2 -
New Macedonien Art”, Skopje, DLUM Exhibition of Drawings, 1996 - Paris, Site
International de Art: “75 Artists ", 1997-Istanbul, 5th Istanbul International Biennial,
1998 — Skopje, 50. Jubilee DLUM, 2000 — Skopje, DLUM, Graphic workshop, 2001 -
Skopje, Museum of Contemporary Art, “Quotations ™.

Colonies:
1983, 1995 - Prilep, 1984 - Vrnjacka Banja, 1987, 1988 1950 - Tlok, 1991 - Galicnik,
1996 — Kicevo

1985 - Annual award of the Faculty of Fine Arts, 995 - Award for drawing “St. Clement
Ohridski”

POBEPTJAHKYJTOCKH

Popen so [punen, 1969. Junnomupan na ®akynTeToT 3a JIpAMCKH YMETHOCTH BO
Ckonje, orcek Kamepa, 1996. OcHopau e Ha MakeJOHCKHOT HEHTap 3a
¢hororpacpnja.

Anppeca: Mapko Lenenkos 9 2/24, 1000 Cxonje;

e, ++ 389 2 222 420 mobun. ++ 389 70 231 055;

e-mail: robertjank(@on.net.mk

ROBERT JANKULOSKI

Born in Prilep, Macedonia, 1969. Faculty of Dramatic Arts, Department of Camera,
Skopje, BFA 1996. He is founder and director of Macedonian Centre for Photography.
Address: Marko Cepenkov 9, 2/24 1000 Skopje, Macedonia:

tel. ++ 389 2 222 420; ++ 389 70 231 055;

e-mail: robertjank@on.net.mk

Solo Exhibitions:

1991 - Skopje, Prilep, Kumanovo, Rock Photography; 1992 - Skopje, Signature,
Event, Context, Youth Cultural Center, (together with S. Milevska); Skopje, Notes MK,
JAT Gallery, organised by the Skopje Museum of Contemporary Art; 1994 - Skopje,
Year-Book Panel, Gallery “Faust™; 1997 - Skopje, Out of Photo 2, photo installation
“Cigo Diana”, Cultural Center “Mala Stanica™; 1998 - Skopje, Si ju si mi, CIX gallery;
000 - Skopje, Preserving the Memories, *One Degree Gallery”

Selected Group Exhibitions:

1990 Belgrade (Yugoslavia), New Photography; 1997 - Skopje, International Exhibition
Photomedia, Art Gallery “Skopje™; 1993 - Skopje, 4. Youth Biennial, Skopje Museum of
Contemporary Art; 1994/95 - Skopje, Image Box, The First Annual Exhibition of the
SCCA, Cultural Center “Mala Stanica™; 1995 - Skopje, 9 1/2: New Macedonian Art,
Skopje Museum of Contemporary Art; 1996 - Skopje, Icon on Silver, (CD ROM) The
Second Annual Exhibition of the SCCA; Skopje,Cifte Amam 2, Old Turkish Bath “Cifte
Amam” Rotterdam (Holland), Manifestal, - Project “Ilusions 2", Nederlands Foto
Instituut; 1997 - Erfurt (Germany), Ostzillograph, Forum Bahnhof; Shenzhen (China),
241 Biennale Photos Monochrome; Skopje, Graphic Art Experiment *97, Open Graphic
Art Studio, (Gum bichromate prints); 1998 - Belgrade (Yugoslavia), Dom omladine,
(Gum bichromate prints); Bitola, Extension of the Frame, Horn (Austria), Photography,
Kunst Hause Horn; 1999 - Wien (Austria), Stop the violence, Academy of Fine Art and
MAK; Skopje, Artists and Refuges, Museum of the City of Skopje; Weimar (Germany),
Letter box Weimar, ACC-gallery; 2000 - Sofia (Bulgaria), Artist and Refuges, City gallery;
2001 - Warsaw (Poland), Freedom and Violence, National Museum (Krulikarnya);
Skopje, 5. Youth Biennial, Museum of Contemporary Art; Strumica, Selection 2000

Awards:

1992 - Skopje, First Award for collection at the International Exhibition Photomedic:
1093 - Kicevo, First Award for collection at the Days of Macedonian Photography; 1994
- Stip, First Award for collection, Art Salon “Stip™; Skopje, Special NIKON Award at
the Tnternational Exhibition Photomedia; 1996 - Skopje, Award on Icon on Silver, The
Second Annual Exhibition of the SCCA- Skopje; 1998 - Skopje, First Award for Action
for popularisation of the Book of the Independent Publishers; 2000 - Belgrade
(Yugoslavia) - Award for the best photography in film at IX International Festival of
Ethnologist Film; 2001 - Strumica, Selection 2000. 2001 - Skopje, Museum of
Contemporary Art, “Quotations”™



MOHUKA MOTECKA

Pojiena Bo [Tpuien, Makegonuja, 1971, Saspumna dakynrer 3a JTukosnn
Ymernocrn so Ckonje 1996.

Anpeca: Mapko Lienenkos 9.2/24 1000, Ckonje, Makeounja

Teat: ++ 389 2 222 420, moOu: ++ 389 70 365 467

e-mail: moteskam(@yahoo.com

MONIKA MOTESKA

Born in Prilep, Macedonia, 1971. Faculty of Fine Arts, Skopje, BFA 1996
Address: Marko Cepenkov 9, 2/24 1000, Skopje. Republic of Macedonia;
tel:++ 389 2 222 420 ++ 389 70 365 467

e-mail: moteskam(@yahoo.com

Solo Exhibitions:

1994 - Skopje, Suli An Gallery; 1996 - Skopje, The Big Blue, Youth Cultural Center;
1998 - Skopje, Achilles’ Heel, CIX Gallery; Vienna (Austria), Fire Eater, Kultur
Kontakt Gastateller;

Group Exhibitions:

1993 Skopje. SIAB, Cultural and Informative Center; Skopje, Art Works from the
Students of the Faculty of Fine Arts, Skopje, Youth Cultural Center; 1994 - Skopje,
Installations of the Siudents from the Faculty of Fine Arts; Skopje, Summer Festival;
Museum of the City of Skopje; Strasbourg (France), Days of Macedonians Youth; 1995
- Skopje, SIAB 2, Art Gallery “Skopje” - Daut Pashin Amam: 1996 - Skopje,
Curriculum Vitae (E.Demnievska), Musecum of the City of Skopje: Skopje, Cifie Amam
2, Old Turkish Bath “Cifte Amam™(Old Bazaar); 1997 -Skopje, Cifte Amam 3, Old
Turkish Bath “Cifte Amam” (Old Bazaar); Skopje, Art City, H'vzi Pasini Konaci;
Skopje, Graphic Art Experiment’97, Open Graphic Art Studio; (998 -Belgrade,
(Yugoslavia),Galerija Doma Omladine; Munich (Germany), Radiations - Recent
Macedonian Fine Art, Bayerische Landesbank Galerie; Belgrade (Yugoslavia),
Radiations - Recent Macedonian Fine Art. Paviljon Veljkovic: Skopje, Radiations -
Recent Macedonian Fine Art, Museum of Contemporary Art; 1999 - Skopje,
Nareissism(s), Museum of Contemporary Art; Tokyo (Japan), Radiations - Recent
Macedonian Fine Art, The Japan Foundation Forum; 2000 - New York (USA), Women
of the World, White Columns: Stockhelm (Sweden), Women of the World, Volvo
Showroom; Thessalonica (Greece), Women Creators of the two Seas, Art Gallery of the
Society for Macedonian Studies; Skopje, Transformations - Modalities of Macedonian
Modern and Contemporary Painting, Museum of Contemporary Art; 2001 - Sofia
(Bulgaria), The dream of my life, National gallery: Skopje, 5.Youth Biennial, Skopje
Museum of Contemporary Art; Skopje, Museum of Contemporary Art, “Quotations ™.

UCMET PAMUYEBHUK

Popen so [lyounua (Jyrocnasuja), 1960. [Junnomupan Ha PakynTeToT 3a TMKOBHA
ymernoeT Bo CKorje, Oifien CKyInTypa, Bo Kjaacata Ha npod. IMerap Xayn
Boukos, 1984,

Unen wa JIJIYM op 1987.

Anpeca: HYenonek 59, 1000 Ckomnje

Ten. ++389 2 628-644

ISMET RAMIKEVIK

Born in Dubnica (Yugoslavia), 1960. Graduated from the Faculty of Fine Arts in Skopje,
Department of sculpture in the class of the Prof. Petar Hadzi Boskov, BFA 1984.
Member of DLUM (Macedonian Association of Fine Artists) since 1987.

Address: Celopek 59, 1000 Skopje, Republic of Macedonia

tel.++ 389 02 628-644

Solo Exhibitions

UK - Skopje, Gallery 25 May”, 195 - Skopje, Macedonian National Theatre [990
- Sarajevo (Bosnia), Youth Cultural Center, - Mostar (Bosnia), Youth Cultural Center,
1991 - Skopje, Art Gallery, 1998 - Skopje, Youth Cultural Center, - Skopje, CIX
Gallery, 1999 - Skopje, Youth Cultural Center (with Simonida Filipova Kitanovska), -
Skopje, Cultural Informative Center, “Kul-Park™, 2000 - Skopje, Museum of
Contemporary Art, 2001 - Skopje, CIX Gallery (with Vana Urosevic and Miroslav
Stojanovic).

Group Exhibitions (selection)

|U87 - Skopje -1st Youth Biennial, Rijeka-14th Yugosiav Youth Biennial, - Sarajevo,
Skenderija Yugoslav Documenta’87, - Murska Sobota, Ljubljana, Novi Sad 7
Yugoslav Biennial of Small Sculpture, 1948 - Skopje, Gallery “25 May"-Drawing
.Drawing-Object-Artistic Cirele”25", 1989 - Cetinje 22nd Cetinje Exhibition of
Yugoslav Fine Art, - Pancevo - Gallery “Olga Petrov”, 5th Pancevo Exhibition of
Yugoslav Sculpture, Skopje, Museum of Contemporary Art, 2nd Youth Biennial, 1990 -
Pancevo, New Movements in Macedonian Visual Arts, 1991 - SKopje, Museum of
Contemporary Art, 3rd Youth Biennial, -Washington DC (USA), The New Literature Art,
Salon “Pastarea”, Exhibition of 10 Macedonian Artisis-Drawing, 1992 - Skopje, City
Museum, Skopje, Order/Chaos. 1993 - Skopje, 4th Youth Biennial, 1094 - Skopje,
Museum of Contemporary Art, Anthology of Macedonian Art 1894-1994, 1095 -
Dresden (Germany), Galerie im Kulturrathaus, 7 Artists from Skopje, - Skopje, Museum
of Contemporary Art, 9 1/2: New Macedonian Art, 1999 - Wien, Akademie den bilden-
den Kiinste, Stop the Violence, - Skopje, City Museum, Refirgees & Artists, 2000 - Novi
Sad, Balkan Art, - Brussel, Maison Internationale, Balkan Art Generator, - Sofia, City
Gallery, Refugees & Artists, 2001 - Skopje, Art Gallery, Multilog: Skopje, Museum of
Contemporary Art, “Quotations”.




TUIJAHA TOMUK PAJEBCKA

Popena 1961 o Ckonje, Makegonuja. Innnomupana na GakynaTeToT 3a TMKOBHH
ymerroctn Bo Ckonje Bo 1984 na orcekor ['pachuka co Ipacpiukn puszaju. Ynen
a rpynara “Kpyr'- rpyna ymeranin. Unen va JITYM op 1985 rop. Jlo6uTHIK Ha
Harpaja 1995, 1996, 1997, 1998. [dunnoma W 3/1aTeH Mejan Ha rajnepmujara
“Modigliani” — Milano 1996. Bures na Axkagemujata “Greci Marino” - MTanuja, Ha
OfeNOT 3a yMeTHOCT, PaboTn Kako caMocTOeH YMETHHK N u3ajHupa n nzpabo-
TYBa YHUKATHH PauHo TKACHU TEMNCH,

Anpeca: Hapopen ®pont 5/BII/57. 1000 Ckonje, Makeponnja.

Ten/ dpake: ++ 389 2 125368, ++ 389 2 239708; e-mail: d tomic radevska@yahoo.com

DIJANA TOMIK RADEVSKA

Born in Skopje, Macedonia, 1961. Faculty of Fine Arts, Department of Graphics and
Graphic Design, Skopje BFA 1984. Member of Group “Circle”™ group of artists.
Member of DLUM since 1985, Award winner in 1995, 1996, 1997, 1998. Diploma and
gold medal from Gallery “Modigliani” - Milano 1996. Official knight of the Accademia
di Greci Marino - ltaly, departement Art. Works as an independent artist in designing and
producing carpets.

Atelier: Naroden Front 5/BI1/57, 1000 Skopje, Macedonia.

Tel/fax : ++ 389 2 125368, ++ 389 2 239 708; e-mail: d_tomic_radevska@yahoo.com

Solo Exhibitions:

[985780 - Ohrid*; Gevgelija*, Dojran*, 195~ - Skopje, The Bank (with E.

Avramovska), 1997 - Skepje, Art Gallery “Daut Pasha Amam™; Ohrid, 1795 - Skopje,
Cultural and Information Center; Skopje*, Ohrid*, Stip*, Kumanovo*, 1996 - Milano,
Gallery “Modigliani”; Skopje, The Museum of the City of Skopje®, 1997 - Mastricht,
Stenenbrug 4A*, 1995 - Skopje, City Museum, Interactiv Games; Aachen, Aktion 21 ¢

V1090 - Bitola, Art Gallery; Zagreb, Gallery of Matica Hrvatska*, 2000 -
Fremantle, Australija, Fremantle Art Centre™;
* - with the group “CIRCLE™

Group exhibitions:

I[85 - Skopje, | V50 - Skopje, Art Gallery, | 990 - Skopje, Orthodox Church St. Clement
Ohridski (design for carpets), 1992-99 - Skopje, 199499 - Skopje, Cultural and
Information Center - Mak-Graph, 1996 - Skopje, Cifte Amam 2, 1996 - Sofija,
International Painter Triennial, 1996 - Paris, Cite des Arts, 00 - Bitola,
International Graphic Trienial, 1997 - Skopje, Cifte Amam 3, - Skopje, Art City,
Projects, - Skopje, 50th Aniversary of DLUM, 19979599 - Sint Niklaas, Belgium,
Exhibition of Ex Libris, 1997- Sanremo, ltaly, International Exhibition of contemporary
art, - Dresden, Open Graphic Studio, 1097-2000 Skopje, City Museum, Graphie exper-
iment, 19951909 - Skopje, City Museum, |99 - Dresden, Macedonian Graphic Art,
[90R 2000, 2001 - Skepje, graphic exhibition of DLUM, 1995 - Skopje, Art Gallery
“Skopje™, 50 vears Exodus of Egeian Macedonians, - Sofia, Second International
Triennial of Graphie Arts, 1999 - Skopje, Museum of Contemporary Art, “Narsisins ",
1999 - Valjevo, Macedonian Artists, 2000 - Berlin, Graphic artists from Macedonia,
Varna, International print biennial, - Skepje, Monoprint, In the atelier of prof. Petar
Hadzi-Boskov, “001 - Skopje, “Landscape”, Gallery of DLUM, 2001- Skopje,
Museum of Contemporary Art, SEAFair 2001, Society and Genomic Culture, 2001 -
Belgrade, Flux (01, Rex in the suburb, 00|~ Skopje, Museum of Contemporary Art,
“Quotations .

BAHA YPOMEBHK

Popena 1961 Bo Ckomje, Makegonunja. Paxkynrer 3a JInkoBHn ymeTHocTH
sappiunna 1984 so benrpan Bo knacara Ha Mnagen Cpounosuk. Iocrgunnomckn
crysun sappimmaa o 1987 va uernot (akynTeT Bo Knacata na npoch.Pagomup
Pemuk. Cryauckn npecroj Bo Benemuja Bo 1988 na AkagemnjaTa Ha ydaBnTe
ymernoern. YUnen wa JJIYM op 1984, JoOuTHHK e Ha Harpajarta “[Iumurap
Kougosckn™ Bo 1994 Ha 3uMCKHOT caol, PaboTin Kako NTHKOBEH cOpPaboOTHIK BO
Ymerunukara Fanepuja “Ckonje”- Jayr TMamms Amam.

Ajpeca: Jlopuencka |, Ckonje

Ten. ++ 389 2 385 687; e-mail: v_urosevic@yahoo.com

VANA UROSEVIK

Born in Skopje 1961.Graduated from the Belgrade Academy of Fine Arts in 1984, under
Professor Mladen Srbinovic. Completed her postgraduate studies in 1987 at the . same
Academy, under Professor Radomir Reljic. Study trip to Venice in 1988, at the Academy
of Fine Arts. Member of the Association of Artists of Macedonia (DLUM) since 1984,
Winner of Dimitar Kondovski Award at the 1994 Winter salon. Works as art associate in
the “Skopje™ Art Gallery, Daut Pasha Baths.

Address: Lovkenska 1, Skopje, Macedonia

Tel.++ 389 2 385 687; e-mail: v_urosevic(wyahoo.com

Solo Exhibitions

' - Belgrade, Gallery of the Academy of Fine Arts, Master of Arts exhibitions, 1959
- Skopje, “Skopje” Art gallery, 1997 - Belgrade, *Most™ Gallery, 1796 -Struga, Popular
Muzeum, Struga, 1995 -Skopje, “Skopje™ Art Gallery, “Hemming Glass fragments”,
Performance, “Ripping the seams ™, 2001 - Skopje, CIX Gallery (with Ismet Ramikevik
and Miroslav Stojanovik).
Group exhibitions
[U84-1992 - Skopje Participation in DLUM annual exhibitions, |757 - Skopje, Youth
Centre, Video art, Skopje, Museum of Contemporary Art, Biennial of the Young,
Sarajevo, Museum of the Winter Olympics, Video Encownter, Ljubljana, Cankar
Centre, Video — CD, Belgrade, Student Cultural Centre, Alternative, film, video, Novi
Sad, Workers™ University, Video art, Osnabruck, Ewropean Media festival, Skopje,
Museum of Macedonia, Surrealisn and its Tvpes in Contemporary European Painting

1054 - Skopje, Museum of Macedonia, Art salon of the Young, Geneva, Saint Gervais
Cultural Centre, Days of Yugoslav Video, 1993-199% - Skopje, “Skopje” Art Gallery,
Daut Pasha Baths, 1795 - Skopje, Art Gallery, |990 - Skopje, Cifie Amam 2, Projects

and installations, Sofia, Bulgaria, International Triennial of Painting, Paris, France,
Cile des Arts, Fifty Years of DLUM Existance, Gornji Milanovac, 41 nernational
Biennial of Miniature Art, Skopje, Cultural-Information Centre, Smcll-Size Painting,
Skopje, University Library, Drawing-DLUM, 1997 - Skopje, Cifie Amam 3. Project and
Installations, Skopje, “Skopje™ Art Gallery, Fifty Years of DLUM Existence 1998 -
Skopje, “Skopje” Art Gallery, Fifiy Years of the Art Gallery, 1999 Skopje, Museum of
Contemporary Art, “Narcissisms”, 2000 - Sombor, [nternational Painters Colony,
Bitola, /nternational Painters Colony “Nizopole ", 2001 - Skopje, Artistic intercommu-
nications in Skopje, “Shining the Site”, Skopje, Cultural and Information Centre,
Macedonian Artists and Italy, Skopje, Museum of Contemporary Art, "I and the
Other”, Skopje, Museum of Contemporary Art, “Quotations”, 200 - Skopje, Art CalTe
“lonatan”, “Picture on a Crossroads”.
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