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KPAITHA T 2001
KOMOMHHPaHa TeXHuKa Ha mnatHo, 150 x 150
THE i SS, 2001

mixed media on canvas, 150 x 150 cm
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HETOBHWTE KPCTOITATH, 2001
KOMOMHUPaHa TeXHUKa Ha nnatHo, 150 x 150
HIS CROSSROADS, 2001
mixed media on canvas, 150 x 150 cm






Jlenenn nuaTHa, caTeH, CBUJIA, HEBECTHHCKH TYIl, PA3/UYHN THIOBA Ha XapTHja, Mayc, TOANCT XapTHja, CANBETH, MacieHH OO,
nacTen, Kpean, MOIHB, APBO(pUKE, niuacTous, KOHON, pedpecTa XapTHja, 3aBOj, MATEPUjalu Oj 3aBECH, CIIpej, CTaHuON. PavHO
u3paboTeHa XapTHja, KOHLH, CPMA ... Ce caMo jiest off MaTepujanute ko Mukuua Tpyjkanosuk rv ynotpeGyBa Bo H3paboTKaTa Ha
jlenarta 3a OBaa Hej3MHA, TMPBA, CAMOCTOjHA M3M0Xk6a. Bo HajroseM Gpoj ciydanm Toa ce TEKCTHIHK Mpom3Bofu (ocobeHH co
PA3IHIHUTE OPHAMCHTH Ha HHUB, HO I CO HUBHATA TEKCTYpPa, MPO3PavHOCT U "TOMIMHA" ) IOTOA XapTHH, KOHIH... H Toa 110 elaTa
TOBPIIHHA HA CIIUKHTE: HECOMHEHO Ce HaofaMe BO MPOCTOPOT Ha TAaKTHIIHOCTA HA MaTEpHjaluTe.

Takruanocr koja Tpeda ga Jodue MeTaOPUIHN, ja3HUIKN NPE3HAIA.

WMucucTnpameTo na MaTepHjammTe Kako U "ancrpakTHata' MOAN0ra B3 KOja THE ce KOMGUHUPAAT TH ofipeyBaar jeaarta Ojf oBaa
371004 BO CBepaTa Ha MOCTMOJIEPHUCTHUKHTE MHTEPIPETALHN Ha eHPOPMENOT ONpaTeHN CO OfIPE/HUIATA - KOHTPOIHpPAH TeCT.
Opaa nojasa O cpejiuHaTa Ha OCYMJIECETTHTE FOJHHA GElIe HOBO OCBPHYBaHe KOH OfIPE/IcH BUTAIHH OCTBAPYBaHha Off BPEMETO
Ha AIOIHHOT MOJICPHU3aM KOH KOH HeMallle OJIHOC Ha oMax. OJIHOCOT KOH MaTepujanuTe, paboOTHATE METO/IU | M0jaBaTa BOOILITO
€ I0XKUBEaHa KaKO 3aIHIHA BP3 KOja ce peanusupaaT HOBUTE MCKycTBa. Toa e CIMKapeTBO BO KOE He ce UyBCTBYBA M BO KOE He €
IIPUCYTHO KPU3HOTO Nojpadje Ha cyojekToT. Bapem He OHa Off JOIIHHOT MofiepHI3aM. Bo TeKOT Ha BpeMeTo 1 0BOj OfjHOC [OKIBEa
CBOW TEPMYTalnM, Taka IITO cera, 0apeM Kaj Hac, TaKTHIHOCTA Ha MaTepHjaluTe ¢ NOJIOra BP3 KOja ce IpajiaT MOMKHOCTH 3a
OJIpE/IEHH HAPATUBHH NOCTANKH W GapeM ce OTBOpaaT NOJAMH-A 32 HUBHA Npoekija. Toa e npenocraBeHnoT KOHTEKCT BO KOj ce
NojaByBaaT CIMKATE Ha TpyjKaHOBHMK.

Boobuuaeno e miagn ymeTHum, 6e3 ocobeHn NPEAXOAHA HajaBH, JIa 3aM0vYHAT Jla paboTaT BO HOBM 0OACTH U CO HOBU MaTepi-
jann. Kaj TpyjkanoBugk ynorpe6ara Ha TEKCTHIOT CE jaByBa KaKO MOXKHOCT 3a €BOKalMja Ha HejsuHaTa Gaba Koja Taa ja NO3HaBaA
Camo MO pacKaXyBambaTa Ha Hej3uHnTe pofiuTenn. OBoj MOJATOK IO CIIOMEHYBAM Off TIPUUKMHA [ITO TOj IOHEKae MOXKe Jja OPe/n
HEKOH eNICMEHTH Ofi Hej3uHuTe Jesia. Mucnam, npej ce, Ha GeinHaTa Koja € MPHCYTHA BO CKOpo cute cianmku. CBecHo WIH He
Tpyjkanosuk co nea cospasa Metachopa 3a ¢/leH IIPOCTOP HA HEBUHOCT WM TPOUNCTYBAMBE, BO CEKOJ Cllyuaj TOj CIIMKaH mpocTop €
MOJIE 3a COTCTBEH MUP HIIA KOMHEXKOT M0 HEro.

Camuor meTop BO paboTEeHETO BP3 ICNOTO ¢ KOMOMHALW]A HA Pas/AndHH AeTOBH KOH Taa HAjuecTO I JICNd WK TH ke Ha 1aT-
HoTo OBoj KOMOHHATOPEH PaGOTEH MOJIE, JIONOIHHTETHO 3a6aBeH Off TEXHUKATa Ha (hUKCUpakhe, IOBElyBa 10 PalOHANN3NPathe
WA KOHTPOJIaTa Ha CKCIPECHBHATE UCKa3u. YnorpebaTa Ha MaTEPHjaIUTE ¢ HACOUYEHA KOH HATIACYBAKETO HA HUBHUTE TEKTHII-
HU OCOGEHOCTH HE CAMO €O HMBHATA TEKCTYpa TYKY M MPEKY MajaTa HIpa Ha NOKAXYBAWe W HAFOBECTYBAME, MOKPUBAE H
SHPKaHE.

Bo najronem 6poj ciyuan KOMIO3UIHjaTa HA CAMKATA HEMA LEHTAP [ITO MOCIENOBATEIHO YIATYBA KOH MOCHe HIaTa jeka Hema
i ieprucpepija. Ha okoTo My e 0BO3MOKEHO ¢1000/HO /1a TAIKa 10 MOBPLIMHATA HA CIUKATA W 1A TPEKH (i HAOra) HOBH UETHHH
BO PE3CHTUPANNOT 30Up Ha MATEPHjalH U OJIHOCH.

[oTpeduo e pa ce cnomenar u uprexure. TPyjKAHOBHK BO OAHOCOT KOH HHB HE MEHYBA HHKAKBH BAXKHH OJ[PCAHMIIH BO HCKA3OT,
HO CAMHOT MaTepHjall i HAMETHYBA TOMHAKBH [PABIJIA.

M BO HHB MOCTOM TEHAEHIM]aTa 32 BMETHYBAILE PA3HOBHHI TEKCTYPH, JIYPH € MOHATIACEHA W HIPATA HA IIPOSHPALE - COKPUBAHE
Ha [ICJIOBHTE, HO THE, BO CEKO] CIIYUaj, CE CBE/ICHHU Ha cTeneH Ha akueHT. OJHOCOT KOH NUHUATE U (hOPMHATE € HAaTrIaceHo GJIAr HIIH
€, BO IPYTH Clyuan, KOHI[U3CH, CBE/ICH HA HCKOIIKY €NEMEHTH CO JajlciHil HATOBECTYBaMha 3a KOHUENTyaamn3aluja Ha ofPC/ieHu
TOMMHU uin cnmbomi. OBHe Jiena ce Jobap npuMep 3a PasHOBUAHATE (hOPMAHN PelIeHHja 10 KOU Ce CTHTHYBa BO HCTa aBTOPCKa
(haza, HO BO MOMHAKBH TEXHHKH.

Jlazo ITnaBeBCcKH



Linen canvas, satin, silk, wedding muslin, different types of paper, tracing paper. toilet paper, tissue paper, oil paint, pastel, chalk, pencil,
wood glue, plastic glue, rope, ribbed paper, bandage, pieces of drapes, spray, foil, handmade paper, yarn, silk thread... are only some of the
materials Mikica Trujkanovik uses in creating the artworks for this first solo exhibition of hers.

The materials are, mostly, textile fabrics (she uses their ornaments, as well as their texture, transparency and "warmth"), then paper, yarn...
applied over the entire surface of the paintings: we are, doubtlessly. in the domain of the tangibility of the materials.

This tangibility is supposed to acquire metaphorical, linguistic marks. The artist's insisting on the materials as well as on the "abstract" basis
upon which they are combined determine the works of this exhibition in the sphere of the postmodern interpretations of the informal art
included under the definition - controlled gesture. This phenomenon from the mid 1980s was a new survey of certain vital achievements from
the time of the late modernism, yet lacking the attitude of an homage. The attitude towards the materials, the working methods and the phe-
nomenon in general was taken as a background upon which new experiences are realized. Such painting is lacking feelings, omitting the
crisis region of the subject. At least, the one of the late modernism. In time, this attitude has acquired its permutations, too, so that now, at
least with us, the tangibility of the materials became the basis upon which possibilities are created for certain narrative procedures or, at least,
open the fields for their projection. This is the supposed context in which the paintings of Trujkanovik appear.

It is usual for young artists to start working in new fields and with new materials with no specials previous announcements. With Trujkanovik
the application of textile comes as a possibility for evocation of her grandmother that she knew only from the stories of her parents. I state
this fact because it can define to a certain extent some elements in her works. I refer, mostly, to the whiteness present in almost all her
paintings. Deliberately or not, Trujkanovik uses it to creates a metaphor of a domain of innocence or purification; however this painted space
is the domain of her own peace or her longing for it.

The method of creating the work is a combination of various parts that the artist often sticks or sews on canvas. This combined working model,
additionally slowed down by the technique of fixing, leads to rationalizing or control over the expressive statements. The application of mate-
rials is aimed towards the emphasis of their textile features, not only through their texture but also through the little game of showing and
announcing, covering and peeping.

In most cases the composition of the painting has no center which, therefore, leads to the consequence that it has no periphery, either. The eye
is allowed to freely wander over the painting surface and to search (and find) new entities in the presented summary of materials and rela-
tions.

It is necessary to mention the drawings, as well. In her attitude towards them Trujkanovik does not change any of the important implications
of the expression, but the material itself imposes different rules.

They are, also, subjected to the tendency of implementing various textures, with an even stronger emphasis on the game of transparency -
hiding of the parts, but they are, however, reduced to the level of an accent. The attitude towards the lines and forms is especially soft, or, in
other cases, concise, reduced to several elements with distant hints of conceptualization of certain notions or symbols. These works are a good

example of the various formal solutions that are reached through the same artistic phrase, but with different techniques.

Lazo Plavevski
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JJETOBOTO ¥TPO, 2001
KOMOHHMpaHa TeXHUKa Ha matHo, 108 x 130
LETO’S MORNING, 2001
mixed media on canvas, 108 x 130 cm



JEJEHATA KPAITMLIA, 2001
KoMOHHIpana TeXHHKa Ha nuratno, 108 x 130
THE ICE QUEEN, 2001
mixed media on canvas, 108 x 130 cm



P SN & v yenes

F ey w

s

i%-‘-iﬁ. L et
B e 5...!1.‘\
A, PN RSSO SN

spane A X .u{-hbn._:..!..\\-ﬂ\!v\:...\s-.\.:tl.-..l\ s
[
s 8 L7 AARATAN SIS NPRIINT P PRI BPFP PPN ]

: % Ll.i.
ts-..._‘.s. WY A x-\...\tw\s‘_«.«\; W A \\}{«;ﬁull

Lhghs o W vy
S A

R e ]
o At PPN
ity R R

&
jan
[4a]
=
=
Q
=)
Q
[a]
B

=4
Ed
=4
<]
=
=
o
=]
po
=
o
Z
2]
(3
=
5
E
)
z
¥

g
2
g
b
S g
[ I
s O
% &
=
(=]
2 .=
°3
~E
-
o
”
‘B




+

o
*
s
)
>
-
| e

JKETL, 2001
KOMOMHUPAHA TeXHHKa Ha rnaTHo, 40 x 40
THIRST, 2001
mixed media on paper, 40 x 40 cm




Mupocaasa - Mukuna Tpyjkanosux

Popena 1975. Bo bop, CP Jyrocnasuja. [Tumiomupana na daxynreToT 3a JIMKOBHE YMETHOCTH - CKOMje BO
1999. Bo knacara wa npocpecopor Cumon IMlemos. Ynen e na JITYM op 1999. Bo MOMEHTOB € Ha [OCT-
JMIIOMCKH CTYAHE Ha HCTHOT hakyaTeT.

agpeca: 6yn. "ABHOI" Gp. 92 - 3/10, 1000 Cxonje, P. Makegonnja; ten.  : ++ 3892 443 893: pake. : ++
3892 174 045

TPYTTHW U3NTOXBU: 1996-Ckonje-TTpoexT na Esrennja Temuuescka - Curriculum Vitae u cTyIenTiTe Of
PJTY - Jluagn Bo Mysejor Ha rpaj Ckomnje, My3sej ua rpag Cxomnje; 1997-Cronje-Y MeTHHUKA ranepHja -
Ckorje; Mann Apr - Book Apr, T'anepuja "Anuma"; Xaoc Bo akuuja - npoekTt co Esrennja [leMuHeBcKa,
Mysej na rpaj, Ckomnje; OTHcok ojf npapofa (npoekT Bo pamkute Ha Croncko neto 97), Mnagunckn Kyai-
Typen uenrtap; Msnox6a na eryaenrn ug ©JIY, Cyaun An; Bapokua coda, Miauucku KyJaTypeH LEHTap;
1998-Ckonje- donpaiuja Ha cemejerBoTo Ha Bopko JTaseckn, Cymmn An: 1999-Ckomje, Lprex - IITYM,
HYB " Cpern Knument Oxpusickn'; Kpamceka Topa-Jbyomana (Crosemmja), ACTA NON VERBA I11; 2000-
Ckomje-VII1 3umckn canon, My3sej na coBpemenata ymernoct; Fanepuja "KO - PA "; [TunnoMapasn cTyjieH-
™ na ®JIY, Jlom na APM; CUAB. IV Crygentcko uirephaiiponanto aprt Guenane, Mysej na rpaj Ckorje:
Hosonpumenn unenosu na [JJTYM, Fanepuja JTYM: [IJTYM - Iejzaxk, Fanepuja JINTYM: 47-ma Pepujanua
ropnmna u3nox6a na JIJTYM, MI'C; Hprex - AITYM, HYB "Caern Knumenr Oxpujckn”; Makegoncko
JIUKOBHO TBOPEIUTBO - Man dopmar, Fanepnja JITYM: XVII Cniikaperso Man chopmat, KynrypHo urghop-
marusen nenrap; Capaeso (Bocna n Xepuerosuia)-ACTA NON VERBA 111 (Capajescka 3uma), Ckengepuja
Konerujym Aprucrukym:; Ckonje, ACTA NON VERBA IlI(Bo pamknTe Ha Ckoncko neto 2000), Kyntypao
uncpopmarusen nenrap; 2001-Ckorje, 5-ro Buenane na mnagn ymeTnuun, Mysej Ha coBpemMenata yMETHOCT
HATPAJIH: 2000-Harpaga "Hukoma Maprunockn" na 25-rata Jy6unejna nanoxGa "[1ITYM-Lprex", HYB
"Crern Kmument Oxpupckn”, Ckonje; Mpea narpaga ia usnoxoata "JKenara, cumbon nnermpanuja’”,
Ianepuja "KO - PA", Ckonje: Bropa narpana va "CHAB - IV CTyIeHTCKO NHTEPHAIMOHATHO apT GHEH-
ane", Mysej na rpap Ckonje, Cxonje; Harpaga "Tlerap Mases" 3a cimkaperso na 47-ma Pepnjasnna rogumsa
u3nox06a na [ITYM, Mysej na rpag Cronje, Cxonje

JIMKOBHW KOMOHWH: 1999-Muxajioso, Kononumka nukosna kononuja; Kpamcka Topa, Crosennja.
ACTA NON VERBA 111: 2000- Papoxpa, Kpusa [Mananka, Kononnja "Ceen Joakum Ocorosekn'': Bajauap,
CP Jyrocnasuja, Fam3urpajcka THKOBHA KOJIOHK]A

Miroslava - Mikica Trujkanovik

Born 1975 in Bor, FRYugoslavia. Graduated from the Faculty of Fine Arts in Skopje in 1999 in the class of professor
Simon Semov. A member of DLUM (Macedonian Artists' Association) since 1999. Presently, she is a post-graduate
student at the same faculty.

address: boul. "AVNOIJ" no. 92 - 3/10, 1000 Skopje, R.Macedonia: phone: ++ 389 2 443893 fax: ++ 389 2 174045
GROUP EXHIBITIONS: 1996-Skopje. Project of Evgenija Demnievska - Curriculum Vitae - and the Students of the
FFA - Meadows in the Museum of the City of Skopje; 1997-Skopje - Art Gallery - Skopje; Mail Art - Book Art,
Gallery "Anima"; Chaos in Action - project with Evgenija Demnievska, Museum of the City of Skopje; Impression of
the Nature, (project within the Skopje Summer '97), Youth Cultural Center; Exhibition of the Students of FFA, Suli
An; Baroque Room, Youth Cultural Center; 1988-Skopje-Foundation of the Family of Borko Lazeski, Suli An; 1999-
Skopje, Drawing, DLUM, National University Library "Sveti Kliment Ohridski"; Kranjska Gora, Ljubljana
(Slovenia)-ACTA NON VERBA I11I; 2000-Skopje, Eighth Winter Salon, Museum of Contemporary Art; Gallery "KO -
RA"; Graduated Students from the FFA, Army Center; SIAB - Fourth Students" Art Biennial, Museum of the City of
Skopje; New members of DLUM, Gallery DLUM; DLUM - Landscape, Gallery DLUM; 47th Annual Exhibition of
DLUM, Museum of the City of Skopje; Drawing, DLUM, NUL "Sveti Kliment Ohridiski"; Macedonian Small Scale
Artworks, Gallery DLUM: 17 Painting - Small Scale, Cultural Information Center; Sarajevo (Bosnia and
Herzegovina)-ACTA NON VERBA 111 (Sarajevo Winter), Skenderija, Kolegij Artistikum; Skopje-ACTA NON
VERBA III (within the Skopje Summer 2000), Cultural Information Center; 2001-Skopje, Fifth Biennial of Young
Artists, Museum of Contemporary Art

AWARDS: 2000-"Nikola Martinoski" award at the 25th jubilee exhibition "DLUM-Drawing", NUL "Sveti Kliment
Ohridski", Skopje; First Prize at the exhibition "The Woman, the Symbol, the Inspiration", Gallery "KO - RA".
Skopje; Second Prize at "SIAB - Students' International Art Biennial", Museum of the City of Skopje: "Petar Mazev"
award for painting at the 47th annual exhibition of DLUM, Museum of the City of Skopje

ART COLONIES: 1999-Mihajlovo, Art Colony of Konopiste; Kranjska Gora, Slovenia, ACTA NON VERBA I11;
2000-Radozda; Kriva Palanka Colony "Sveti Joakim Osogovski"; Zajecar (FRYugoslavia), Art Colony of Gamzigrad

Hssaoau: Mysej na Zpao Croiije; Odzosopen ypeonux: Fopéu Yyaaxoscku; lpedzosop: Jazo [aasescku; Opzanusauuja Ha usaoxcoaiia: Jaso Iaasescku, @pocuna 3aguposcka; [pesod Ha
anzaucki: Maja Xayumutitposa Mearnoea; @odiozpacpuu: Citianumup Hedearoecku; Quaajn u iodzooska na kawiaaoz: Ppocuna 3aghuposcra; Hevaiu: Crenaounta; Tupaye: 500; Pearusauja:
Myazej na 2pad Crodje, jyuu 2001; Publisher: Museum of the City of Skepje; Editor-in-chief: Gorgi Culakevski; Preface: Lazo Plavevski; Organization of the exhibition: Lazo Plavevski, Frosina Zafirovska;
Translation: Maja Hadzimitrova Ivanova; Photographs: Stanimir Nedelkovski; Layout: Frosina Zafirovska; Printed by: Scanpoint; Realisation: Musenm of the City of Skopje, June 2001; HzaonchOaiua u caitiaao-
201l ce peaausupanit co Aooputka Ha Munuciiepciiicoitio sa kyatypa #a Peiy6auxa Maxeoonuja; The exhibition and the catal are supported by the Ministry of Cultuwe of the Republic of Macedonia

W‘a /&Wm%«)ﬁm.,..




ST L EEe—waon ST




w¥

P
e
—

& ‘_f'r .~



