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LIPHO-BEJTN PACKA3W

Cekoja uckpeHa cnuka e noeauja. CrnvkaTa Ha cBoj nocebeH Ha4nH e YucTa noesmja. Mo-
eTO CNMKapCTBO peunTrpa co hopMM UCKITyHMBO CNIMKaPCKU 1 BO TOa UMa NpeAHOoCT npej noet—
CKVOT KU3pas, a cenak TajHUTe ce OTKPUEHW.

Bo Toj nornea 1 paamuca osoj NpoekT ro Hapekyeam LIPHO-BEJIM PACKASW. lNpeTcTa-
ByBaM cepvja CNMvku, manu gopmaTtv BO pasHU AUMEH3WWM KOW NOApe/eHV BW Husa ro no-
flenyBaart 1 onnemeHysaat LpHO-6en1oT NpocTop, NpeTcTaByBajku Taka efHa LenmHa, cepuja
packasu, 3anuwaHn TajH1, OTKPUEHN 3a CBETOT BO MEHe U OKOJly MeHeE... CBeCHO ogganedyeajku
ce 0/ cekakBa peanHa opma kKako 6v 6una cnobogHa BO CBOUTE KaxkyBarsa. lNpeTcTaBaTa BO
fJenata ce 36up Ha parmeTy, Nornean, Kako ogpas Ha CTBapHOCTa COYMHEeTa Of CeKBeHUUTe
Ha »XXNBEEeH-EeTO N CeKaBaHeTo.

1 6apam eKCTPeMHUTe CUTyaLuu, NOTTUKOT WTO Ke Me 3aHeMu, HanyTu, 3a Ja co3fajam
n ,3anuvwam®. Mo ongakam NMKOBHOTO BHATPELIHO TKaere CO efeH 34UB O CBOjOT Hemwup,
06paboTyBajKku MpeKky KpuBaTta, HECrOKOjHa, W3BMTKaHa nuHuja fena, Kou CrojyBajku rw,
chopMupaaT packasv 3a efeH nepuos, Bpeme, KOHTaKT, pasroBop, AOMMp, KOHMIUKT, CIYHKM...
packasu 3a CBETOT, NPOCTOPOT BO MEHEe 1 OKOJly MEHe. '

PeayuvpatbeTo Ha 6ouTe U MPeoBafyBarbeTo Ha LPTEXOT BO [eflata ce HaMeTHa Kako
NOMUHAHTEH efleMEeHT BO CaMVOT MPOLeC Ha UCTpaxKyBareTo M KoHUnupameTo Ha uenocHaTa
NOCTABEHOCT, KaKo 3HaK Ha OGUTUCYBar-eTO CO pasmucna rnobanHo Aeka u nokpaj ce, cekoja
cuTyauuja 3aBpLuyBa LpHO Unu 6ero, fa—He, MoXXe—HeMoXxe, MMaLl UM Hematl UTH.

MocTaByBarbeTO Ha LipHO 6ENMOT NPOCTOp U cepunTe Ha LPHO 6enn fena BO Hero Brnvjae
Ha ecTeTcKaTa goXKuBeanvua LITo € U rnaBHa uen.

Cekoja nocTaBeHa cepvja gena npetcrtaByBa efeH packas, efHa gpama, crydka co CBOj
MOYETOK 1 Kpaj, @ buaejkn ctaHysa 360p 3a ancTpakHa NpuyHa acounjaTMBHOCT, 403BONEHO €
Ha gpyruTe Aa ro ,nMpoYnuTaaT CBOjOT packas” Ha cBoj HauvH. CrikapcTBo ce Kpesa 4o rpaHuumTe
Ha CUMOBOMNMYHOTO [JOKOJSIKY HAcfMKaHuoT ,MpeaMeT’ He camo ja O3HadyBa upejata TyKy e 7
camara Taa.

[lenaTa npeTcTaByBaaT 3anuc, OMCTOjyBaaT Kako BUJ AOKYMEHT, Kako XXWB CBEAOK Ha
BPEMETO BO Koe OrcTojyBam. [0 mpeHecyBam OHOj CybriMmart of BUAEHOTO, A0XKMBEAHOTO, 0CO3—
HAHMEeTO WTO e BO aHasorvja Ha MojoT TemrnepameHT, acbMHUTET U nornes Ha cBeT. NpeHeceHoTo
KaKo 3anuc e chopma Ha MojTa 3amucna, Jonvp o Toa u Mucna. Taa pacTe BO naejata, xenba—
Ta W wugejata 3a TBOpPeHEe HacTaHyBa WMMYNCMBHO, BpWe, noToa MOCTOW, >XWBEEe, 3pa4u.
BoylHOCT, MpeTcTaByBam [AuHamu4Ha MojaBa, Koja rv peneTupa CUTe KapakTepucTkn Ha
BUTANHWOT NpoLec.

ViwTe noBeKe ja HarrmacyBaMm AMMeH3ujaTa Ha >XMBOTBOPHOCTa BO TBOPEH:ETO MPEeKy Lp-—
TeXWTe, NHWjaTa NoTeroT Ha 3aMmncnaTa u [J0XK1BYBareTO KaKo 0—XVBYBathe Ha HACTaHOT pas-—

XKMBYBaHE, KaKo BHATPELIHO A0—KUBYBarbe Npel'. 3a Bpeme, 1 N0 TBOPE4KUOT aKT.
ABTOpOT



MAPWA MNMABJTOBCKA

Pogera 02.10.1975 Bo Ckorje, P. Makeforvja

Iunnomupana Ha ®akynTeToT 3a NIMKOBHM yMeTHOCTH BO Ckonje,
0TCEK CMMKaPCTBO BO KracaTa Ha npodp. CvmoH LLlemos, Bo 1999r
TeKOBHO NMoceTyBa NOCTAMMIOMCKMN CTYAWU HA UCTUOT (hakynTeT—
sanvwara 99/00. YneH e Ha AJTYM og 1999 r.

Appeca: ViBan Aroecku 11 11/17; 91000 Ckonje ; P. MakegoHuja,
Ten. (++ 389) (0)2 367-034

CamocTojHK u3nox6m 1999:

- Cxonje, MakegoHwja, lNpsa camocTtojaHa m3nox6a, [anepuja
,CT0bU"

- Oxpug, Makegonuja, [om Ha kynTtypa [ nurop Mpnvyes”

- C1pyra, Makegnonvja, HapoaeH Myaej ,Banren Koijoman*

- Ckonje, Makegnorvja, My3ej Ha coBpemeHa yMETHOCT

2001: - Ckonje , MakepgoHuja, JJ1YM, Ckoricko neto

MpynHu n3noxou 1996:
- Ckonje, Makeponvja, ,Curriculum Vitae“ npoekt co Eerenunja
[amvescka, My3ej Ha rpag Ckonje”

1997 : — Ckonje, MakegoHnwja, Cnivku n ckynntypu, Manepuvja fayt
MawuH Amam

— Ckonje, Makegonuja, Mail Art & Book Art, lanepuja AHuva

- Ckonje, MakegoHuja, ,Xaoc BO akuuja“ npoekTt co Esrexuja
[amvescka, Mysej Ha rpag Ckonje

- Ckonije, MakepoHwja, Otvcok o npupoga, anepuja MKL

- Ckonje, Makegonuja, ®oHpauuja of CcemejcTBOTO Ha mpod.
Bopko Jasescku, Y

1998: — Ckonje, MakeaoHwvja, ®oHzaLmja o4 cemejcTBOTO Ha Npod.
Bopko Jlasescku, OITY

1999: — Ckonje, MakegoHnuja, Lptexu, Manepuja 4/IYM

- Ckonje, MakepoHuja, 3umckn canoH, Mysej Ha coBpemeHa
YMETHOCT

- IbybrbaHa, Cnosenvja, ,ACTA NON VERBA"

- CapaeBo, bocHa u XepuerosuHa, ,ACTA NON VERBA*
CapaeBcka 3nva

2000: - Ckonje, MakegoHnuja, Hoso npumenu unexosu A/TYM
- Ckonije, MakegoHuja, PesujanHa nanoxoa [/1YM-Myasej Ha rpag
Ckonje
- Ckonje, MakegoHuja, Liptex 2000 A/TYM
- Ckonje, MakegoHvja, Man copmart AJTYM
- Ckonje, Makegonuja, Man copmart KL
- Ckonje, MakegoHuja, 5 BueHane Ha mnagw, Mysej Ha
CospemeHa YMeTHoCT
KypaTop,TekcT v gusajH: Mapua Masnoscka

MpeBoa:Cunea Kosayesa — Minvescka Mogrotoeka u Mevat:HUT
,HoBa Makeporuja“ A.[l. - PE MevaTHuua Tupax:400

MARIA PAVLOVSKA

Date of birth: 02.10.1975, Skopje, Macedonia.

Graduated at the Faculty of Fine Arts, Dept. of Painting in
class of prof. Simon Semov in1999. Now attends
postgraduate studies at the same faculty. Member of DLUM
(Artists Association of Macedonia) from 1999

Address: Ivan Agovski 11 1I/17; 1000 Skopje; R. Macedonia
Telephone: (++ 389) (0)2 367-034

Personal exhibitions 1999:

- Skopje, Macedonia, First personal exhibition, Gallery Stobi
- Ohrid, Macedonia, House of Culture "Gligor Prlicev"

- Struga, Macedonia, Public Museum "Vangel Kodzoman"

- Skopje, Macedonia, Museum of Contemporary Art
2001: - Skopje , Macedonia, DLUM, Skopje Summer Festival

Group exhibitions 1996:
- Skopje, Macedonia, "Curriculum Vitae" project with Evgenija
Damnievska, Museum of the City of Skopje

1997: - Skopje, Macedonia, Paintings and Sculptures, Gallery
Daut Pasin Amam

- Skopje, Macedonia, Mail Art & Book Art, Gallery Anima-
Skopje, Macedonia, "Chaos in action" project with Evgenija
Damnievska, Museum of the City of Skopje

- Skopje, Macedonia, Prints of the Nature, Youth Cultural
Center

- Skopje, Macedonia, Paintings, Faculty of Fine Art

1998: - Skopje, Macedonia, Paintings, Faculty of Fine Art

1999: - Skopje, Macedonia, Drawings, Gallery DLUM

- Skopje, Macedonia, Winter Gallery - DLUM, Museum of
Contemporary Art

- Ohrid, Macedonia, House of Culture "Gligor Prlicev"

- Ljubljanja, Slovenia, "ACTA NON ACTA"

- Saraevo, Bosnia and Hercegovina, "ACTA NON ACTA",
Winter Festival

2000: - Skopje, Macedonia, DLUM

- Skopje, Macedonia, DLUM-Museum of the City of Skopje

- Skopje, Macedonia, 2000 DLUM

- Skopje, Macedonia, DLUM

- Skopje, Macedonia, KIC

- Skopje, Macedonia, 5 Bienal of joung, Museum of Contemporary
Art
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BLACK AND WHITE STORIES

Every sincere painting is frequent poetry in its own special way. My painting recites in exclu-
sively art forms, though the secrets are revealed.

In that since | call this project BLACK AND WHITE STORIES | present a series of paintings,
small format, in different dimensions, which, put in a row divide and refine the black and space,
representing a whole, a series of stories, representing a whole, a series of stories, written
secrets, revealed to the world in me and around me... consciously moving away from every real
form so it could be free in its renderings. The presentation in works of art is a sum of fragments
views as a reflection of the reality made of the sequences of living and recollection.

| look for the extreme situations, the encouragement that will make me speechless make
me angry, so | could work and " write it down ". | embrace the artistic inner weaving with one
breath of my restlessness, making works of art through curved and restless line, which put
together, form stories about a period of time, a contact, a conversation, a touch, a conflict, inci-
dences... stories about the world, the space in me and around me.

The reduction of colors and the prevailing of the drawing in the work of art is a dominant
element in the process of research and the conception of the whole production, as a sign of exis-
tence and with the thought that no matter the situation, everything ends black or white, yes or no,
can or cannot, you have or you don't have etc.

The setting of the black and white space, and the series of black and white paintings in it,
has an influence on the esthetic experience, which is the main aim.

Every series of works presents one story, one play, an incident with its own beginning and
its own ending, and because in the works there is some abstract lyrical association, it is allowed
the other people " to read their story " in their own way. The art of painting is brought to the lim-
its of the symbolic, as far as the painted " object " not only determines the idea, but it determines
itself too.

The works of art are an inscription, a type of document, like a living witness of the time in
which they survive. | transfer the sublimate of what | have seen, experienced and found out,
which is in analogy with my character and my view of the world. The transmitted as an inscrip-
tion is a kind of thought of mine, a touch of that. It grows in to he idea, the desire and the will for
creating, happens impulsively, boils, then it exists, lives and radiates. In fact | present a dynam-
ic appearance that repeats all characteristics of the vital process.

| emphasize the dimension of liveliness in the creating even more though drawings, lines,
the move of the imagination and the experience as the reviving of the event an its living as an

inner experience that happened before, during and after the act of creating.
The Author









