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Pettiopuxatiia Ha JCeHCKOIO Hen0 20 YIoupeoyea 206-
Opoill Ha WevHocitiuite, 6oakaitia u wuunaiia. Teaotio na
OpeMeHaula JeeHa 60 UCHEKYGAILe HA UCUPULYBaArbe HA 2PanuLa-
wa Mezy HejauHatila u [HeaecHOCHia Ha Hej3UHOIO Oellie, aatu
PA3AUYMHI THEHHOCHIN KOU ja O3HAYYBaaul (PAyUOHOCULA HA HAj3-
uHaitia oeghununuja.

Iociiojano Ha zpanuya meiy Ipupooaiiia U YUEUAUAyLjd-
wa, buoaozujaiia u KyAYpanld, MajuiHomo weao iupei-
CIUABY8aA OCHOBHA UPCOKYUALLA 60 HAJHOBUOLL UPOCKUL Ha
Buoaeitia Yatioscka "Teaecuu iieunoctiu . Tpzuysajiu 00
HleopUCKULIE UMILAUKAUUL COOPICAHU GO [LOGCKe WEKCIOBU HA
Jyauwja Kpuciuesa (Julia Kristeva) u Eauzabein I'poc, (Elizabeth
Grosz), 3a upobaematiukaiia Ha OUOAOWKOWIO CAUMHO UL KYA-
iiypHoitio pazauyuno Yailoscka 360pyea co HOMOW HA COUCTHBE-
Haila weaecna memopuja. Pechepupajiu na ciieyugpuunoiio
uckycuigo Ha "noctianysarse dcena' i "itociianysare majka "
(XK. deaes u @. laitiapu (G. Delenze & F.Guattari), "Hajaoa
Husoa" ("A Thousand Plateaus") 60 pamkuilie Ha pasauyna Kyn-
{wypa 00 Hejaunailua, asiilopKatia ja 8IiKajyea UHIUMHALILA
buozpaguja 60 KOHUCUITIOUL HA UPOCKILOILL.

Cnasen guayenen enemenill, Kako it 60 08ailia ApeilixooHu
HejauHu ipoexiiia uzsedenu na Maaoio ezepo na Ileauciuep, e
kpyzoill. Camo Wiio, HaMecuio Kpy2ou/zpaguyia iaoqa o
apetiictiagysaute UOCHILUPUKAUUja HA OKOWO WIllo ce 02aedy-
80 CO KPYICHAULA 600CHA HOGPULLNHA, 080€ KPYZOU € U36E0CH
Kako SudHa UHCaaaulja cocliiagena 00 maau yilouipeoenu
KPYICHU 8AOWKU 34 OOUAKU WO asiiopkaiia 2u cobupaad 60
tepuodoill Ha Doereilio Ha coliciisenaitia Kepka. Co camaiiia
vuotipeta Ha eden eaeMeHill Lo ce ywiie He ce Yioiupedysa
60 cpedunaitia 00 koja oiliecknysa, 9ailoseka ja Hasecuiysa
aa ZpanisHa AUHUA Me2y pasaudHUiie KyAmypHu ipuciiaiiu
KOH MeHCKOIO [eao U Pa3auHHiiiie 00peOrii Ha OHA WO €
YUCTUO/HEeHUCTLO, CPAMHO/HOPMANHO.

Texciiosuitie HOCMABEHU HA SUOOW ja HOjacHy8aatil 6pCKa-
wia me?y oewieto, 3a koe, ciioped Meaanu Kaaju (Melanie
Klein), 80 3asucrociii 00 HocseiieHociiia Ha majkaitia, ppazment-
wuie Ha Hej3uHomo ieao ce "0oopu " uaun "aowmn" u majraiid,
3a Koja Hepuodoul Ha 00eH:¢ UPeliciiasysd Uepiod Ha
"yyGCIi8eHOCI "U HOCBEIUEHOCIT, HO UCHIOBPEMEHO U TUepuoo0 Ha
"upexunaitt con" u "HoKu Ha 6yonocu".

The rhetoric of the female body uses the speech of the fluids,
pain and silence. The body of the pregnant woman in expectation
of drawing a line between her body and the body of her child
extracts different fluids that mark the fluidity of her definition.

Constantly at the border between nature and civilization,
biology and culture, the mother’s body represents the primary
preoccupation in * Bodily fluids”, the latest project by Violeta
Capovska. Starting with the theoretical implications contained in
many writings by Julia Kristeva and Elizabeth Grosz dealing with
biologically alike and culturally different, va'apov‘\'ka speaks
through her own bodily memory. Referring to the specific experi-
ence of “becoming a women" and “becoming a mother” (G.
Deleuze & F. Guattari, A Thousand Plateaus”) in a culture dif-

ferent from hers, the artist weaves her intimate biography in the

concept of the project.

The main visual element is the circle that appears in her two
previous projects realized at the Small Lake on Pelister. But
instead of the circle/print plate which represented the identifica-
tion of the eye mirroring itself in the round surface of the water,
here the circle is realized as a wall installation consisting of
small round already used nursing pads which the artist had col-
lected while breast-feeding her own daughter. By using an ele-
ment which still has not been used in the milieu she comes from,
é:pov.vka shows that border line between different cultural
approaches towards the female body and the different determi-
nants of what is pure/impure, shameful/normal.

The texts placed on the wall clarify the bond between the
child, for whom, according to Melanie Klein, depending on the
mother's devotion, the fragments of her body are ‘good’ or ‘bad’
phantasms and the mother, for whom the period of the breast

feeding is a period of "affection” and devotion, but at the same

time a period of “scattered sleep’ and “nights of wakefulness .
In the other room of the gallery (a former private house and

a birth centre) there is a bed as an allusion of endless days and

nights, which the mother usually spends during pregnancy and
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#I0Z1€0 Ha UHCIRanauujaia: Kpeeet, 0se llepHUYY CO IAeKCid, HoAuya,
Hpu wiuwuea, Te¥HOCHY, Wpu uoky, oliokoiuu Ha KAeHUHU.
installation view: bed, two pillows with text, shelf, three borttles,

liguids, three drawers and photocopies on fabrics.




Bo Opyzatia upociiopuja Ha zaaepujatia (opaHewHa upu-
sauliia KyKa u dopoouanuiiie), UoMectien e Kpeaeitl Kako anys-
uja Ha beckpajHuiiie OeHOBU U HOKU LU0 MAJKATUA HaAj4eciiio Zu
fomurysa 60 epuodoil Ha bpemerocitia u doerveitio. Ha tionu-
uattia 0ecto 00 Kpeseiotll HoCcasenu ce cadosu co beaa,
HPOBUOHA U UPBEHA [HeHHOCHL Ha KO ce ucHuLanit 36opoasuitie:
Mmaero, coasu, kpe. Toxkmy e feqnociu, cioped Jyauja
Kpuciiiesa, ce "mettaghopu 3a "ne-zosop", "attipubyiiu Ha
HIANCHATIA YOBEHHOCTL ",

Taka doazame 00 U3Ae3HUOLW UYHKIL HA 080] UPOEKTll KOJ
HOHHYBA 00 AUMHOUWIO U UHIHUMHOULO, 4 3A8puULy6a co upoob-
ACMATHUSUPAHE HA UCTHOPUCKOTLO U UPAOULLUCKOMIO pa3ou-
parse Ha xeeHckocuta it majuunciisotio. Mmeno, 8o wpu ghuoku
0ecHO 00 Kpeaellioll agitlopKaitia Hociiasysa peapooyKytu Ha
iipeiticittasu Ha Mapuja/bozopoouya co Oeitie, lipeKpuenu co
sea. Xpuctiiujanckuoti cumbon 3a majratiia-oesuya (buao
katioauyvkaitia Jesuna Mapuja, buno iipasocaasHaitia
Bozopoouua) witio 60 peauzuo3Haila CUMOOAUMKA KOHOMUJA
uctiospemeno ipeticiiasyeéa u Matiiep Joaopoca, u Kepka Ha
ceoettio oeuie, 2u uoeHyupa u c'yﬁmuwupa cuiie Fmpa()m{cu
oKoay toaollt u ioaosutie pazauxu. Coasuitie ipoaeai Hao
mpitisotio itieno Ha HMcyc iipelticiiagysaaili U36op 3a Hezayja
HA CMPULLILA 1 8epOatiia 60 60CKPECHYBAME WO He MOPa Od
Ouoe 3acHoBaHa UCKAYHUB0 8P3 KOHUeliiow 3a mauku Boz,
wyKy ou moxceaa oa ce Guoe Gazupana u 8p3 HEHCKOCa KaKo
pelipeseHiiiayija Ha YUKAUYHALUA, 8eHHa OU0A0ZUjd.

Cysana Muaescka

breast-feeding. On the right side of the bed, on a shelf, there are
three vessels which contain white, transparent and red liquids.
The words milk, tears and blood are inscribed on the vessels.
According to Julia Kristeva, these fluids are 'metaphors of “non-
speech’”, attributes of “sorrowful humanity".

So we come to the final section of this project, which begins
with personal and intimate and ends by questioning the historical
and traditional understanding of femaleness and motherhood.
Thus, on the right side of the bed, in three drawers, the artist
places reproductions of images of Mary/Virgin with Child, cov-
ered with a veil. The Christian symbol about mother-virgin
(either catholic Virgin Mary or orthodox Mother of Christ) which
in the religious symbolic economy is Mater Dolorosa and a
daughter of her child at the same time, emphasizes and subli-
mates all paradoxes about gender and gender differences. The
tears shed over the dead body of Jesus represent a source of
negation of death and belief in resurrection, which does not have
to be entirely founded upon the concept of a male God, but it
could be based on femininity as representation of cyclical, eter-
nal biology.

Suzana Milevska




& lope: huoka, weliupu croesu Ha MKAeHURY, oiliokoduja Ha Tamy4Ha likaeHuHa (Oelliam) A oauya, Wwpu wiauurea, weynocii 20x90x32
top: drawer, 4 layers of fabric, transfer photocopy on cotton (detail) shelf, three bottles, liguids 20x90x32
dony: kpeee, HepHuya, Wexciii (Oeitian)
hotiom: bed, pillow, text (detail)
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