BAHYO JAKOB |

e
o
y "J/
=

e
g






BAHY0 JAKOB

00 yuKaycoul

CBETOCT
from the cycle
SANCTITY
VANCO JAKOV

MY3EJ] HA TPAl CKOIIJE
MUSEUM OF THE CITY OF SKOPJE









Aunexcues Emun
HOKHO ITATYBABE

Koaky e ciupawno osa mecitio.
Homoiu 6oxcju naguciiuna e 080e,
u 08a ce apaniuiie HebecHu.
Jaxoa, Cozoasawe, XXVIII, 12-19

Caedejiu ja fipazaitia Ha caelliauHailia Koja GpoOusa 00 BHATIPELHOCTIA HG €0eH HAUHCTIBEH U MPAten
Xpam eaezysaitie 80 Helloanaill iipociliop. Jeeclliofiuni pactipeiiepeni IAaMeH kA 61 20 0C6elliAY6aarl
aaimioin. Ce kpuwiu ceefliaunailia 6o cllakaenuitie cadosu u 6e3bpoj 000.aecolu UPCKAGLT KAKOo sae30u Ha
HoKHOIIO Hebo. Yexopuilie ofittenu 00 MEWKUOM U CAGOOK MUPLC HA TieMjaH a HeKade 00 BUCOHUHUITE
do sac dofiupa myaukaitia Ha Hebechuitie cghepu. Talioxasuitie 00 Kpcitlosu ja 00pedysaatil HAcOKallia
Ha saweitio dsuicerse. ModZotseilie ce 3a ywiitie e0HO HOKHO Hallly8arbe HAO MpauHuitie iipedeatt Ha
cuisapHociia.

Bawwioili fiaili e o3Ha4en co céefiauna. Banvo Jakoa u3zpaoua Ho8 3a2a004eH Xpam, C6emio Meciiio
(cultus), HO8 Kyallien Gpocitiop 00 C8eillAUHA I 3HAYU (KPCHIOGU KOU KAKO jasau ja o3uauysaaii
HeaudAusailia Mpexca 00 C8eillAOCHI HULUKLL 0KoAY 8ac). OZHeHU KPCIIoBH, YPHU KPCUIOBH, Kpciliosu
00 iiecok, 00 Gykeu, 00 Gakap u weaeso, KpCiosu co3dadent 00 OMAAdoyU, 00 Heyllompedausuiie
oCiamioul Ha HALATTA QUELALBALILA, KPCITOBU 80 [pasuaeH paciioped U 2e0MemipucK fiopedok Kou
cozdasaaili HO8A MUCiMHA THollozpaguja Ha Gpocopoili co 0OHaiiped 00pedeHu KOopOuHatil ce
nacexade okoay sac. Qede saadeatli pedoit, cumetlipujaitia u xapmorujaiia. Oonoso ce ofeduHetiu
3emjailia, ceelliaunailia, 6030yXoll, sodaiia u oZHoi. Cyoupori u 00eOUHYBALEINO HA eaeMeHTtiiiie
800U KOH HUBHA [ipeobpazba u HAOMUHYBAkE - 00 H0SUCOK cllielieH HA OUIKPUGAse HA TUaJHULITE.
Banwuo Jakoe oiisopa épaiia koja 800U 60 HeAOZHAMONO, 60 MUMWCKOWO U MAZUCKOILO, 60
04060 UHITE HA OHUPUYKOIO, UPAUOHAAHOTO U HAOPeaARoIlo, Zu oliBopa Haliiuiiaiia Kox
AAGUPUHITILTIe 60 Hue cpedultiite e HedOCTalHallla WiajHa. Hacoxuilie Ha sauietiio 08uUMetse ce
MHoZyGpojuu. Hexou 00 nue 6odaiti 60 0Aa604UHUITIE HA XTHOHCKOIIO, KOH fod3emjeitio. Hexou, kako
80 [pasocAABHLINe XPAMOBU, ce Ualliuuiia Kou B00Qill yzZope, KOH HedoclaliHuile HebecHU cghepu.
Herou 3asputysaaii iiped nepeutausi sazaitiki. O0peowuitieliio € WajHo 1 1o U3BECHO 8peMe HACTIaily 6a
moaderse. ClipauwtHaitia wajna (mysterium tremendum) Moxce camo Oa ce HAceitill.

Hexozaw, cseifioii 61 Haceaer 00 Hozosu. Hewitiaitia Oune Goxcju ipebusaiuuidia u ja umaae o3HaKaiia
na ceeitiocitia (hagios). Ymeitinociiia 6uaa 603auiuena pyrkyuja na Oyxolil Koj e 60 fioitipaza iio Yoasoitio
(koe ce uapasyea fipexy pedoill, cumelipujaina u xapmorujaitia). Taa umanq 068p3ysayki Kapaxiep u
Buaa u3pas Ha Hosexosaliia CLocoOHOCH Oa ce iipevexopalil (transgresse) ZpaHuLuLe Ha BUOAUBOITO.
Euiiedokae u QuiiaZopejyuiiic ce oHue kou Gpeu 8p3 0CHOBA HA eOHA melliaghuauyka ieopuja Ha
Yb6asoitio my iipudasaaiii OHOA0WKO 3Hakerse. 3a [Taattion cehepaitia Ha ona witio e Yoaso e chepa
Ha ona witio e docliaiiHo Ha ceiliuaailia kade saadealll 3AKOHUIE HA XAPMOHUATiA UPeKy Kou ce
docitiuznysa cghepaitia Ha Oyxosroitio. Cllieapuocilia koja nu e docliialiHa tpeky cettiuaaiiia e camo
00pas, 006aecok Ha eOHa iToslicoKa CHIBAPHOCHL, Apaciisaprocill. Y6asoitio 00 eden coel Ha fapusio
6001 KOH cgelliolli Ha sevHuille udeu (Haiipedysare o cilieiieHuiiie Ha buiiueitio) kade Yobasoio,
Ho6poiiio u Bucitiunuitioimio ce useonayen. Beke 3a [laoiun u HeollaailoHapuitie tpexy yMelHoca
ce okaxyea Guiliueitio 8o cuoli 6aecoK u cjaj (parousia) w dywaitia ce coOeOUHY8a co Boza. 3a pasuka
00 ouue Kou ce 8p3anu 3a mailiepujaitia (hyle) camo oHue Kou ce HOBPIAHU CO oyxoiti (pneumatikos)
Moxeaili Oa [excHeaill KOH CO3HABAHE HA GUCTIUNAITa (gnosis).

Muc@iunnoliio UeKYCiliBo 8Zpadeno 60 Memeauilie Ha UPAsOCAAGHATA UPKEa Koe oclilasa pocitiop 3a
HeoOPedeHOITio U HeDOPeHeHOIIO 3a8PULY6a 60 WILLILUHALA HA MOAYHECHEITIO iipeo ceeiatiia itajna. Maxo
HUBHOM UCTHPANCYEAUKU UPUOD HA panlilie alloaozellu Ha xpuciliujanciigoiio (Kausmeni

Aunexcanopucku, Opuzen, duonucue Apeoiiazuiti) Ke 6ude 3amenedll co exaesuaciuuikaing 00zma co






wiio Ke ce 3azyou Ousmenaujailia Ha OYX0GHUOL TGl 1 Ke Hacllaiiu YRUSEP3aaHaiia Koougurayuja
U KAHOHU3AUU]A HA AHAZOWKUOL MOOEA, APABOCAABHATIA UPKBA Ke 21 3a4y6a U3BOPHUILE apeoHocil
Ha XPUCTHUjaHCIHBOIHO.

Hoejuuoiti konuetiit Ha Barnuo Jaxos e 01a60k0 6Kopenell 60 UPABOCAABHATIA mipaouiuja u e siliemeneH
6p3 udejailia 3a ipasocAaeHUOT XPaM KAKO [OMAAHO YMETTHUTKO 0eno (CuHitie3a Ha cullie YMetHOCILL).
Ciioped Tasae Paopencku xpamotli Gpediciiasdysa “Haill HA HAZOPHOUILO UCKA1Y6aIbe KOH Boza*. Ho,
Bozosuilie 20 Hallywititae 3acexozawl 0680j odecueciiien ceelll U o] ce Upelisopia 60 jaaosa zemja,
MpauHa OVCmiuHa Kade Ha XOPUIOHITOI ce uCypIianL WeMHUTiie Cuayenin Ha Opearudtie ypraitiuni. Bo
08a epeme Ha 00e36PEOHYBaArbe HA HAJBUCOKUTTE BPEOHOCIIN KOZa yMellHOCIHa oclliana [HocaeoHo
fpubexcuwitie na GoZosuitie, Banyo Jakos Ke ja ollikpue 00H080 fipsoduiinaitia c10600a Ha AUMHUOT
MUCTHLYeH O,

Ciioped Xezea, koj Ke Z0 fipozaact Kpajoiit Ha yMeIHOCIIA KAKSd W0 do ozaut ja iosHasasme, 00
udejaiia 3a Yoasoitio ce passusa ymelinociia Koja Qpexy peauzucku gllieMeneHollio deao 20
{ipeiiiiociliasyea cAyHyearbeilio Ha ailcoayiuHoll OyX 60 OeA0MIO KAKO CAVHYBAHE HA BUCTHUHALI (KAKO
edunciisena ghopma Ha ymemnociia kat'exochen u kat'energeian). Cupitia na boza kaxo huaosogperu
(Huue) u ficuxoaowxu Hacitar (Jynz) ja osnaqn oaabokaiiia u ceolihaiting kpusa Ha XyManusmoll 60
Osaeceliftinoni sex (kpajoiti na Peauzujaitia, Duaosogujaitia u Ymettinocitia). Co osa ucHesnysa u
fipancyeHOeHIRATia Moo Zpadhuja Ha AR KUOTT OYX KAKO 00064€COK Ha HOCACOHOTIO O0BPULYBAHEC
AL COBPUIEHCTIBO HA YMETTHIMKOWIO 0€0, Bo Caeitickaitia HOK koja naciiaiiysa XajoeZep Kke 20 yitigpou
fdamoili Ha eoHa eHOMEeHOoA0ZNU[a HA PeAlZUCKAIlla cB8eClil 3aCHOBAHA 8P3 QOHUBYBAHCIHIO Hi
HYMUHOIHOITO KAKO OOKUBYEAILE HA OOMCECUBEHOMIO (HeYITIPAAHO fo theion) fiped cexoja teuciiniKka
Al atfieuciiiuka 00AyKa KaKko OUMEH3UJA HA CBEIllONO 60 MUCACHELO. bozosuitie 2o Hallyuwiiiuae
080] céelll U OCHIAHYBa CAMO CBCIHONIO KAKO HUBHA ftocaedHa tipdza.

O6udoit na Banuo Jakos 0a cozdade HO80 OVX08HO MON0A0WKO H0AC KAOe [LAAHOI HA CEEl0BHOMIO
(profanum) Zo ceve HAGHOI HA MO0 (Sacrum) Koe ce PoeKiiupa 60 {pOCiiiopoill 03HAMYBAJKU 21 CO
3HayU U C8EMLAUMHA ZPaHULullie Ha COUCIBEHOMO HOja8y6atbe, He 3ABUCL CaMO 00 ycleuHoca Ha
HeZosuolll ymellinuyky doiighaiti. O8of 0610 e yeao6er 1 00 Hawaiia CHOCOOHOCIT 34 HAOMUHYBAME HA

coficitieHuilie 0ZPaHUYY8arsa U CAPeMHOCT 0a UCUEKopUMe 80 [POCOPoill Ha HeNo3HAoHo.

Aleksiev Emil
NIGHT JOURNEY

How terrifying is this place.

The home of the Lord is truly here
and these are the doors of Heaven.
Jacob, Creation, XXVIII, 12 - 19

Following the trace of light that emerges from the inside of a mysterious and dark temple, You enter an unknown
space. Two hundred flickering flames light Your way. The light is refracting thorough the glass vessels and
innumerable reflections sparkle like stars on the night sky. You walk exhilarated by the heavy and sweet smell of
incense while somewhere from the heights music comes as if from the spheres of Heaven. The signs made of
crosses show the direction of Your progress. Prepare for another night journey over the dark areas of the reality.
Your way is designated by light. Vanccco Jakov has created a new mysterious temple, a holy place (cultus), a
new cult space made of light and signs (crosses that, like knots, denote the invisible net made of light threads
around You). Fire crosses, black crosses, sand crosses, crosses made of copper; iron, trash, made of the useless

remnants of our civilization, crosses in regular order and in geometric disposition that create a new mystic



topography of the space with previously determined coordinates are all around You. Here symmetry and
harmony rule. Earth, light, air and fire are reunited. The collision and the reunion of the elements lead to their
transformation and overcoming - to a higher level of discovering the secrets.

Vanco Jakov opens the door that leads to the unknown, mythical and magical, to the depths of the irrational
and surreal, he opens the ways to the labyrinths whose center hides an inaccessible secret. The directions of
Your progress are numerous. Some of them lead to the depths of the chthonic, 1o the underground. Some, like
in the Orthodox temples, are ways that lead upwards, towards the inaccessible spheres of Heaven. Some stop
before insoluble riddles. The destination is secret and, after a while, silence occurs. The terrible secret (mysterium
tremendum) could only be assumed.

The world used to be inhabited by gods. The things were the dwellings of gods and had the mark of the sanctity
(hagios). The art was the supreme function of the spirit in search for the Beauty (that is expressed through the
order; the symmetry and the harmeny). It was a kind of obligation and appeared as a result of the human
capability to transgress the borders of the visible.

Empedocles and the pythagoreanists are the first to present the Beauty with an ontological meaning based on
a metaphysical theory. For Plato the sphere of the Beauty is the sphere of the things accessible to the senses,
where the laws of harmony rule and through them the sphere of the spiritual is reached. The reality that is
accessible to us through the senses is just a reflection, a flash of a higher reality, a pre-reality. The Beauty of
a world of illusion leads to the world of eternal ideas (the progress over the degrees of the being) where the
Beautiful, the Good and the True are equalized. Plotinus, however, and the neoplatonisis considered that
through the art the being is revealed in all its glamour and glow (parousia) and the soul is being united with
God. Unlike the ones thar are related to the matter (hvle), only those related by their spirit (pneumaticos)
could strive for understanding the truth (gnosis).

The mystic experience incorporated in the foundations of the Orthodox church that leaves an open opportu-
nity for the indefinite and the unutiered results in the silence before the sacred secret. Although the vivid
researching approach of the early apologists of the Christianity (Clement of Alexandria, Origen, Dionysius
Areopagit) will be replaced by the ecclesiastic dogma which will cause the diminishing of the spiritual assign-
ment and lead to a universal codification and canonization of the anagogic model, the Orthodox church
maintained the true values of the Christianity.

The concept of Vanco Jakov is deeply grounded in the Orthodox tradition and based on the idea of the Ortho-
dox temple as a total work of art (synthesis of all arts). According to Paul of Florence, the temple is a way of
upward climbing towards God. But, the Gods have left forever this desecrated world and it turned into a
barren soil, a dark desert on whose horizon the black silhouettes of ancient ruins are drawn. In this time of
devaluation of the highest values, when the art remained the last shelter of the Gods, Vancceco Jakov rediscov-
ered the primal freedom of his personal mystic world.

According to Hegel, who pronounced the end of the art as we have known it by then, the idea of the Beauty is
the one from which the art is generated and through a religiously grounded work presupposes the happening
of the absolute sprit in the work as a happening of the truth (as the unique form of the art kat'exocen and
kat'energian) The death of God as a philosophical (Nietzsche) and a psychological (Jung) event showed the
deep and total crisis of the humanism of the 20th century (the end of religion, philosophy and art). Together
with this vanished the last transcendent topography of the antique spirit as a reflection of the final completion
or perfection of the work of art. In the World Night that is approaching, Heidegger determined the way of a
phenomenology of the religious consciousness based on the experience of the numinous as an experience of
the divine (neutral to theion) before an theistic or atheistic decision as a dimension of the sacred in the mind.
Gods have left this world and only the sacred remains as their last trace.

The attempt of Vanccco Jakov to create a new spiritual topological field where the range of the profane
(profanum) crosses the range of the sacred (sacrum) and projects it into the space, denoting with signs and
light the boundaries of its own occurrence, does not depend only on the successfulness of his artistic endeavor.
This attempt was induced by the ability to master our limitations and the willingness to step into the space of

the unknown.









BAHY0O JAKOB

Poden so Kasadapuu, 1964. uitaomupan va Paxyaiiemiont 3a aukosHu yueiinociiu o Crofije, 60 kaacailia Ha Gpodecopoill
Podoanyo Anacittacos, 1987

Adpeca: Bya. Buooe Canuaescku - baitio 75/4-27, 91000 Croiije; itiea. 091 /43 11 94

Camociojuu uznoxncou:
1989 - Croiije, laaepuja "Kosiac”
1990 - Cucar (Xpeatticka), Faaepuja "laac”

1991 - Buitioaa, Faaepuja "Mowa ITujade" (co Hosuya Tpajkoscku)
- Croiije, Kyailivpro uxghopmaiiitiaen yenimap
1996 - Ckoiife, Ymeinuirka zaaepuja "Croiije” - Javi Mawin Avam

- Kymanoso, Ymettinuyuxa 2aaepuja
1997 - Ckoiije, Huitiepnayuonanen Kayo Muae

1998 - Croiije, yuxayc Ceeitiocit, Myaej na zpad Croiije

TI'pyunu uzaoncou:

1984 - Croiije. Mnitiepsenyuja so fipocitiop 6o wecii Ha PenGpaniti, Mecapruua "Baye”
1985 - Beazpao (Iyzocaasuja). Il Buenaae na Jyiocaosenckuolli ciliyoeniicku iexiiap
1986 - Croilje, Maaou aukosnu fieopyu 6o Makedonuja, Mysej na Maxedouuja

1987 - Capaeso (Bocua), 3aeono, Manugeciayuja na PY "I'vpo Fakoeur"
- Haaruua (Jyzocaasuja), JikosHa Koaoxuja Ha maaduitie
1988 - Beazpad (Jyzocaasuja), AJTYM 6o Beazpao, Jom na JHA
- Croiije, ZJIYM XLIHN, Yaeiinuura 2azepuja "Crodje” - layi Hawun Anan
- Crotije, V Cauxapciiigo - Maa ghopuaiti, KyaiiiypHo ungopuaitiusen yenitiap
1988/89 - Crotije, [VIYM - Upitiexc 88, HYE "Ce. Kauseniti Oxpudcku”
1989 - Teiwioso, om wa kyvaimiypaiaa; Witiui, Mysej u 3asod; Ciipyvauna, Jos na kyaiiypaiiia, JJAYM - Lpitienss
- Croitje, ITpodaxcra usaox6a 3a Epuenuja, MHT - nos objexiu
- Croiije, JTurosru ymeitnuyu u duiiaomupanu va Y - Crodije, Yuelinuuka Zaaepuja "Croije” - dayiti
Hawen Avan
- Croiije, 2. Buenane na maaduitie, Myzej Ha cospesenaitia ymeitinocii - Croiije
- Croiije, IJIYM XLIV, ¥neitinuura Zaaepuja "Croiije” - Jayi [Tawun Amam
- Croitfe, VI Caurapcitiso - Maa gpopyaiti, Kyat@ypro undpopuatiiucen yenitap
1990 - [Manueso (Jyviocaasuja), Hosu dsuxcersa 80 MakeooHCKallld AUKOBHA YMEITHOCT
- Croiije, Daxyailiell 3a aukosuu ymeiinociu - Croitje, 1980 - 1990, Myaej na Maxedonuja
- Croitje, VIYM - Lpiiexe 90, HYE "Cs. Kaumenit Oxpudcku”
1990/91 - Croitje, VIl Cauxapeitieo - Maa gpopsaiti, Kyaitiypro ungpopmatiiusen yeniiap
1991/92 - Croitje, VIII Caukapcitiéo - Maa hopmaiti, Kyaiiypro ungopsaititiéen yexiiap
1992 - Croije, I Sumcku caron, Yuemnuuka Zaaepuja "Croije” - dayitt HMawun Asan
- Croitje, Q0 koaexyujaitia Ha Lleniliapoil 3a kyaiypa w unghopmauu
1992/93 - Croiije, ZJTYM - Lpitiex 92, HYE "Cos. Kaumenitt Oxpudcku”
- Crofije. 1X Caurxapeitieo - Maa ghopmaiti, Kyaitypro unghopmaitiusen yeniiap
1993 - Kymanoso, ¥Ymeinuyuka 2aaepuja; Witiuia, Myzej u 3aso0, AJ1YM - Lipiiex 92
- Croiije, [Tpodaxca uzaoxcoa, Faaepuja "Mujaurxu so2paghu”
- Cxoiije, 4. Buenaae Ha maaduitie, Myaej Ha coapemenatiia ymeitinocit - Croitje
1993/94 - Croiije, X Caurxapciiso - Maa hopyaiti, Kyaiiypro undpopmatiiusen yeniap
- Croiije, VT¥YM - Lpiiiex 93, HYE "Ces. Kaumenitt Oxpuocku”
1994 - Kymanoso, ¥Ymemnura 2aaepuja; Witiuid, Yseinuswa Zanepuja "Besucitien”; Buttioaa, Ymeiunutka zanepuja
"Mowa Mujade”; Citipysuya, ¥meinuyka zanepuja; Tuitios Beaee, JJukosen Caaon, JUTYM - Lpiiexc 93
- Croiije, Il Bumcku caaon, Yueinuwura 2aaepuja "Crodje” - dayu Iawun Anam
- Croiije, [I/I¥M - Lpitiex 94, HYE "Cos. Kaunmeniti Oxpuocku”
1994/95 - Croitje, XI Caukapcitigo - Maa ghopsaiti, Kyaiiypro unghopmaiiiueen yexiap
1995 - Wlinui, Mysej u 3as00; Kymanoso, Yuettinuyuka 2aaepuja, 1Y M - Lipitex 94
- Croiije, I CHAB, Faaepuja "Citiotu"
- Croiije, IJI¥YM - Lpitiexc 95, HYB "Ca. Kaunenitt Oxpuocku”
1995/96 - Xl Caukapcitiso - Maa ¢hopuaiti, Kyaitiypro unghopmaitiueen yenitap
1996 - Wi, Mysej u 3aso0 - Kymanoso, Yaetinika zasepuja, JVIYM - Lpitiex 95
- Ckoiife, Meduiliepanckuoili KOHITEKCT 60 MAKeOOHCKAIIa YMEMIHOCI, CAUKAPCINBo, Watlucepufa u ckyaamypa,
Yueiinuurka Zaaepuja "Crottje” - dayia Hawurn Amam
1996/97 - Croiife, X1l Caukapciiigo - Maa ghopmaiti, Kyaitiypro ungpopmaiiiusen yeniiap
1997 - Croije, VI 3umcku caron, 50- Zoounu JJIYM, Yneiinuura zaaepuja "Crotje” - Jayit Hawun Amam
- Croiije. I/1YM - Lpiexc 96, HYB "Ce. Kaumeniti Oxpuocrku”
- Kymarnoso, YueiliHuuica Zaaepuja
- Mliwiudi, Myaej u 3asoo
- Croitije, Q0 koaexuujaitia na KU L fio flosod 30 200unu Kyamiypro Hughopmattiueen Lleniiap
1997/98 - Crotije. XIV Caurkapcitico - Maa cpopaarti, Kyatuypro ungpopsaitiusen yeniaap
- Kyamanoso, Caukapcitieo - Maa ghopmarii, Y metftinuka 2aaepuja

1998 - Crofije, 00 pusnunaiia na Ymeinuukaia 2aaepuja Crotje 1948 - 1998, Yaeimnuxa Zaaepuja "Crotije” -
Mayi Mawen Amam

Hazpaou:

1987 - Croiije, Hazpada 3a cauxapcitiso na @akyaiieiliolli 3a AUKOBHI Y MeHOCTIN

1990 - Croiije, Otikyiina Hazpada 00 Yaettinuukaiia Zarepuja "Croife"” - ayi Nawwn Amam

1996 - Croiije, Hazpada “Koncitanitiun Mazes - Koye*, Kyatypno Hrgopmaitiusen yeniap



VANCO JAKOV

Born in Kavadarci, 1964. Graduated form the Faculty of Fine Arts in Skopje, in class of Prof. Rodoljub Anastasov. 1987.
Member of DLUM (The Association of Macedonian Fine Artists) since 1987,

Address: Bul. Vidoe Smilevski - Bato, 91000 Skopje, Republic of Macedonia; tel. 389.91.43 11 94

Solo Exhibitions:

1989 - Skopje, Gallery "Kompas”

1990 - Sisak, (Croatia), Gallery "Glas"

1991 - Bitola, Gallery "Mosha Pijade", (together with Novica Trajkovski)
- Skopje. Cultural and Informative Centre

1996 - Skopje, Art Gallery "Skopje” - Daut Pasin Amam
- Kumanovo, Art Gallery

1997 - Skopje, International Club Mils

1998 - Skopje, Cycle Sanctity, Museum of the City af Skopje

Group Exhibitions:
1984 - Skopje, Intervention in space in Rembrant’s honour, Mear Market "Bace"
1985 - Belgrade, (Yugoslavia), 11l Biennial of Yugoslav Student Centre
1986 - Skopje, Young Fine Arts Artists in Macedonia, Museum of Macedonia
1987 - Sarajevo, (Bosnia), Together, Manifestation of Adult Education Centre "Guro Gakovic”
- Ivanjica, (Yugoslavia), Youth Art Colony
1988 - Belgrade, (Yugoslavia). DLUM in Belgrade, House of JNA
- Skopje, DLUM XLII, Art Gallery "Skopje”
- Skopje, V Painting - Small Format, Cultural and Informative Centre
1988/89 - Skopje. DLUM - Drawing 88, National and University Library "St. Kliment Ohridski"
1989 - Tetovo, Cultural House; Stip, Museum and Institution; Strumica, Cultural House, DLUM - Drawing 88
- Skopje. Selling Exhibition for Ermenia, Macedonian National Theatre
- Skopje, Graduated Fine Arts Artists in Faculty of Fine Arts - Skopje, Art Gallery "Skopje” - Daut Pasin Amam
- Skopje. Il Youth Biennial, Skopje Museum of Contemporary Art
- Skopje, DLUM XLIV, Art Gallery "Skopje" - Daut Pasin Amam
- Skapje, VI Painting - Small Format, Cultural and Informative Centre
1990 - Pancevo, (Yugoslavia), New Movements in Macedonian Fine Arts
- Skapje. Faculty of Fine Arts in Skopje, 1980-1990, Museum of Macedonia
- Skopje, DLUM - Drawing 90, National and Universiry Library "St. Kliment Ohridski "
1990/91 - Skopje. VII Painting - Small Format, Cultural and Informative Centre
1991/92 - Skopje. VIII Painting - Small Format, Cultural and Informative Centre
1992 - Skopje, I Winter Salon, Art Gallery "Skopje” - Daut Pasin Amam
- Skopje, From the Collection of Cultural and Informative Centre
1992/93 - Skopje, DLUM - Drawing 92, National and University Library "St. Kliment Ohridski"
- Skapje. IX Painting - Small Format, Cultural and Informative Centre
1993 - Kumanovo, Art Gallery: Stip, Museum and Institution, DLUM - Drawing 92
- Skopje. Selling Exhibition, Art Gallery "Mijacki Zografi"
- Skopje, IV Youth Biennial, Skopje Museum of Contemporary Art
1993/94 - Skopje, X Painting - Small Formar, Cultural and Informative Centre
- Skapje. DLUM - Drawing 93, National and University Library "St. Klinent Ohridski"
1994 - Kumanovo, Art Gallery; Stip. Art Gallery "Bezisten"; Bitola, Art Gallery "Mosa Pijade”; Strumica, Art
Gallerv; Veles, Art Salon, DLUM - Drawing 93
- Skopje, Il Winter Art Gallery, Art Gallery "Skopje" - Daut Pasin Amam
- Skopje, DLUM - Drawing 94, National and University Library "St. Kliment Ohridski"
1994/95 - Skopje, XI Painting - Small Format, Cultural and Informative Centre
1995 - Stip. Musewm and Institution; Kumanovo, Art Gallery, DLUM - Drawing 94
- Skopje, Il SIAB, Gallery "Stobi”
- Skopje, DLUM - Drawing 93, National and University Library "St. Kliment Ohridski"
1995/96 - XII Painting - Small Format, Cultural and Informative Centre
1996 - Stip. Museum and Institution; Kumanovo, Art Gallery, DLUM - Drawing 95
- Skopje, Mediteranian Contecst of the Contemporary Mmacedonian Art. paintings, tapestry and sculptures, Art Gallery
"Skopje"- Daut Pasin Amam
1996/97 - Skopje, X1II Painting - Small Format, Cultural and Informative Centre
1997 - Skopje, VI Winter Salon, 50-years of DLUM, Art Gallery "Skopje” - Daur Pasin Amam
- Skopje, DLUM - Drawing 96, National and University Library "St. Kliment Ohridski"
- Kumanovo, Art Gallery
- Stip, Museum and Institution
- Skopje, From the Colection, 30 -Years Cultural and Informative Centre
1997/98 - Skopje, XIV Painting - Small Format, Cultural and Informative Centre
- Kumanovo, X1l Painting - Small Format, Art Gallery
1998 - Skopje, Art Gallery "Skopje" 1948 - 1998, Art Gallery "Skopje"- Daut Pasin Amam

Awards:

1987 - Skopje, Award for painting of Faculty of Fine Arts

1990 - Skopje, Purchased award of Art Gallery "Skopje”

1996 - Skopje. Award “Konstantin Mazev - Koce”, Cultural and Informative Centre






Cuilie ifipueceri u weciti deaa ce 00 yuxaycoitt CBETOCT u cuitie ce u3padoiieHu Ha U6EPKa U NAeCOHULI.
Maiiiepujanoii koj e yiioitipeber 80 MeKOll HA cO30QBaHE HA CAUKUITE € 00 pasHos8UOeH cocilias, Koj
3asucu 00 pewenueiiio Ha camuoll Aukosen Ipobaesm u 00 dotpebaiia ocHosHama uoeja da ce
peaausupa 8o najcoodserien mattiepujan. Ce cocition 00 [lecok, HUZMeHIT, OpeeHll CIUPYZanKL, Merian,
wajuisa, wpagliba, Aeliak, Aak, gupHaje u macaenu Gou.

Jleaaitia ce cozdadenu 6o fiepuodoini 00 1996 do 1998 u ce co Zoaemuna Koja ce 08uxHCLH 00 HAJMANUOTL
popmaiti wuu dumensuu ce 52,4 x 40 cm 00 HajEoneMuolli co OumeH3ul 55 X 46 cum. OcrHogeH MOLUUE Ha
cuitie deaa e cumboAo0il HA KPClioll uapaboilien 80 0s8anaecelll AUKOSHU BaPUjAULL 60 cepuja 00 Qo

upu deaa.

The thirty six (36) pieces belong o the cycle SANCTITY. They are all made on chipboard and masonite.

The material used for completing the paintings is miscellaneous, depending on the solution of the artistic prob-
lem and on the requirement to materialize the basic idea in the most appropriate technique. It consists of sand,
pigment, sawdust, metal, nails, screws, glue, veneer, varnish and oil paint.

The works were completed in the period from 1996 to 1998. Their size varies from 52,4 x 40 cm 10 55 x 46 cm.

The basic motif of the works is the symbol of the cross made in twelve artistic variations in series of three.
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Hzoasaw: My3aej na ipao Crolije;

00zosopen ypeonur: Kaume Kopobap;
Opzanuzayuja Ha uzaoxoaiia u wexcid: Evua Anexkcues;
Mpeaod na anzaucku: Maja Xayumuiuiposa Heanosa,
Muzaju u fiodzodioska kafaaozoii: Banwo Jakos, @pocuna 3aduposcka;
Doimiozpagpun: Mapun Jumnecku (citi. 2-3, 5, 8-9. 14-15), Ciuanumup Hedeaxkoecku
Buozpagpuja u uzaoxéu: Copoc Henitiap 3a cospemenu ymeiunociau Cxoiije, Maxedonuja;

Hevaitiu: daypenc Kociuep,
dexemapu 1998 - jauyapu 1999

Published by: Museum of the City of Skopje;
Editor-in-chief: Klime Korobar;
Organisation of the exhibition and text in the catalogue: Emil Aleksiev;
Translation: Maja Hadzimitrova Ivanova;
Lavout: Vanco Jakov, Frosina Zafirovska;
Photographs: Marin Dimeski (p. 2-3, 5, 8-9, 14-15), Stanimir Nedelkovski
Bigraphy and exhibitions: Soros Center for Contemporary Arts Skopje, Macedonia;

Printed by: Lourens Coster;

December 1998 - January 1999

Hznoxcoaitia u kailiaaozoil ce pearusuparu co iomout ha: Munuciliepciiiomio 3a Ky uypa Ha
Peuybauxa Maxedonuja u
Copoc Heniaap 3a coepemenu ymeiunociiu - Croitje, Maxedonuja;
The exhibition and the catalogue has supported by the: Ministry of Culture of the Republic of Macedonia

and Soros Center of Contemporary Aris - Skopje, Macedonia;
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