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Ipagpukaitia wecilio ce cmeilia 3a MHeXHUKA HOOPeOeHA HA CAUKAPCIIBOIIO, WITO ce UAYCpupa
o paxiioni dexa MHOZY yMeTHUYU, Ce 3AHUMABAAE CO ZPagduKa Hoseke 3apadu KOMePYUjaAHL
oilikoaky 00 duciio ymefiHuuku dpuyunu, Ho, iwoa ne e cayuaj co Hejeud Xoxnu. Toj ce
sanumasa co Ipagpura 6o cuilie hazu Ha HeZosalia GoZailia Kapuepa, a 0cobeHo Ko2a caxa 0a
peaausupa Hekou doambuyuosHu 3amucau. Bo kayunuilie MomeHIil 00 HeZo8Uolll passuiliox
ce KOHUeHITpupa Ha Zpylu uau cepuu olliievatlioyu co Kou ce deghuHnupa u ce ouuwLysa
HeZosuodl ymeliHuuku dpudonec karko yeauna: Haipedyeaweitio na Pejk (1961-63),
Hayciupayuu 3a weciti 6ajku 00 6pakaiia I'pun(1969) u Cunaiua tuidapa (1976-77). Osue
deaa ce cywiiunaiia na Zpaguyukioim oiyc a XokHu u ce HaoZaalli 60 30upkullie Ha
Bpadghopdckuitie ymeliHuqKL Zanepuu u myseu, a ceza ce iozajmenu Ha Mysejoit Ha Zpao
Ckoiije kako dea 00 manugpeciayujaiia Jenosu Ha Bpuitianckatia kyaidypa 6o Makedoruja.
PAHHUTE F'OJHHH

Jejeud Xoxuu e poden 1937 zoduna 8o Bpadghopo, so 3atiaden Jopruup, kade wito zo
fomuraa deficimisoitio. Kaxo veiuapitio 00 feititie deya 006ua cluuiieHOUja 3a uiKoayearse 60
Bpadghopdckoitio cpedno ywuauwitie. Haiipasua o610 0a 20 HAywitiu yHuAUUIienio 3a oa
ce saituuwe Ha Bpadgopdckuoii Pezuonanen Koney 3a Ymelinociiu, Ho oa My Ouno
0803M030eH0 Oypu Ha 16—Zodutura sospacili. Bo ymeliHuukuoid Koaey HAOP30 ja cseHun
Kaacaimia 3a 0a moxce 0a € CKOHUEHIUpupa 6p3 caukareilio u auitiozpagujatiia. Bo panuitie
cauku u Zpagpuru ce 24eda JOMUHAHITHOMO éaujarue Ha ymetiiHukoiil Boaitep Cuxepitt (1860
—1942), unaxy mybuitiea Ha ppanyyckailia yMeiliHOCH, KaKo 60 U300pol HA THeMULle [HaKa u
80 Kopuciierseilio Ha MemHuilie MoHosu. Haxo seke founan da 2u usaaza ceouilie 0eaa 60
Joprwup u ce gacyurupan 0d ceilo oHa WiTlo MmoxHes 0a 20 pouuina u 6udlU, HeZo0BOMO
[{O3HABAe Ha UHINEPHAUUOHAAHATIA YMETIHOCHl O1A0 0ZPAHUYEHO. Hezosuoili mueoill Ha
cepuosen ymellinuk 3aiioynan 0ypu 1959 Zoouna koza ce 3aiiuwan Ha HOCIUURAOMCKU citiyouu
Ha Kpaackuoit Ymeminuurxu Koney. Muozy 00 citiyOentiiuitie Ha Kpaackuoiti koney Ouane
00yuieseHu 00 amepukaHcKuliie aUCIPAKIiHI eKCIPeCUOHUCTHL TOKPA] YUN ZeciyarHu daaidna
co yuciiu moHosu u deben caoj Hoja puzypaliusHaiia WpaOUKUUja CIUAHA 3aCTUAPEHA U
nesawcHa. Panuilie cauxu Ha XokHu, 00 HeZosuoil HocliOuiaoMcKu Hepuod, o0pasysaaill u
itienzuja u Ounema. Hezosuotl Zones uniliepec 3a oesujatmia u 3a auidepatiypaiia, a ocobeHo
HeZ060(Tio QOHCUBYBAHbE HA HOBLUOIH HAYUH HA ¥ 160l 60 JIOHOOH, cyZepupaa wemu Witlo He ce
cosiladaa co MexosHuiie pacyurayuu 00 aficiliparyujaiia. IIpujaitieacitieoitio co edex ilociuap
amepurancku ciydenil, cauxap u zpaguuap, Pon Kuitaj, my nomMozHa da 20 oitikpue
CONCIIBEHIOME yMellHUMKI U3Pas, Foddpxan 00 HeZosuille AUMepailiypHu [03HABAMA U 00
pacitieuxaitia doeepba 8o coliciiigenuitie uoel 3a Hemaina.

CaudHo Ha Hexou 00 HeZosuollie OAUCKU COBPEeMEHULU Ko ce 8p3ysaaitl 3a OpUiliaHCKOo
fioil dsuxcerve, XOKHU ce uHcupupae 00 6ecHuyiiilie, CUCAHUJAIA U peKAAMHUTIE HAKYB8atba
tuduynn 3a Bpuitanuja wa 60-itiuite. Kopucitiewe 00deanu 36oposu, kaxo Ha pusep Tugy,
HeZosailia OMUACHD MAPKA Haj, UAl eal (hpa3u 00 HeZosuUIlle OMUAEHU HeCHU Kou [Hoiloa
dyxosuilio Zu Hoapaysaue co gopmullie wilio fpeiiciiiasysaa uzypu Kou USHUKHY8AAL 00
2pybaitia, uszpebana iiospuina Ha cauxaitia. Bo panuilie Zpaghutru deaa itioj ocobero uecitio
Kopuciliewe auitiepaittypHu uzsopu. Bo ipepaboiienuitie 6ajiku HeZ0G0OMO U3BOHPEOHO LY BCITIEO
3a ypitiexcu pasuzpano Zu Oduwysa AUKOGUITe WITio ce [lojasyeaaili Ha ZPaPUUKUOM AUCH,
Apu wiio cé HoouuzaedHa CIUAHY8a HeZ0B8alla PeoKyiiayiyja co Ho8PUILHATHA 1L 3AMUCAEHUOTT
apocitiop. Yuciia uuponuja e ¢aximiotn dexa mattiepujaanuiie upodaemu bea fue witio 2o
nattiepaa Xokru 0a ce oiipedenu 3a Zpylaiia 3a 2paghuKka HG KOAeyol: amy ciliyOeHiniuilie
dobusaa beciiaailien maitiepujan. Ottikarxo 00 edna JJondoHcka Zpaguuxa Zarepuja 0obu citio
hyHimu kaxo Hazpada 3a eOHO 00 Hezosuille Oead, Woj 3amurna 3a Ibyjopk, witio Oewe u

HEZOBOWIO P60 HALlYy8are 60 CUIPAHCILEO.
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INTRODUCTION

Printmaking is often viewed as a secondary activity to painting, indeed, many artists, past and present
have made prints for commercial rather than purely artistic reasons. Not so David Hockney. At all
stage’s in his multi faceted career; printmaking has been used to realise some of his more ambitious
ideas. At strategic points in his development, he has concentrated on groups or sequences of prints
which both defined and informed his artistic output as a whole: A Rake's Progress (1961 - 63),
illustartions for Six Fairy tale’s from The Brothers Grimm (1969), and The Blue Guitar (1976 - 77).
These works form the core of the Hockney print holdings in the collections of Bradford Art Galleries
and Museums and have been loaned to the Museum of the City of Skopje as a part of the festival

British Days in Macedonia.

EARLY YEARS

David Hockney,s early life was spent in Bradford in West Yorkshire, where he was born in 1937. The
fourth of five children, he won a schoralship to Bradford Grammar school. He had a pronunced talent
for art from the beginning: he attempted to leave the school early to attend the Bradford Regional
College of Art, but was not allowed to do so until the age of 16. Once there, he quickly changed course
so that he could concentrate on painting and lithography. Early paintings and prints show the prevalling
influence of the Francophile artist Walter Sickert (1860 - 1942) in both subject matter and in the use
of low keyed colour: Although he had begun to exhibit his work in Yorkshire, and was necessarily
limited. It was not until he atteded the Royal College of Art as a post - graduate student in 1959 that

his life as a serlous artist realy began.

Many of the students at the Royal College were attracted to the American Abstract Expressionisis,
whose gestural canvases of pure colour and thick paint suddenly made the figurative tradition look
both old fashioned and irrelevant. Hockney's early paintings and prints from his post graduate days
demonstrate both a tension and a dilemma. His intense interest in poetry, in literature and the new
London life around him suggested a subjekt matter out of step with the current fascination for abstrac-
tion. A friendship with an older, american student, the painter and printmaker Ron Kitaj helped him to
find his own artistic voice, fuelled by his literary awareness and by a growing confidence in his own

ideas about subject matter.

In common with some of his close contemporaries who were to be linked with the British Pop move-
ment, Hockney found many of his images from the newspapers, magazines, and commercial packing of
1960’s Britain. He chose single words, like the brand "Typhoo” from his favourite packet of tea, or
phrases taken from much loved poems to bond wittily with the shapes that represented figures emerg-
ing from the rough, scraiched surfaces of his pictures. In his early graphic works his sources were
even more literary. In reworked fairy stories, Hoskney's strong sense of line playfully describes the
characters who appear in the etchings, his preoccupation with surface and imagined space already
much in evidence. Ironically, it was a lack of cash that led Hockney to the college's graphic depart-
ment, as they gave students the materials free. With e100 presented to him as a prize for one of these

etchings by a London print gallery, he set off for New York - his first trip abroad.









HATIPEAYBAILETO HA PEJK

Hatipedysareio na Pejk (Rake —6ayonuk, pazepaiinui) bewe peaiusupan o Hezo6oo
faitiysare 8o Fhyjopx 6o 1961, HO kKopekyuuilie u Hevatliereiiio my 003ed0a ywuitie pu Z0OUHU.
[psobuitinaitia namepa wa Xoknu Guna 0a ja paspaboitiu udejaiia Ha OPUZUHANONL —
Haiipedysarseitio Ha Pejk 00 UHBEHTIUBHUOW AHZAUCKI YMETUHUK HA OCyMHaecelitiuolil ek,
Buaujam Xozapini (1697 — 1764), wuu wiio Modepru memu 3a moparoiu dpeiticiiasysaa
camiupusHU BpUKa3HL 30 TOZAWHUOM QU8 usgedenu kaxo cepuja baxpopesu. Iopadu
Mopaaraitia Heilodobrocil X0o2apiiosuoll axiiu xepoj Wplit CAipauHu focaeduyut oMUUAaHU
co MHOZY dyx u foaeill 80 wilio XOKHU OM6opeHo yxusa. IIpukasnaiia sa Tom Pejkeen 00
ocyMHeceliTUOI 8ek belue packadana 60 ocym baxpopesu: 00 ApUCBOJyBarseltio Ha CeMeJHOMIO
HACAEOCTTIB0, [ipeKy HeZosuille Hallopu 0a 6A€3¢ 60 MOOepHOIio oluitieciiiso 00 UpolaZarseiio

80 Ge3ipu3opHocill, aaxokon, 00A208u, 3aiueop, bpakx 00 cMelliKa U, KOHEHHO, AYOU0.

Oitikako pewiut da 2u yiolipeOu OpuUZURAAHUITIE HACAOBU U 0a CU HOUZPA CO HUB cmeciitysajru
ja fipukaznaitia 60 modepHuoid Ibyjopx, Xokuu, Ha {ipedn0z Ha fle1ailiHULAilia Kojaliio cakatie
da uzdade u maaa KHuzZa 0 Hea, pewi 0a ja ApowUpY cepujaida Ha wecHaecedl fapHursa.
XokHu He e HUW@o fomMarky uHeeriusen 00 Xozapit 6udeju u nezosuom Pejx —
asiioflopitipeitt 00 UPOPuUA CO OHUAQ — CO MHOZY 0yX 20 OMKPUBA U 20 KOMEHIUUPA HCUBOTHO
6o Mbyjopx. Toj Zo 00buBa HACAEOCIIBOILO OTUKAKO MY fipodasa edna Zpaghuxa (o HamaneHa
uena) Ha eden kycidoc 60 My3sejoiti 3a cospemena ymeiurociu. 0 meHyea ceojoill uzzaeo, ja
Gou Kocaitia 3a da ciliane edern 00 dobpuilie Ayie, UAKO He Moxce 0a ce mepu €O uaunkania
Godzoimeenocii Ha Osajyaimia yozepu 6o Lenmpan Ilapx. T'u ofikpusa Gaposuide 3a
xomocexcyaayu 1 0eaoiii 00 Zpadoili uillo HUKOZaul He Clue. 3aitigopoill 20 UPUKANCYBaA HU3

MeOUYMOI HA AMEPUKAHCKOUIO KUHO.

HliTiom HeZo8UOM TapuHHUK HO4HY8a 0a ce APasHU 3aio4Hyea desuHelipZayujaitia: dobpuitie
Ayde 0 ollipraaili u Woj Apoiiaza 60 6e3yMHOMO 2yOUNO HA dpyzuitie ayZe. Bo fiocaednaiia
cauxa Pejk ucdesarysa 60 peduyaiiia Ha UCTHOBENIHU [apyitiosu WMo ja cAYWAall uctiaiia
paouo citiaHula — 20 OPeflo3HAsame camo ilo mManatta ciupenrxa WO HOKAXCYy8a KOH HeZoB8attd

zaasea.

Tyka ce ipumeHeitiu MHOZY 00 YMeIUHUYKULIE cpedcitisa 00 ipetixoOHULle ZpaguKU, Ha Upumep
yitoiupebaitia Ha Gyxeuitie u uzpaiia co 36oposu. Bo loaZareitio Ha Pejk 6yxsanro 0oaeitlysa
6o Ibyjopx co coficilieenu kpuaja Ha ZpOoil, caeder 00 UMEMO HA UPeO3HUKATIA KOMIaHuja
80 Koja aeZyea u 36opoill neliarbe. Boobuiaeruiiie damKu 1 maukaruyi 00 paHuiie deaa
serce ucweanaa, a 0enosuilie co aKSamMiuHITia ce 3aiH6opeHi 60 TPABUANU (oMU U PAMHUHLL
TIpasoazoaHuitie hopmaiiin, YpHOWO U UPEEHOWO Mmacitiuno u 0asaaili OpamatiiuyHa
eOHoAUNHOCTT Ha cepujaiia. Anexiiio eduwnc (Alecto Editions) koneuno ja objasu cepujaitia
80 mupaxc 00 50 fpumepoyu, co witio ce GoIpasu u maliepujarnaiia cocitiojoa Ha XoKkHU U
[floj fosiiopHo OMIAIYsa 60 AMepuKa, o0s0j fiaii 60 Kaaugpopruja kade witio ocliuana yeaa

Z00UHA.
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A RAKE'S PROGRESS

A Rake's Progress was made after his trip to new york in 1961, and with proofing and printing, took
three years to complete. Hockney's original intention was to echo the story of the original A Rake's
Progress made by the inventive 18th century English artist, William Hogarth (1697 - 1764) whose
"Modern Moral Subjects" were engraved satirical fables of contemporary life in serial form. Hogarth's
anti - hero suffered dire consegences resulting from the moral choices he made, described with a wit
and panache that Hockney clearly enjoyed. The 18th century story of Tom Rakewell is told in eight
engravings. From taking possession of the family inheritance, through his attempts to Jjoin fashion-
able society, he descends into bawdiness, drink, debt, prison, a marriage of convenience, and finaily

madness.

Having first decided to take the original titles and to play with them by telling the story in modern New
York, Hockney was then encouraged to expand the set to 16, when the college's press expressed interest
in publishing them as a small book. Hockney is no less inventive than Hogarth, as his Rake - a self
portrait in profile with glasses - humorously explores and comments on New York life. He receives his
inheritance by selling a print (at a reduced price) to a curator at the Museum Of Modern Art. He
Transforms his apperance by dying his hair to become one of two joggers in Central Park. He discov-
ers gay bars and a city which never sleeps. Prison for him is viewed through the medium of the

American cinema.

As his wallet begins to empty, disentigration sets in: the good people reject him and he descends to the
mindless madness of the "other people". In the last print the Rake has disappeared into a line of
identical drones, all listening to the same radio station - he is recognised only by a tuny arrow point-

ing to his head.

Many of the artistic devices of the earlier prints are employed, such as the use of lettering and play on
words: in The arrival the Rake literally files into New York with wings on his back, folowed by the
printed name of the tour company which includes the word "Flying". The casual blotches and smears
of the early work however have disappeared and the aquatinted areas are confined into regular
shapes and areas. The rectangular formats, the black and red ink give a dramatic uniformity to the set.
The series was finally published by EditionsAllecto in an edition of 50, giving Hockney the means to

return to America - this time to California - for a year.



Rapunzel had long blond hair. When she heard the Enchantress calling
she would wind it round a window-hook and let it down to the ground,

so the old woman could climb up.
A few years later a Prince was riding through the forest and, as he

passed by the tower, he heard a beautiful voice and stopped to listen:
ﬁﬁi‘::;i\l:ingwm Pri}r;ce longet’i 1o see her ax.1d searched for Rapunzel, Rapun_zel
v none. He couldn’t forget her voice and came to Let down your hair.
y. Then one afternoon he heard the Enchantress calling: Rapunzel let down her hair and the Enchantress climbed up. ‘Oh! If




HIIYCTPALIFH 3A IIECT BAJKH Ol BPAKATA TPHM

Bo fiiexoin Ha 60—Muiie eilikareilio ([eXHUKa Ha XeMUCKO HAZpU3yearse Ha daouaiua) e cé
ywitie oMmuaeHaiiia Zpagputxa MexXHUKa Ha XoxHu, a nezosuitie Zpacduru Hokaxcysaait cé
fiozonema COOHIMAHOCT HA upiliexcoild u fociielieHo UPUKAOHY8AIE KOH HAllypaiu3mMoi.
Todeka 80 caukosuiiuiiie Hacianu 00 Halpedysaweliio na Pejk Woj 2o ipumenyea
eZuilellickUOIH Ha4lUH HA Hpeiiciiasysarse uzypu — pewucu 0800UMEHIUOHAHU U CMECTHEHU
60 iTAuilKa 3a0HUHA — weciliilie Hpuxasnu 00 bozaliaitia 36upka Ha bparkatia Ipum ce cmeciienu
60 fpeflosHaiiaug tpocitiop. XokHu ja olikpu coguciiuyupaHaitia exHuKa Ha 8KpcliieHa
wipagypa koja Zu 360Zailiu UpHUIlle HOBPIWUHL I ja HAZaACU [HeKCIUypaiia Ha Zpaghukuiiie.
Co HeZosailia cexoaw UHBeHIIUBHA TpUMena HA ypiliexoll Woj yciesa 0a ja 06jacHu
cenunaiiia emuperocii 60 CKoKol HA UPHATIA Ma4Ka, 80 paCKOWHATlaA ZoicKa UPUKA3HA
Momueilio witio u3beza 00 0oma 3a 0a HAYHL WTIO e CIlipas, WAL HEeXCHOCTHA Ha MeKo/Tapduitie
ceojcitisa Ha Jleso caama, 0ecHO 34aillo 60 Pymiteacitiunyxer 3a Koe KOPUCITU 1 MEKU U mspou
odaozu.

Xoxnu ywitie odamua Haanupawe oa 2u uayciipupa Gajkuide 00 I'pum, a 3a Woa u iemMeaHo
ce odzoimeu: o 1969 zoduna co fiapobpod daoeewe o Pajua 3a da Zu ckuyupa u
¢hottiozpapupa KpajépexcHuilie 3amouu U okoaruille dejcaxcu. I'u anaausupaiie caukuiie 00
Jleonapdo da Bunuu (1452 —1519) u eeneyujaneyoiti Buitiope Kapitauo (1450 — 1525) 3a oa 2o
ucilipacu Gepuodoill u Zapdepobaitia 00 imoa epeme. Boodywesern 00 eOHOCIUABHOCIUA HA
jazuKom u HAYUHOIT HA KOJ Ce PACKANCaHU 00HUBY8arallia 60 UPUKASHUE, XokHu pewt da
Apusenu HO8 HPUOO 80 HUBHOWO uayciipuparse. Cakawe cAuKala U WeKCiom Ha cexoja
apukasna 0a moxce 0a ce HUITAalll KAKO KeAUHa, HO ce Hajoe 80 culliyayuja 36opoeuitie 00 eOHa
cilipana Oa mopa Oa 2u flokpue co fosere cauxu. Koneuno, ioj 000pa weciti 00 8KyiHO
feitinaeceill PUKASHIL KOAKY WITIO ce lipesedenlt, u3bpari 00 0K0.AY MPUCTIOUUHLL U fiedeceiti
bajku witio 6pakaimia I'pus 2u umaaiti cobparo.

XoKkHU HamepHo ce 000arequ 00 aHZAUCKAIla Apaduliya 60 Koja eOHa CAUKa 20 UAyclipupa
HAjOPAMATHUHHUOL MOMEHIN 60 [PUKASHAINA U HAMECIO Woa {HOHYOU oflucHU Oellianl Kou
HeillocpedHo 20 UAYCIUpUpaaitl pacionAoXceHUelo u Mecliloiio u doflywimiaaili 3HA4HUIeAHA
yme@inuuxa cao600a. Hexou 00 fpukasnuitie 6ea 000panu #opadu HUBHUIIE 8U3YeEAHU
flozodnoCTu: HeZ080TI0 UHITlepecuparse 0cobeHo 20 Apusaeve MeXHUUKUOT OpobaeM — KaKO
da ja macauxa ciiaxaenaitia iaanuna o Cilapuoili Punkpank. dpyzuitie, Kako Mowmueitio
witio uzbeza 00 doma 3a 0a Hayuu witio e ciupas Oea uzbpanu fHopadu fMoa wito Oea
Hesoobuuaenu. Bo Paiiynzen, Xoknu ce fouzpa co ipaduliUoHAAHAIla UKOHOZpaghuja Ha MajKka
u Oeitie yousajku 6o KOHIMpaciiol medy maadocida u ciuapociia — ciiaparia soauwebHUYa
cedu 60 Zpadunaitia kaxo penecarcra BoZopoduya u dou dencko bebe. Bo fiocaednaitia iiao4a
Ha Maauoili 3ajax, [Moj 6es Tpobaem Zu 3ameHysa enesenitiuitie 00 APUKAZHATIQ CO BU3YEAHU
eghexiiu €O WOA WO c030a8a CAAOUHKO, CKPUEHO MOMYe 60 CIUOMAKOUL HA uszybenaiua
fipunyesa, uzocimiasajiu 2o MUTICKOIIO 3ajaye Witio iWipebauie 0a 6uoe CKpuUeHo 300 Hej3UHOIHO
yeo. Bo fipesedenuotu iiexcitt Ha Pymileaciuuayxer, UpuHyesamia 2u Hasedyea UMurbailia Ha
fipojua Buitircu u na WpZoseyolll co ymeiliHudku deaa Kacmun, obudysajiu ce 0a 2o fozoou
UMetio Ha 4yOHUOI MAA YOBEK.

Citiapomodruoii 0bauk Ha MWekcill Gewe HamepHo u3bpaH u KeaAuoill excill Gewe paiHo
Haituwan 1 apeaomen, 8o mpaduyujaitia Ha Oxcghopdckailia yHusep3uiilelticka iewamHuya
(Oxford University Press). Ozpomuuoili ipoekili ce fieuailiewe yeaa Z00UHA 1L KOHEHHO, 80
1970 2o usdade Iuitiepsbopo Ipec (Petersburg Press) 6o obaux Ha Zpaghuxit, kHuza u opii-
¢oauo. Bewe nadpasena u masa kHuza co Qoillozpaghuu kako pexaamer maidepujan 3a
Zonemaila KHUZA Koja ce HOKA)ca KAKO MHOZY HollyaapHa medy deyailia u cé ywiie ce

dolievaiiysa.



ILLUSTARATIONS FOR SIX FAIRY TALES FROM THE BROTHERS GRIMM

During the 1960s, etching remained Hockney's preferred graphic medium, and the prints reflect the
increasing spontaneity of his drawings and a gradual move towards naturalism. Where the pictorial
events of A rake's Progress use his favourite Egyptian style of figures flattend against a shallow space,
the six stories chosen from the Grimm Brothers' vast collection inhabit recognisable space. Hockney
discovered for himself a sophisticated cross - hatching technique which gave rich blacks and vibrant
texture to the prints. His ever inventive use of line could describe the eerie stillness of A Black Cat
Leaping, in the richli gothic story of The Boy Who Left , Gold on the Right in Rumpelstilzchen, using

soft and hardground techniques.

Hockney had planned to illustirate Grimm's Fairy Tales for quite some time, and he had prepared the
ground by taking a river steamer up the Rihne to draw and to photograph its riverside casiles and the
surrounding landscape in 1969. He began to lok at the paintings of Leonardo da Vinci (1452 - 1519)
and the Venetian, Vittore Carpaccio (1450 - 1525) for a sense of of a period and dress. Entranced by
the simplicity of the language and the range of experiences revealed in the stories, Hockney was
determined to find a fresh approach to illustarting them. He wanted the pictures and text in each tale
1o be read as an entity, and found himself creating more images to work in with the words on each page
as a result. Finally, six stories were chosen from the 15 which had been translated; selected from the

350 or so tales that the brothers had originally collected.

Hockney intentionally moved away from the English tradition of one image illustrating the most
dramatic point in a story, by choosing instead descriptive details, which gave an immediate sense of
mood and place and allowed considerable artistic freedom. Some of the stories were chosen for their
visual possibilites: he was intrigued, for example by the technical problem of depicting the glass
mountain in Old Rinkrank. Others, like The Boy Who Left Home to Learn Fear were chosen for their
strangeness. In Rapunzel, Hockney played with the traditional iconographi of mother and child, en-
joying the contrast between youth and old age, as the old enchantress sits in the garden like a renessance
Madonna, nursing the baby girl. In the final plate of The Little Sea Hare he had no problem changinig
elements of the story for visual effect by creating a tiny undiscovered boy within the stomach of the
searching princess, dispensing with the mythical little sea hare who should have hidden behind her
ear. I n the transleted text to Rumpelstilzchen, the princess suggests the names of three of the Beatles

and the artist’s dealer Kasmin, in her search to name the strange little man.

The old fashioned "Plantin Light" text type was a deliberate choice and all the text was set by hand
and spaced by eye in the traditional way by Oxford University Press. This immense project took a year
to print and was published by the Petersburg Press in print, book and portfolio form in 1970. A litile
book was produced photographically as a marketing tool for the book, which has proved to be im-

mensely popular with children and is still in print.




CHHATATHTAPA

Bo 1970 Xoknu iipodoaxcu da 2o UCTUPANCY6a HAMLYPAAUIMOIL, dpelticiiaser 60 MHOUIUBOMO
Auimiozpaghun u eMKAHURU Ha HeZosuoll kpy? Apujaitieau. ITepuodoiu Homunain 8o Ilapus 20
obeaexca ioweitiokoil Ha fipomena Ha nacokaitia. Bo 1973 iupebawe da dade c60j iipudonec 80
anbysoili co Zpagpuxu usaden 6o ciiomen Ha Heodamna douunaimiuom Iabao Iuxaco. Bo
Mapus 70 3aiiosna ZrasHuoill majeitiop Ha ITukaco, Ando Kpomenurk, koj 20 606€ede 80 UHITIAHO
{HexHUKATla WiTtio 3u 360Zailiu U u3MeHU HeZosuille CO3HaHUja 3a paboiliersellio o Mexa Ho0a0za
u eflicarseiiio 60 boja. Mciliospemeno, Woj HOBMOPHO ce CPElliHa O MOJEpHATA ppanyycra
yMeiHoCl 1 uneeHiusHIom 2enuj Ha [Tukaco.Cunallia Zuiiapa Upeliciiasysa HO8a Wo4Ka
Ha uniiepec 3a X0oKHU, 80 Koja, aHaauaupajiu zu nus tecuaitia na Baaac Ciuusenc u
coiiciligeHuilie yeepysarsa 3a ymeilinociia U peaaHociia, oj 3abenexyea Oexa Oypu u
umazunayujaitia e pukyuja—uay3uja, Koja ce cosliaia co Haweillo cararbe Ha C8edionl Ha
MHOZY y6edaus Havuun. YmeiHocia moxe Oa Gude cpedciliso HU3 Koe ce c0Zaedyeaaitt U
chakaaiti peaarociua u umazurayujaitia. Kybusmoia na Iukaco 2o upespiue Haouary
@PadUYUOHAAHUOM pPeHecancer ToZaed Ha ceeill 00pedeH ciioped eOuHCITIgeHallia [To1Ka HA
fepciiexitiusaiiia. Iecnaiia na Banac Ciiusenc ja ucluiilysa 6aAUOHOCIHA HA CEEIUOM HA
umazunayujaitia. Ipeiticimiaguitie na XokHu, He ce cilipemalll clipoga o clipoga oa ja
uayciipupaatli fecraimia. Tue ce uckopuciiien Kako Hoj0oeHa Wo1ka 3a HeZosuitie COUcCiieeHl
udeu. Kaxo u cexozaw, copuciiuyupara pasuzpaHocit iiieve Hu3 zpagukuitie dodexa iwoj
PAZMUCAYBA 30 UMAUKAYUUTTE HA KyOU3MOTH Ha TTukaco u HUBHOWLO 8AUjAHUE 8P3 COBPEMEHALTA
ymeiuinocii. Ha sitiopaitia itaoua Citiapuoiil zuiliapucii 00 CUHUOTH Tepuod e OUKPYIeH CO
AeKCUKOH 00 fipelliciiiasi Willo Zu OMKpUEAail HOBUIIE BU3YEAHU PEANHOCHIU 80CHOCIIABEHU
00 ky6uamori. Bo @uzypaiia co mpitiea Gpupoda itoj ce obudyea da fokaxce dexa cuille
YMEMHUYKU CIHUAOBU Ce PeANHU UAU HEPEeaNHU KaKo U €€ 0py20; KOHBEHYUOHANHO HAUPTHAHALla
guiypa(Yuxo Mapkc)pazzosapa co kybuciiuukaiia puzypa witio opicu Zumapa.
Kybuciiiuqxuilie upgeHu AuHulL ce Hareceru fpexy Juro, pedepunupajiu 2o Hezosolio iieno,
dodexa macailia u Mpidsailia ipupoda 00 wuwe 1 YUHUU — CIHAHOApHUTHE KyOUCTIUYKU
Apedmeltiu — 3a3emaqitl cocema pasnitier susyeneH Upociiop. Banac Ciiuserc 60 24—uoil
citiux Haiiwwan: Ioe3ujaitia e ipedmeiti na tecraitia. XokHu ja menysa loparaitia 60: Efixareeiiio
e Apedmeilioli dodexa cu UZpa co pedaHoClia HA BUCTHUHCKUTIE 0aMKU 00 MACIUAO, CO
uayusuonuciliuiKuitie Zpebanuyu Ha Hepollio i cO CaMoilio Hepo 3a eltikarbe, U cellio Woa
cumecilieno Ha HospuiuHailia Ha 3amucaena cauka. Bo 20—itie zpaghuru wito ja codurysaaii
Cunaitia Zuimiapa XO0KHU 20 GPUMEHU C60€l0 HOBOCIeKHAIO HexnuyKo 3nare. Toa ce
coznedysa Hu3 eflikaHuyuilie kou 0daili 00 08060jHU 00 [eliobOojHI U 60 PACKOWHUOW U300p
Ha [leXHUKU HA [ep0a u meKka 1004024, UpU WIH0 80 UPO1ecolll Ha KOAOpUParbe Kaj Zpacpuruitie
ce HOCIIUZHY6a eqheKill Ha Mek KpPeoH witio doilicellly8aatti Ha MajciliopcKatia ipeduretiociu
Ha Hezosuilie ypiiexcu co kpeon. Ilokpaj itopiwihoauoimio co zpaghuxu, objaseno 1977,
Tuitiepabopo Ipec uszdade knuza co Zpaghuru 3aedHo co iiecnaiiia Cunaitia Zutiapa 00 Baaac
Ciniusenc. Io cepujaiia Cunaiuia Zuitiapa, XoxkHu Gpo0oaxi 0a exciiepumeHimiupa co
fApeiticitiasuilie Ha cAUKOBUI HpOCiliop 80 HeZoauille Ho3Haliu (otiiozpagcku Opeodeatit 00
panuitie ocymOecelliiiu U 80 HeodamuewHuiile deaa kade Wilo YHOPHO UHCUCIIUDA HA
apawarseitio tociiasero 8o Cunaitia Zuitiapa: Hlitio fipelticitiasysa cAukaiia u Kako e woa
apetciiaseHo?

Osue Mipu Zpyiiu Zpaguru Ha usaoxcbasa Apediciiasysaaiti 0ea 00 yMEHUYKIO Al WIto
Hejsud Xoxuu do ceza zo uamunan. Opzanusailiopuitie Ha u3aoicoaitia ce Hadesaaiti Oexa
flocefiuitieauilie He camo WITO Ke yycusaaill 60 HeZ0BAlA UHBCHITIUBHOC 80 obpaboiiKaiia
Ha [Wemullie [WyKy Ke zZo fowyscilieysaaill u ceitio 602ailliciliso Ha HEZOBAIA AUYHOCIU U
eOUHCITIBEHOCTHA HA HEZOBUOI CIUUN.

Kapoauna Kucexncuricka
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THE BLUE GIUTAR

Hockney continued to explore naturalism into the 1970s,with this style represented most strongly in
large scale lithographs and etchings of his circle of friends. A period spent in Paris however;, marked
the begininng of a change in direction. In 1973 he was asked to contribute to a folder of prints
commemorating the recent death of Pablo Picasso's master printer. Aldo Crommelynck, who intro-
duced him to new intaglio techniques which ehriched and transformed his understanding of softgound
and colour erching. At the same time, he reacquainted himself with modern French art and the innova-

tive genius of Picasso.

The Blue Guitar represents a new focus for Hockney, analysing as it does, through Wallace Stevens'
poem and the artist's own, deeply held views on art and reality, the notion that although imagination
is a fiction - an illusion, it corresponds to oyr understanding of the worold in a convincing way. Art
can be a vehicle throughwhich reality and imagination are perceived and understood. Picasso's
Cubismturned around the traditional Renaissance view of a worold made orderly through single point

erspective; Wallace Stevens' poem interrogates the validity of the worold of the imagination.
persp p 8 g

Hockney's images, like those for The Brothers Grimm series do not seek to illustrate the poem stanza.
They are used as a point of departure for his own ideas. As always, a sophisticated playfulness runs
through the prints, as he considers the implications of Picasso's Cubism and its impact on contempo-
rary art. In the second plate, the blue period Old Guitarist is surrounded by a lexicon of images,
revealing the new visual realities established by Cubism/. In Figure with still life he attempts to show
that all artistic styles are as "real" or "unreal" as each other: a conventionally drawn figure (Chico
Marx) converses with a cubistic figure holding a guitar. Cubist red lines have been etched on top of
Chico, redefining his body, whilst the table and still life of bottle and plates - a standard Cubist subject
- inhabit another visual space entirely. Wallace Stevens wrote Poetry is the subject of the poem in
stanza XXIV. Hockney changes the message to Etching is the subject and toys with the reality of real
blots of ink, the illusionistic scratches of a pen and the etched pen itself, all of them occupying the

surface of an imagined picture.

In the 20 prints that compromise The Blue Guitar; Hockney put his newly acquired technical knowl-
edge into practise. They range from two to five colour etchings in a rich mixture of hard and softground
techniques, the colour process giving a soft, crayon like quality to the prints which echo the masterly
delicacy of his crayon drawings. Apart from the portfolio of prints, published in 1977, Petersburg

Press also published a book of the prints together with Wallace Stephen's poem, The Blue Guitar.

Since The Blue Guitar series, david Hockney has continued to experiment with notions of pictoral
spase in his well known photographic "Joiners" of the early 1980s and through recent works in all
media, where he has persisted with the central question asked in The Blue Guitar, what does a picture

represent and how is it represented?

The three groups of prints in this exhibition indicate perhaps, a part of the artistic journey that David
Hockney has taken so far. The exhibition organisers hope that visitors will not only enjoy his inven-
tiveness of subject maiter but also the sheer exuberance of his personality and uniqueness of style.
Bradford Art Galleries and Museums are delighted to share this wonderful collection of prints with

them.

Caroline Krzesinska
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KATAJIOT

HAINIPEJYBAIBLETO HA PEJK

16 Gaxpoduct 8o dae 6ol (YPHA 1L UPBEHA), CO GPOHITUCTINC U TUEXHUYKU

fdodatmonu, dumeraure 300 x 400 mm. Tupaxe 50. Ottiiewaiiienu 1961-62

z00uHa, uzdadeqi 00 Aaexitio Edwunc (Alecto Editions) 1963 Zoouna
Taoua |

Hpuciuuznysare

bakpoiiue 8o 06e Gou. Lunkosa iaoua, {ispoa 1002020, aKkealiuKTa
TMaouala

HMobusarse na nacaedciieomo

Barpoiiuc 8o 08e Gou. Lunkosa inoua, iispoa to0r02a, axeattiuniia
IMaoua2

Cperasarwe co 0obpuiue nyie (Bawunziuon)

Bakpoiluc so 0ge Gou. Llunkosa iino4a, lispoa 100A02a, AKEAIIUNHILA
IMaouqa2a

Heemwetmo dyxosnu iecnu (Dobpuite ayie) 6o Meducon Creep
Baxpoiiic eo dse Gou. Lunkosa iinoya, iiepoa 1004024, akéailiuniua
[Troua 3

Moueitiox na Zoaemoiio mWpouiere u épaiiuiie usm ce ouigopaaiu

pycoKocuuie

Baxpotiuc 6o dge 6ou. Llunkxosa iiaoya, Wispoa liodnoza, ak6aitiuHiia
[laoua 3a

Caabaxot na cedymilie Kamersa

Baxpoiiuc 8o 0se 6ou. Llunkosa iiaoya, fepoa [io0a02a, akeaiiuniia
[Taoua4

Cyenaitia co iiuereiio

Bakpoiiuc 8o 0se bou. Llunkosa iiaoya, {iepoa io0n02a, aK6aiiuHiia
[Troua 4a

Keneweiuo co cluapa moma

Baxpoiiuc 6o 0se bou. L{unkoea iiaoua, epoa liod0za, aKeaiiuHiua
I[Maouas

Mpeousbopra kamiiarea (co Mpayna uopaxa)

Bakpoiiuc 8o dse 6ou. Lurnkosa fiaoxa, Wepoa 1001024, AKEATIUHITA
ITaoua Sa

IIozned na cyenaiua co 3aiieopoi

Baxpoiiuc 6o dee 6ou. Llunkosa itaova, liepoa iiod10za, AKealiuHIua
[Maoua 6

Cmpiti 60 Xapaem

Bakpoiiuc 8o 06e Gou. Llunkosa itaoya, spoa iio0A02a, aksaiitHitia
[Troya 6a

Mapusnuxoiu iounyea 0a ce Upasuu

Bakpotiuc 80 0se Hou, fspoa io0402a, akeailiuHiia

[Maoua7

Aesuniuezpayuja

Bakpoiiuc 6o dee ou. Lunkosa itaova, fiepda io0N02a, aK6aUHITA
IMroua 7a

Ouugppaen

Baxpoiiuc 6o dge 6ou. Llunkosa iiaova, iepoa licd10za, aKBaUHITA
ITaoua8

Cpeiiasamweiuio co Opyiuiie ayie

Baxpoiiuc eo dse Gou. Llunkosa iiaova, @iepoa lio0402a, Ak6ailiHilla
{Xoiknu na Pobepia Pajii 6o Tattinep, Oexemspu 1963)

[Maoua8a

Bedaam

bakpoiiuc 6o dee 6ou. Llurkosa iao+a, Wispoa 1002024, AK6aATUHITA

Ha

CATALOGUE

A RAKE'S PROGRESS

16 erchings in two colours (black and red) with frontispiece and technical

notes. Each 300 x 400 mm

Edition of 50 Printed 1961-2, published by Editions Alecto in 1963
Plate |

The arrival

Eiching in two colours. Zine plate, worked in hardground and aguatint
Plate 1a

Receiving the inheritance

Etching in two colours.Zine plate, worked in hardground and aquatint
Plate 2

Meeting the good people (Washington)

Etching in two colours. Zinc plate, worked in hardground and aquatint
Plate 2a

The gospel singing (good people) Madison Square

Etching in two colours. Zine plate, worked in hardground and aquatint
Plate 3

The start of the spending spree and the door opening

for a blonde

Eiching in two colours. Zinc plate, worked in hardground and aquatint
Plate 3a

The seven stone weakling

Etching in two colours. Zinc plate, worked in hardground and aquatint
Plate 4

The drinking scene

Etching in two colours. Zinc plate, worked in hardground and aquatint
Plate 4a

Marries an old maid

Etching in two colours. Zinc plate, [worked in hardground and aquatint
Plate 5

The election campaign

Eiching in two colours. Zinc plate worked din hardground and aquatint
Plate 5a

Viewing a prison scene

Etching in two colours. Zinc plate worked in hardground and aquatint
Plate 6

Death in Harlem

Etching in two colours. Zinc plate, worked in hardground and aquatint
Plate 6a

The wallet begins to empty

Etching in two colours. Zinc plate, worked in hardground and aguatint
Plate 7

Disintegration

Erching in two colours. Zinc plate, worked in hardground and aquatint
Plate 7a

Cast aside

Etching in two colours. Zinc plate, worked in hardground and aquatint
Plate 8

Meeting the other people

Erching in two colours. Zinc plate, worked in hardground and aquatint
(Hockney to Robert Wraight in Tatler December 1963)

Plate 8a

Bedlam

Etching in two colours. Zinc plate, worked in hardground and aquatint




HIYCTPAIIHH 3A HIECT BAJKH O BPAKATA T'PHM

39 Gaxpoiiucu 80 pasnu dumenduu peaausupani 1969 2oduna w usbpanu
00 fopitighoauoitio 0d 100 iapHurea. Cexoja GpuKasHa e yeauHa 3a cebe i
e [iospaana Kaxo "apmoruxa" 00 fekcitiosu u cauku. Ilpesedena 0d
zepmancku 00 Xajuep Bacitiuan 8o Kepaun. "lMaanttun Jajin" wercid,

pauHo caoxcena i itpenomena. Otliiieyaitieno 1970

Katepuna dopoiiea Bajman

Bakpoiiuc. bakapra tao4a, wepoa todaoza, aKaiTHITIg

MAJIHOT 3AJAK

Mpunyesaiia 6o xKyaaiia

Bakpoiiue. Bakapua finoqa, @epoa ioda02a, AkeailiuHiia

Momuewio ckpueno 6o jajye

Bakpoiiuc. Bakapra iiaoqa, [@epda 00a02a, AKEAMIUKITG CO €Y8a UZAA
Momueitio ckpueno 6o puba

Bakpoiiuc. Bakapra iinoqa, iépoa ioda02a, AK6aAUHITAG

Bapaweitio na ipunyesaiia

Bakpoiuc. Baxapha iinoua, lapoa ilo0nao0za, axeailiukiia

DOYHAEDOI'E/T

Apsenuoiu upeden

Bakpoiiuc. Bakapha iino4a, lepoa lo0.n02a, axeatiuHiia
Towmsayoiu

Bakpoiuc. Bakapna iinoya, wepda ioda0za, akeamiuHiua
Joneyoia wito epue

Baxpoiiue. Bakapha iijoqa, iepoa ito0.102a aKeaitiunitia
Posaiiia u ciie610io na posaiia

Bakpoiiuc. Bmcnpm.z ftaoua, wepoa fnooaoza
Lpreenaiia kyaa u caaiuioiu

Bakpoiiue. Baxapra iiao4a, iepoa ioda02a, AK6aIUHIAAQ
Esepoiiio

Bakpoiiuc. Bakapua iino4a, @8poa Ho0a02a, AkeatliuHiaa

PAITYH3E/I A

Paitynzen pai:ﬁe 80 Zpadunaiia

Baxpoiiuc. Bakapra fino4a, iepoa iiodao2a, akeailiuHiua
Boawetnuyaitia 6o ceojaiia zpaduna

Bakpoiiue. Bakapha lino4a, spoa itoda02a, Akeatduriua
Boawebnuyaiua co Paitynzen kaxo bebe

Baxpoiiuc. Baxapra iiaoua, iaspda iioda0Za, akeaifiuniia
Hopacnawaiua Paiynzea

Bakpoiiuc. Bakapra dnoua, depoa iio0n0za, axeatliuniia
Kyaaiia uma eden upo3opey

Bakpoiiuc. Bakapha iiad4a, itispoa iio0102a, akeéaliuHiia
Paitynzen, Pattynzen, ywitiu ja kocaiua nadoay
Bakpoitue. Baxapua iiaoua, @epoa 1004024, ak6aliuRilia
Paitynzen

Kowmilneilien fliexcili u cauku, G08P3aHI KAKO "apMOHUKa"

MOMYETO IITO H3BEr'A O JOMA 3A JJA HAYYH HITO E
CTPAB

Hom

Bakpoiiuc. BaxapHa iiao4a, mepoa io0daoza

Kambanapujaiia

Baxpoiiue. Bakapta iino4a, Wigpoa 00402 1 axeatiunitia

Kaucapoiu iipepagen kaxko 0yx

Bakpoiiuc. Bakapua itaona, @epda Goda0za, AK6ATIUHITG

ILLUSTRATION FOR SIX FAIRY TALES FROM THE BRTOTHERS
GRIMM

39 etching in various sizes made in 1969 from a portfolio edition of 100.
Each tale bound separately as a concertina fold of text and images.Translated
from German by Heiner Bastian, Berlin. Text type in Plantin Light, handset

and printed letterpress. Printed in 1970

Catherina Dorothea Viehmann
Erching. Cooper plate, worked in hardground and aquatint

THE LITTLE SEA HARE

The princess in her tower

Etching. Copper plate, worked in hardground and aquatint

The boy hidden in an egg

Etching. Copper plate, worked in hardground and aguatint with drypoint
The boy hidden in a fish

Erching. Copper plate; worked in hardground and aquatint

The princess searching

Etching. Copper plate, worked in hardground and aquatint

FUNDEVOGEL

A wooded landscape

Etching. Copper plate, worked in hardground and aquatint
The cook

Eiching. Copper plate, worked in hardground and aquatint
The pot boiling

Etching. Copper plate, worked in hardground and aquatint
The rose and the rose stalk

Etching. Copper plate, worked in hardground

The church tower and the clock

Etching. Copper plate, worked in hardground and aquatint
The lake

Eitching. Copper plate, worked in hardground and aquatint

RAPUNZEL

Rapunzel growing in the garden

Etching. Copper plate, worked in hardground and aquatint
The enchantress in her garden

Etching. Copper plate, worked in hardground and aquatint
The enchantress with the baby Rapunzel

Etching. Copper plate, worked in hardground and aquatint
The older Rapunzel

Etching. Copper plate, worked in hardground and aquatint
The tower had one window

Eitching. Copper plate, worked in hardground and aquatint
Rapunzel, Rapunzel, let down your hair

Etching. Copper plate, worked in hardground and aquatint
Rapunzel

Etching. Full text and images, concertina folded
THE BOY WHO LEFT HOME TO LEARN FEAR

Home

Erching. Copper plate, worked in hardground

The bell tower

Etching. Copper plate worked in hardground and aquatint
The sexton disguises as a ghost

Etching. Copper plate, worked in hardground and aquatint



Kaucapoiu ipeupagen kaxo 0yx Cllou MUPHO KAKO KaMeH
Baxpotiuc. Bakapua iaoka, @epoa H0010Za, AKEQILUHITA
Baiianenu wpyiosu

Bakpoiuc. Bakapra laoqa, Wepoa iodaoza, ak6aILUHITG CO CY6a UZna
Samuroni oiicednaiu 00 dyxoeu

Bakpoiiuc. Baxapha fiaoua, fiepda Ai00A02a, AKBAILUHITA
Teazaitia na clioaAapoill, HOMNC U 02aH

Bakpotiuc. Bakapra Gaoya, [epda 169402a, AKGalitHITA
Croxoi na yprawa Mavxa

Baxpoituc. Bakapra tao4a, {epda fodaoza, axksaidisita
Crpyzoitt u oZnouw

Bakpoiiuce. Bakapua iaoua, @epoa f00a02a, ak8aiithia
Bo zamoxowu

Baxpoiiue. Bakapra aoya, mepoa 100024, aksailiitHiug
Ciydenamia 800a ke 2o yopu Gpunyout

Bakpoiiuc. BaxapHa iiaoua, iiepda todao2a, axkéailiutiia

CTAPHOT PHHKPAHK

Cruaknenaiua UAGQHUNA

Baxpoiiuc. Baxapua fiaoua, epoa i00402a u mexa iiodaoza
Punxpank i ce sakanysa na upunyesaiia

Baxpoiiuc. Bakapra iaoya, fepda 100102a, AKEAILIKIUA
Koniaweuio ciiaxao

Bakpoiiuc. bakapra tao4a, epoa fo0a02a, akeaiiuHita
Ciuaxnenaiua ENanuna ce CKpul

Bakpoituc. Bakapra iiaoua, iiépoa [f00A0Za, akBailitHila
Ciacenaiua upunyesa

Baxpotiuc. Baxapua fiaoua, epoa i00402a, mexka 100A02a U aK6ATIUHILA

PYMIEJICTH/ILUXEH

3aaitio

Baipoiiuc. Baxapra iiaoua, iispoa fodaoza

Coba itoana co caama

Bakpoiiue. Bakapra iiaoqa, aspoa io0102a, Ak6aiiuHiia
Caama neso, 31auio 0ecHo

Bakpoiiuc. Baxapua finoya. lispda iio0.102a, mexa 1004024
3azemame 3a deientio

Baxpoiuc. Bakapra inoua, mepoa tod0za

Jasarse na aaxcuya 3a toserse

Bakpotiuc. Bakapra tao4a, epda fo0a02a, AK6AltHIAA €O CyBa 1zaa
Toj ce pacyeitu Ha 06e

Bakpoiuc. Bakapra iiaoya, epda 100402a it akeatiuKiia
Pymiteaciuunyxen

Komilaeitiex [fexcill i UKL, (08P3AHU KAKO "apMoHuKa"

CHHATATHTAPA

20 6axpofiucu unciiupupan 00 uciioumeraitia fecHa od Baaac CiauseHc.
Oitifievailien 860 00 08e Qo ilefll bou (peeHa, CUKA, 3eACHA, HoATUa,
upna).Cexoja Zpaghura e uspaboiliena Ha 08e OaxkapHu o4 60
kombuHayja co mexa fodaoza, mepoa todaoza u aksamunima. Ocym
Fpaghuru ce co Oumenauu 425 x 345 mm, a dsanaeceili co Oumensut 345 x
425 mm. Tupaxc 200. Omiienaimeno 1976-77 Zo0una, u3adedHo 00
Muitiepabopo Ipec (Petersburg Press) 1977 zo0una

Cunatua uiuapa
Bakpoiite 8o 0ae 6ou (1peena, ciina)

Mse Garxapru iino4i, meka H00a0Za, akeaiiuriia

The sexton disguised as a ghost stood still as stone
Etching. Copper plate, worked in hardground and aquatint
Corpses on fire

Etching. Cooper plate, worked in hardground and aquatint with drypoint
The haunted castle

Eiching. Copper plate, worked in hardground and aquatint
The carpenter's bench, a knife and fire

Etching. Copper plate, worked in hardground and aquatint
The black cat leaping

Etching. Copper plate, worked in hardground and aquatint
The lathe and fire

Etching. Copper plate, worked in hardground and aquatint
Inside the castle

Etching. Copper plate, worked in hardground and aquatint
Cold water about to hit the prince

Etching. Copper plate, worked in hardground and aquatint

OLD RINRANK

The glass mountain

Eiching. Copper plate, worked in hardground and sofiground
Old Rinkrank threatens the princess

Etching. Copper plate, worked in hardground and aquatint
Digging up glass

Eiching. Copper plate. worked in hardground and aquatint
The glass mountain shattered

Erching. Copper plate, worked in hardground and aquatint
The rescued princess

Etching. Copper plate, worked in hardground, sofiground and aquatint

RUMPELSTILCHEN

Gold

Etching. Cooper plate, worked in hardground and aquatint

A room full of straw

Eiching. Copper plate, worked in hardground and aquatint
Straw in the left, gold on the right

Etching. Copper plate, worked in hardground and sofiground
Pleading for the child

Etching. Copper plate, worked in hardground

Riding around on a cooking spoon

Eiching. Copper plate, worked in hardground and aquatint with drypoint
He tore himself in two

Etching. Cooper plate, worked in hardground and aquatint
Rumpelstilzchen

Full text and images, concertina folded

THE BLUE GUITAR

20 etching inspired by the poem of the same title by Wallace Stevens.

Printed in two to five colors (red blue, green, yellow, black).

Each worked on two copper plates in combination of hardground, softground
and aquatint

Eight at 425 x 345 mm, twelve at 345 x 425 mm.

Edition of 200

Printed 1976-77, published by Petersburg Press in 1977

The Blue Guitar
Etching in two colours (red blue)

Two copper plates, worked in softground and aquatint




Ciuapuoiu Zuiuapucit

Bakpoiiuc 8o fipu 6ou (ypeexa, cuLa, 3enena)

Uee 6axapru ilaouu, epoa Ho0A0Za, AKEATIUHITG

Hecna

Bakpoiiuc 8o iteii 6ol (4pBeHa, CUHA, 3eAeHa, HOAG, UPHA)

[se Gakapru iino4u, Wepoa H00A02a, aKeailiuHiia

Cu %0 naoza daitou

Bakpoiiuc 8o dse Gou (ypaena, cuna)

Jlse GakapHu fino4u, fwepda 1o0.402a, mexa 1004024, AK8aTILHITA
Dpanro - aMepuKancKa Lowia

Baicpoiiuc go tipu 6ou (ypeena, cuna, ypHa)

e GakapHu finotu, [@epoa 100.402a, MeKa 100402a, akeaiiuHiua
Hapaoa

Bakpoituc 60 weiupu Gou (14p6eHa, CUHA, 3eAeHa, {PHA)

Jee Gaxapuit Aoy, [@apda fodr0za, mexa 1004024, AKBAIIUHITAQ
HAuconanyaitia camo stonemyea

Bakpoiiuc 80 ifipu Gou (curna, ypeena, 3eaexHa)

ae Gakapru faouu, mapoa odaoza, Mexa f00A0Za, AKEANINHIA
3yHerwenio Ha cunaiia uiiapa

Bakpoiiuc 8o upu 6ou (ypeena, cuna, 3enena)

Hse Gakapru finouu, mepoa lodaoza, mexa ioda0za

Bo "kuapockypo"

Bakpoiiuc 8o mipu 6ou (ypsema, cuna, 3enena)

Mee Gaxapru iiaouu, imepda o0a02a, mexa 00402a, axealiuniia
Duiypa co mpiusa upupooa

Bakpoiiuc 8o dse Gou (ypsena, cuHa)

[se 6akaprit oy, imapda {lo0a02a, meka H00A02a, aK6AAUHITA
Haitipasero 6o aupun

Bakpoiiuc 6o Ose Gou (ypsena, cura)

Mee qarapHu ftaouu, mexa 001020 U AKBAIUHITA

Hawa cauxa

Eapr:"mc 80 itipu Oou (ypeena, cuHa, 3eneHa)

Ase GakapHu iaowu, iwspoa Ho0a02a, akeatiuHxiia

Toe

Bakpoiitic 6o fiefl Gou (1ypeexa, clHa, 3eaeHa, xoalua, upHa)

Mee Gaxapuu oy, wepda 100.102a, AK6ATUHITA

"Emirarweiio" e ipedmeliom

Bakpoiiuc so ipu Gou (ypeeHa, cuxa, 3enena)

[se GaxapHu o, @epda H00n02a, MeKa 004024, AK6alUHTA
Yyxnu 20, HOWHYKHU 20, KANCH 20 UPAso

Bakpoiiuc 8o weiup 601t (4peeHa, Clna, 3eaena, ypHa)

[se Garapru inovu, mapoa iodro0za, mexa L00A02a, AK6ATIUHITIA
Pexos dexa ce iiue

Bakpoiiuc 8o iieiti 60u (p6eHa, ClHa, 3eAeHa, X0, UPHA)

Mee Baxapru o, iwepoa oo0no2a, akealilkila

Hexa my ociuane

bakpoiiuc so vettiupu 6ot (4psexa, CUHa, 3eaena, Jioaiia)

Jse axapHu iaoyu, @epda foda02a, meka Toda02a, aKkeaiuHilia
Hodsuxcna mpiasa upupoda

Bakpoiiue 6o weliupu 6ou (1peeHa, CLUHA, 3eNeHa, HOAIlLa)

Mse 6akapuu iao4u, iepda i00.a02a, MeKa 1004024, AK6AUHITaG
Cepenaoa

Baxpoiiuc 8o 08e Gou (upaena, cura, 3eaena, xoaiia)

Hee 6arapru ilaoyu, wepda odaoza, meka 1002024, aKEAMIUHITIA
lilitio e 0oaa, Muraco?

Bakpoiiuc eo ipu 6ou (ypeena, cluHa, 3eaeHa)

Lae bakapru itaouu, @epoa 1004024, AKBAIHUHITIA

The Old Guitarist

Etching in three colours (red blue, green)

Two copper plates, worked in hardground and aquatint

Afune

Etching in five colours (red blue, green, yellow, black)

Two copper plates, worked in hardground and aquatint

It picks its way

Etching in two colours (red blue)

Two copper plates, worked in hardground, softground and aquatint
Franco - American mail

Etching in three colours (red blue, black)

Two copper plates, worked in hardground, softground and aquatint
Parade

Etching in four colours (red, blue, green, black)

Two copper plates, worked in hardground, sofiground and aquatint
Discord merely magnifies

Etching in three colours ( blue, red green)

Two copper plates, worked in hardground, sofiground and aquatint
The buzzing of the blue guitar

Erching in three colours ( red, blue, green)

Two copper plates, worked in hardground and softground
In a chiaroscuro

Etching in three colours (red, blue, green) ;
Two copper plates, worked in hardground, softground and aquatint
Figure with still life

Etching in two colours (red blue)

Two copper plates, worked in hardground, sofiground and aquatint
Made in April

Erching in two colours (red, blue)

Two copper plates, worked in softground and aquatint

A picture of ourselves

Erching in three colours (red, blue, green)

Two copper plates, worked in hardground and aquatint

The poet

Etching in five colours (red, blue, green, yellow, black)

Two copper plates, worked in hardground and aquatint

Etching is the subject

Etching in three colours (red, blue, green)

Two copper plates, worked in hardground, softground and aquatint
Tick it, tock it, turn it frue

Etching in four colours (red, blue, green, black

Two cooper plates, worked in hardground and aquatint

I say they are

Erching in five colours (red, blue, green, yellow, black)

Two copper plates, worked in hardground and aquatint

On it may stay his eye

Erching in four colours (red, blue, green, yellow)

Two copper plates, worked in hardground, softground and aquatint
A moving still life

Erching in four colours (red, blue, green, yellow)

Two copper plates, worked in hardground, softground and aquatint
Serenade

Etching in four colours, (red, blue, green, yellow)

Two copper plates, worked in hardground, softground and aquatint
What is this Picasso?

Ertching in three colours (red blue, green)

Two copper plates, worked in hardground and aquatint
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