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Konua THPKocKa

‘Manara no aumersm reagda Bo Ce0¢ 1o CoAPKH ofPoMAHOT CRET. Hej3tmor
CB0A CE MPOCTHPA CAHYHO HA HEOECKHOT, O€3 CToAO0BH, CBHTKAH H 3ATEOPEH. "

CHPHCKA XHOWHA 0p 6 REK
MOCBETEHA HA XPAMOT Bo €a&Ca

KOPEHHTE HA ABTEHTHYHOCTA HA OHAO KOj COBPEMEH KYATYPEH EHTHTET
HAJNECTO C& DAPAAT BO TPAAHLH]ATA. ['EHEPHPAHA OA HEKOH HCTOPHCKH HACAEAEHH,
MPETXOAHO BEPH-PHUHPAHH,  (MEFYCEDHO PA3AHYHH, HO, HH3 BPEMETO ACHMHAH-
PAHH KYATYPHH XOPH3OHTH MOCEOHOCTH, AGHEC, Taa (ABTEHTHUHOCTA) ro EcvaHHPA
KOHTHHYHTETOT HA rAoDAGHATA CAHKA HA TPAAHUH]ATA.

Rarko Baweckn € €AeH oA MAAKYTE ABTOPH KOj CROjOT KPEATHEEH
ASTHTHOHTET NMPETEHAHPA AQ IO CTEKHE MPEKY PEAGHPMALMJATA HA HACAEAEHA-
TA KYATYPHA CTPATHIPAGHjA HA (\AKEAOHH]A, MOTOMHO NMPEKY HCTOPHCKATA AHjA-
XPOHHCKA BPCKA HA HALIETO BPEME CO FA0DAAHHTE CPEAHOREKORHH PEEPEHIH.

[PoLECOT HA APTKYAHPAHETO H KYATHBHPAHETO HA HEFOBHOT CKYANTOPC-
KH AHCKYPC 3AMOMHYBA CO ODHAOT 34 PEAAH3ALHJA HA ACKOHCTPYK THEHCTHUKHOT
MOoAEA. o NAT HA PEMEMOPHPAHETO, HA PEAKTYAAH3IHPAHETO H HA MYATHIAH-
LHPAHETO HA EAEH APXHTEKTOHCKH EAEMEHT LUTO BO KOHKPETHHOR CAYUAj € MPE3E-
MEHUHTHPAH O BH3AHTHCKOTO IPAAHTENCKO HACAEACTRO, BalEckn c& odHAYRA
CKYANTYPATA  AA ja TPETHPA KAKO PENPE3EHTAUHjA HA ACKOHCTPYKLHJATA, AOAE-
KA KOPHCTEHETO HA (MATEPHJAGMHTE AA TO TPETHPA KAKO PENPE3CHTAUHJA HA
TYFATA/CBOjA ANCTPAKTHA HAEjA.

Cnopep  TePmHHOAOTHJATA HA TlAATOHORHOT cAEADEHHK TeopoP CTYAHT,
TEOPH/ATA HA PENPE3EHTALHJATA HA HAABOPELUHHOT AHKMPBOAHK, T.€. HA APXETHNOT
HA TPAADHTE, MOUHBA HA TEMEAHTE HA BHATPELUHHOT €HAOC. 34 HAGAAHHOT BH3YE-
AEH APXETHM, TOj MHWYBAA ASKA MOKE AA CE OMHBOTROPH BO PASAHUHH MATEP-
HjaaH, HO “AOKOAKY HA HAABOPELUHHOT H3rAEA HA rPAADATA "CE OTPPAAT KAME-
hata, (Taa MPA3HHHA) BCYLIHOCT TO NPETCTARYBA HEjSHHHOT BHATPELIEH EHAOC.

HanoBP3YBAJKH CE HA HAGJATA HA NAATOHHYAPHTE, MOKE AA CE KoH-
CTATHPA AGKA H CAMATA PEMPE3EHTALH]JA HA OBOj MPOEKT HA BAWIECKH MPETEHAHPA
AA CTAHE CROEEHAEH AYXOBEH OMAK HA MOETHKATA HA XPHCTHJAHCKHOT BH3AH-
THCKHOT BHATPELIEH €HAOC, HO H AMOAOTHjA HA AHTHHOMHCKHOT MPHHUHN. Ha caveT-

Koncha Pirkoska

"The small construction in dimension contains in itself the huge
world. Its arch spreads itself like the celestial, sphere without columns,
rolled and closed..."

Syrian hymn from the 6th century
dedicated to the temple in Edessa

The roots of the authenticity of any contemporary cultural entity,
are most often looked for in the tradition. Generated from some histori-
cally inherited, previously verified, mutually different, but, during the time
assimilated cultural horizons-particularities, today it (the authenticity)
emanates the continuity of the global image of the tradition.

Zarko Basheski is one of the few authors who seeks to obtain his
own creative legitimacy through the reaffirmation of the inherited cultur-
al stratografy of Macedonia, more precisely through the historical
diachronic connection of the present with the global medieval references.

The process of the articulation and the cultivation of his sculptur-
al discourse begins with the attempt et pralizing the deconstructive
model. Through the rememorazing, reactualization and the multiplication
of one architectonic element which, in this case is taken over, i, e, quot-
ed from the Byzantine constructive heredity, Basheski tries to treat the
sculpture as a representation of that deconstruction, while he treats the
use of the materials as a representation of somebody else’s/orhis own
abstract idea.

According a the terminology of Plato’s successor Theodore Studit,
the theory of the representation of the external areh form that is of the
archetype of the construction, rests on the bases of the internal eidos. Of
the ideal visual archetype, he wrote that it was possible to be animate a
in various materials, but "if the stones of the external image of the con-
struction are thrown away that emptiness, actually represents its internal
eidos."

Extending the idea of the Platonians, one can say that the repre-
sentation itself of this project of Basheski seeks to become spiritual omage
of the poetics of the Christian-Byzantine internal eidos, but at the same



KA HA TPAHCNAPEHTHOCTA, HA MOPO3HOCTA HA CKYANTOPCKHOT KOHUENT, Baweck
ro KPTEYBA, MOTOYHO PEAAKCHPA KOHLEMTOT HA MOBHCOKOTO BAAXHOBEHHE, €AHM-
HHHPAJKH TH BHATPELIHHOT (MOLUHE MYBCTBHTEAEH OHTOAOLUKH poH H HOYMEHAAHA-
TA COAPHHA KoH OH TPOANO AA jA NPETNOCTABYRAAT HOCEYKATA OCKA HA TEH-
EPAAHHOT  KoHuenT. Ho, cnopen  "KAHOHHTE™ HA  HEAOCAEAHOCTA,  HA
AHTHHOMHYHOCTA, ABTOPOT OBO3MOMKH OKOAY MPOCTO-PHTE HA HEFOBHTE KYMOAH
CYNTHAHO AA  MPOBEjYBA HAGJATA HA €PECOT H AA CE ODEAHHH CO MOCTOEYKATA
HAEJA HA E€POCOT WWITO € BrPAAEHA, KAKO BO TEMEAHTE, TAKA H Bo €KCTEPHEPHA-
TA CAHKA HA AMAMOT. OBAA KOMMOHEHTA Kaj Balieckn € 3a0eneiKaHBA H BO
MPOTHRPEYHOCTA MEFY AHHAMHKATA HA MOrAEAOT H MHCAHTE HA BOCIPHEMAYOT.
€KOHOMHYHATA, MHHHMAAHCTHYKA, T.€. ACKETCKA AHHHjA HA  HHCTAAALHHTE
ABTOPOT jA APTHKYAHPA HH3 TABTOAOWKHOT MPHHUHM. HHTEPNOAH-PAETO HA KYrio-
AHTE MOA KYNOAH, HHBHOTO AAANTHPAILE H HHTEPQEPHPAILE CO NMOCTOEYKHOT MPOC-
TOP, (HAH CO MPOCTOPH CAHYHH HA AAAEHHOB) CE AKTHBHPA BO AKTHBEH AHHAMHYKH
NPoLLEC. KOHTPOAHPAHATA AHHAMHYHOCT BO HHCTAAALHHTE HA BALIECKH BCYLWHOCT
MPETCTARYBA PE3YATAT HA MOYHTYBAMETO HA APXHTEKTOHCKHTE 3AKOHHTOCTH HA
HCAAMCKHOT NPodaH 0djeKT. Co EHTEPHOPH3ALMJATA HA EKCTEPHEPHATA (PAIMEH-
TAPHA CAHKA HA KYMOAHTE M3MPAAEHH OA AAYHH AHHHH H MPA3HHHH BALIECKH HE
CAMO LITO JA PHTMH3HPA CERKYMHATA BHATPEIWHA CTPYKTYPA HA AMOHEHTOT TYKY,
NPETEHAHPA ((MOKEDH HECBECHO) ANPHOPH AA o BOCHO-CTABH, AA j& AQHPMHPA H
AA JA XAPMOHH3HPA PEAAUHJATA CO APYrATA, TYFATA H MOHHAKEATA — APXHTEK-
TYPA, HAEJA, KYATYPA, TPAAHMUH]A HTH.

lleata HA BALIECKH HE € NPEKY OBOj MPOEKT HA PPATMEHTOT AA jA PE-
KOHCTPYHPA HACAEAEHATA BH3AHTHCKATA APXHTEKTOHCKA HA€jA, HHTY MAK AA C€
BPATH BO MHHATOTO TYKY, BO KOHKPETHHOT TOMOOLIKH KOHTEKCT, MPEKY APTE-
GAKTHTE 00 PA3AHYHHTE KYATYPH, AA TO HAMAAH 3A€MHOTO (PAAHKAAHO) PAC-
TOJAHHE H AA OTHAE, KaKo OH PeKoa XajA€repr, BO HAHHHATA.

time, an apology of the antinominal principle. At the expencef the trans-
parency, or rether the porosity of the sculptural concept, Basheski sacri-
fices, relaxes the concept of the higher inspiration, eliminating the inter-
nal very sensitive ontological phone and nominal content, which are sup-
posed to assume the basic axis of the general concept. However, accord-
ing to the "canons" of inconsistency and antinominity, the author enabled
subtle pervading of the idea of the heresy around the spaces of his domes
writing it with the existing idea of the Eros which is built in both in the
bases, and olso as in the exterior image of the Amam. This component can
olso be seen in the contradictin between the dynamism of the view and
the thoughts for the recipient. The economy, minimal, i.e. ascetic line of
the installations, the author articulates by way the tautological principle.
The interpolation of the domes under domes, their adaptation and inter-
ference with the existing space, (or with spaces similar to this one), acti-
vates itself in an active dynamic process. The controlled dynamic power
in the installations of Basheski actually represents a result of the respect of
the architectonic laws of the Islamic profane object. By internalizing the
external fragmented image of the domes constructed with curved lines
and gaps, Basheski does not create only rhythm in the entire internal
structure of the ambient, but seeksperhaps unconsciously a priori to
establish, to affirm and to harmonize a relation with and other, the some-
body else’s and the different architecture, idea, culture, tradition.

Basheski aim in this project is not to reconstruct the inherited
Byzantine architectonic idea, is pragments nor to go back in to the past,
but, in the concrete topological context, through the artifacts from various
cultures, to reduce the mutual radicall distance and go, as Hydeger would
say, in the future.
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BALLECKH KAPKO

Poaen Bo Mpnaen 1957 roanda, (PAKYATET 34 AHKOBHH YMETHOCTH 3ABPIUHA EO
Ckonje Bo Kaacata HA npodp. Metap Xaun BowkoB. Yaen Ha AAYM on 1988
FOAHHA. CEra € HA NOCTAHNAOMCKH CTYAHH BO KAACATA HA NPod. APAraH
Monockn - Aaan. rKHeee H PadotH Bo CKonje.
Aapeca: Bruaoe Cavacackn - Bato, 51 - 1/15,

Ckonje P. Makeaotmja
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BASHESKI ZARKO

Born in Prilep 1957 year. Graduated from the Facultaty of Fine Arts in
Skopje, under professor Petar Hadzi Boskov. Mamber of DLUM, since 1988
year. Now, he is studing postgraduated, under professor Dragan Poposki -
Dada. Basheski lives and works in Skopje.
Address: Blvd. V. Smilevski - Bato, 51-1/15
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ONE MAN EXHIBITIONS:
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