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Koaancuitie witio 2u excitonupa Byscex Ha osaa uznoxba, Zu 0b6edunysa eOHa HUBHA 0COOEHOCHI - cepujaarociiia. EoHa
ofipedenena uoeja ce peaausupa 60 HEKOAKY CepuU 60 Kou ipoeejyeaaili u36eCHU HOMAOUCTTILY KL 6AlfAHU]A HAa
asanzapouitie 00 Ho4eoyUilie Ha 080] 8eK, HO MOMALL 0a ce HACEUalll i HOU-apUilUCiUY KU HIEHOeH U, KaKo U
olipedeaeHil eaemeriiiu 00 Matducosuiiie UCTPANCYBArA CO KOAANCO 00 ledecettiuitie 2o0uni. Ceitia oeaa aabopatiopuja
ja 00auxysa nekoja xedoHUCTUUHKA OTYWITEHOCTT, OKPY#eHa co eder cileyuguyen ypoan meniianutiieldl, Koj docedysa
flogekeanauaer 0OHOC KOH cuilie paboilil Kou 20 OKpYXcy8aaill, [ia 8epojailiHo 1L KOH COUCIIB8EHOIO 0eno.

Kako u 6o ocitianaiiiuitie HeZoau OCBAPYB8arsa, U 80 08aa cepuja Ha Koaaxcu 3abeaexcaus e aguruiieiiow Ha Bywex
pabosuitie na Oeaoilio da Zu ociliasa UpasHu, 3a da 6ude Hacouena celtia KoHNenilipayuja na foitiest, mattiepujantt, opmi
AU OUHAMUYHU U HAPAIUEHU CIAPYKIAYPU KOH eHItlapoill Ha obpaboltiysanolilo foae, 60 HEKOja 3aMUCICHA
eauficouona, 6ademeciiia popma. Bo osoj cayuaj, woa 0asa MOKHOCI 1 30 HUBHO MYAMULAUKATIUBHO N0BP3YBArbE, LU0
yenaitia cepuja ja 36U8a 60 €OUHCIIBEHA 6U3YENHA LEAUNA.

Ha fips tiozaed, cepujaitia e Hajoaucka 0o fol-apiiuciiu4Kuiiie ileHOeHI U 60 KOU e 3abeaexcausa Uzpaitia co HeKou
faaciiii4H OCiieapysarna 00 asanzapouiile, 60 060j cay4aj HajmHozy co Monopujan u Maitiuc, kou caA0600HO
fiposejysaaill io HeZoBaMlA U HAWATIA UMAZUHAWU]A KAKO KOOOBU Wilio MOXaili 0a Ouoaill iipesemeril i iipeobaeKy8an
80 HOBL DOHOCU UL 3HAHCHA.

Bo saxea Hacoxa yilaiiyea u 0e10ii 00 HeZo8oio po3Ho ociisapysarse oo Hacaos "Kuu"(djeya cemagbopa, 3azpet,
1990), so koe Byxcex ipozpamcKu ja Hasecillyea ceplijaiua 3a Kojauiiio ciiaxysa 30op wiyxa. [lpocidopoii He Hu
0803M0xy6a da dademe Hekoj H0004Z YuItaili 00 0sa lozaasje (UsHeHaoysa UPeW3HOCHia 80 OCIUBAPYBAElo HA
Apelixo0HO HPOZPAMCKI ONUIUAHATIEA 1eA), HO 3a oA MOXalll cocema 0080.1HO 0a Kaxaitl camititie KoAaxcu i HACA0B0II
Ha fiozaasjettio. Ke ja yuitiupame camo HocaeOHaa Ay(UOHa peveHuya - "... laxka KU4oM 2u apemiunyea 2panuyuiie na
A0KAAHOWIO U fipepacHyea 6o Ho8UCOK 00AUK HA Ce8KYHHUOI Kocmolioauiiuzan”. Bo cexoj cayuaj, giiewaiiok e Oexa
miyka ciiarysa 360p 3a e0HO MUHUMAAUCTHUYKO CUNIHETUIUPArse HA enemenilililie 00 MACOBHANIA KYALLYPA, HOMAAKY HA

HUBO HA HAACHUYHA CHUPYKTypa, HO MHOZY [o8eKe Ha eOHA UPOZPAMCKA OCHO6A.

Hocezawnoitio wisopewiiso Ha Newiaxoscka-1leeluxoscka ce Hunu dexa 60 Zpylailia uma Hajciiabuana pa3sojHa
aunuja. FaasHo oa e KOHWeHIIPUpano Ha 08e Hapaneanu aunuw. EOwnaitia e koZa na Gospiuunuitie 00 HejauHuiie
MOHOMUIIW co30asa AOBPUILHA CO HAZaaceHa akiiypa, baucka 00 00pedeHil eHghopmeHLl UCKa3L B8P3 KOja KAKO
JoMUHAHITIEH BU3YeAeH Hocuillea HOCiiasysa HeKoj 3HaK, Hue cumboautHo oopedysarse sepojatiHo itipeba da ce aoyupa
80 cghepaitia Ha apxelliuiickomio. Biopaiia AUKUja e UCKAYHUMIeAHO eKCIPeCUoOHUCTUUYKA I OoHeKade HEé HOoMUceliysa Ha
denaitia Ha Zepmarckuiiie "Hosu dusu". Bo mea liaa 24a8HO €€ KOHUEHIUPUPA HA HOBEHKU uzypu, UcClpeiaelysajri
eder UHIleH3UuseH CILAeT Ha AUHUL, HOMHe3u U 2eciiiosu, eOHa HYOHAa Hepaaillypa Koja ja olghara yeaqitia HOBPUILHA HA
denoitio (080] GpUHUUIL Ce CPeilinyaa i Ha Hej3uNIITe [AaliHa), 80 KOJa OKOWIO MOpA UHILEH3UBHO 0a ¢ 80 Holipaza [o

AUHUUTE 00 lipeliciiasaiiia 3a Koja 4yeciieysa 0exa e Upucyilna, Ho 80 eOHO OUBO CO38YHje Uctpeliaelliena O
Hepeo3Hailia HospuiuHa Ha Oeaolllo. M 0eellie AUHULU HA MOMERITIL 3HAATH Oa ce [PeKAollaill i HoHailamy 3a0pHysajKu 20

Upeiio3HAIdAUBUOUL PAKOULLC.

Ce uunu dexa momeHiuHaiia iwsopeuxa axiiusrocit ha Tomuk-Padeecka HajmHoZy ce Haoia 6o fpesiparse.
Hnuitien3uiiieiiol Ha HeJ3UHUITe AUKOBHLL UCTIPAXCYy8arba ce UPeKpuLysa okmy 80 060j iepuod. Ha Hejaunaitia ocaedHa
CcamociiiofHa u3aoxoa, excloHupanuiie Zpaguru 000asaa 6lealiok Ha e0eH cocema U3zpadeH PAgUUKL PAKoIlc, WIlo
cyeepeno saadee co 3adadeHuilic mexHuxu. Ho o Hus, kaxo u 60 deaaitia 3a osaa u3noxba, Uposejysa edeH ciierudpuqen
Heps, Jeeaba 0a ce UCIUPAXICYBa 60 Mopdoaozujailia Ha HaaciiuyHuille CIAPYKITYypU Ha Oeaoitio. M iTioa, kako 60 00HOC Ha
KAQCUYHO B8PAMHOTIeNeHUITle KOMTOIUWUCKY TIOCITIA6KU 60 Kou otipedenent yKHatiunu, deaunu uau Hujancu na 6ou
cakaaiti 0a uzAe3aii HadGop 00 ZPa@uKalia, WaKka U 80 0OHOC HA Hej3UHATlla [HeHOeHlija 00 u3padoilieHuiie MOHOMIUIU
0a co30asa mMyAMUIAUKAUUU cO meZyceben lepmyiaamiuger o0Hoc. Bo nug fiociiou eOna uxitiepecna ienoenyuja,
denoitio Ha zaeda4oii cexozaut 0a my 0ade MOXCHOCII 3a eOHO HOBO COZAedY8atke, HOBU Azl 6P3 HeZo, CeKo2alll 60
QUHAMUMEH OOHOC CO OHOJ CO KOZO KOMYHULUPA. Bepojailino 080] eaemeHil, Hajallevallinug 60 HejauHILille HoseKedenHl
MOHOTTUTL, €80] HOMIMIUK HAOZa 80 3aHumasareio Ha Tomuk-Padescka co cllomeHailinitie HAUPL 3a [Helucl, Kaoe
witio osue apiiedhakiiiu Mopaati cexozaw 0OHaiped 0a cueillaaill Ha HoCilojanu Tpomen it HepMyHaduIHOC 60
HUBHOITIO cOZaedysarse, Hpu Willo 3ailleMHenatia cumMetipuja 1 apXeliuicKUol kapakiiep Ha cumboauiie yiioupeoenu
80 HUB, MOPA O Pe3yAllupaaili co 1Y8CIU8o 3a HOB0 OWKPUBae 80 eOHA 8eKe lio3Haiua gpopma. Hnitiepecro e dexa 60
MoHomunuitie na Tomur-Padescka He fociliou HUY edeH 3HAK, KOj co caojailia mopghonozuja bu yiaittyean Ha o6aa
Hejauma itapaneana dejrociti. Baujanueilio Ha ednaitia cghepa 6p3 Opyzaitia e To6eKe HA HUBO HA e0eH 2106aaeH UCKYCIBeH
KOHUell.

Jazo Ilaasescku




The collages that Buzek is exposing on this exhibition bear a common attribute: they are serial. A specific idea is realized in several
series that are typical for their nomadic influences from the avant-garde of the beginning of this century, but there could be also found
the pop-art tendencies and some elements of the Matisse s researches in the collage from the beginning of the fifiies. This laboratory is
somewhat hedonistically relaxed, surrounded hy a specific urban mentality which maintains a permanent complex relation towards all
the things that surround him and, probably, towards his own creation.

As in his other creations, this series of collages show the Buzek's affinity to leave the edges of the work empty so that the entire focus of
strokes, materials, forms or dvnamic and narrative structures could be pointed towards the center of the treated field in an elliptical,
almond-like form. In this case it offers the possibility of their multiplicative connection and compresses the whole series into an unique
visual entity.

At first sight this series is most directly related to the pop-art tendencies showing a certain playing with some plastic creations from the
avant-garde, in this case mostly from Mondrian and Matisse, which move unrestrained through his and our imagination as codes that
could be taken over and redressed into new relations and meanings.

This is the direction towards which leads a chapter from his prose (“The children of the traffic light ", Zagreb, 1990) named *‘The
Kitsch”, where Buzek announces the program of the series in question. We don t have enough space to offer a longer extract from this
chapter (where the precision in the fulfillment of the previously programmed aim is surprising), but the collages and the title of the

chapter speak for themselves. We shall quote only the last lucid sentence: “...that is how the kitsch passes the borders of the local and
develops into a higher form of the absolute cosmopolitanism. ™
However, the general impression is that of a minimalistic synthesizing of the elements of the mass culture, somewhat less on the level

of plastic structure, but much more on the level of a programmed basis.

The recent opus of Geshtakovska-Cvetkovska seems to have the most steady developing line in the whole group. It is mainly concen-
trated on two parallel directions: the first one is typical for its emphasized structure on the surfaces of her monotypes which is close to
some enformel grounds on which she places a sign as a dominant visual conveyor, a sign whose symbolical definition could be
probably located in the sphere of the archetype. The second direction is extremely expressionistic and it slightly reminds of the works of
the German “new wilds"'. There she mainly concentrates on human figures, waving an profound network of lines, strokes and
gestures, a strange nerve system which encompasses the entire surface of her work (this principle is present on her paintings, as well),
where the eye must look for the lines of the concept for which it feels to be present in a wild harmony interconnected with the nervous
surface of the painting. Both directions might overlap, but they will still bear the recognizable handwriting.

The current artistic activity of Tomic-Radevska seems to be in the process of changing. The intensity of her artistic researches is
refracting exactly in this period. The graphic sheets shown at her latest exhibition made the impression of a thoroughly completed
graphic handwriting which is dominating over the given techniques. But in them, as well as in the works for this exhibition, there is a
certain nerve, a desire to research the morphology of the plastic structures of the work. It refers both to the classically balanced
composition basis, where the cracks, the paleness or the nuances of the colour tend to come out of the graphic sheet, and to her
tendency to crate multiplication out of the monotypes with a mutual permutative relation. There is an interesting tendency in them: the
graphic sheet always gives the spectator a chance for new perception, new points of looking, always dvnamically related to the one it
communicates with. This element, being the most impressive in her monotypes, is probably generated from her engagement in
designing carpets where this artifacts must count on being subjected to permanent changes and permutability in their perceiving, while
the darkened symmetry and the archetypal character of the applied symbols must resuit in a feeling of a new discovery of an already
known form. It is interesting that the monotvpes of Tomic-Radevska do not bear a sign which would lead to this parallel activity of

hers. The influence of one engagement on the other is accomplished on a level of a global experience concept.

Lazo Plavevski




HHHA 'ENITAKOBCKA - IBETKOBCKA e podenaia 15.08.1961 60 Pecen. ®axyaiiedioit
3a auxosHa ymeiarocii 6o Ckolje 20 3aspuwysa 6o 1984 6o kaacaitia a fipogh. [dpazyitun
Aspamoscku - I'yide. 3a 6peme Ha He[3uHO@o clilyOucKo tiaitlysarse 60 1988/89 200. ja itoceiiiysa
u "ACADEMIA DI BELLE ARTI" 60 Beneuiija, 60 kaacaita na ipoghecopoit Bapeaa.

NINA GESHTAKOVSKA - CVETKOVSKA was born on 15.08.1961 in Resen. Graduated Jrom the
Faculty of Fine Arts in Skopje in 1984 in the class of Prof. Dragutin Avramovski Gute. During her stay in
Venice in 1988/89 she attended the Accademia di Belle Arti in the class of Prof. Barella.

CAMOCTOJHH H3/T0XBH - ONE-MAN EXHIBITIONS
1985 Crkoiije, hoaje na MHT ; Skopje, the hall of the Macedonian National Theater
1988 I'pay, Asctupuja - Oiiepn Kagpe ; Graz, Austria, Operen Café
1989 Kamepra usaoxcoa 6o Iaaepujaitia "Citiyouo 5’; Chamber exhibition in the Gallery B
1995 Crouje, JTuxosen Caaon na HJIYM ; Skopje, Art Salon of DLUM
Hpunei, lom na kyattiypaitia "Mapro Lleaenxos ", Prilep, Cultural Ceneter "Marko C epenkov"

SAEHKO BYKEK e pooen na 07.03.1957 6o Xeacurnxu. Ciliyoupa zpachuxa na dJIY eo Crouje
1980-1981 60 kaacaitia na tipog. Apazyitiun Aspasosciu Iyitte, duiinomupa 8o 1984 na AJIY so
3azpeb6 60 kaacaiuia Ha tipogh. Anttie Kyoys. Cao6oden ymeiinux 00 1985. Objasia dee knuzu
o fosHatiu wexciosu. Aitieaje: B. @uaaxosya 17, 3azped, wea/harc: 568369; I1. Caseaur 9,
Ckoiije, tiea: 231-321.

ZDENKO BUZEK was born on 07.03.1957 in Helsinki. In 1980/81 he entered the Faculty of Fine Arts
in Skopje where he studied graphic art in the class of the Prof. Dragutin Avramovski Gute. He graduated
in 1984 from the Academy of Fine Arts in Zagreb in the class of Prof. Ante Kuduz. He is an independent
artist since 1983. He published two books of prose. Atelier: B. Filakovea 17, Zagreb, phone/fax: 568369;
P. Savelic 9, Skopje, phone: 231321

CAMOCTOJHH U3J/I0XKBH - ONE-MAN EXIBITIONS

1983 3azpeb, Knuapruna "Maadocia"; Zagreb, Bookshop “Mladost™

1985 3azpeb, I'anepuja "Baadumup Hazop'; Zagreb, Gallery “Vladimir Nazor"

1988 3azpeo, Ciyouo eo lanepujattia "Kapac'; Zagreb, The Studio in the Gallerv “Karas”

1992 3azped, Canon na lanepujaitia "Kapac'; Zagreb, The Salon of the Gallery “Karas "
3azpeb, Knuxcapruya "Mooepruu Bpemursa'; Zagreb, Bookshop “Modern Times”

1993 3azpeb, I'anepuja "Lexao"; Zagreb, Gallery “Cekao”

1994 3azpe6, Ianepuja "Huxoaa Tecaa'; Zagreb, Gallery “Nikola Tesla”
Ceceeiue, I'nnepuja "Kypuja"; Sesvete, Gallery “Kurija”
3azped, Attieaje Ha ymeiinuxoid; Zagreb, His atelier

1995 3azpeo, Ianepuja "Mupocaae Kpawesur"; Zagreb, Gallery “Miroslav Kraljevic”
Crouje, Kyaityprno-ungpopmattiusen yenitiap; Skopje, The Cultural Information Center
Buatona, Canon na J1YB, Bitola, Art Salon of DLUB

AHIAHA TOMHK - PATEBCKA e podena 1961 so Ckoiije, Maredonuja. Quitaomupana na
@JTY - Croiije 60 1984 na otlicexoiti 3a Zpaghuxa co Zpagpuuku dusaju, 60 kaacaitia Ha pazyitiun
Aspanoscku - I'vitie. Paboitiu kako camocitioer ymeiiHuk 1 uspaboiiysa miefiuct fo coflciisen
ousajn. Adpeca: Hapoden ¢gponiu 5/62/57, Croiije, imiea: 206332

DIJANA TOMIC - RADEVSKA was born in 1961 in Skopje, Macedonia Graduated firom the Faculty
of Fine Arts in Skopje in 1984 at the department of Graphics and Graphic Design in the class of Dragutin
Avramovski Gute. She works as an independent artist in designing and producing carpets. Address:
Naroden Front 5/62/57 Skopje Phone: 123386

CAMOCTOJHH H3/IOKBH - ONE-MAN EXHIBITIONS

1988 Ckoiije (co E. Aspamoscka) ; Skopje (with E. Avramovska)

1992 Ckoiije, Ymeiunuura zanepuja " Hayia Mawwn Amam;Skopje, Art Gallery “Daut Pashin Amam "
Oxpuo, Hapooden my3sej - Kykattia na Ypanuja ; Ohrid, The People’s Museum - Uranija

1995 Ckoiije, Lenitiap 3a kyaiuypa u ungpopmavuu - Canon 1; Skopje, Cultural Information Center

1996 Munano, 'anepuja Mooumaru - Milano, Gallery Modigliani

H3J/IOKBH - 'PYIIA "KPYT'" - EXHIBIITIONS - GROUP "CIRCLE"
1985 Teszeauja, Otwitiuncrku myze] "Muitixo 3aguposcku ; Gevgelija, The Municipal Museum
“Mitko Zafirovski” ; [Qojpar ; Dojran
1985/86 Oxpuo, Hom na xyaitiypaitia ; Ohrid, The Cultural Center “Gligor Priichev”
1995 Ckoiije, Tanepuja "Citio6u" ; Skopje, Gallery “Stobi”
Oxpud, Hom Ha kyaitiypa; Ohrid, The Cultural Center
MMiwua, fom Ha kyatuypa ; Shtip, Cultural Center
Kymanoeo, [dom na kyaidypa ; Kumanovo, Cultural Center
1996 Ckoiije, Myaej na 2pad Croiije, Skopje, Museum of the Citv of Skopje
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