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YUDTE AMAM
CIFTE AMAM

4nchTe amam (cTapa vapLumja) - ckonje
07 - 09. 05. 1995

Cifte amam (stara carsija) - skopje
07 - 09. 05. 1995



Hebojwa Bunuk

NPOCTOPOT
KAKO KATEFOPUJA HA UHCTAJTALMJATA

Kora mpocTOpHMOT acnekT Ha wHcTanauwjarta ce
TONKYBa KakO KOMMOHEHTa Ha apXMTEeKTOHCKMUOT 06jeKT,
MOXHWTE pasrpaHudyBarba Kou nMpuToa ce jaByBaaT ce
oaHecyBaaT Ha Kopenauyujata mefy npocTopHocTa (Kako
KBanuMTaTMBHa KaTeropuja Ha npocTopoT) K apXMTEeKTOHWYHOCTA
(kako KaTeropuja Ha NMPOCTOPHOTO O6NMKYBarbe Ha 06jeKToT).
KopenauuvjaTta MoXxe ga rm noctasu OoBue MNOJIOBU KaKo
pasuayBadkn WK, Npeky eneMmeHTUTe Ha Kopernauwjarta, Aa
MocTaen U MOXHW CoOeAnHYBarba - MPpW LITO Hepassly4ymBocTa Ha
noJsIoBUTe 0f KoperauujaTa Bo CBojaTa KOHeYHOCT pedyiTupaat
CO HOBW (MNW ApYrv) KaTeropvwu Kou cBojaTa MojaBHOCT ja
ocTBapyBaaT BO HWBHOTO €4WHCTBO, MOTOYHO, BO HWBHATa
egHocT. Kora, mak, noHUWTyBarbaTa Ha OBME NOJIOBU (Kako

uHULMjaneH npucrtan) ce ofHecyBaaT Ha coellMHyBarbe-BO-
pasrpaHW4eHoTO, Toraw TaksaTa Kopenauwja cosjaBa
aBTOXTOHa Karteropuja.

MpocTopoT BO UHCTaNnauyujaTa npu Toa ce jaByBa Kako
JE4YKTUBEH,' KOHAYKTUBEH 2 1 MHAYKTUBEH.?

1 BugoT Ha KopenauujaTta nomery npoCTOPHOCTA U apXMTEKTOHUYHOCTA
(KaKo ABE KaTeropui Ha NPOCTOPOT: KBanMTaTUBHA ¥ 06NMKyBaYKa) Koja ro
nocTaByBa yMETHUHKOTO AeNyBatbe BOH 0ff B3A@MHUOT OAHOC Ha erfleMeHTuTe
Ha MHcTanayujaTa co npocTopOT BO KOj TWe ce NocTaByBaaT, ce onpeaenysa
kako gusepreHTeH. OBaa AWBEPreHTHOCT Npou3nerysa of aBToOpoBOTO
3aApXyBarbe Ha KOHLenTuTe 3a paboTa co (hM3nHKocTa Ha MaTepujanoT v
HeroBoTo 06nMKyBare. MOMEHTOT Ha AEKOHCTPYKLMja HAa KOMNAaKTHOCTa Ha
chopmata UNK Ha KOXEPEHTHOCTA Ha MaTepwjanoT ro BKiy4yBa npocTopoT
KaKko HYy>KHOCT, OJHOCHO NocnefoBaTenHocT. Taka, TPMAMMEH3noHanHocTa
Ha KOMNakKTHOCTa Ha CKynnTopckaTta chopMa cTaHyBa TPpUAUMEH3UOHANHOCT
Ha NPOCTOpHOCTa Ha onpocTopeHaTa cknyntypa. Ho, 0BOj MOMEHT Ha
[IeKOHCTPYKUMja, OA Apyra cTpaHa, [OKOJIKY Ce NOCTaBK Kako U3BOPULLEH
WAW MHULMjaneH, ja NoMecTyBa OnpocTopeHaTa CKynnTypa Bo kaTeropujaTa
WHCTanauwja, TOKMy 3apajy MHXepeHTHOCTa Ha KaTeropujara npocTop Bo
uHcTanaumjata. Co Toa ce co3jara [ABOEH KapakTep Ha OBOj Mon Ha
Kopenauujarta.

MpBMOT ce corneaysa BO MHCTanaupjaTa Ha PaMMKeBuK: eieMeHTUTe Ha
MHCTanauujaTa npouanerysaar of eAuHedeH KoHuenT 3a dopmara Koj
3aBplUyBa BO NPOCTOPHA PA3BUEHOCT HA UCTATA - BO PA3BOjOT Of KOHLENTOT
[0 OCTBAPEHOTO Ce 3aberniexyBa KOHCEKYTUBHOCT Koja ce ofHecysa Ha
[[o3upaHaTa fekoHCTpyKLUuja Ha thopMaTa BKNoneHa Bo BoeAHa4eHnoT (co
Hea) cTerneH Ha onpocTopyBar-eTo. BTopuoT npousneryea of npuogoT KOH
MPOCTOPOT @ priori U € MPUCYTEH BO MHCTanauumte Ha BOXMHOBCKM,
CTojaHoBUK W Y3YHOBCKW: KOHEYHOCTa Ha MHCTanayuute npousnerysa of
paspellyBaHeTo Ha NMpocTOpPOT (TPeTUpaH Kako NUKOBEH eleMeHT 1w



TMKOBHa KaTeropuja); 0Ba paspeLuyBarbe Ce 0CTBapyBa co MocTaByBarbeTo
(M1 KoMNOHMParbeTo) Ha APYTUTE eNeMeHTM Ha MHCTanaumjaTa, 0[HOCHO CO
HWBHO JOBeAyBarbe BO MeryceteH oHoC.

BakBara Haco4eHOCT Ha aBTOPOT KOH 06MUCTYBar-e Camo Ha npocTopHoCTa
Ha NpoCTOPOT onchaTeH co MHCTanalmjaTa noHaTamy ro sacera BTOpUOT Mof.
Toa foBefyBa A0 UHhEPUOPUBNPaHbe HA APXUTEKTOHUYHOCTA BO Koja oBaa
NPOCTOPHOCT OMCcTojyBa, @ OTTYKa 1 [0 AMCKopeaumja: NpoCTOpHOCTa Ha
nHeTanaywjaTa He ce 3acerHysa co apXUTeKTOHUYHOCTA Ha 06jeKToT. BaksaTta
AnBepreHTHa Koperalmja ro onpeferysa NpOCTOPOT HAa MHCTaNAauWjaTa Kako
AE84YKTHUBEH.

[cf. Mupocnae Crojatosuk - Lyku, 4 % : Bauren BoxuHocku,
aneonnt, CUMOH Y3yHOBCKW, Hebo, Huau, [Tucaka mawmwa, CriegHara
ce3ona, icmeT Pamukesuk, bes Hacnos. |

* BuioT Ha kopenauujaTa Koja ro nocTaByBa yMeTHUYKOTO Aenysarse
Kako B3aemeH, HTepaKkTUBEeH 0HOC Ha MPOCTOPHOCTA M apXUTEKTOHMHYHOCTA
Ce onpepjenysa Kako KOHBepreHTeH. Toj OHOC PeayNTUpa co KaTeropuja Koja
cBojaTa nojaBHOCT ja OCTBApYBa BO HUBHOTO MOHWULITYBAHE, MOTOYHO, CO
KaTeropwja Koja eHTPONMYKM ja co3aBa KOHBEPreHTHOGCTA Ha NOMOBUTE Ha
kopenayunjata. KoHsepreHTHOCTa He 103B0MNYBA TWE Aa Ce CriojaT, MpeTonar,
Aa ce warybar, Tyky rv octasa Aa ce HaZomnosiHyBaaT, NpW LTO, 3apaau
HWBHATA MHTEPaKTWBHa NOCTABEHOCT, TMe OCTBapyBaaT KaTeropuja
HepedepeHTHa Ha ceouTe ucxoguwTa. TakeaTa cocToj6a, 3aefHo co
NOCPeACTBOTO HAa OCTaHAaTUTe efleMeHTU Ha WHCTanauwjata, ro npegpna
OAHOCOT Mery (hM3MHKMTE KATEropi Ha NoMOBUTE HA CEMUOTUHYKO PAMHULLITE:
MPOCTOPHOCTA U apPXUTEKTOHMYHOCTA BO CBOjaTa KOHBEPTEHTHOCT CTaHyBaaT
NPeTcTaBu Kou rv cnodenyBaaT KapakTEPUCTUKUTE Ha aMBUEHTOT.
ApcoBcKa ja noHuwTyBa (hM3nykocTa Ha NpocTOpoOT CO HEroBo
HeocBeT/yBarse, Npu WTo pedhnekTupadkara octhopocLeHTHa maTepwja
NYyMUHMPa eAUHCTBEHO NO NPOHAoIakbeTOo Ha aroNoT Ha MPeKpLLYBaHETO Ha
CBETNOCHWNOT CHOM - apXUTEKTOHUYHOCTA 1 NPOCTOPHOCTA Ce 406MMKYBaaT
BO CBETNeYKaTa KBagpaTHa noepwuHa. CnvyeH e n oaHocoT Ha Kncenuyka
Kanajunesa koja sameHyBajKkn ro nogoT co BogeHa NoBpLWWHA NOCTUIHYBA

OAPA3HOCT Ha NyMUHMpPaqku1Te napauHcku chopmu, foaeka, Bo Mefyspeme,
CBET/MHATA NOCTABEHA BO TPUTE apXMTEKTOHWYHMI eNTEMEHTH ja fgeduHvpaaT
npocTopHocTa Ha wHcTanauvjata. Kaj uMUTpoBa UCKOPUCTYBAaH-ETO Ha
8PXMTEKTOHNYHOCTa 04K 110 Y/ABOjyBatbe Ha MPOCTOPHOCTA €O 3achakareTo
Ha (UNW HaBneryBarbeTO BO) COCEAHUOT npocTop; ynotpebarta Ha apyru
KOMMOHEHTY (oraH, MUpUC, 3BYK) Ce HAf0BP3YBAAT BO HepasaenMe CKon
KOj (CeTUMHO) ce Bocrpuema BO HerosaTa CéBKynHOCT. CBeTHeRa Bo 0Baa
KOHBEPreHTHOCT MHTepnoHWpa KOHUENTeH Npuog Koj ce Bp3yBa 3a
CeMaHTU4KOTO Ha MPOCTOPOT: PeMUHUCLIeHUMjaTa Ha cTapuTe Garu e
TPaHCNoH1paHxa co NocpefcTBo Ha NPeTCTaBu Ha HYoBEYKM (hWrypu BO TepakoTa
¥ HUBHUTE CEHKW MO SA0BUTE, APBEHN HANaHW, NapaBaH; apXMTeKTOHUYHOCTa
KaKo W3BOPULITE 3aBplyBa BO OMPOCTOPEHUOT koHuenT. MpuoaoT Ha
Towesckun n LIBeTKOBCKMW ja ocTBapysa KOHBEPreHTHocTa co Toa LWTo
NpOCTOPHOCTA ja AoBeAyBaaT [0 PAMHULLTETO Ha ambueHT OCTBapeH co
3ameHa Ha apXMTEKTOHM4HOCTa CO HepechepeHTeH KOHLENT; Tue - NpBuoT
UCKOPUCTYBajKK ja knaycTpothobuyHocTa, BTOPWOT HAAOMOMHYBajKK ja co
HEraTuBHW - MycaHApW - NoCcTaByBaaT AeKOMMNOHUPaHW CTPYKTYPU
MOMCTOBETYBA]KW M CO AEKOMMOHMPAHWOT NPOCTOp (Herosata narybeHa
cmuena, hranika HapyLWeHoCT, HamyLUTEHa Y TUAMTApHOCT).

Baksara Haco4eHOCT Ha aBTOPOT KOH 0BMUCTYBAKLE Ha [ABeTe KaTeropum
Ha MPOCTOPOT Kako KopenaTueHu A0BeyBa A0 NPENeTyBarbe Ha hrU3NHKoTo
W 3Ha4eHCcKoTO. Toa crnpoBefyBarse Ha eneMeHTUTe Ha MHCTanauuwjata Hu3
€AHa 06eAuHyBaYKa nMHUja N HUBHATA KOHCEKYTUBHOCT BO npoLecoT Ha
00/IMKyBaHheTO [0BeAyBa [0 HeyTpanuauparke Ha oBue KaTeropuu Ha
npocTopoT. Mpu Toa (hrsn4KocTa Ce 3amMeHyBa Co KOHLENTHOTO. Bakeata
KOHBEpreHTHa kopernauuja ro onpezesysa npocTopoT Ha UHCTanaumjaTa kako
KOHAYKTUBEH.

[cf. MupHa Apcoscka, Yugpre, Vickpa Oumutposa, Onrap - Orsop;
AHeta CBeTueBsa, barsa, Mapraputa Kucenuuka Kanajyvesa, 6e3 Hacrios:
Cunuwa LiseTkoscku, Neue Debilische Kunst; Virop Towesckn, 6ea Hacros.)

2 B1aoT Ha kopenauwjara koja ro nocTaByBa yMETHUYKOTO fenyearbe
KaKO TOTaseH Of{HOC Ha NPOCTOPHOCTA 1 APXUTEKTOHUYHOCTA Ce Onpe/enysa



KaKo HoHBepreHTeH. Bo oBaa kopenauuwja He NocTon pasuiysarbe uin
NpUbAKKyBatbe Ha NONOBMUTE, TYKY Taa ce 0CTBapyBa Kako efiHOCT, NOTOYHO,
NoONoOBMTE Ce MoHWWTyBaaT camu co cebe unu camu og cebe. Ho, osa
MOHULLTYBAaHe € KOHCTPYKTUBEH YMH KOj NoHaTamy ro onpe/aesysa npectopoT
Ha WHCTanauujaTa Kako efHaKBo BpeAHa KOMMOHEeHTa, 3aedHo Co cuTe
ocTaHaTh KOMMOHEHTU Ha MHcTanauvjaTa. TakBoTo TpeThparse Ha NPocTopoT
(TpeTuparse Bo Koe He NpeoBsiadysa HATY eAeH 0/} NONOBUTE Ha Kopenauujara)
ce npubAKYBa A0 WMPOKWOT PACnOH Ha Heroea ynotpeba u Toa oA
KOHLeNTyaneH A0 NMKoBeH. Toa 3Haum Aexka aBTopoT ro N3noXysa npocTopoT,
Toj Héro ro 06rnKyBa. 3apagyu OBa, KOHEYHOCTa Ha OO/IMKYBarbeTo € BO
3aBUCHOCT Of} APXMTEKTOHMYHOCTA HA NPOCTOPOT, HO HE ¥ NOBEKE O/} HeroBaTa
MPOCTOPHOCT (kako 3adaTHUHa 06nuKyBaHa co apXUTEKTOHNHHOCTA).

This is such a kind of SPACE that any intervention would only wound its
PERFECTION e HasHakaTta Ha PafoBaHoBUK nocTaseHa BO NpocTopujaTa,
LITO €4HOBPEMEHO NPETCTaByBa U ANHCTBEH aKT Ha aBTOPOT. MNanoxyBsajku
ro MPOCTOPOT TOj O W3AUIHYBA HA PamHUWITE Ha yMeTHU4KO Aeno.
KoHLienTyanHuoT NpuoA Mpaeu apxvTeKTOHWYHOCTa Ha MPoCTOpPOT Aa ce
MOCTABW KaKO CaMO/0BOSIHA, OCTaBajKV ja Mpu Toa NpoCcTOpPHOCTA, BO Koja
noceTUTEnoT & BOBMeYeH, kako camopedeperTHa. O gpyra cTpaHa,
CoKONOBCKM TOTANHOCTa Ha 0Baa Kopesauuja ja ynotpebyBa Kako NUKOBHOCT:
coCTaBeH [en Ha 00NMKyBaHeTo € 3aTeKkHaTaTa apXuTeKTOHNYHOCT Koja ja
[0061MKYBa CO MOCTABYBaH-e Ha TPY APBEHW NII0HM W ABa MCMyCTa O SUAOT,
CO CEHKa 0] BUCEHKAaTa XOPU30HTaNHa rpeAa Koja UCLpTyBa Ha suAosuTe, o
Gernexerbe W U3BOjyBarbe Ha nogHaTta NoBplWWHA co 6ENo NnaTHo;
MpocTopHOCTA ja 3ahaka co rpeAata Ha Koja BucaT ABaHaeceT MeTanaHi
SBOHA, & UCTOTAaKa U CO CHOMOBUTE CBETNIMHA W OCBET/IyBaYKWNTE TOHKN BO
arnuTe. HepasaennuenTe apxuTeKTOHWHHOCT W MPOCTOPHOCT ro AednHupaar
MPOCTOPOT Kako NMKOBHa KaTeropuja.

BakBaTa HaCO4EeHOCT Ha aBTOPOT KOH O6MUCNYBaH-e Ha NPOCTOPOT Kako
TOTanHOCT J0BeAyBa A0 N3efHaYyBarbe Ha (PU3NHKOTO U NINKOBHOTO. Ako
[MBepreHTHOCTa ro WHepnopnaupa HagBOPEeWHNOT W 1o achupmupa
BHATPEWHMOT NPOCTOP W aKO KOHBEPreHTHOCTa i MoHWWTYBa, Torall
HOHBEpPreHTHOCTa W u3efHayyBa obeTe. MHWUWPa4koTo Ha

ApXMTEKTOHUYHOCTA 3aBpLUyBa BO CEONGaTHOTO Ha NPOCTOPHOTO. BaksaTa
HOHBEpreHTHa Kopenauuja ro onpegenyea npocTopoT Ha MHCTanauujata kako
UHAYKTHBEH.

[cf. CnaB4o COKONOBCKU, HuH, ["'oka PagoBaHoBUK, 63 Hacros. |



Nebojsa Vilik

THE SPACE
AS A CATEGORY OF THE INSTALLATION

When treating the space aspect of the installation as
a component of the architectural object, the possible differen-
tiation that appears by it refers to the correlation between the
spatial (as a qualitative category of space) and the architec-
tonics (as a category of the space shaping the object). The
correlation may post these poles as diverging or, throughout
the elements of the correlation, to post as well, possible
unifyings - by which the poles of the correlation in its finality
result with new (or different) categories that achieve its occur-
rence in unity, more precisely in monism. When, again, the
annulling of these poles (as an initial approach) refer to the
unification-in-the-differentiated, then such a correlation creates

an autochtonous category.
The space in the installation appears as deductive,
conductive® and inductive®,

' The type of correlation between the spatial and the architectonic (as
two categories of the space: qualitative and shaping) that posts the artistic act-
ing outside of the interrelation of the elements of the installation with the space
in which they are posted, is determined as divergent. This divergentness origi-
nates out of the author’s retaining of the concepts for the work with the physical-
ness of the material and its shaping. The moment of deconstruction of the com-
pactness of the form or of the coherence of the material includes the space as
necessity, or consequentuality. So, the three-dimensionality of the compact-
ness of the sculptural form becomes three-dimensionality of the spatial of the
enspaced sculpture. But, this moment of deconstruction, on the other hand, if it
be posted as originating or initial, moves the enspaced sculpture in the category
of installation, exactly because of the inherity of the category of space in the
installation. With this a double character is created of this pole of the correlation.

The firstis seen in the installation of Ramikevik: the elements of the installa-
tion originated out of the monic concept of form which ends in expanded devel-
opment of the same - in the development from the concept to the achieved a
consecutivity is achieved that refers to the dosed deconstruction of form in-
cluded in the unified (with it) degree of the placing in space. The second sprouts
out of the approach towards the space a priori and is present in the installations
of Bozinovski, Stojanovik and Uzunovski: the finality of the installation comes
out of the resolvement of space (treated as a fine-art element or fine-art ca-
tegory); this resolvement is achieved with the posting (or composing) of the
other elements of the installation, more precisely with their upbringing in an
interrelation.

The tending of the author towards the concepting only of the spatial of the
space captured with the installation further on concerns the second pole. This
leads to the inferiorizing of the architectonic in which the spatial survives, and
hence the discorrelation: the spatial of the installation is not concerned with the



architectonic of the object. Such a divergent correlation determines the space
of the installation as deductive.

[cf. Miroslav Stojanovik - Suki, D'Z; Vangel Bozinoski, Paleolithic; Simon
Uzunovski, Sky, Fields, Type writer, Following season; Ismet Ramikevik, With-
outtitle.]

- The type of correlation posted by the artistic acting as a mutual, inter-
active relation of the spatial and the architectonic is determined as a conver-
gent. That correlation results with the category that achieves its occurring in
their annulling, more precisely with the category that entropically creates the
convergence of the poles of the correlation. The convergence does not permit
them to connect, melt together, to get lost, but leaves them to supplement each
other, with which, because of their interactive posting, they achieve a category
non referent for its points of originates. Such a condition, together with the me-
diation of the other elements of the installation, transfers the relation between
the physical categories of the poles on the semiotic level: the spatial and the
architectonic in its converging become presentations that share the character-
istics of the ambiance.

Arsovska annuls the physicness of the space with its non-illumination, by
with the reflecting phosphorous matter luminates solely after the finding of the
angle of refraction of the luminous ray - the architectonic and the spatial ap-
proach in a luminous square surface. Similar to it is also the relation as well of
Kiselicka Kalajdzieva which replacing the floor with a watery surface achieves
a reflection of the luminous paraffin forms, while, in the meantime, the light placed
in the three architectural elements define the spatial of the installation. Dimitrova’s
using of the architectonic leads to the doubling of the spatial with the grasping of
(or entering in) the neighboring space; the using of different components (fire,
fragnance, sound) tie up in an inseparable structure which (through the senses)
is received in its totality. Svetieva interposes a concept approach in this conver-
gence that ties up to the semantic of the space: the reminiscence of the old
baths is transposed with the mediation of the presentations of human figuresin
terra-cotta and their shadows on the walls, wooden slippers, screen; the archi-
tectonic as a source that ends in the enspaced concept. The approach of Tosevski
and Cvetkovski achieves the convergence by bringing the spatial to the level of
the ambiance achieved with the replacement of architectonic with a non-refferent

concept; they - the first by using the claustrophobia, the second by supplement-
ing it with negative-musandras (niches) - posting decomposed structures iden-
tifying it with the decomposed space (its lost meaning, physical violation, aban-
doned utilitarity).

The tending of the author towards the concepting of the both categories of
the space as correlative bring to the intermingling of the physical and the mean-
ingful. This carrying out of the elements of the installation through a unifying line
and their consecutivity in the process of the shaping leads to the neutralizing of
these categories of space. Through it, the physicality is replaced with the con-
ceptual. Such a convergent correlation determines the space of the installation
as condtctive.

[cf. MirnaArsovska, Cifte: Iskra Dimitrova, Altar - Hole; Aneta Svetieva,
Bath; Margarita Kiselicka Kalajdzieva, Without title; Sinisa Cvetkovski, Neue
Debilische Kunst; Igor Tosevski, Without title.]

' The type and correlation that places the artistic acting as a total rela-
tion of the spatial and the architectonic is determined as nonvergent. In this
correlation there is no diverging or approaching of the poles, butis achieved as
monic, more exactly, the poles destroy them selves or are destroyed by them
selves. But this annulling is a constructive act that further on determines the
space of the installation as an equally valuable component, together with all of
the other components of the installation. Such a treatment of the space (the
treatment in which none of the poles of the correlation prevails) is approaching
the wide range of its use from the conceptual to the fine-artistic. That means
that the author exhibits the space, he shapes it. Because of this, the finality of
the shaping depends upon the architectonic of the space, but not more than its
spatial (as a volume shaped by the architectonic).

This is such a kind of SPACE that any intervention would only wound its
PERFECTION is Radovanovik's sign posted in the room, which in the same
time also represents a unique act of the author. By exposing the space he el-
evates it to the level of a work of art. The conceptual approach makes the archi-
tectonic of the space be posted as self-sufficient, abandoning the enspacing, in
which the visitor is drawn in, as selfrefferent. On the other hand, Sokolovski
uses the totality of this correlation as fine-artism: an inclusive part of the shap-
ing is a found architectonic that he shapes with the posting of three wooden



boapds, axd Two ourlets in the wall, with a shadow of the hanging horizontal
plank drawn on the walls, with the noting or separating of the {loor surface with
white canvas; the enspacing grasps the plank on which twelve metal bells hang,
as well as the rays of light and the luminous spots in the angles. The insepa-
rable architectonic and enspacing define the space as a fine-art category.

The tending of the author towards the concepting of the space as a totality
leads to the equalizing of the physical and the fine-artistic. If the divergence
inferiorizes the exterior and affirms the interior space and if the convergence
annuls them, then the nonvergence equalizes both. The initiating of the
architechtonicism ends in the entireness of the spatial. Such a nonvergent cor-
relation determines the space of the installation as inductive.

[cf. Slavéo Sokolovski, Act; Goka Radovanovik, Without title.]
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Ckonje, 1987. Aunnomupana Ha ®akynTeToT 3a MMKOBHW YMETHOCTU BO
Ckonje,1990.

Appeca:

Mp>kuno 30, 91000 Ckonje

Ten. 389.91.11.21.88

CamoCTOjHW NPOSKTH:
1989 Ckonje,Ae, Buaeo-npoekT 3a TB Ckonje
1991  Ckonje, CapaHcaka, MynTumMeAujaneH npoexT, TepauHa Kane
1992  Ckonje, MyntumeaujaneH npoekT, KypuwymnuAH, Ckoncko neto
152
1993  Ckonje, XKeHcKo - Hepef, - MaTepwja - HOK - Xaoc - 6e3061IM4HOCT-
HenpeaBUAIMBOCT - HENO3HATO - MeceL - 3110 - HUCKO - TeNo,
VYmeTHuuka ranepuja Ckonje - flayT MNaiumH AMam
Ckonje, MyntumeauvjaneH NpoeKT,
4. Buenane Ha Mnagu, Mysej Ha coBpemeHa yMeTHOCT
MegwcoH, (CAL), Majak majka, Gallery Old Firehouse
1994 Codmja, (Byrapuja), XKecToka ausa ce NyTv japocHa 6ecHa ce
Tpece ce BUTKA Ce 0O6BUTKYBA Urpa nuxe cTera rylwi nana ce
BECENV roNnTa NPeXXvBa crve ce nnauv, My nTumeaujaneHnpoexT,
2. decTvBan Ha MynTUMe4UjanH1 yMeTHOCT "YMeTHOCTa Kako
puUTYyar, puTyanoT Kako yMeTHOCT"



Ckonje, BakapeH - koTen - NpeBuBa (3amecysa) - ne6 - para
(ogrneaysa) - rpagu, MnaguHCKu KynTypeH ueHTap

Iskra DIMITROVA

Born Skopje, 1965. Faculty of Philosophy, Skopje, BA 1987. Faculty of Fine
Arts, Skopje, BFA 1990.

Address:

Przino 30, 91000 Skopje

tel. 389.91.11.21.88

Solo Projects:

1989  Skopje, A, e, Video project for TV Skopje

1991  Skopje, Saransaka, multi media project, Kale Fortress

1992 Skopje, Multi media project, KursumliAn, (within Skopje Summer
'92)

1993  Skopje, Female - disorder - substance - darkness - chaos -
shapelessness - unpredictability - unknown - moon - evil - low -

body, Art Gallery Skopje - Daut PashaAmam
Skopje,Multi media project ,
4th Youth Biennial, Museum of ContemporaryArt
Medisson, (USA), Mother Spider, Old Firehouse Gallery

1994  Sofia, (Bulgaria), Fierce wild she’s angry furious outrageous she’s
shaking twisting winding dancing licking squeezing strangling she's
stuffing herself enjoying swallowing ruminating sleeping she's
afraid, multi media project, 2nd  Multi Media Art Festival "Art as a
Ritual, Ritual as an Art"
Skopje, Copper - kettle's - kneading (making dough) - giving birth

(breeding) - breasts, Youth Cultural Center

AHeta CBETWMEBA

PogeHa o Butona, 1944, [iunnomvpana HaAkagemujaTa 3a MKOBHM
yMeTHocTu Bo benrpag, Jyrocnaswja, 1968. MocTaunnomMekm cTyaum
3aepluna HaAkagemujaTa 3a IMKOBHW yMeTHOCTY Bo Benrpag,
Jyrocnasuja, 1970.

HokTopupana Ha ®unosogckroT thakynTeT, KaTegpa 3a eTHOMOorMja, Bo
Benrpag, Jyrocnaeuja, 1988.

Agapeca:

Jane Canparcku 5-1/15, 91000 Ckonje

Ten. 389.91.42.65.08

CamocTojHu n3noXKom:

1970 Benrpapg, (Jyrocnasuja), Fanepuja KHY

1973 Ckonje, Manepuja Ha [lom Ha MnaguTe 25 Maj

1984  Benrpag, (Jyrocnasuja), Fanepwuja oma OmMnaauHe

1986  Jbybrbana, (CnoseHuja), Bexxkurpajcka ranepuja

1987  Oxpug, Oxpugcko KynTypHo neTo, [lom Ha KynTypara purop
Mpnuyes

1988  BapaxawH, (XpeaTcka), lanepuja CebacTtujaH
Benrpag, (Jyrocnasuja), Ffanepuja CebactujaH

1989  Ckonje, My3ej Ha coBpeMeHa yMeTHOCT
Capaeso, (BocHa), Manepwja PomaH MeTposuh

1995 Uctanbyn, (Typuwja), Jac u [ipyruoT, TexHuuku chakynteT
Sungus, (3aeaHo co XK. BaHrenu n M. Apcoscka)

Aneta SVETIEVA

Born Bitola, 1944. Academy of Fine Arts, Belgrade, Yugoslavia, BFA 1968.
Academy of FineArts, Belgrade, Yugoslavia, MFA 1970.

Institute of Ethnology, Belgrade, Yugoslavia, Ph.D. 1988.

Address:

Jane Sandanski 5-1/15, 91000 Skopje

tel. 389.91.42.65.08

Solo Exhibitions:
1970  Belgrade, (Yugoslavia), Gallery KNU



1973  Skopje, Gallery 25 May
1984 Belgrade, (Yugoslavia), Gallery of Youth House
1986 Ljubljana, (Slovenia), BeZigrajska Gallery
1987  Ohrid, Ohrid Cultural Summer, Cultural House Grigor Prlicev
1988 Varazdin, (Croatia), Gallery Sebastijan
Belgrade, (Yugoslavia), Gallery Sebastijan
1989  Skopje, Museum of Contemporary Art
Saraevo, (Bosnia), Gallery Roman Petrovic

1995 - Istanbul, (Turkey), My self and the Outher, Technical Faculty Yildiz,

(together with Z. Vangeli and M. Arsovska)

Mapraputa KWUCENUYKA KAJNIAJLIVEBA

Popgena so Ckonje, 1962. lunnomupana Ha MakynTeToT 3a IMKOBHK
ymeTHocTu Bo Ckonje, 1985.

Agpeca:

Maptuaaxcka 101/1-1, 91000 Ckonje

Ten. 389.91.25.06.55

CamoCTOjHU U3NOKOU:
1987 Ckonje, Jom Ha mnaguTe 25 Maj

Margarita KISELIEKA KALAJDZIEVA

Born Skopje, 1962. Faculty of Fine Arts, Skopje, BFA 1985.
Address:

Partizanska 101/1-1, 91000 Skopje

tel. 389.91.25.06.55

1987  Skopje, Youth House 25 May

Banvren BOXWHOCKW
BopjaHa BOXXWHOCKA

Bavren BOXKWHOCKW

PopaeH Bo Ckonje, 1950. iunnommupan HaApXMTEKTOHCKUOT (hakynTeT BO
Ckonje, 1975.

Appeca:

T. Apcoscku 14, 91000 Ckonje

Ten. 389.91.20.05.85

Onyc:

30 peanuavpaHy apxMTEKTOHCKM OBJEKTH

400 cueHorpadumn

20 nnakaTu, NnakeTu U Kopuuy 3a KHUrn

BopjaHa BOXXWUHOCKA

PopeHa Bo Ckorje, 1978. Y4eHUK BO CPeAHOTO YyMETHUHKO yHuiuTe 2
ABryct

Appeca:

T. Apcoscku 14, 91000 Ckonje

Ten. 389.91.20.05.85

Vangel BOZINOSKI
Borjana BOZINOSKA

Vangel BOZINOSKI

Born Skopje, 1950. Faculty of Architecture, Skopje, Grad. Arch., BAA 1 975.
Address:

T. Arsovski 14, 91000 Skopje

tel. 389.91.20.05.85

Opus: . ,

30 Realized Architectonic Objects

400 Scenographies

20 Placards, Medallions and Covers of books

Borjana BOZINOSKA
Born Skopje, 1978. Student at high art school 2 Avgust



Address:
T. Arsovski 14, 91000 Skopje
tel. 389.91.20.05.85

Cnas4yo COKOJIOBCKU

PoaeH Bo Ckonje, 1958. unnomupan Ha ®akynTeToT 3a NMKOBHK
ymeTHocTu Bo Ckonje, 1986.

Agpeca:

MywkuHosa 9, 1/4, 91000 Ckonje

Ten. 389.91.23.63.94

C j H
1985  Oxpwug, flom Ha kynTypa 'purop Mpnuyes; Benec, NlukoseH

canoH, Wrun, lom Ha kynTypaAuo LLlonos, Ekcnpecwja Bo cnvka,

(co B. MaHeBcku 1 J. LLlymkoBcKK)

1986 Ckonje, Bo npecpet Ha mnagocTa, (co b. Manescku, C. LLynosuk
nJ. Wymkoscku), Nanox6eH canoH fJom Ha JHA

1988  Ckonje, Cnukw og umknycoTt Eapa Ha xopusoHToT, [fanepvja fom
Ha mnagute 25 Maj

1994  Ckonje, My3ej Ha coBpemeHa yMeTHOCT

Slavco SOKOLOVSKI

Born Skopje, 1958. Faculty of Fine Arts, Skopje, BFA 1986.
Address:

Puskinova 9, 1/4, 91000 Skopje

tel. 389.91.23.63.94

Solo Exhibitions: ‘

1985  Ohrid, Cultural House Grigor Prlicev; Veles, Art Salon; Stip,
Cultural CenterAco Sopov, Expression in the Image, (with
B.Manevski and J. Sumkovski)

1986  Skopje, To Meet the Youth, (with B. Manevski, S. Sulovik and J.

Sumkovski), Exhibition Salon of the House of JNA

1988  Skopje, Images from the Cycle - Sails of the Horizon, Gallery of the
Youth House 25 May

1994  Skopje, Museum of Contemporary Art

Cunnwa LUBETKOBCKU

PopeH Bo Kymaroso, 1963. lunnomupan Ha @akynTeToT 3a NIMKOBHU
ymeTHocTu Bo Ckonje, 1990.

Appeca:

Byk Kapauwuk 43, 91300 KymaHoso

Ten. 389.901.32.26.48

Sinisa CVETKOVSKI

Born Kumanovo, 1963. Faculty of Fine Arts, Skopje, BFA 1990.
Address:

Vuk Karadzik 43, 91300 Kumanovo

tel. 389.901.32.26.48

Wrop TOLUWEBCKWU

Poger 8o Ckonje, 1963. lunnomupan Ha JIukoBHaTa akagemuja 8o
Xencurku, PuHeka (Kuvataide Akademia),1988.

Appeca:

Bpapgdopacka 1-1/7, 91000 Ckonje

Ten. 389.91.24.84.70

CamMocTojHW N3N0XKOU:
1990  Xencunku, (PuHcka), Akateeminen Kirjakauppa

Ckonije, lom Ha mnagute 25 Maj (3aefHo co 3. Tpajkoscku)
1994  Ckonje, lN'anepuja Muvjaqku 3orpacu



Ckonje, My3sej Ha rpag Ckonje
1995 Ckonje, MnaguHcku KynTypeH LeHTap

Igor TOSEVSKI

Born Skopje, 1963. Academy of FineArts, Helsinki, Finland (Kuvataide
Akademia), BFA 1988.

Address:

Bradfordska 1-1/17, 91000 Skopje

tel. 389.91.24.84.70

Solo Exhibitions:
1990 Helsinki, (Finland), Akateeminen Kirjakaupa
Skopje, Youth Center 25 May, (with Z. Trajkovski)
1994  Skopje, Gallery Mijacki Zografi
Skopje, Museum of the City of Skopje
1995 Skopje, Youth Cultural Center

Cumon Y3YHOBCKMWA

Poget Bo Benrpag, Jyrocnaswja, 1949. lunnomupan HaApXOTEKTOHCKUOT

cthakynTteT Bo Ckonje, 1979.

Appeca:

MapTeHwe 3orpadpekn 77a, 91000 Ckonje
Ten. 389.91.23.22.46

CamocTojHU U3nox6m:
1977 Ckonje, Fanepuja KO-PA
Ckonje, @unosocku hakyntet
Ckonje, MogpymMcku npocTopuu Ha yn. Moue flendes 19
Ckonje, PaboTHU4KK yHusep3auTeT (co C. XKUBKOBCKK)
1982 Ckonje, Knyb Ha HoBuHapuTe
1984 Capaeso, (BocHa), Jom Ha mnaguTe (co b. LLykpuy)
Ckonje, lom Ha mnagute 25 Maj
1985 Ckonije, [lom Ha mnagute 25 Maj (co K. Linapos)

1992 Ckonje, [anepwja JAT

1993 Ckonje, Fanepuja MnaguHCKu KynTypeH LeHtap

1995 Ckonje, 20 roguHun TBopewTeo, Myaej Ha rpag Ckonje
Op 1974. po aeHec vmva peanuaupaqo Hag 50 camocTojHM
U3nox6u Bo eHTepuepute Ha octposoT Kanpu (Utanwvja).

3a uHcTanaywjaTa ce KopucTeHW cnuku Ha Hukona (16) v Mapko

(11).

Simon UZUNOVSKI

Born Belgrade, Yugoslavia, 1949. Faculty ofArchitecture, Skopje, Grad.
Arch.1979.

Address:

Partenie Zografski 77a, 91000 Skopje

tel. 389.91.23.22.46

1977 Skopje, Gallery KO-RA
Skopje, Faculty of Philosophy
Skopje, Basement spaces in Goce Delcev 19 Street
Skopje, Adult Education Center, (with S. Zivkovski)

1982  Skopje, Club of Journalists

1984  Sarajevo, (Bosnia), Youth House, (with B. Sukriu)
Skopje, Youth House 25 May

1985 Skopje, Youth House 25 May, (with K. DZidrov)

1992 Skopje, Gallery JAT

1993  Skopje, Gallery Youth Cultural Center

1995  Skopje, 20 Years of Creation, Museum of the town of Skopje
Since 1974. he has realized over 50 solo exhibitions in the
interieriers of the island Capri (Italy).

Paintings by Nikola (16) and Marko (11) were used for the
installation.



oka PAJOBAHOBUK Ismet RAMIKEVIK

POLEH 1949.; CE NOHATAMY E NOCNEAMLA HA OBOJ YWH! Born Dabnica, Yugoslavia, 1960. Faculty of Fine Art, Skopje, BFA 1984.
Agpeca: Address:
HapogeH ®ponT 5/69, 91000 Ckonje Celopek 57-a, 91000 Skopje
Ten. 389.91.21.36.87 tel. 389.91.26.78.94

) Solo Exhibitions:
Goka RADOVANOVIK 1987  Skopje, Youth House 25 May

1988  Skopje, Macedonian National Theatre

BORN 1949.; ALL OF THE FOLLOWING IS A CONSEQUENCE OF THIS 1990  Saraevo, (Bosnia), Gallery of the Youth House
ACT! 1990  Mostar, (Bosnia), Gallery of the Youth House
Address: 1991  Skopje, Art Gallery Skopje - Daut Pasin Amam

Naroden Front 5/69, 91000 Skopje
tel. 389.91.21.36.87

Uemer PAMUKEBUK

PogeH Bo labHuua, Jyrocnaeuja, 1960. Junnomupan Ha dakynreTor 3a
NUKOBHKW ymeTHocTW Bo Ckonje, 1984.

Appeca:

Yenonek 57-a, 91000 Ckonje

Ten. 389.91.26.78.94

CamocTojHM U3M0oXKOU:

1987  Ckonje, [lom Ha mnagute 25 Maj

1988 Ckonje, MakegoHCcKKU HapogeH TeaTap

1990 Capaeso, Manepuja Ha [JomoT Ha MnaguTe

1990  Mocrap, Nanepuja Ha Lom Ha MnaauTe

1991  Ckonje, YMeTHuuKa ranepuja Ckonje - ayT MawuH Amam
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YyecHuuuTe napasysaar bnarofapHocT 3a
TEeXHUHKa NOMOLL Ha.

- HaumoHanHwoT pectopar "MAHIOPA™
- Yajymnuuuata "rASUBABA™

The artists express special gratitude for
the technical aid to"

- National reastaurant "MANDRA"
- Tea-house "GAZIBABA"







