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Og dvxnycor "VinsAJA M NMPOCTOP"



CAMOCTOJHH U3MOXKEH

88 MHT CKOMJE
89 [IOM KYNTYPE EPYC

89 OM HA MINAZM "25 MAJ" CKONJE

89 FAJIEPHJA "NTABUHA" - OXPUL (CO M. MACHH)
90 FAJIEPUJA "30rPA® - CKOMJE (CO M. MACHH)
91 ATESBE YPOLLIEBMK - CKOMJE

91 KA®E FANEPUJA "MEZZOFORTE" - OXPUI

YYECTBYBAJ1 BO OBAECET MPYIIHIM U3MOXEH
‘BO 3EMJATA Y CBETCT

ALPECA: BYKYPELLIKA 107 A TE/N: 091 243,156, 240.785

3Hauk, Ce H3ABCjyBaarT ABa BrLa [BHHErba BO UPTEXKTE Ha
YpOwesHk: NOBPLUXHCKOTO ABHMEHE HA BHEPrHjaTa HH3 "apTepH-
ure" ¥ "KanunapuTe” M ABHKEHETO BO ANAB0YHHA (TOUKA-TOUKE,
YOYKA-ja3on v jason-jaaon). KOHTPANYHKTOT Ha ABETE, Pa3fiHuHY NO
OpPHEHTaUM|a, ABHHEHE H COCABETHHTE HA HHB INejarka npe-
[W3BHKYBa HanNHATOCT T.8. Pe3yNivpa CO AHHaMHKA BO KOHTHHYH-
PaHHOT cHSTeM. 30PHOTO 0BMUCHyBakeE He Tpeba Aa C2 Cnyyd co
NOrMYHO Nocpeayearke GHAejKk HENOCPEAHOTO CNO3HaBEHE
TEWHee Aa ro CNPEe4H CSTHRHKOT KAanaKTep Ha rNeaakeTo. 3a
NEOLECHTE HA AMDEPEHLMPArE Ha LENHHATA H HHTErpHpaHe Ha
HejaukMTe ABNOBK H2ONXOAHO € Bpeme BO Koe THe 6H ce 20-
BHBane. LipTeXHTe HUKOraw He MHPYBAAT BO CBOETO TPaekse,
CHMYNTaHHOT NIOTNEA ja A9N0BYBA LENKHATA, Na i CAMOTO TPAEH:S.
HO CYKLECHBHWOT NOrNEA FIPYIKA MOMEHTH Ha NPOMEHHK CO LUTO
uenuHéTa e NOANOKEHA Ha BUPTyENHE NPOUELYANHOCT. .
MeryToa, CEKOE CNeaHO ASN0 HAXO TH COAPMKH OANHKHTE Ha
NPETXCAHMTE, MOCTOH 3aGBOHO XaX0 NOTNOLHO OPsirHHaNHa
CHHEPrKja Ha NO3HATHTE eneMeHTH. MoCTojaHO HEHayBame Ra
+H0Ba JOpMYyna - 04pad Ha 6e36POJHHTE YyBSTREHU HHD ODMAUHH
BTHCHATH BO NOTCBECTA Ha aBTOPLT. .
Cysara Munescka

LipTeXOoT « Kaj NpodeCHOHENHATA PaKka MOXe A4a OKAe HECHIYpeH,
HEBELUT He CTMAH3HPaH, a CenaK roneM, eAHOCTaBHO 2aToa LUTO Ce
c03aasa 04 ybeaysame, HE3aBMCHO KaKBo € T0a. T0j e TONKY
CMNEH WITO TH HAAQPNYBa BOIBHYAEHHTE KBANHTETH KOH LLITO C&
OYEeKyBaar.

NoTpebara, NOPHBOT 3a H3Pa3dyBakbe MOXe Aa GUAE TONKY CHReH
LUTO BPTEMOT NOCTaHYBa HEH3GEIKHA NPHUMHA HA NOCTOEH:E.

Oejsua CMuT

Kera cym BO cnukara, He CyM CBECEH Ha OHa WTo ro padoram.
MMocne H3aBeCcHO "OCBECTyBame" ro rneiam oHa LWTOo CyM cakan aa
ro Hanpaeam. He 6eram o4 Toa Aa npepaboTam, A2 YHHILTAM HTA...
3awTo cnukaTa MMa CBOj CONCTBEH HBOT. Ce 0brayBam Aa €
A03BONam aa Mcnnuea. EAMHCTBEHO Kora Ke ja 3aryGam BpcKkaTa
CO CIMKaTa, PeaynTaToT e xacTHyeH. 061YHO BNaaee NnoTnonHa
XapMOHHja, pa3meHaTta € NecHa U CnuKaTa ycnesa.

LJekceH Monox

Two kinds of Movements can be distinguished in the drawings
of Uroshevich: the surface movement of the energy through
the "arteries” and the "capillaries” and the depth movement
(point-point, point-knot and knct-knot). The counterpoint of
these two movements, different in orientation, causes tension
and results with dynamics in a continucus system. There is no
need of logical madiation since the direct perception intends to
stop the sensitive character of the viewpoint. Time should
exist where the processes of differentation of the totality and
the integration of its parts will take place. The drawings are
never calm in their Iasting.’The simuitaneous view shows the
totality and the lasting itself. but the sucssesive view gives
morents of changes which place the totality under the virtual
processing.
However, avery other work although consists the character-
istcs of the previous ones, exists as a'completely ariginal
energy with the well-known 2lements. Over and over a new
formula is met-whick reflects the numerous feelings impressed
in the author's subconsciousness.

Suzana Milevska

The drawing with the profesional hand can also b2 uncertain,
unskilled, ron stylized, but still great, simlpy bacause it is
made by persuading, nc matter what it is lik2. It is so strong
tnat it out-throws the usual e¥peciad qualities.

The neea, the desire for expressing can be so strong that the
dravwing itseif becomes inevitabie reason for existance.

David Smith

When i am in the painting | am not aware of what | am doing.
After "becoming conscious"” | see what | wanted to make. |
don't shrink from remodelling, destroying and so on because
the painting has its own life. | try to let the painting break out.
Only wher | lose the connection with the painting the result is
chaotic. A total harmony usually rules, the exchange is easy
and the painting succeeds.

Jackson Polock

Mpeeoa Ha aHrnuckK: Buoneta AjauHcka MNanasoscka



