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POTOTPATIA

Hanox6ara e miiysena o nporpamara 3 obenexysamnero ia jyfuiejor na gororpapujara.
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BREAK ON THROUGH TO THE OTHER SIDE

Photographer Ron Zak's work is difficult to
categorize. For what it's worth, so is Zak. The man
and his work share both empathy and humor--as well
as a love of paradox. From his early series, "American
Pairs, Portraits and Aliases," to the most recent
"Throne" series, he has incorporated a wide range of
resounding images. These images: the middle class,
homeless, veterans, Zak's relatives, transsexuals, are
portrayed as individuals. Quite simply, with no
political statement, and little judgement, Zak seems to
suggest that any of his subjects could almost be the
viewer. Although few of them bring to mind one's
next-door-neighbor, he proffers the possibility that his
subject might actually live next door. There is
evidence of strong identification between the subject
and the photographer.

Zak does not want to confine himself to portraits.
In the early 1980s, he completed a project, "Ground
Zero." By photographing the remnants of a society, he
documented a culture through what was discarded.
Yet each photograph of what may be referred to as
garbage, appeals to both the aesthetic and intellectual
senses. In keeping with Zak's refusal to clearly
delineate professional borders, he is also a commercial
photographer and an educator.

Ron Zak grew up in Pittsburgh, then a city of
steel mills and workers. As a teenager, he spent a lot
of time hanging around people on the fringe of society
(in pool halls and bars) because it seemed to him that
they chose their own destiny--made choices. Actually,
Zak revels in life, he is a guy who wants to see,
understand and to convey his images to his audiences,
leaving it to them to figure out and take what they
can and want from his work.

He doesn't consider his photos to represent a
totality of a human being; they are fiction at a given
instant in time. Rejecting an omniscient, divine role,
Zak has tried to surrender control in the "Throne"
Series, to have the subject help determine the self-

image he wants to project. Through their
collaboration, they arrive at a synthesis of the subject's
chosen self-image and Zak's perception of this image.

Zak's personal and professional philosophy
embodies the relationship between creativity and
intimacy. For him, the two are inextricably
intertwined. He hopes that his photographs free the
viewer of his conventions: that one sees a subject,
appreciates its uniqueness and differences and is able
to embrace these qualities. The fleeting contact
between the photographer and subject is preserved in
a portrait and made available to the audience, so that
they, too, can participate in the intimacy. Zak wants
people to step out of their boxes, conventions, to see
and wonder what his subjects do and think.

By its very nature, a photograph documents an
intimate view. Zak transports this intimacy, exposing
the subject to the audience, not in an exploitative
manner, but by fully revealing the individual's
humanity (even if the subject is not actually a human
being). He is not interested in alienating the viewer,
through shock; instead, he wants to break through,
take them, to the other side. It is his goal to bring the
viewer to confront his limitations and surpass them.

Zak is the equalizer. He may photograph a
prostitute, a fashion model or someone at the Belgrade
train station--he presents us with the hypothesis that
we are the same as these people. Ron Zak hopes that
his work, while on a Fulbright fellowship in
Yugoslavia, will reflect an outsider's insight into the
country and its people, although he admits that it is
difficult to come up with an in-depth view in a five-
month time span. He is excited by the challenge to go
beneath the surface and accepts that he is his own
limitation. Perhaps one of his top ten tunes, Dig We
Must by Psychic T.V. helps us to understand Zak's
philosophy and work: one must keep going, to discover
the other side. Laura J. Silber




NMPOBUB HA IPYI'ATA CTPAHA

Onycor Ha $ororpador PoH 3ak Temko MOxe Ha
ce KaTeropusmpa. ®ororpadujata H 3ak ce en-
HO HMCTO. M 3a aBTOPOT M 3a HOEJIOTO KapakTe-
PHCTHYHH Ce eMnaTHjara H XYMOPOT, Kako H
BySOBTa KOH [apamoKCoT. YmTe on emHa Ol mMp-
BHTE CEpHH¥ AMEPHKaHCKH LOBOJKH, MOPTPeTH H
NCeBNOHMMH, Ce OO HajHOBaTa aMepHKaHCKa ce-
pHja "Tpor", TOJ KOPHCTH WMPOK NHjanasoH
BrIeYaTNMBH CIMKH. OBHMe CJMKH - Jayfe on cpe-
OHaTa Kinaca, Oe3NOMHHLH, BETepaHH, PONHHHH
Ha 3ak, TPaHCCEKCyaJll¥ — Ce& MOPTPeTHpPaHH
Kako HEOMBHIYH. KpajHO emHocTaBHO, 56e3 mo-
JHTHYKH TOHOBH H CO MajKy CYOOBH, Kako

3ak ma HM Cyrepupa feKa CKOpo Cexoj om He-
roBuTe CyGjeKTH Moxe Oma Sume M mocMarpad.
Hako peTKO KOj OO HHB He MOTCeTyBa Ha HeKoj
cocell, 3aK HH ja HyOH MOXHOCTa HErOBHOT
cy6jeKT HaBHCTHHaA Oa HH e cocen. Quurnen-—
Ha & cuaHa MOeHTHOHkauxja Mefy cybBjekToT

u pororpador.

3ak He caka Ja Ce OTUpPaHHYH CaMoO Ha Top-
TpeTH. BO MOYETOKOT HA OCYMHECEeTTHTE ro-—
OMHH Toj 3aBpmM eneH MPOEKT INOoN HAacJoB
"Hynra Touka". Qororpadupajku ru ocraro-
LWTEe Of eOHO ONuWTecTBO, TOJj HOKYMEHTHpa
emMa KynTypa npeky ornamouxTe. Cemak, Cexo-
ja dororpaduja Ha OHa WTO MOXe Ha Ce Hapewde
fy5pe, anefHpa K Ha eCTeTCKOTO H Ha HHTe-
JIeKTYanHOTO 4YyBCTBO. BO CKiam CO HEroBoTO
onbupake jacHo Hma ru omnpepden# npodecHoHan-
HUTe PpaHHUM, 3aK e MCTO Taka M KOMepuuja-
nen ¢pororpad u npodecop.

_ PoH 3ak u3pacHa Bo [uTcbypr, BO TOa Bpe-
Me rpan Ha Xeje3apPHHUH ¥ paSoTHHUH. Kako
THHejuep, MHHa OONTC BpeMme OpyXejkH ce coO
nyfe on MaprHHWTe Ha ONmTecTreoTo (Bo canu-
Te 3a SunjdEpn H GapoBHTE) , OGHOEejkH MHCIewe
OeKa THe CaMHTe CH ja H3bHpaaT cynbuHara,
OeKa CaMuTe pemaBaaT. BCYNHOCT 3aK e 4OBeK
TO YXMBa BO XMBOTOT, YOBEK WTO caka mha
cornena, Oa pa3sbepe H Oa M I'H NpeHece Ciy-
KMTe Ha NMybinuKkaTa, ocTaBajkM Taa camara
Oa 3aknydyBa H HOa ro H3OBOH OHa WTO Io
caka O HEroBHTe Jena.

Toj MHC/IH JeKa HeroBHTE pororpadnu He ja
NpeTcTaByBaaT LEJIOKYNHOCTa Ha HOBEKOBOTO
SuTHe, THe ce caMo QukuMja BO OIpPEleH Bpe-
MEeHCKH MOMeHT. Ordpnajku ja yrnorara Ha ce-
ssajko u Sor, Bo cepujara "Npecron" 3ak ce
oBuOoyBa Oa Ce OTKaxe Off KOHTPOJIATa H na My
NMoMOTHe Ha Cy5jeKToT caMHOT HJa H3bepe CIHKa
wTo caka ma ja npoekTHpa. Ilpeky 3aeMHa CO-

paSoTKa, THe OoafaaT A0 CHHTesa Ha H3OpaHa-
Ta CI¥Ka O CTpaHa Ha Cy5jeKTOT H NOrnenoT
Ha 3aKk KOH oBaa HMarxHHauuja.

NuyHaTa ¥ npodecHonanHa dunosoduja Ha
3aK Ce KOHLEHTpHpa Ha OAOHOCOT Mefy KpeaTHB-
HOCTa ¥ HHTHMHOCTa; 3a HEero [OBeTe HemTa He-
pasnenHo ce ucmpemnerysaar. Toj ce Hanesa
nexa Herosure dororpaduH ro ocnoSomysaart
MOCMaTpa¥oT Of KOHBEHIMHTE - JeKa 4YOBeK rJe-
na eneH Cy5jexT,Ce UeHM Herosara eOHHCTBE-
HOCT M pa3/IHKHTe, K e CnocobeH na r'H acCHMH-
JHMpa OBHE KBaJIHTETH. KyCHOT KOHTAaKT Mely -
doTorpador M CyB8jeKTOT OCTaHYBa 3abenexaH BO

NopTPeTOT H A ce HyOM Ha nybiukaTa sa na

MOXe M Taa ga yYecTBYEa BO HHTHMHOCTa. 3akK
caka nyfeTo Oma H3ne3aT of CBouTe kapesu,
KOHBEHLHHK, W Oa ce 3anpamaarT mTC MpaBaT H
WTO MHCNAT HEeroBHTE CYOjeKTH.

Co camaTa ceoja npupona, $ororpadmujara
NOKYMeHTHpa eneH HHTHMEeH nornen. 3ak ja
rnpeHecyBa OBaa HWHTHMHOCT, H3JIOXyBajku ro
cybjexkToT mpen nybnMkata, He 3a ga ro He=
HOPHCTH, TYKY LeJIOCHO OoTKpHMBajKu ja doBe-:
wHOCTa Ha emuHKaTa (LypH H ako CySjexTor
He e YoBeuKo cymTecTBo). Toj He e 3auHTepe-
cHpaH fa ro offaJe¥H NOCMaTPavoT HO Nar Ha
IOK; HampOTHE, TOj Caka na npotHe HHM3 HEro
¥ Oa ro npeHece Ha Opyrara cTpaHa. lLlenm My
e ma TO HaBeZje NoCMaTpavoT Ha Ce COOYH CO°
rpaHHLMTE H Aa TH HaOMHHE.

3ak e u3ennavysadoT. Toj Moxe IHa doTo-
rpadHpa MPOCTHTYTKa, MaHeKeHKa HIH HeKoj]
Opyr Ha BenrpanckaTa XeJIe3HWYKa CTaHHUA,
Hynejku HM ja xunoTesaTa HeKa CMe HCTH Ka-=
KO OBHe jyfe. PoH 3ak ce HajesBa LeKa, mone-
Ka ce Haofa OynSpajToB CTHNEHOMCT BO Jyroc-
jaBrja, HeroBuWTe QOena ke ro onpasar norae-
OoT Ha eleH HamBOpemeH [OCMarpa4 BP3 enHa
3eMja M Hej3HHHTE nyfe, Hako 3aK 3Hae Hexa
e TemKo Ia Ce HampBaT MOUIabOKH HCTpaxyBa-
ma 3a BpeMe on meT Meceux. Toj e BO3OYOEH
npel NPEeOM3BMKOT Ha Ce HypHe MOT MOBpUMHA™
Ta ¥ rnpudaka OeKa eNHHCTBEHOTO Or'paHHYyBa-
Be e Toj camuoT. MoxeSM enHa on HecerTe
najnmonynapux necuu Ha Psychic T.V. "Mopame
na Tpraeme" ke HM TOMOTHe Ha ru pasbepeme
funosobrjara ¥ OenOTO Ha 3ak - HYOBEK Mopa
0a oOH Harpen, Oa ja OTKPHe HPYraTa CTPaHa.

Jopa Il. Cundep




Ol CEPHWJATA: "“AMEPHMKAHCKM IOBOJKW; MOPTPETH H TNICEBIOHHMH"




Ol CEPWJATA: “AMEPHKAHCKM NBOJKH; MOPTPETH H ICEBIOHHMH"




OO CEPHJATA: "BETEPAHH"
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Ol CEPHJATA:







Ol CEPHJATA: "HYJITA TOYKA"
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on CEP
HIATA: "MAHEKEHH"




Ol CEPMJATA: "AYTO 1000"
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QN CEPHJATA: "AYyTO 1000"
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POH 3AK

YMeTHHK Ha QoTorpadujara

Monen ¢ororpad, NOPTPETHCT HIYCTPATOP
Ypenuuk Ha dororpaduia

Ponen 1946 rommuHa Bo CAJl

OBPA30BAHHE

MarucTprpas Ha JIPXaBHHOT YHHBEDP3HTET Ha
Kamudpopuuija, CaH OpaHUHCKO, OONesi: YyMETHOCT-
dororpapuja.

IOurioMHpan Ha [PXAaBHHOT YHHBEP3HTeT Ha
Kamdpoprrnija, CaH OpaHLHUCKO, ONOEN: YMETHOCT-
poTorpaduia.

3aBpmMn NPE CTeneH Ha OMETHHCKHOT KoOJen BO
okpyroT Anerern, lleHCHnBaKHja, onmen 3a
NMCHXONOrKHja.

MEOAIONKA PABOTA

KarmdopHHCKH (aKynTeT 3a NMPHMEHEeTa YMeTHOCT,
Oywienn, Kamdopuuja (onm 1985 rommua 1o newec)
Qyn6pajToB CTHNEHOHCT, Benrpanck# YHHBEp3IHTeT,
Jyrocnaskja (om dempyapu mo jyuu 1989)

Koneu Hanma Benu, Hana, KanHdopuuja (onm 1980 mo
neHec)

TpaHKa Ha JIpxXaBHMOT yHHBep3uTeT COHOMA, POHEPT
Mapk, KanupopHuja

Main Street Arts, Hama, KamudopHrja

Marin Open House, Can Padaen, Kamdopuuja
PasHH pabOTHNHHUH (Ha mMpuMep, YiaHuUHTe Ha
arenjero)

KYPCEBH

NMpodecHoHanHa Mana

NopTpeTHpame

OcseTneHHe BO arenjero

OCHOBEH, CpelleH H BHI KYPC MO LpHO-Bena
pororpaduja

HspaBoTka Ha Konop-pororpaduu (HeraTBH-
crnajnosu)

MNOCTORNIOMCKH CEeMHHAap MO KPHTHKa

OOEPAHH H3JIOXEH

NlepCrMeXTHBK OI 3JIOrJacHHOT KBapT, Eye
Gallery, Can ®paHuMCKO, cenTemMBpH 1988
Nomurypa, Ags Gallery, Conoma, okToMepu 1987
Pa3sypHyBa4ka MOK Ha rpanoT — COH Ha npen-
rpan¥eTo, Eye Gallery, CaH OpaHUHCKO,

anpun 1986
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-

“ApkaHym: mMBOT BO KyTHja, Ags Gallery,
CoHoMa, cenTeMBpH 1985

KamupopHuja: cesep/jyr, Blatant Image Gallery,
muTcsypr, NeHcuneanuja, ampun 1985

Hopa Boja, Mendelson Gallery, NMurcSypr,
NeHcuneauuja, asrycr 1984

YMeTHHYKK (ecTwean Bo CaH OpaHUMCKO (ro ToKa-
Ha), jymm 1983, jynu 1984

Kyxna on usnoror, Presshouse Gallery,
CoHoma, anpun 1984

"AMepMKAHCKH xeHH" (camocTojHa H3nox&a),
Photo Center, CoHoma, ampun 1983

Hynra Touka, Main Street Gallery, Hana,
oxToMBpH 1981

RUBOTHHCKH HHCTHKT, Oberon Gallery, Hanma,
nexemBpH 1980

Queen of Hearts Gallery (camocrojHa H3JIO®-
sa), Kamcrora, jymu 1980

Heinz Gallery, Murc&ypr, lleHcunsaHuja,

jyun 1978

HOBM NejH/HOBM MNpaBLH: YOBEKOBaTa MOJIORGA,
Atholl McBean Gallery, CaH OpPaHUHCKO,

MapT 1977

Lamkin Camerawork Gallery, ®epdakc, maj 1975
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Opranusartop Bo Ckomnje:
My3ej Ha cCoBpeMeHaTa YMETHOCT

QOroBpoOpeH YpPenOHHK:
Crnotonanka Napnuk BapumMk

OpraHH3auxrja Ha H370X0aTa BO MCY:
BuxTopuja Bacep JuMecka

HcnoxBara e OpraHH3¥WpaHa BO COpadoTKa <o
AMEpHKaHCKHOT lUeHTap BO Ckonje

Hapapa:

HubopMaTHBHATa clyxba Ha AMEpHKaHckaTa
ambacana
Benrpan, Kaesa Munoma 46

Ja H3gasawoT:
Do E. Kagxa (John E. Ratzka)

OOroBOpeH YPenHHK:
Noperc H. Mnorxun (Lorens I. Plotkin)

Npenrosop:
nopa 0. Cmndep (Laura J. Silber)

[lpeBon HAa MaKeOOHCKH:
owHn KOp®eHCKH

Qortorpadnja Ha HacropHaTa CTPaHHLA:
Uosed Topmija (Joseph Torshia)

Komn jyTepcka obpaboTka Ha TEKCTOT:
Bpanxko BoruYeBHK

Ox3ajH H IIaKar:

MevaTHHLA Ha AMEepHKaHckaTa aMbacana BO
Benrpan

anpun 1989

Tupax: 500 npuMepoun







