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TBOPELUTBOTO HA MWOZLPAI TOPFEBUHK

MaKo 4yecTo naTu TONKyBawaTa Ha camuTe
YMETHMUM 3a CBOWTE AeNa AasaaT ejHa
,M3BpTEHA cnuKa" Ha BucTuHata, Muoapar
FopreBuK CO ejHa peveHuLa MAEjHO cocema
jacHO ro mMpoTONKYBa CEBHYMHWOT CBOj
TBOPEYKU OMyc: ,,... pearupam Ha cute
cumbonu WTO Me OnKpymyBaaT M LWTO MW
jaBaaT MOBOA 3a MOWHAHBO, COMCTBEHO
corneaysame’’.

HoH oBaa peueHuua cerako 6u mMopane na
AojajgeMe M TOa AEKa TOj BCYLLUHOCT, HU3
HOMMJEKCOT Ha AageHuTe cumbonuy,
TpaHCNOHWpaHu co efeH HeBoobuuaeH,
HpeaTUBEH jaaWK, UCTO Taka M OcTaBa U Ha
luMpoKaTa nybanMKa MOMHOCT 3a WHAWBUAYaNHW
cornejyBarba M WHTEPBEHUUU BO

cybjeHTMBHA cMUCna, BO HaYUHOT Ha
BU3YENHOTO npeuenupake Ha ercrnoHaTtor. Toa
MaKpo-cthakate M COriejyBarwe Ha MUHPO-
-HOCMOCOT €& Moebu HajouTHaTa
HapaKTEPUCTUHA W HKBanWTeT Ha HoHeuyHaTa
AUMEH3uja Ha HeroBaTa civka. HeBO3MOMHO e,
HecnpaBeAJIMBO WM BO HpajHa JuMHKWja
GecMUCNEHO Aa Ce HacTojyBa M Aa Ce MMa Hako
HOHEYHa Uen pasronyBareTo Ha

yMEeTHMKOBaTa MUCNa, HO O Apyra cTpaHa, u BO
0BOj creuuduyeH cnyuyaj HecnpaBeaavBo 6u
6uno za ce npemuHe npery aKTOT AeKa
npBobuTHaTa opueHTauuja Ha Mwuoapar
lopresuk octaBuna pnabora Tpara Ha
HEroBOTO TOJIHYBake Ha CBETOT M NOjaBuTe BO
Hero. Taa ce penepkyvMpa Bp3 HEroBoTo
TBOPELWITBO BO CMUC/a Ha BEYHOTO
MUKPOCHOMNCHO W OPraHCKO WUCTpamyBakwe W
Ha ,,MMHpOaHanu3aTa Ha Haliara Mcuxo-coMmaTcHa
KOHCTPYHUMja — Ha Hawarta bunolura
eraucreHumja’’.

YyasecHute 06AMLM, KOUWITO BO HEU3BECHOCTA
Ha 3arajoyHUOT MpaH Ha NOCTOEeHEeTo ce
thopmMupaaT Of HEHOj CHPUEH, TaMHCTBEH W3BOP
Ha cBeTnuHaTta, of GnecokoT U of nobepata Ha
MucnaTa, ce 0apas Ha 40Ar0TPajHOTO, BHATPELIHO
YMETHWUKOBO MNMpeBupake 1 MUHYLMO3HO
UCTpamyBare Ha ,MPOAONHEHUETO HA YMET', HO
MCTO Taka The ce ¥ cybBauMupaH KOHUEHTpaT Ha
TUe COMCTBEHW cornesyearba. Bo OBOj HOHTEKCT,

He OM MoMene BO UENOCT Aa Ce cornacume co
uzjaBata Ha [opreBuH BO KOja ro Herupa AM4HOTO
ampmuparse Ha cortorpachujara Kako
,IPOJONIHEHNE HA OHOTO', @ HE Ha YMOT.
3avHTepecupaHocTa 3a 6MO-CBETOT WTO
NPEeBEeHCTBEHO My 0 HaMeTHa MeAuUMHaTa #
WTO M3UCKYBA M YMHa aHrasupaHocT,
HaBECTYBajKu ro ,,MPOAOMHEHNETO HE YMET , —
lopreBuMK ro npeHece Ha MoJIETO Ha YMETHHSHOTO
E€HCMNOHWpaHke Ha WAEeUTe, TPaHCMOHMpPaHM CO
JINKOBEH je3WH. Taka NMPOAONHEHUETO Ha

OKOTO, YC/IOBEHO OJ MHTEPBEHUMMTE Ha yMOT,
ce penepkyvpa Bo obpaTHa cmucaa.

Bo 10j »circulus vitiosus« ce oasuBa u
LENIORYNMHOTO YMETHUYKO AEejCTBYBate Ha
lopreBuK, YCNOBEHO 04 NYMWHO-ABMIKEHETD, KOS
€ BCYLIHOCT CBET/NOCUHO ABUHERE, WK
NYMUHO-Tpara Ha HEroBuTe MucauM u maewn. bes
Aa ce CTpeMU Ja r'v NPOTONHYBa WMAM
aHanuTUYKKM fa rM objacHu HewTaTa v nojasuTe,
TYRY TMpuUKalyBajku ja HuBHaTa BapujabuaHocT,
YCNOBEHOCT U Kako HajObUTHO-HUBHOTO
ABUMKEHE BO BPpEMETO M BO MPOCTOPOT,
nymMuHo-coTtorpachuute Ha OpreBUR ce exo Ha
efAeH HPUMK W anen 3a XymaHu3auuja Ha CBeTOT
M 32 BpakakeTo Ha HawwuoT uarybeH, oTyreH
yoBeH. Bo Taa cmucna, HEroToBO AENO, 4vjallTo
npukamaHa dopma He ce WAEHTUURYBa CO
npeno3Hatnueute, BoobuyaeHu obauum op
CEHOjAHEeBHWOT HMBOT, BO CYLUTMHA € MMAacHWK Ha
AYXOT Ha HeroBoTo Bpeme. Toa AeNo COApHMU
TakBa MAejHa M YOBEYKa MOBP3aHOCT, Koja e
nocuiHa OTHONKY BO Jenata Ha (urypaTMBHaTa
yMmeTHOCT. TOj He npallyBa 30WITO U HE HamyBa
HaKo, — EeNHOCTAaBHO HW OCTaBa eAHa MauHa
npasHuHa BO AnabounHaTa Ha cBecTa U Ha
Ayuiata, 0l KHOja Hako €X0 SBOHW BEYHOTO
npawate »quo vadis homo?«

Hanywrajim ro cy6jeKTUBHWOT, UHAUBUAYANHUOT
CBET Ha eAuHKara, genoto Ha [opreBuH,
OTHPUBAjKKM HM ja ApyraTa cTpaHa Ha Mmeaunjarta
— AyXOBHaTa no3aAuHa Ha YOBEKOT U Ha
CBETOT, BCYWHOCT CO TaKBa LUMPOYMHA,
KOMIMIEKCHOCT U aHraiupaHocT npoaupa Bo
CYWTUHCHUTE, OMWWTO4YOBEYKM npobBnemu, BO
rpaBMTaLMOHOTO CPEAMILTE HA CBOETO BpPEME,
CTaHyBajHW HONEKTUBHO AEN0 BO OBOj HaL
coBpeMeH U pasbpaHyBaH CBeT, Oeno 3a Hoe
Kapn Jyur 6u pexon peka ,He ru 3acera camo
noeauHUMTE, TYRY 3acera MHOrymuHa'.

Buktopuja BaceB [umecHa




BMOrPA®CHKU NOLAATOLMU

3aBplIMA MeauuuHa Ha GenrpaackouT
YHUBEP3UTET.

UNleH € Ha APYLUTBOTO Ha AMKOBHUTE YMETHULM Ha
NpPUMEHETUTE YMETHOCTM W Au3ajHepuTe Ha
cpbuja.

npodecuoHanHo pabotn Bo obnacra Ha
BU3YENHUTE HOMYHMHKauuW, doTorpadcruoT
Au3ajH M MeauuuMHcRaTa doTorpacwja.

ce 3aHMMaBa CO UCTpaiyBake Ha MCTOpujaTa Ha
doTtorpadmjara.

HuBee u pabotu Bo Genrpags.

agpeca: cTaHKa Bpasa 6, 11000 Georpag
ten: 011/457-589

CTYAMCHU maTyBama

erunet, rpuuja, Typuuja, utenuja, Lwnaduja,
cccp, adrauja, MoJicka, Yccp, yHrapuja, cojy3Ha
penybauka repmanuja, LWBajuapuja, dpaHumja,
Xonangmja, Opasun.

jgenata My ce Haoraart BO 30upHUTE

My3€0T Ha npuMeHeTa yMmeTHocT, Gernpag,
My3ejoT Ha npumeHeTta ymeTHocT, bGenrpap,
My3ejoT Ha coBpemeHaTa ymeTtHocT Benrpag,
My3€ej Ha rpajg poBukb, My3ej LeTutbe, ranepuja
Ha cCOBpeMeHaTa YMEeTHOCT, HOBW caf, ranepuja
,Hajemaa neTpoBuK'', yaval, 36upHa Ha
MaHacTUpOT XunaHpap, Xankuauku, rpumja, Mmysej,
HWW, ranepuvja, Kynpuja, ranepwja, cady, 6enrpag,
My3ej Ha coBpeMeHaTa YMeTHOCT, cao naofo,
My3ej Ha MOAepHaTa YMETHOCT, cao naono
6pasun v BO NOBeHe NpuUBaTHW HONEHUWM BO
3eMjaTa M BO CTPaHCTBO.

CaMOCTOJHH H3NOHOHU

1951 ,nnaHuHn’ — ranepuja Ha JOMOT Ha
weneanuuapute, benrpag

1952 nej3aw’’ — Hnyb Ha ocHOBHaTa
opraHusaumja ctaHko Bpas, Genrpap

1957 1ll camocTojHa uanomba Ha doTorpacuu,
ranepuja Ha rpachM4HMOT HONEHTUB,
Genrpag

1961 wusnowba Ha coTonpacum, ranepuja Ha
AOMOT Ha HyATyparta, HOBa XyTa

1963 uetupmecet u Ase doTorpacdum —
,,IPUpoja-4yoBer’”’ — My3ej Ha
npuMeHeTata ymeTHocT, 6enrpas
,,aNncTPaKTHO-KOHKPETHO' — u3nomba Ha
dotorpachun, Mysej Ha rpas cybotuua.

1964 ,,ancTPaKTHO-HOHKPETHO'' — My3ej Ha rpaj
pOBUH

1968 peTtpocnekTuBHa uanowba 1944. po 1966.
— ranepuja ,HajemAa NeTpoBMK', yayak
10 aHTOBM W 1 nopTpeTr — ranepuja
rpachuukn KonekTuB, Benrpap,
,comartcku Metadopu’’ — My3ej Ha rpag
pOoBUH:

1967 wu3nomba Ha 80 cdoTorpadmu, ranepuja Bo
HyHwTaTt, 6pHO

1968 ,eHa M KameH' — ranepuja ,,KameH
manu', uaetar

1970 doTorpadmja, au3ajH Ha muoapar
rOpreBUH — rajepuja Ha nNpuUMeHeTu
yMeTHocTu, Genrpan
NOPTPETU Ha YMETHUUM — ranepuja ryd,
3arpeb6 — crapu rpag
MUOApar ropreBMk — mana ranepuja,
npara

1971 nopTpeTv Ha GenorpajcHuTe yMeTHULM —
canoH Ha My3ejoT Ha npumeHeTa
ymeTHocT, Benrpapn

1972 nopTtpetu Ha OenrpajchuTe YMETHUUU —
AOM Ha KyaTypara, yaua
,FO rpajea repjan’’ — HapaTtaw, repjan
yMeTHu4RM coTorpacdmm Ha mMuozpar
ropreBuk — epnaHreH msnowba Ha
choTorpachmn — CTYAEHTCKU HYNTypeH
LeHTap, HoOBW cag

1976 parateto Ha MeranononucoTt, Gpasunuja

1977 100 dhotorpachum u coTocnvHm — My3ej
Ha8 MoJAepHaTa YMETHOCT Ha cao naono,
Bpasun
,parakeTo Ha Meraaononucotr’ —
ranepvja BO TBpAMHATa, HUL




1978 ,NYMMHORUHETU' ' — CaNOH Ha My3ejoT Ha
coBpemeHata ymetHocT, Genrpag,
ranepuvja Ha coBpeMeHaTa YMETHOCT, HOBY
can, My3ej Ha coBpemeHara YMEeTHOCT,

cKonje

1974
1975

1979
no3HauajHu rpynHu M3nobm

1951 — Genrpaa, 1952 — 6Genrpaa, capaeso,
MuHxeH, sarped, Genrpaa, 1954 — cHonje, HuL,
nykcembypr, 60pao, uMKaro, NpPULLITAHA, CEapuHr,
1955 — KenH, HOBM cag, 6opao, 1956 — KenH,
Genrpas, 1957 — wmockBa, 6opao, maapua,
BapuenoHa, GyeHoc avpec, 1958 — 3perbaHuH,
6enrpag, 6pHo, mMenbypH, cyTjecHa, OCWUjeR,
BapluaBa, 1959 — 6enorpaj, TOKWO, OcCaKa, HYy
nenxu, 6ombaj, 1961 — Genrpag, 1962 —
Genrpag, 1963 — Genrpaa, uctoueH GepiuH,
6yaumnewsTa, mockBa, 1964 — aabnui, aHrauja,
mybmana, 6enrpaa, 1965 — avrauvja, 1969 —
yauak, 1970 — Genrpag, 1971 — mybmbaHa,
1972 — ToKuo, Genruja, 1973 — Oenrpag, 1974
— 6Genrpag, 1975 — my6mana, 3arpeb, 6enrpas.

no3HayajHu Harpaau

1951 Il Harpaga Ha | penybnuuxa usnowba Ha
dotorpachun, Genrpas

npea Harpaja Ha | yHuBep3auTeTcHa
uanomba Ha ymeTHwWuyka doTorpacmja,
6enrpag,

BTOpa Harpaga Ha chra Ha cpbuja, Genrpas
nnaketa ,JaHes nyxap' 1814—1864,
capaeBo

npea Harpaga Ha MeryHapogHarta uanowba
Ha cotorpacun — d.n.a.n. KeaH

npBa Harpaga ,,3/1aTeH uenuH', Benrpag
,npBa Harpaga’, maapui, GapuenoHa
anatHa nnaketa Ha VIl n3nombu Ha
jyrocnoseHckata coTorpaduja, ocuer
anatHa nnaketa (I Harpaja), canoH Ha
cdororpacuja ,,20 ortomspu™, 6enrpan
nnaKeTa Ha yaynyc, usnoxba Ha ynynyc,
G6enrpan

jybunejHa nnaketa ,,aHactac joBaHOBMR',
Genrpag

1953

1956

1957

1958

1963

1870

nnakeTa Ha yaynyc 3a rpaduyry Au3ajH,
caeM Ha HHuru, G6enrpag,

Harpaja ,rpucuja — 1971, poBum
Harpaga Ha XVI| OKTOMBpUCKM canoH Ha
JIMKOBHUTE W NPUMEHeTUTE YMETHOCTH,
Genrpag

Harpajia Ha My3ejoT Ha rpag POBU,
POBUH:CHA YMETHUUYKA HONOHW]a, pOBUt:

Jybunapna nnaseta YNYNYAC-a




HaTtanor
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51
52
53
54
55
56
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59
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65
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72
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K792
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1976
1976
1976
1976
1976
1977
1977
1977
1977
1977
1977
1977
1977
1978
1978
1978
1978
1978
1978
1978
1978
1978
1978
1978
1979
1979
1979
1979
1979
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nnaTHo
nnaTtHo
nnartHo
naaTtHo
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nnaTtHo
nnaTtHo
nnavHo
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1700
1230
1700
1230
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X

KX X X X X X X X X X X X X X X X X X X X X X X X X X X X

1230 MM
1230 MM
1230 MM
1700 mm
1230 Mm
1230 Mm
1230 mm
1600 mm
1230 mm
1700 Mm
1230 mm
1550 MM
1230 MM
1230 MM
1700 mm
1230 MM
1230 MM
1700 mm
1700 Mm
1230 MM
1700 mm
1230 MM
1230 MM
1230 MM
1230 MM
1230 MM
1230 MM
1230 mm
1230 mMm
1230 MM

€HKCMoHaTUTe Ce peann3mpaHy YHUKaTHO Ha NaaTHO NpeMaYykaHo CO CBETJIOCHO
oceTauBa eMynsuja, a ekcnoHatute of 6poj 25 no 30 uxTepseHTHO ce GoeHu.
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BIOGRAFSKI PODACI

MIODRAG DJORDJEVIC Zivi | radi u radu.
Diplomirao je medicinu na Beogradskom univerzitetu.
Clan je Ud ja likovnih ika primenjenih
umetnosti | dizajnera Srbije.

Profesionalno radi u oblasti vizuelnih komunikacija,
fotografitkog dizajna, medicinske fotografije.

Bavi se istrazivanjem istorije fotqgrafije-

Adresa: Miodrag Dordevié, Stanka Vraza 6, 11000 Beograd

Tel.: 011 '457-589

Studijska putovanja

Egipat, Greka, Turska, Italija, $panija, SSSR. Velika
Britanija. Poljska, CSSR, Madarska, Savezna Republika
Nematka, Svajcarska, Francuska, Holandija, Brazil.

Dela se nalaze u zbirkama

Muzej primenjene umetnosti, Beograd; Muzej savremene
umetnosti Beograd; Muzej grada Rovinja; Muzej, Cetinje:

Galerija savremene umetnosti, Novi Sad; Galerija

.Nadeida Petrovié=, Catak: Zbirka manastira Hilandara,
Halkidiki, Gréka; Muzej, Nis: Galerija, Cuprija, Galerija
SANU, Beograd; Museu Arte Contemporante, Sao Paulo,

Museu de Arte Moderna de Sao Paulo, Brasil i u vise
privatnih kolekcija u zemljl i inostranstvu.

Biography

MIODRAG DJORDJEVIC lives and works inJ!e:qrade. He is

ja graduate of the Medical School of Belg Y
He Is a member of the Applied Arts and Designers’

Association of Serbia, and works professionally in the
icati hic design and

fields of visual r pl
medical photography.
* His special field o

f
Add Miodrag D!

Address: Miodrag Djordjevié, Stanka Vraza' 6,
11000 Beograd, Yugoslavie Tel. 011, 457-589

Field trip research:
Egypt, Greece, Turkey, ltaly, Spain, USSR, Great
Britain, Poland, Czechoslovakia, Hungary, Federal

Republic of Germany, Switzerland, France, Holland, Brazil.

His works-are in the collections of:

the Museum of Applied Arts, Belgrade; the Museum of

Modern Art, Belgrade; the Museum of Rovinj; the

Museum of Cetinje; the Gallery of Modern Art, Novi Sad:
the "NadeZda Petrovié” Gallery, Cagak: the Collection of
the Monastery Hilandari, Halkidik, Greece; the Museum
of Nis; thefGaJlary of cnudprua; the Gallery of the Serblan
Acad a Arts, Belgrad

the Museu

a ' 'l
Contemporante, Sso Paulo; the Museu de Arte Moderna

Yy
interest is the history of phatography.

de Sao Paulo, Brazil, and in
in the country and abroad.

private

SAMOSTALNE [ZLO2BE

1951,
1952.
1857,
1961,
1983,

1964.
1966.

1867.
1968,
1970,

1971,

1972,

1276.

1977.

1978.

«Planines — lzloZba fotografije, Beograd,

Galerija Doma Zeljeznicara.

«Pejzai« — izloiba fotografije, Beograd, Klub osnovne
organizacije Stanko Vraz. .

1il samostalna izlotha fotografije, Beograd,
Galerija Grafitki kolektiv.

Wystawa fotografi, Nova Huta, Galerija Doma
kulture. .
Cetrdesetdve lotogralije — sPriroda-Coveks,
Beograd, Muzej primenjene umetnosti.
«Apstraktno-konkretnos —-izloba fotografije
Subotica, Muze| grada.

«Apstraktno-konkretno«, Rovin], Muze] grada.
Retrospektivna izloba 1944. do 1966, Cadak.
Galerija ~Nadeide Petroviés,

10 aktova i 1 portret, Beograd, Galerija Grafigki
kolektiv.

sSomatske metafore«, Rovinj. Muzej grada.
Vystava 80 fotografii, Brno, Dum panu z kunitatu.
«2ena i kamene, Cavtat, Galerija -Kamen mali=,
Fotografija, dizajn Miodraga Dordevi¢a. Beograd,
Galerija pri jenih I, Uzun Mirk
Muzeja primenjene umetnosti.

Portreti umetnika, Zagreb-Stari grad. Galerija GUF.
Miodraga Bordevica, Prag, Mala Galerle.

Portretl. beogradskih umetnike, Beograd, Salon
muzeja primenjene umetnosti.

Portretl beogradskih umetnika, Cagak, Dom kulture.
Portreti umetnika, Zagreb-Stari grad, Talerija GUF.
»Gradili su Derdap«, Karatai, Derdap.

Kunst-fotos von Miodrag Dordevi¢, Erlangen.
Stadtmuseum.

{zlo3ba fotografije. Novi Sad, Studentski kulturni
centar.

lzlozba sNascimento da Megalopole-, Brasilia,
av. das Nacoes.

100 fotografika i fotoslike, Sso Paulo Brasil,
Museu de arte moderna da Sao Paulo.

»Radanje megalopolisa«, Ni§, Galerija u Tvrdavi.
sLuminokinetis, Beograd, Salon Muzeja savremene
umetnosti.

VA2ZNUE GRUPNE (ZLO2BE

1951,
1952,

1954.

1956,

1858.

Republi2ka izlotba fotografsk B d
Prva izlotha planinarske fotografije Jugoslavije,

Beograd f
Medunardodna izlotba umetnicke fotografije,
Sarajevo

Prva uni ka izlokba ke fi fi

Beograd
Medunaradna izlotba fotografske umetnosti
SFKAJ (FLAP.), Beograd
w izlotba jugosl: ke fotografij
Sarajevo

Minhen

Medunarodna izlozba umetnidke fotografije, Zagreb
Medunarodna izloiba fotografske umetnosti,
Beograd

8 izlotha iEk

A,

fotografije

Skoplje
Republitka izloba fotografije, Ni&
Salon International d'Art Photographique,

Luksemburg
Med: dna izloiba ke fotografije,
Skoplje

Salon International d'Art Photographique, Bordo
International Exhibition of Photography, Cikago
{zlozba fotografije Kosmeta, Pristina

lzlotba eJohn Cockerills, Searing

Internationale Hochschule -Foto-A Il Keln
Izlotba . jugoslovenske fotografije, Novi Sad
Salon | d'Art Ph h Bordo

grag

Medunarodna izlodba FIAP., Keln
Mldurl:ldrndm izlozba fotografske umetnosti,

Beog
Medunarodna izlodba umetnitke fotografije, Moskva
Salon | d'Art Ph Bordo

E i | Universitaria de Fotograf
da M Madrid i !

Salon International de Arte Fotografico, Buenos
Aires

sUmetnost u sluibi Sovekas, ULUPUS, Zrenjanin
wLjudi | planine« i izloba planinarske
fotografije, Beograd

Medunarodna studentska izloiba fotografije, Brno
The Third Mell ional of
Photography, Melburn

1959,

1961,
1862.

1963.

1964.

1870
1871,
1872

1973.
1974.

1875.

Izlotba planinarske fotografije, er
Vill savezna izlotba fotografije, Osij .
Izlozba jugoslovenske fotografijs, Varkava

Lzlozba fotografije &lanova ULUPUS-a. Beograd
Iz2lotba jugoslovenske fotografije, Tokio, Osaka,
Nju Delhi, Bombsj

Salon fotografije »20 oktobare, Beograd

sLjudi i pl LV izloiba pl ske
fotografije. Beograd

Medunarodna izlotba fotografske umetnosti,
Beograd

Izlotba jugoslovenske fotografije. Iatnni Berlin,
Budimpesta, Moskva

Irish Salon of Photography. Dablin

Camera Art Camberly, Velika Britanija

Izlo3ba &lanova SLUPUJ-a, Ljubljant

1zlozba radova likovnih umetnika fotografije
SLUPUJ, Beograd

The Fifth Essex Salon of Photography. Southend-on-
-Sea, Velika Britanija

. Savremena jugosiovenska fotografije, Cadak,

Umetnitka galerija -Nadeida Petrovics

lzlotba umetnitke fotogratije u Srbiji, Beograd,
Muzej primenjene umetnosti

BIO 4 (Bijenale industrijskog oblikovanja),
Ljubljana :

»Global eyes«, Tokio

«Interieur 72+, Kortrijk, Belgija

IV medunarodna foto-kino izlozba, Beograd

V International Biennale de I'Affiche, Varava

| Savezna izlozba fotografije &lanova SPID-YU,
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‘MIODRAG

DJORDJEVIC

1. §. Fotografije koje sada izlazete samo su deo sirokug
opusa koji podrazumeva vrlo raznovrsna interesovanija.
vvek upravljena ka kreativnom, ka istrazivatkom i kada
su u pitanju svetlosne forme koje sada prikazujete, i kada
pratite beogradski likovni Zivot kroz dela i licnosti
umetnika ili otkrivate svetu stare | esto zaboravljenc
vrednosti nase proslosti. Kojoj oblasti pripadaju
fotografije koje sada widimo? ° &

M. Dj. Dvadeset godina pratim fotografijom procese
zivota oko sebe, reagujem na sve simbole koji me
ekruzuju i keji mi daju povoda za drukcije, sopstveno
videnje. Stvaram u krugu, u cik'usima, koje sam tako i
izlagao: bili su to najpre ciklusi posveceni planinama pa
portretima, zatim zeni. pod nazivom Somatske metafore:
sledio je ciklus fantastike i skrivenih svetova, a sada
istrazujem kinetsko-svetlosne efekte koji su me odavno
priviagili i u kojima pronalazim neiscrpno bogatstvo izraza,

I. 5. Vase sadasnje fotografije bi se mogle tumagiti kao
slikarski &in svetloséu, uz adekvatne tehnoloske postupke
i ¢nosti. One nisu, im, samo apstraktna
likovna igra jer se nasluéuje da im Vi dajete i drugi
smisao. Kako Vi tumagite svoju seriju lumino-kineta?

M. Dj. Eksperimentisem, trazim, probam. gresim, biram,
odbacujem, prihvatam i nerado tumacim, ali kad vec
pitate: neprihvatljiva mi je podela na apstraktno i
konkretno, i mislim da je upravo fotografija dala dokaz
da su najapstraktnije forme u stvari kon"~:tne, da potiéu
ili .dotiéu realni svet. Na tom saznanju ,e i postavljena
ova moja izlozba na kojoj apstraktni oblici. kako*je rekao
prilikom moje proslogodisnje izlozbe u Muzeju moderne
umetnosti u Sao Paulu brazilski kriticar Alberto
Beuttenmiiller, evociraju istovremeno i makro i mikro
kosmos. Po njemu, to su tragovi kosmickih kretanja
nama nepoznate materije, =imaginarni itinereris,
putovanja kroz univerzum, i u tom smislu ja pokuZavam
da sledim misao da umetnost humanizuje svet, da

najavljuje buduce, da predsk jos Ali,
istovremeno, te forme bi mogle da potiéu i od*
i liza nase psih ke k ~— nade

biolodke egzistencije. Inage, nemam afinitet prema
literarnim tumaéenjima likovnih dela, ne volim ni nauénu
fantastiku, ali pridajem veliku vainost istraZivanju
plastiZnog. | sva moja traganja koja sam ispoljavaa kroz
cikluse prikazivane na izlozbama, svode se na Zelju da
fotografiju afirmiem ne kao produfetak oka, veé kao
produZetak uma U tom smislu sam poku3ao da moj
dosadadniji opus pokaze sublimirani koncentrat tih
traienja | sopstvenih videnja.

1. S. Kakav Je tehni&ki postupak pri izradi ovih fotografija?
Mislim na fototehnologiju koja odvaja ova Vada dela od
neke vizionarske slike ili grafike.

M. Dj. Pogetak je u fiksiranom svetlosnom izvoru. bilo
kom — od plamena do lasera; zatim dolazi mobilni.
instrument, camera obscura. Da ne bude nesporazuma —
eksponati ove izlozbe nisu fiksirani trenutak nekih
postojecih situacija veé sami po sebi primarni kreativni
znak. Luminokineti koje danas izlaiem ne pripadaju
fotografiji, kao Sto ne pripadaju ni klasiénom konceptu
slike: oni su LUMINO-KINETI, koji samo u stadijumu
radanja koriste i neke od fototehnolo3kih procesa.
Radim | bez kamere, tako $to na foto-osetljivu povrdinu
koju pokre¢em delujem svetlo3éu, dalji procesi su
klasiéni. Posle dugog lutanja usvojio sam platnenu
podlogu | d ski format kao dek |
moje slike. Da bih za izloZbu napravio izbor od tridesetak
dela, potrebno je nekoliko hiljada eksperimenata, jer
neistraZenim putevima Gesto dolazim do uspelih rezultata
-ali i neuspelih. U pocetku, najveci deo rada je bio

prep slu¢aju, kasnije osmisljen
i planiran, voden Zeljenim pravcem. Pa ipak, uvek ostaje
deo nepredvidljivog, velika ¢ar stvarala3tva.

1. 8. Kako Vi u sebi mirite istrazivaga i iskusnog znalca?

M. Dj. Cini mi se da bar tri paraleina puta postoje
istovremeno u meni: jedan je profesija, drugi skola,

tre&i hobi.’ Profesija, to dugogodisnje bavijenje
kreativnom | primenjenom fotagrafijom, omoguéila mi |e
da otkrivam i nalazim vrednosti likovne prirode i znacaj
dokumenta kao beleZenja svoga doba. Drugi put je skola:
kao diplomirani lekar imao sam priliku da se jedno vreme
aktivno bavim medicinom Sto je ostavilo traga na moja
interesovanja za bio-svet, za svet najsitnijih Eestica koji
ne samo $to uslovljavaju zivot vec imaju i svoje
izvanredno likovno postojanje. Najzad, treci lik je vezan
za moj .hobi, sakupljam konkretne, prirodne zwukove i u
tom pogledu sam veliki poklonik John Cagea. Slusajuéi
muziku, ja je vidim iskljugivo kad pokret i moZda upravo
u tom oseéanju pokreta i jeste poreklo mog interesavanja

za fotografiju koju sada izlafem i koja & sva pos
kosmogoniji koja moze samn ga se pradozen

1. S. Kako Vi vidite polozaj fotografije izmedu filma i
slikarstva gde se mnogi ici svesno priblizavaj
fotografiji?

M. Dj. Fotografski medij ima svoje autonomno mesto u
svetu kreativnog { samo se dodiruje sz slikom i filmom.
Savremeni trend totalnog fotorealirma u slikarstvu vodi
u apsurd.

Veliku pomo¢ u sagledavanju toga pruzio mi je Oto Bihalji
Merin koji je medu prvima ukazao da svako weme ima
svoj medij. i da nasem dobu pripada svetlost. S druge
strane, Lazar Trifunovi¢ je veoma uverljivo pisao da u
i vrene vise nije podelj izmedu
sedam muza, ve¢ da je ine haziéni fenomeni, izmadu
ostalih i fenomen svetlosti. 5

L S. Kaka vidite svoj dalji kreativai put?

M. Dj Zapoieo sam ciklus kolaza svetlosnih Luminokineta
i sekvenci ljudskil formi, apel coveku koji je i suvide
2aa0 u kosmos da se na vreme vrati svojoj zemlji.
Zavriavam izlozbu sFantasti€no=, sprovedenu u
tehnologiju interventne fi fi

_nadeg prvog fotografa Anastasa Jovanovica.

(Razgovor vodila Irina Subotic)
9.05.1978

MIODRAG
DJORDIEVIC

1. 8. The photographs you are now exhibiting are only &
part of a broad opus encompassing highly diverse
interests. But you are* always in search of the crestive,
you explore. be it in these light forms now on show, be
it when you follow Belqrade’s art life through the worka
and personalities of its artists, or be it when you evoke
the old and often forgotten values of our past. Which
sphere do the photographs we are looking at now
belong to? G

M. DJ. For twenty vears now | have been following,
h the medium of ok phy the e of life

around me. | react to all the symbols which surround me

as | shape my own vision of things. I;work and exhibit

in cycles: my first cycle was devoted to mountains and

the second one to portraits.*Then came my cycle on

women entit'ed faph . foll d by *

the cycle of. fagtasy and hidden worlds. Just now ,

1 am exploring kinetic light effects which have long

attracted me and In which | find an inexhaustible wealth

of gxpression.

1. 8. Your present ph phs could be preted as an
act of painting with light, using appropriate technological
procedures and possibilities. However. they are more
than an abstract exercise in art, for you seem to give
them another meaning as well. How do you explain your
series of lumino-kinetics?

M. Dj. 1 experiment, search. make errors, choose, throw
away. accept and | reluctantly give explanations. but since
you are now asking | cannot accept the classification in
abstract and concrete. | think that photography itself has
proven that even the most abstract of forms are in fact
concrete.

M. Dj. | cannot accept the classification in abstract and
concrete. | think that photography itself has prpven that
even the maost abstract of forms are in fact concrete.
They induce or touch the world of reality. Indeed, this
exhibition is based on this belief. Abstract forms — as
the Brazilian critic Alberto Beuttemiiller sald during my
exhibition in Sae Pdulo’s Museum of Modern Art last

year — evoke both the macro and the micro cosmos.
According to him. these are the traces of, cosmic motion
by what are to us unknown matter, “imaginary itineraries”, -
journeys through the universe. This is how I am trying
to pursue the idea that art humanizes the world, that it
heralds the future, predicts the still inconceivable. But.
at the same time. these forms could also originate from-
micro-analyses of our psycho-somatic constitution — from
our biolagical being. | have no affinity for literary
interpretations of works of art. | don't like science fiction
either, but | attach great importance to exploring the
plastic. This exploration, as witnessed in the cycles
shown at my exhibitions, hoils down to the desire to
affirm the photographs not as an extension of the eye
but as an extension of the mind. I have tried to have my
work show a sublimated concentrate of these
investigations and of my own visions.

1. 8. What technical procedure do you use in making
these photographs? | am thinking of the phot hinol
which distinguishes these warks from a visionary
painting or graphic work.

M. Dj. | start with the fixed suurce of light whatever it
may be — from a flame to a laser beam: then comes the
mobile instrument. the camera_ obscura.
The luminokinetiks | am now exhibiting" do not helong
“.' the p.hnlngvaphy just as they do not belong to the
of painting: they are lumino-kinetice
vsich only in the. process of being created {ise some of
the phototechnological procedures. But, | also work without
a camera by putting light onto a moving photo-sensitive
surface. All the subsequent processes are ordinary.”
Several thousand experiments have to be made hefors
I can select some thirty works fol an.exhibition. In thia
case there were over five thousand. because unexplored
paths often lead to successful results but they also
entail taking the wrong turn-offs. In the beginning. the
greater part of the work:was spontaneous, unconscioud,
left to pure chance: later it was delibarate and planned
in & certain direction. Yet the unpredictahle still
remains the great charir ofcreativity,

1. 8. How dd' you reconcile the explorer in nnd. the
experienced, expért? i i i

M. DJ. | have at least three parallel lines in me: the
first is my profession, the second is my schooling, a
the third is my hobby. My pi that long: d
commitment to creative and applied art photography has
enabled me to .uncover and find the diverse values of the
fine arts and the importance of a document as a means
to record our times. Then again as physician | was at
one point actively engaged in the field of medicine, and
this has influenced my interest in the bioworld, in the
workl of minute particles which not only determine ‘life
but also have their own extraordinary plastic art
exsistence. Finally, there is my hobby: | collect concrete.
natural sounds and in this respect | am a great adinirer
of John Cage. When 1 listen to music | see it solely as
moavement and It is perhaps this feeling for motion that .
lies at the heart of my interest in the photographs on
exhibit now. They are all devoted to a cosmogony which
can only be forefelt.

1. S. How do you view the position of photography as
lying between film and painting where many artists are
consciously approaching photography?

M. Dj. The medivm of photography has its own
sutonomous position in the world of the creative and
only touches upon painting and film. The contemporary
trend of total photo-realism in painting leads to the

aksurd.
Oto Bihalji Merin was instrumental in helping me to
realize this. He was emong the first to point out that
every age has its own medium and that light belongs 1o
ours. On the other hand Lazar Trifunovié has very
persuasively written ‘that art today is no ‘onger divided
among the seven muses but rather consists of basic

h including the ph of light

L 8. How do you envisage your future work?

M. DJ. | have started a cycle of light callages,
Luminokinetics. which T am now exhibiting. and a sequence
of human forms which is an appeal to man who has
penetrated the cosmos too far to return to Earth belore
it is too late. | close the exhibitlon ,fantastically™
carried out in the interventive photography technology
inspired by the work of our first photographer Anastas
Jovanav

(Interview by Irina Subotié)
9.05.1978
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NpearoBOp W NOArOTOBKA Ha KaTanoroT: BUKTOPWja Baces LMMECHa
rpachuuko 06AMHYBare: HWKONA MaCHMKOBMK, MaTuja POAWMKU

neyaTeHo BO: LUKOAA 3a MHAYCTPUCKO obnvryBawe, Genrpas
Tupaw: 500
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