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XXAHETA PAJEBCKA CMMPOBCKA

Buorpadcuja

1959 Poaena Bo butona, MakegoHuja
1978-82 Crtyawm Wctopuja Ha yMETHOCT CO
apxeonoruja, YausepauteTt Ckonje
1981-86 Crtyauu Npadmka n MOAHO Kpeuparse,
MakynTeT 3a NMKOBHU YMETHOCTH,
Ckonje, kaj npochecopute JparyTuH
AspamoBcku - ['yTe, AumnTap
ManuzaHos u Jparuua Cnavk
CrtuneHawja, TekcTuneH BoONHapcKu
KombuHaT Togop Liunoeckun MeppaH,
TeToBo
CraHyBa uneH Ha [INTYM u
MefyHapoAHOTO APYLUTBO HA JIMKOBHU
ymeTHocTy International Association of
Art to the United Nations Educational
Scientific and Cultural Organization,
A.lLA.P.UNESCO co ceguwte 8o Mapua.
Pa6oTu Kako caMocTOeH KpeaTop BO
BonHapcknoT KombuHat TeTekc-TeToso.
Cryguu Meparorunja, PakynteT 3a
TNIMKOBHW YMETHOCTH, YHUBEP3NTET
Ckonije.
UneH Ha YMeTHWYKO »wupu Ha [TYM.
2Kupu Ha New Face 2004, nzbop 3a
HOBO nviLe Ha 2004.
WHcTpykTOp HAa WHCTUTYTOT 3a TeKCTUN
Ha YHuBepauteToT CB. Kupun u
MeTtoawj, Ckonje, MakegoHuja

1981

1986

1986-91

1991-92

2004
2004

2003

Agpeca: Majakoscku 6p. 26, 1000 Ckonje,
MakegoHruja,

Danziger str. 3, 85435 Erding, Germany

Ten: +389 2 321 2624, Mo6: +389 70 242430
e-mail: comprad@mt.net.mk
www.proarts.com.mk/zanetartist
info@proarts.com.mk

CenekTupaHu rpyrnHu

1 MHTepHaUUOHAaITHA N3NoXKOu

2000 butona, 3-To MefyHapogHo rpauyko
tueHane, 3asog, Mysej u Manepuja.
Pauunbopa, Moncka, 3-to MefyHapogHo
6ueHane Ha rpaduka, UpTex, Man
chopmaTt u ekcnubpuc.

Ckonje, lpachunyka paboTunHula, Cysa
urna, Ilcon MHctutyT OTBOPEHO
OnwTecTBo, thoHgauwja Prohelvecia
Benec, 1-80 MefyHapoaHo bueHane Ha
mana rpacuka, ['pauykn Kpyr,
JlnkoseH canoH, Hapogex my3ej - Benec.
Benuko TpHoeo, byrapwja, MeryHapoaHa
KOJOHKWja U u3noxea, rpaduka, man
hopmar.

Ckonje, Makegonuja, ANYM, Myaej Ha
rpag Ckonje, MoguviiHa nanoxoa Ha
ONYM.

Ckonje, Makegonuja, ANYM, MopTtpeT -
AsTOnNoOpTpET

2000

2001

2002

2002

2004

2004

2004 Ckonje, MakepgoHvja, AJTYM, MopTpeT -
ABTOMNOPTPET, NpocTopun Ha OJTYM
2005 Ckonije, Bubnnoteka HYB, Mpadmka -

ANYM

CamocTojHU U3nox6u

2001 Ckonije, My3sej Ha rpag Ckonije,
OTBOpPEHO rpacdhn-Ko CTYANO

Cxonje, KWL, KynTypHo nHopmaTtuseH
LeHTap, rpacuka, MakegoHuja

Oxpupg, 3aBof 3a 3alTuTa Ha
CMOMEHULMTE Ha KY/TYPaTa u HapoAeH
Mysej Ha Oxpug, nutorpadmija,
MakepgoHuvja

MuHxeH, MepmaHuja CTYAUCKW NPecToj
80 Munhener Lenbach Kunstlerhaus -
Steindruck Munchen, Ha
creuunjanuavparse Ha Jlutorpacuja
JyrozanageH YHusepanTeT Heocut
Puncku, Bnaroesrpaga, Byrapuja,
rpadukun 1 MogHa peeuja co Hosuua
TpajkoBcKK

Teatap WeaH Bazoe, Cocbuja, Byrapuja,
rpachukm co Hosuua TpajKoBCKK

Prima Centar Berlin, Germany,

rpachuku co Hosuua TpajKoBCKU
Ckonje, My3ej Ha coBpemeHa yMeTHOCT,
Ckonje, rpacvku co Hosuua TapKkoBCKK

2002

2004

2003-04

2004

2004
2005

2005

Harpagw
2000 3natHa MNnakeTta bunjaHa 3a camocTojHKu
kpeatopu, Ckoncku Caem, MakegoHuja
BnarogapHuua bunjaHa 3a ycnelueH
HacTtan, Ckorcku Caem, MakegoHuja
3narHa MNnakeTa BunjaHa 3a caMocTOjHN
aBTopu, Ckoncku Caem, MakepaoHvja
OTKynHa Harpaga Ha HapogHa
YHuBepauTeTcka bubnuoteka 3a
rpachuka, 33-Ta roguHa rpaduyKa
nanoxoba Ha OJ1YM, Ckonje, MakeaoHwuja

2001
2002
2002

MpuBaTHW CTYAUCKM NaTyBara

Wranvja, ®paHuuja, LBeacka, Asctpuja, Byrapuja,
Typuwija , M'puuja, l'epmaxuja

PaboTu kako cnobofeH yMeTHUK BO CBOE aTer-e
Ha rpadumKa 1 yHUKaTeH TeKcTun.



MeTamopcoan BO KOU pacTe XUBOTOT - rpachuyKoTo TBOPELWTBO Ha XKaHeTa Pagescka CrnmpoBcka ce
pa3BuBa HU3 OBE TeMaTCKu cepuu: npeTxogHuTe “MpoctopHn Metamopchoau” Bo NMHOPes, U HajHoBaTa cepuja
WpeHTuTeT paboTeHa Bo inTodhpadcka TexHuKa.

Cepuvjata “MeTamopco3n” Bo 3aBplwiHata w3sefba cTaHyBaaT 3rycHaTO HaCeneHn KOMMo3uLnK,
WCTIPENIIETEHN BO TYCTW NIMHUCKWU CTPYKTYPU U ANaboku KONOPUCTUYKW TOHOBW, EKCMPeCUBHW CTUNN3NpaHn
¢hopMM 1 MPOCTOPHU FTEOMETPUCKM MOBPLUMHK. TWe Hemaa UCTaKHaT AOMUHAHTEH eNeMeHT, TYKY ce HameTHyBaa
CO LienaTa eKcrpecuBHa, reOMeTPUCKM BUGpaHTHa MOBpLIMHA M CKMLO3HA chrurypayvja. Metamopdosata
6a3n4HO ce 0fBMBa BO CamMaTa CTPYKTypa Ha NIMKOBHUTE eneMeHTH (A0MUHaHTHO 6en0, LipHO 680, MOHOXPOMHO
unu noeekebojHo). MoToa BO camara KoMMo3uuuja BO Koja ce MOBTOPeHM WUCTW 0bnuuM HO BO PasimnqHu
NPOCTOPHM MO3ULMKM, N KOHEYHO Ce OZBMBA H13 NMPeMUHYBakeTO M MUKCarbeTo Ha eneMeHT! o4 efHa Bo Apyra
Komnoavyuja. Mpogomkysa BO [OMEHTO Ha camaTa TexHu4ka ussenba co mocnefoBaTenHu pacyneHeTy
rpaBuparba Ha Temarckara 3amucria BO rfoseKe rpacvukv mio4y, KoM OTKako Ke 6uAart oTWCHATK Kako
caMoCTOjHM rpachuykM NUCT HapedeH “‘®pecka™ Kako MaToT Of M3BOPOT [0 YyToKata. WM KOHe4Ho,
mMeTamopdho3aTa ce TPeTvpa 1 Ha efleH reHepaneH TeMaTCKu nnaH Kako Bo UMKYCcUTe Ha YeTupuTe roguiuHi
BpemMuHba.

JocnegHa 6una HamepaTta Ha YMETHMKOT BO HWB Aa MOCTUrHe CHOXKEeH KOHTPAacT Ha enemMeHTuTe W
eKcnpecuBHa cua Ha MpeXxHaTa reoMeTpuja, PeaynTar Koj yMeLIHO e TPaHCMOHTMAPaH U BO TEKCTUMHUOT AU3ajH.

MpumeHaTa Ha Knacu4HUTE rpachuyKku TEXHWKK BO YHUKATHUTE TEKCTWUMHU Kpeauun ognoojamHa e
OCMMCNEHO MOCTaBeH MPOEKT Ha HWBO Ha BUCOK NW4EH KpeaTuBeH aHraxmaHd. lNpuveHaTa ce ofsuea Ha
npypogHu mMaTepujarv of ceuna v neH. Kpeauwnte Ha XKaneta Pagescka CnupoBcka ce rnpocrefeHu co
KOMMAeTeH npodecnoHaneH aHraXKmaH Off pakarta Ha YMeTHWKOT BO cuTe hasu. 3a TakBMOT KanauuTteT Ha
aBTOPOT MOCTOM AOMrOrOAUIIHO MCKYCTBO BO NpodhecroHanHn MOAHW KyKu Bo Makefonuja, nn4HO
eKCcrepuMeHTUparse, Ho 1 egHa Anaboga cemejHa Tpaguumja Bo JOMEHOT Ha yMeTHWYKaTa Tanucepuja co Koja
HejanHaTa Majka 3a3ema VCTakHaTo MeCcTo BO MakeJoHcKaTa KynTypa.

Bo cepujata Ha nuTorpacum, ce HajaByBa NpoLec Ha cybnuMuparbe M KOHKpeTUauparbe ¥ BO MocTnakara u
BO Temara. Tema v ufeja cera cTaHysa IMYHUOT UAEHTUTET Ha YMETHUKOT MO CUTE OCHOBU Ha erancTeHUMjaTa.
Op npalar-eTo Ha NMYHUOT MAEHTUTET BO ONIITECTBEHNTE PenaLy, NPy LITO YMETHUKOT cebecu ce Nprkaxyea
BO aTerbeto cpef CBouTe rpatuku, UK ywTe NOeKCNMUMTHO - NpeKy ran4K1oT OTUCOK Ha AnaHkaTta Ha
choToannmkayujaTa Ha cBOjOT NOPTPET BPa rpacuukuoT nucT. Ho HajnoseKe og cé, Bo oBaa rpadmyka cepuja n
BO O/]HOC HAa MOCTOBHETO Ha CBETOT? Bo 0HOC HA OBaa HajBucoKa npacTapa v Be4Ha pacnpasa Ha yMOBUTE Ha
yoBewWwTBOTO, »KaHeta Pagescka CnvpoBcka BO CMVKapCTKOTO none BHecyea (hparMeHTn of, nuTepapHi
CpeAcTBa, afiekBaTHW Ha 06jaBM Ha OUMO30ChCKM, PenurosHn v mucTyHu Criosa, Kou rv cmeTave 3a
KpeaTWBHU MHALMjALMK LWTO MY HanpaBune reHujanHuTe YMoBW Ha YoBeukarta mucria. 3Hauyu BHecyBa TeKCT,
BHecyBa nMucmo. JTMKOBHUOT NpUKa3 Ha BaKBW CMOXKEeHN TeMW Beke bapa majopuaauyja Ha eNnemMeHTuTe v HNBHO
cy6nmmmparbe BO JIOKOBHU KOHKPETU3VpaHU OAHOCK W NoTeHuMpaHi obnmum. Kako WTo Toa e HanpaseHo Bo
“ATmaH 1,2,3" - npeky curyparta, unu Bo “Hema HauuH Aa 3aM1cIMMe COBPLUEH CBET" NMPeKY CKOHLEHTPMUpaH 1
CyrecTMBEH eKcripecyBeH Hanop. Bo foceralluHasa cepuja Ha nuTorpadi yMeTHWKOT YLITO MojacHo ja Harnacysa
yrorarta Ha paUuoHanHoTO W eMOLMOHANHOTO, MPK LWTO NOCTaBYBA CMMETPUYEH EKCNPECUBEH NOPEAOK KOro ro
6apa oBaa TemMaTtCcKa C/iIOXeHOCT. F]o,annwso,qa Ha rlln'rorpacbcxa“ra TEXHUKA U 3a paynoHarnHi uckasm u 3a
eMOTWBHU rpagaLmK, HO v 3a Pa3HOBUAHWTE CpeACTBa Ha rpaBuTUparbe, yMETHUKOT 3Hae 4a rv ycornacy nnm aa
T WCTakHe HUBHWUTE MnNoefuHEeYHW
npeaHocTy.

M osaa Tema 3a “MaeHTMTETOT"
KopecnoHgupa co wujejata 3a
LUMKMYHO npeobpaTtyBarbe Ha cé BO
CBETOT, Kak0o 3Hak 3a pacTerbe Ha
JKUBOTOT.

Bakeata Ttema KopecroHgvpa w
CO CaMMOT ambBUeHT Ha CTYAWCKUOT
npectoj Ha XaHeta Papgescka
CnupoBcka W uspaboTkarta Ha
rpachMkuTe BO CMeuwjanu3npaHoTo
aterse 3a nutorpachmja Bo MuHxeH,
'epmanwja, BO rpagoT Bo koj 1797-98
rogvHa e npoHajaeHa 1 BocriocTaBeHa
nutorpagckKkarta TexHuKa Ha
neyaTtere, LWTO © WCTOPUCKU M
LMBMNM3ALIMCKM HEKOP W NPECBPT, a BO
BaBapckaTta ofnacT nMocToM
Hajo3HaTMOT BUA Ha nuUTorpadicku
KameH.

Iby6eH MNayHoBCcKK







Metamorphoses in which grows life

Graphic creative work of Zaneta Radevska Spirovska develops trough two thematic series: previous
Metamorphosis and the new “Identity”, worked in lithographic.

The Metamorphosis series in the final phase become condense settled compositions, lacing in condensed
lines structures and deep color tones, expressive stylized forms and space geometrical surfaces. They do not have
any dominating element, but the whole expressive vibrating surface is wrapped in the complete expressive,
geometric vibrant surface and scratch figuration. The metamorphosis is usually founded in the structure of the
painting elements (dominant white, black white, monochrome or colorful). Then the composition itself repeats the
same shapes but in different space positions, and finally subsists in transition and mix of elements from one into
another composition. Continues in the domain of the technical performance with consequential decomposed
gravitations of the thematic thought in more graphical plates that after will be printed as a separate graphical sheets
end in consequential prints of a complete graphic sheet called “Fresco”: as from the spring to the mouth. And finally,
metamorphosis is treated on a general thematic plan as in the cycles of the four seasons. The artist's intention was
consistent to achieve in them a complex contrast on elements and expressive strength of netting geometry, a result
which is distinctly inter polar in fabric design to. Implementation of the classical graphic techniques in the unique
textile creations is established as a complete and thoughtful project on the level of high personal creative
engagement. Application on silk and flex. Creations of Zaneta Radevska Spirovska are with professional
engagement from the hand of the artist in all phases. For such capacity author has long years experience in the
professional fashion studios in Macedonia, personal experimenting, but also a deep family tradition in the domain of
art tapestry with her mother that has achieved an important place in the Macedonian culture.

In series of lithography, there is announcement of a process of sublimation and concretization in treatment
also in the theme. Theme or idea, now become a personal identity of artist on all existence principles. From question
of personal identity in social relations, to physical steal of palm and photo application of own portrait on graphic art
list, the artist have been showed in its studio between graphic arts. But the most of all, in these series dominating
question is: Which is mine contemplate identity in relation on me and existence of the World? In relation to the oldest
eternal debate of a man minds, Zaneta Radevska Spirovska imports in printing fragments of literature, notice of
philosophy, religious and mystics Worlds, things which we admit as creative initiations made by genius minds of men
thoughts. So she introduces text, introduces letter. The painter artistic act in these complex themes needs majority
of elements and their sublimations in paint concrete relations and potential form, as it is made in Altman 1, 2, 3
trough figure, or in No way imagine the Perfect world trough concentrated and suggestive expressive effort. In past
series of lithography, the artist more clearly adjusts the role of rational and emotional, and with it appoints a
symmetrical expressive row, which this thematic complexity needs. Statistic of lithography techniques, rational
statement, emotional gradation, but also different instrument for engraving, the artist knows to manage it or hoist
their separate preference. This theme of “Identity” corresponds with the idea of cyclic transformation if everything in
the world, as a assign for prosperity in life.

This type of theme corresponds in the same ambient of study stay of Zaneta Radevska Spirovska and making
the graphic arts in specialized studio for lithography in Munchen, Germany, the city in which 1797- 98 was found and
reestablished the lithography
technique of printing which is
historical and civilization step. In
Bavaria exist the most popular type
of lithography stone.

Ljuben Paunovski
Fine art critic




ZANETA RADEVSKA SPIROVSKA

Biography

1959
1978 - 82

1981

1981

1986

1986 - 91

1991 - 92
2003

2004

Born in Bitola, Macedonia

studies, History of Art, University,
Skopje

Academy of fine Arts, Skopje
graduated

graphic arts and fashion design, class
of prof. Dragutin Avramovski - Gute,
Dimitar

Malidanov and Dragica Spaic
Stipendy, the woot combine Todor
Cipovski

Merdzan - Tetovo

is a member of Dlum and international
Association of Art to the United Nations
Educational Scientific and Cultural
Organization,

A.lLA.P, Paris

Works as independent fashion
designer in the department for design
in Teteks - Tetovo.

Studies pedagogy at the Academy

of Fine Arts, University, Skopje
Instructor of Textil Institut,

University Skopje, Macedonia
Member of Art jury of DLUM

Jury of New Face 2004

Selective group exhibitions and international

exibition

2000

2000

2001

2001
2002

2002

2004
2004

2005

Bitola 3th International Biennale,
Graphic,

meseum and Gallery

Rachiborz, Poland, 3th biennale of
graphics,

drawings, Paintings small format and
ex-libris

Skopje, Graphic workshop "Dry Needle"
icon Institute Open Society, Foundation
Prohelvecia

Sofia, Bulgaria 3th international trienals
Veles 1st International biennale of small
format graphics, Graphic circle, Fine Art
Gallery national Musseum Veles

Veliko Trnovo, Bulgaria, International
colony

and exhibition, graphic small format
Skopje, Macedonia, DLUM Musseum of
town Skopje Year Exhibition, DLUM
Skopje, Macedonia, DLUM, Portret -
Selfportret

Skopje, Library of NUB, Graphic DLUM

Awards

2000 Skopje,Golden plague Biljana, Skopje -
Fair

2001 Skopje, Honor for successful
participation at Skopje- Fair

2002 Skopje,Golden plague for solo autors,
Skopje- Fair

2002 Skopje, Rensomed award from NUB for
graphic DLUM
33 graphic art exhibition

Private study trips;

Italy,France,Sweden,Austria,Bulgaria, Turkey, Greec
e,Germany,

Works as solo artist in its own studio on graphic art
and unigue fabrik.

adress; Majakovski 26, Skopje, MK;
Tel;,00389 2 3212 624, mob.00389 70 24 24 30
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UsgaBsau: Q‘j KynTypHo - WHpopmaTuseH LedTap - Ckorje
Moiua Mujage 6.6.; Ten. +389 2/3238 158; ®akc: +389 2/3166 724
3a usgaBavoT: M-p 3natko CTEBKOBCKHU, GUPEKTOP

MNpeBog Ha avrnucku: Codpuja CyTtorny
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®otorpacpumn: CraHko Hefienkosckn
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